H.A. Tonumryk

ITOJI BUTTHU U IKA30OBAS CTPATEI'MA XXI BEKA
B AOPOAMEPUKAHCKOM JIUTEPATYPE

B crtatbe paccmaTpmBaeTcs (OeHOMEH NUTepaTypHOro Jxasa B adhpoamepurkaHCKoOn nutepa-
Type Ha npumepe poMaHa lNMona Buttn “Slumberland®. Ocoboe BHUMaHWe yaensieTcsa oxasy B nute-
paType Kak cTpaTernm nucbMa 1 gxasy Kak ctpaTterum npouTeHus 1 nHTepnpeTaumu.

Knouesble crioga: amepukaHckasa nutepaTypa, adppoamepukaHckas nuTtepartypa, nutepa-
TYPHbIN OXa3.

3a oTHOCUTENHHO KOpOTKUH nepuof (koHer] XIX — nHauano XX BEeKOB) /a3 pa3BHII-
csl B HEUTO OoJiblIee, YeM MIPOCTO MY3bIKa — ATO ONPEEIIEHHBIM 00pa3 MBIIUIEHUS, CTPYKTY-
PHUPOBAHUS OKPYIKAIOIIEro MUpa U METas3bIK, IPOHU3BIBAIONINI a)pOaMEPUKAHCKYIO KYyJlb-
Typy-

JIxa3 u 603, BMecTe ¢ JPYyTUMH jKaHpaMu adpoaMepUKaHCKOM MY3bIKH, pa3BHBa-
JUCh B €IUHOM pYCJ€ CTaHOBIICHUS adpoaMEepUKaHCKOW HICHTHYHOCTH Yepe3 CO3JaHHe
OPUTMHAJIBHBIX CPEJCTB CaMOBbIpaXeHUs. VIMEHHO ka3 cTayl 0ObEIUHSIOIUM HampaBe-
HUEM M BMECTWJI B C€Osl DJIEMEHTHI, M03aMMCTBOBAaHHbBIC M3 €BPOIEHCKON, ad)pUKAHCKON U
aMEepUKaHCKOW KyJbTyp. J[’)ka3y CBOWCTBEHHBI BHYTPEHHUE HAINPSHKCHUS U MPOTUBOPEYNS —
MEXIY PacOBOM MIAECHTUYHOCTHIO U MYJIbTUHAUMOHAIBHON KYJIbTYpPOH, MEXKIY TPAAULUEN U
3aMMCTBOBAaHUEM, TPAIULUEN U UMIIpoBU3anuel. I MMEHHO MOTOMY IIPUMEHEHUE JKa30BON
ACTETUKH K MOHMMAHUIO a()pOaMEPUKAHCKOMN JIUTEPATyphbl KAXKETCS MHOTMM aHTJIOSI3bIYHBIM
UCCJIEIOBATENSIM E€CTECTBEHHBIM U JIOTMUHBIM. 3a MOCJIEIHUE ACCATHIETHS MOHATUE «JIUTE-
paTypHOro JpKasa» WM «Kaza B JIMTEpaType» KaK BOIUIOLIEHUS J)Ka30BOM ICTETHUKHA M
IPUEMOB HCIIOJIHEHUs B JINTEpaType CTajJ0 KOHBEHIMOHAJIBHBIM B HCCIIEAOBaHUAX adpoa-
MEPHKAHCKO JINTEpaTyphl, MPEkKIEe BCETO AHINOA3BIMHBIX aBTOPOB'. ['OBOPS O MKa30BOi
cTpaTeruv B adpoaMEpUKAHCKOW JIMTEpaType, Mbl IpeajlaraéM BOCHPHUHUMATh 3HA4YEHUE
JKa3a Kak HEKOU «ManI/II_IBI»2, CHCTEMBI, OPTaHU3YIOIEeH U OOBICHAIOWEH CTPYKTYpHl U
CMBICIIBI a)pOaMEPUKAHCKOM KyJIbTYphI U JINTEPATYPHI.

CUHKpeTH3M JKa3za Kak BHJAa UCKYCCTBA JUKTYET HEOOXOAMMOCTb B MEKIAMCLUILIN-
HapHOM IOJXOZE K €ro M3y4eHHI0. B cBOI odepenb, MHTEpMEIUAIBHBIN XapaKkTep JIUTepa-
TYPHOTIO JI’)Ka3a COBIANAET C TEHICHLIHUEH pa3sBUTHUA KyJIbTypbl XX BEKa U €€ 0TKa30M OT JIH-
TepaTypOLEHTPU3Ma U NOJUUHEHHEM TUKTaType BU3YalbHOCTU U ayluanbHOCTU. Adpoame-
pUKaHCKasi My3blKa U YCTHasl JIMTEpAaTypHas TpaJuLUs [IPOYHO CBSI3aHBI, JOIMOJIHAIOT U Ha-
HOJIHAIOT APYT APYTa, a TAKXKE MEPEHOCAT 3Ty CUHKPETUYHOCTh HA XYJOKECTBEHHYIO JIUTE-
paTypy, aKTHBHO Pa3BUBAIOLLYIOCS B paMKax ['apiaemckoro peneccanca. CiusHUE TpaJuLui
MY3BbIKH U CIIOBECHOCTH OTYETJIMBO IPOSBIIACTCSA HE TOJBKO B PAMKax IOITHUKH, HO WU IPO-
CJIE)KMBAETCSl HA TEMAaTUYECKOM YPOBHE.

PaccmaTpuBast 1pka3 Kak CTpaTEerui0 aMEPUKAHCKOM JIUTEPATYphl, Mbl BBIICIAEM ClIE-
AYIOLUE €€ BOILIOIICHUS:

1. ka3 KaK MeTas3bIK, MPOIYITUPYIOMUA CPEACTBO ISl ONMCAaHMsI/HAUCaHus ad-
POaMEpUKAHCKOI KyJIbTYpHl U B 0oJiee IUPOKOM CMBICIIEC — aMEPUKAHCKON KynbTyphl. JIxaz
KaK METasi3bIK CIIOCOOCH BBIPA3uTh BepOaTbHO HEBBIpAa3UMOE M HEBbICKa3aHHOE (‘“‘unspeak-
able’) miGo 3amamuuBaemoe (“silenced”) o JaBIICHHEM UKTATYPBI SI3bIKA ¥ KAHOHA GOJIb-
LIMHCTBA.

2. JI)xa3 Kak cTpaTerus n1ucbMa, HappaTUBHAs CTPATErusi aMEpUKaHCKOM JINTEPATYPBI,
NO3BOJIAIOIIAs JOOABUTh B TEKCThI T€ 0COObIE KOHHOTAIMU, KOTOPbIE ONPEIEISIOTCS HIE0-
joruet mxasza. AdpoamMepuKaHCKas CHHKpPETHYECKas JIMTepaTypHas TPAJAULIUs IPOTUBOCTO-
UT JTOMHHHMPYIOUIEMY JIOTOLEHTPU3MY S3bIKa M PAlMOHAIBHOCTH 3allaJHOM JIUTEPaTypHOU
TpaJULUU, CTAHOBSCH IIPU 3TOM MHBIM, AJIbTEPHATUBHBIM JIUCKYPCOM, aKTUBHO MCHOJIb3YIO-



MM TIPHEMBI JAEKOHCTPYKIMHU, JHajoru3mMa u noiaudonun. JlutepatypHslii mxa3 Gepet 3a
OCHOBY KOHBEHILIMOHAJIbHYIO JINTEPATypy M SI3bIK U U3MEHSET MX, J00aBIsAs Clelbl My3bl-
KaJbHOCTH, pa3pylias HepapXHi0 U MOHOJIOTU3M TeKCTa M mpeolOpakasi ero B COOTBETCTBUHU
C TOTUTHKO# TpaHC(HUTYpaIHm» .

3. Jxa3 Kak METOAOJOIUs MPOUYTEHHUS M WHTEPIpPETallMd TEKCTOB aMEPUKAHCKOM
KyJbTYpbl. «J[a30Basi mpu3May» MO3BOJISET MPUMEHITh UHTEPMEIUAIbHBIN MOIX0/ B MPO-
YTEHUU TEKCTOB M 00Oramarh UX 4epe3 0co00e My3bIKaIbHO-UACOIOTHYECKOE BOCTIPUSTHE.
[ToreHunanbHO TakoW cmoco0 MPOUTEHUS U MHTEPIPETALUU TEKCTOB MOXKET ObITh MpHUMe-
HUM K TEKCTaM, IMPOMU3BEIEHHBIM COOOIIECTBAMH WJIM MHIMBUAAMHU, KOTOPBIE PEIIAOT MPO-
0JieMbl, CO3BYYHBIE C UCOJIOTHEH IKa3za — Ha/leJIeHHE TOJIOCOM, JeupapXu3alus IUCKypca U
o0riecTBa u T. [I.

4. JIxa3 kak MaTpHla JeKOAUPOBAHUHU KYJIbTYpbI, B MEPBYIO ouepelb adpoamepu-
KaHCKOM. B Oonee mmupokom, yeM METOJOJIOTHs MPOYTEHHUs, CMBICIE, JKa30Basi MaTpULA
JIEKOTUPOBAHUS MOXKET MOMOYb MOHATh aMepHuKaHCKYI0 KylnbTypy XX n XXI Beka. Tem 6o-
Jee 4YTo, M0 MHEHHIO HEKOTOPBIX MCCIEN0BaTENeH, ka3 cTall LEHTPAIbHOW U OINpeesio-
el Metadopoll amepuKaHCKOW KyJabTypbl XX Beka (“master trope”). «®aktop mKaza»
(“jazz factor”), o cnoBam PoGepra O’Muym’, IPOHUK BO Bee Cephbl COBPEMEHHOMN KI3HH
Amepuku.

B nanHOi1 cTaThe MBI IPOCIIEIUM BOILIOMICHHUS ACTETHKH JIXKa3a U MPHUEMOB J1XKa30BO-
ro MHUChMa B MPO3€ COBpeMeHHOTO adpoamepukaHckoro nucarens [loma burru. [Ton burtu
ponuics B 1960 r. B Jloc-Anmxkenece. OH cTall M3BECTEH KaK MOAT MOCIE MOOEAbl B MOITH-
yeckoM noeauHke (“poetry slam”) B 1990 r. — buttu 6p11 THTYNOBaH «Grand Poetry Slam
Champion of the Nuyorican Poets Caféy». Ha nannsiii MOMEHT omy0JIMKOBaHO JBa COOpHUKA
ctuxoB [loma burtu (Big Bank Take Little Bank, 1991, Joker, Joker, Deuce, 1994), Tpu po-
maHa (The White Boy Shuffle, 1997, Tuff, 2000, Slumberland, 2008).

Poman “Slumberland” MokHO TTpounTaTh KakK MyTEBOIUTEh 10 COBPEMEHHOMY JIKa-
3y U COBPEMEHHOW HJICHTUYHOCTH YEPHOro apTucTta. Ha3BaHue pealbHO CYIIECTBYIOLIETO
6epuackoro 6apa Slumberland otchinaer unratens k Helo-HMopkckomy mxas-kiny6y Bird-
land, B cBOIO Ouepensr Ha3BAHHOMY B YECTh OJHOTO M3 amojoretoB 6ubomna Yapnu [Tapkepa
(Charlie "Yardbird" Parker). Takum oOpa3omM, TONOHUMHKA W Ha3BaHHE POMaHa C CaMOTo
Hayvasa 3a7ar0T HKa30BYI0 TOHATBHOCTb.

I'epoit pomana Deprioccorn Coyamn (Fergusson W. Sowell), TamanTimBeiii Hedop-
manbHbeld DJ Darky, obnanatens ¢oHorpaduueckoil mamstu, oTmnpasisercs B bepiaun B
koHIle 1980-X TT., 9TOOBI paboTaTh B KAYECTBE COMEIhE MYy3bIKAIBHOTO aBToMaTa (“‘jukebox
sommelier”é) U Haiitu jereHay mkasza Yapin3a J[xonca (Charles Jones, Takxke U3BECTHOTO
noj nmeHeM the Schwa), 4TOOBI TOT B CBOIO OYEpElb MOT HAJIOKUTH CBOE HJEATLHOE COJIO
Ha HamNHMCaHHBIN UM uaeanbHbI put™m (“perfect beat™). ['epoit pomana HaxoauUTCs B TOCTO-
SIHHOM TIOMICKE — B TTOMCKE MJICATBHOTO PUTMA, UICHTUYHOCTH, HOBOI MapaJaurMsl adpoame-
PUKAaHCKOTO HMCKYCCTBa, OJTHOBPEMEHHO HCCIEIys] U MpOBepsis HA MPOYHOCTb TPAHMIIBI UC-
KyCCTB, )KaHPOB, CTPaH.

Jlupuyeckuif repoil TMOCTOSIHHO TMOAYEPKHMBAET CBOIO MOTPaHUYHOCTH  (“‘in-
betweenness”) B kauecTBe adpoamepukania B bepiune, au-mKes, HTPAIOIIETO YyXKYIO My-
3bIKYy (“copycat’”), 1 B TO K€ BpeMs MPUYACTHOTO K UCKYCCTBY, apaHKUPOBIINKA U COMETHE
MY3BIKaJBHOTO aBTOMaTa. B TO jke BpeMsi OH UCCIEyeT ka3 Ha MPEeIMET )KU3HEeCIOCOOHO-
cti B XXI Beke, cTaBid SKCHEPUMEHTHI B CaMbIX MPOTHUBOPEUMBHIX YCIOBHX - bepnuH 10
BOoccoenHeHHs. [lorpaHIYHOCTh MPOCTPAHCTBA TOAUYEPKUBACTCS MHOTUMH (pakTOpaMu: ro-
pOJI, pa3[eIeHHbI CTEHOW Ha /B YacTH; Ha3BaHHME IEHTPAJbHOTO MecTa JeHCTBus, Oapa
Slumberland, «ctpansl qpéMbl»; 3BI0KHI, TTOCHITIAHHBINA TOJICTHIM CJIOEM TIECKa TMOoJI B Oape,
Jaronmii Gu3nyecKoe OIlyIIeHWe HEyCTOWYHBOCTH IMOJ HOraMH. JTa HEKATerOPUYHOCTD,
Kaxymiascs pa30araHCHPOBAHHOCTh POMaHa, HICHTUYHOCTEH TepOeB M MOBECTBOBATEIS OT-



chUtaetT K npuemy “signifying”, onucannomy I'.JI. I'eiitcom B pabdore “The signifying mon-
key™’.

ABTOp Tak)Ke WrpaeT C TPaHHUIIAMU >KAHPOB U YHUTATEIHCKUX BOCTIPUATUN TEKCTOB.
PomaH, HamrcaHHBIN OT MepBOro Juia B opMe aBTOOHOTpapuIecKOro MOBECTBOBAHHUS, B TO
e BpeMsl OYeHb 3CCEHCTHYEH M mnepdopmatuBeH. [10CTOSHHBIE OTCHUIKM Ha COBPEMEHHBIX
OOLIECTBEHHBIX U KYJIbTYPHBIX JI€ATEleH U BHIHOCUMBIE MMOPOH UM KPUTUUYECKUE CYKIACHUS
CTpeMSTCS MPEBPAaTUTh POMaH B MyOIMIUCTUKY. B TO jxe BpeMs BIUIETEHHE B TEKCT MY3bI-
KaJIbHBIX MPOU3BEACHUN U OTCHUIOK K HUM IO3BOJIIET MHA4YE JEKOAUPOBATH TEKCT, JETIAeT
npoliecc NpouTeHHst poMaHa neppopmatuBHeIM. Takum obpa3om, axazoBas crparerus [lona
buttu BhIgEpkaHa B TyXe MOCTMOJIEPHA, OHA MHTEpPMEIHallbHa U ONEepUpYyeT TUIlePCChUIKA-
MU Ha TEKCThI CMEXHbBIX CEMHUOTHYECKUX CHCTEM.

[Tonn ButTH Takke UPOHUUECKH OOBITPHIBAET JIBE JIUTEPATYPHbIE TPATUIIUN — «TBOP-
YecKoe MaJOMHUYECTBO» U TBOPUYECTBO aMEPHKAHCKHX dKcnaTpuaHToB B EBpone. [Togo6HO
MoJIoJIoMy apucTokpaTy XIX Beka, 3aKOHUMBIIIEMY ITUKJI KJIACCHYECKOT0 00pa3oBaHusd, I0-
BECTBOBAaTENIb pOMaHa OTHpaBisercs B EBpormy ans TBOpUecKuX MOHMCKOB ceds. B To ke
BpeMs mpumepsiemMasi Ha ce0s  poJib aMEpPUKAHCKOTO SKCIAaTpHAaHTa B CYLIECTBEHHO OTJIH-
YaroImeics: KyJIbTypHOU Cpee MO3BOJSET €My OCTPO HMOYYBCTBOBATH COOCTBEHHYIO WJICH-
THUYHOCTh, 00OCTPSIET BOCTIPUATHE TBOPYECKOTO TMpolecca (MOMcKa HealbHOro OuTa, BO3-
POXIEHUSI HOBOTO YEPHOTI'O MCKYCCTBA) M MO3BOJSIET OOBITpaTh JUTEPATYPHYIO TPAIHUIIUIO
aMEpPHUKAHCKUX MHUCATEIeH-IKCIAaTPUAHTOB NepBoi NMooBUHBI XX Beka. C Apyroil CTOpOHHI,
JUCTAaHIIMPOBAHUE M JOOPOBOJBHOE M3THAHHE, MOTEPs MPOCTPAHCTBEHHBIX U KYJIBTYPHBIX
OpUEHTHUPOB M TOCIEAYIOIas UX PEKOHCTPYKIUS CTAHOBSATCS HEOOXOAMMBIMHU YCIOBHUSIMHU
TBOPYECTBA.

Takoe TBopueckoe BUAEHUE — B pyciie Teopuu JaBapaa Cauga, Ha3BaBIIErO BCIO 3a-
najsHyo Jureparypy XX BeKa «IKCTpaTeppUTOpUANbHOM» - “extraterritorial, a literature by
and about the exiles, symbolizing the age of the refugee”®. DK3ucTeHIMOHATBHOE OCO3HAHNE
ce0s1, olrynieHue COOCTBEHHOM OTNAJCHHOCTH OT TPYMNMOBBIX IIEHHOCTEH, CUPOTCTBO (‘‘Or-
phanhood”) cranoBuTcs, o cioBam Cauia, TBOPYECKUM ITOTSHIIHAIOM Pa3IydeHHUs C POJIH-
Hoit’. [Tono6ubIM ke 00pazoMm Jpépap JIykau roBOpUT 0 «TpaHCHEHACHTATbHONU 0e310MHO-
cti» (“transcendental homelessness”™) kak (opMe CyIIeCTBOBAHHH poMaHa ..

MoTuB mepeMenieHuss ¥ W3THAHUS CTAHOBUTCS OJHOW M3 TJABHBIX JABIDKYIIUX CHII
pa3BuTHUs pomMaHa. IMEHHO 3TH OILYLIEHHS] ONUCHIBAET ITepOr poMaHa bUTTH — OIMHOYECTBO
B bepnuHe, 0TOpBaHHOCTh OT aMEPUKAHCKOW KYJIbTYPBHl U B TO K€ BpeMs KOHTPAITyHKTHI
aMEpUKaHCKOW M HeMeNKoW KynpTyp. OAMH W3 repoeB poMaHa, TeHHAIBHBIH adpoaMepu-
KaHckuil mka3-my3bikanT Charles Stone (“the Schwa”) mepexuBaer HacTOSIIMIA OMBIT U3-
THaHMsSI, OKa3aBILKCh OTJEIEHHBIM OT ocTaibHOro Mupa bepiauHckoil creHoil. B Gonee mu-
pPOKOM cMbIcie B pomaHe buttu agpoameprkanckas KyJabTypa TOKe CTAaHOBUTCS U3THAHHU-
KoM (“exile”) — moTepsBIIeH CBOM KOPHH, OPHEHTUPHI U BuAeHHE Oyaymiero. Takum oOpa-
30M, cama adpoaMepHKaHCKas KyJnbTypa cTaHoBUTCs Oe3momHoi (“homeless™), u 3amaueit
pOMaHa CTaHOBHTCSI BEPHYTbH €i OIIyIIEHUE MEJIOCTHOCTH W MPUYACTHOCTH MHUPOBOH KYJIb-
Type. Ota muccus OyaeT nopydeHa u3rHanHuky the Schwa, napymmsmemy cBoit 20-neTHuit
00eT MOJTYaHUs pajid HOBOTO TBOPUYECKOI'O U MOJIUTUYECKOTO SKCIIEPUMEHTA.

Urpa ¢ rpaHuniamMu aHpOB TaKKe MOMYEPKUBACTCS HAMEPEHHBIM M UCKYCHBIM CMe-
IICHUEM PETUCTPOB sI3bIKa (KHW)KHAS JIGKCHKA W CIICHT) M CaMUX SI3BIKOB (AHTIIMICKHNA, He-
MeIKUH, (PpaHIly3CKUl, AMOHCKUI). BHyTpeHHHE MPOTUBOpPEUMS TEKCTAa U MOBECTBOBATEIS
pasperaroTcs oaarogaps Ka30BOW CTpaTeruu, MPUCYTCTBUIO CIIEHU(DUUECKN OKPAIIEHHOTO
MY3BIKaJIBHOTO KOJ[a B BepOAbHOM TEKCTE, HACTparBaHKUE YUTATENICH Ha ONPEEICHHYIO TO-
HAJIbHOCTB BOCIIPHUATHSI.

TexcT poMaHa HamonHeH pudaMu, CTPYKTYPHUPYIOIIMMH M O3HAYAIOIIUMHU €ro. AB-
TOp, CJENysl OCHOBHOMY CIOJKETY, NMEPUOJUYECKH NEPEKIIIOYaeT BHUMAHUE Ha OTJEJIbHbBIE



TeMbl (pu@bl), YTOOBI TUOO BIJIECTH UX B OOLIYIO MEIOIMIO, THOO0 OcTaBUTh. TakuMu puda-
MU CTAHOBUTCSI TIOCTOSIHHBIH TIOMCK BOTUIOIICHHUS CMBICHa ku3HU (“‘raison d’etre”): mouck
U/IeaIbHOTO pUTMa, TIOUCK the Schwa, mouck 4epHON HIESHTUYHOCTH, BO3POXKICHHE JDKa3a,
MOTOHS 33 PK3UCTEHIIMOHAIBHBIM OIllyIieHueM xu3Hu. [1o cimoBam [[)xonarana ['u606ca, nu-
TeparypHoro obo3pesarens The Independent, GeckOHEUHBIE HECOTTIACOBAHHBIE PU(BI TO3BO-
JSIOIUMHK aBTOPY BBIMTPATh BpeMst [1s TiaBHOM Tembl: “This allows the author the time to
get on with what he really wants <...> endless discordant riffs on a hundred subjects”'".

Kak y»xe ObU10 cKa3aHO, TEKCT pOMaHa MPOHU3aH OTChUIKaMU Ha MY3bIKaJbHbBIE CTHU-
U U KOHKpeTHbIe Kommno3unuu. [Ton BuTTu peanusyer CTparervio IKa3oBOTO MHCHMA, U
OJIHOBPEMEHHO TEKCT MpeiJiaraeT CBOeH ayJUTOPHH MPUHATH JKA30BYIO CTPAaTErwio Mpo-
yreHus. J[»ka3oBasi cTpaTerys BBIXOJIUT 32 PAMKHU BEpOAbHOCTH — 3a4acTyI0 HaM Mpejiara-
10T B3[VISIHYTh Ha KJIACCHYECKYIO JIUTEPaTypy, apXUTEKTypy, MOJIUTHUKY, €CTECTBEHHbIE Hay-
KU 4epe3 MY3BIKaJbHYIO Mpu3My. TakuM oOpa3oM, ka3 CTAHOBUTCS BCEOOBEMITIONICH Me-
Taopoil MOCTHKEHUSI MUPA U MaTpULEH JEKOJIUPOBAHUS KYJIbTYphl, IPUYEM HE TOJbKO ad-
poamepukaHCKoi. TeKkCcT poMaHa CTPEMHUTCS K IMOJTHOMY CHHKPETH3MY MY3BIKH U OKPY’Kako-
IIET0 MPOCTPAHCTBA, K My3bIKE KaK BCEOObEMITIONIEMY O0BSICHEHUIO U KOJTY.

Ecnu roBoputh cnoBamu P. SlkoOGcoHa, 3/1eCh MBI UMEEM JIEJI0 C MEKCEMHUOTUIECKUM
MepeBOIOM, WK TpaHcMyTarmed. M3HavyanbHo SIK0OCOH mopa3zymeBall Mo 3THUM SBICHUEM
«UHTEpIIPETALMIO BepOATbHBIX 3HAKOB IOCPEACTBOM HEBEPOAIBHBIX 3HAKOBBIX CHCTEM» '~.
OnHako B HaleM CiIydyae OMpeJeeHUE CIIeIyeT MOABEPrHYTh OOPAaTHON JOTHYECKOHN Tepe-
CTaHOBKE — MBI IMEEM JIETIO C MHTEepIIpeTalneli HeBepOaTbHBIX 3HAKOBBIX CUCTEM B TEKCTE.

Jly1a camoro moBecTBOBATENS, Ha/IeJICHHOTO (poHOTpaduiecKoi maMsThio, MUpP Mpe-
cTaeT B KauecTBe Menonuu: “I remember every sound I’ve heard. It’s like my entire life is a
song I can’t get out of my head” '* [Slumberland: 15]. B monckax coBepIICHHOTO PHTMa IIO-
BECTBOBATEIlb IKCIIEPUMEHTHPYET CO 3BYKAMU U MOPOKIAEMBIMH HUMH accoruanusamu. Hc-
TOYHUKOM JJIsl BHOXHOBEHHS MOTYT CTaTh 3BYKH TOPOJCKOM YJUIIbI, CTABIINE YaCThIO MENO-

AUW U CBOOAIINC BOCAUHO MY3BIKY U YIIMYHOC ITPOCTPAHCTBO:
Music. My music... The song is titled “Southbound Traffic Jam.” It opens with a rumbling melody,

ten lanes of bumper-to-bumper morning rush-hour traffic over a sampled Kokomoto Arnold guitar so-
lo. In the background, two exits away and tail-gating the guitar riff, is the intermezzo, a Peterbilt eight-
een-wheeler that merges into the tune with grinding gears and a double blast of its air horn. After six-
teen bars of bottleneck guitar and bottlenecked car (no one ever gets the joke), a Japanese sedan sud-
denly slams its brakes'* [Slumberland: 7].

K momoOHOMYy mpueMy My3bIKaIbHOM WHTEPIPETAMH HEMY3BIKAIHHOU JICHCTBU-

TEJILHOCTU aBTOP MpHUOEraeT A0BOJIBHO YacTo. Tak, OUH U3 MY3bIKAHTOB BHOBb CO3/IaHHOU
rpynnsl the Schwa paccka3biBaeT 0 CBO€M BLETHAMCKOM OTBITE YEPE3 MY3bIKaJIbHYIO MPH3-

My:

Vietnam wasn’t so bad. It’s what freed up my mind. I used to sit on the top of the PX and listen to the
sounds of battle. It was like going to the Laos philharmonic. Like sitting at Minton’s bar during a late
night cutting session. It was the freest of free jazz. The Viet Cong would open up with this light-arms
staccato. And the U.S. would return fire with artillery legato, mortar fire. Pound the hillside with
150mm and 175 mm rondo and drop the napalm coda and blow away the whole stage, you dig? <...>

Right then and there I decided to sound like Vietnam'> [Slumberland, 195].

[Ton Buttu co3zgaer ocoboe coyeTaHWe My3BIKAIBHOCTH M TEKCTYalbHOCTH TaXKe B
npejienax OJHOTO HpeaiokeHus. JlaBas XapakTepUCTUKY «MEPTBOMY» JPKA30BOMY HCIIOJI-
HCHHIO, OH BHUPTYO3HO COYETAaeT rpaMMaTuKy W My3biky: “The song labored on, Wynton’s
band, like the critics, playing in the past tense”'® [Slumberland: 97].



Kak o1HO U3 MposBICHUNA CIUSHUS TEKCTYaIbHOCTU M HEBEpOATBLHOCTH MOXKHO pac-
cMarpuBath crocod urpsl the Schwa na xkHure. st cnonTanHoro ucnosiHeHus the Schwa
BBIOMpPAET KHUTY B MATKOM OOJIOKKE M MCIOJB3yeT ee B KauecTBe I'yOHON rapMoHHMKH. B
CBOIO OuYe€peab aBTOP KOMOMHHUPYET MY3BIKAIbHBIC TEPMUHBI C YAaCTSIMHU KHUTH, IeperaBast
BCIO HEYJIOBUMYIO CyTh UMINpoBu3auuu. Kuura, Ha kortopoii urpan the Schwa, oka3siBaercs

m3nanueM donkuepa «IllyM u apocTby.
Seeing that nothing else met his needs, he removed a paperback book from his jacket pocket and

cleared his throat. <...> The Schwa ruffled the pages of the book over his pant seam, and the resulting
sound rivaled that of the best Max Roach brushwork. I nearly fainted. He lifted the book to his mouth
and played chapter seven like a diatonic harmonica; blowing and drawing on the pages like leaves of
grass in the hands of Pan. Who knew a Signet paperback was in key of D? For the more percussive
sounds he rapped the spine on his elbow, thumb drummed page corners, pizzicatoed the preface, flutter

tongued the denouement, and bariolaged the blurbs'’ [Slumberland: 165-166].

B npyrom smuzone mMy3blka B JTUTEpaTypa CONMKAIOTCS O CTENEHU MOJTHOTO CIUS-
HUs cTwis Onarogapst HabokoBy u ormsith ke the Schwa. Byayun B rocTsix y pacckaszuuka,
MY3bIKAIBHBIN KPUTUK OEPET C MOJIKK OJHY U3 KHUT HEMOCPEACTBEHHO Mepe MPOCITyIIHBa-
HueMm 3anucu the Schwa.

He opened a tattered Nabokov. Appropriate because the Schwa plays like Nabokov writes. I’m con-

vinced that Nabokov wrote his novels around words like agglutinate, siliceous, gardyloo, ophidian,

triskelions. ... Surely the Schwa’s process is similar, because every ten measures or so there’s a snip-

pet, a riff within a riff that makes you realize that the previous nine measures were just an excuse to

play a tricolor chord that burst open in the middle of the song like a firework exploding in a clear night

sky'® [Slumberland: 97-98].

ABTOp TpONIOIIKAET, JIeiast MPEAINooKeHHe, 4YTo My3bika the Schwa BromHe morna
ObITH MCTIOJIHEHA UM 10 kHMre HaGokoBa BmecTo HOT: “The music continued on as if the
Schwa were in the room using the book as sheet music ... shadography, Lacedaemonian
sensation, ocelate...””" [Slumberland: 98].

B kadecTBe HOT B poMaHe MCHOIB3YIOTCS HE TodbKo KHUTH. The Schwa npemiaraer
CBOM BapUMaHT YHUBEPCAJIbHOW 3allMCU MY3bIKM Ha PENETULMAX HOBOW rpymmbl. B kauectse
HOT MNPCAJIONKCHO MCIIOJIb30BaTh HHCTPYKIHIO II0 C60pKe OOHOro M3 NpcaAMCTOB mebenn
kommanuu Mkea.

Ikea’s instructions for furniture assembly are the closest thing we earthlings have developed that ap-

proaches a universal language. Okay, people, on page two, when we attach the left panel to the top

shelf, I want the horns to come in on a D-flat major chord, and trombone, as you’re putting in the dow-

els, tonic the chord at the top. From there we’ll count sixteen bars, segue back to the intro, and nail the

back panels down. Saxes, I want you to give out with that old Phillips-head-screwdriver, good-timey

feeling®® [Slumberland: 194].
OnuH U3 OCHOBHBIX ITPUEMOB, KOTOPBIH MO3BOJISICT CAaMOMY aBTOPY POMaHa M €ro re-
posiM coznaBaTh MOJOOHBIN 3((EeKT pa3MbIBaHUS TPAHUI] U CMBICIOB U, KaK CJIEJCTBHE, I10-

nudoHNYECKOE 3ByYaHHE TEKCTa — ATO JeKOHCTpyKuus. O0 atoit crpaterun the Schwa pac-

CKa34UK 3a4BJISICT YK€ B HA4YaAJIC pOMaHa:
Measure by measure the Schwa deconstructs nursery rhymes, advertising jingles, and the more sono-

rous of the world’s anthems. Each tune, from “Ten little Indians” to “The battle Hymn of Andorra” to
the Slinky song, is lovingly turned inside out and played in a style so free that makes entropy jealous®!

[Slumberland: 37].



Taxoi moxxoa K JEKOHCTPYKUUH B JKa30BOM MY3bIKE MOTUYEPKUBACT CIIOCOOHOCTH
JKaza ObITh YHHBEPCAIbHONH MeTadopoii, a Takke BO3MOXKHOCTb BIIUATh U U3MEHATH OKPY-
JKArOIMKA MHP MPU IIOMOILIH MY3bIKH.

Pacckaszunk cam mpuberaer K mpueMy My3bIKabHON JEKOHCTPYKIIMH, MTPOUTPHIBAsS
3anuch Bepcuu Harcrckoro rumua “Horst Wessel Song” B ucnonnenun the Schwa Ha Be-
YEepUHKE HEO-HAUUCTOB B bepinnHe.

The opening salvo of kick-drum beats shut Thorsten up. As the Schwa’s band turned his anthem inside

out, he sat there holding his head as if he had a headache. <...> The Schwa was doing to National So-

cialism what Warhol had done to the Campbell’s soup can. A few partygoers blubbered nostalgically
in their drinks, but most stood at a slouching attention, unsure if the bop rendition of the song was an

honorific tribute or an insult** [Slumberland: 176].

[Tomo6HBIM ke oOpa3om the Schwa nexoHcTpympyer HalMOHAIBHBIA THUMH
appoamepukanieB (“the Negro national anthem”) B mporiecce co3nanusi HOBO MeTadopsl
apOMEPUKAHCKOMN KYJIbTYPBbI:

Forced to relent to my racial and turntable obstinacy, the Schwa deconstructed “Lift Every Voice and

Sing” by laying out like a suicidal Acapulco cliff diver who could give a fuck about timing the tide **

[Slumberland: 229].

Beicmreit TOUKHM JEKOHCTPYKIUS TOCTUTaeT BO BPEMsI HIMIPOBH3ALMOHHOTO KOHIIEPTA
the Schwa B 6ape Slumberland, 3anuce koToporo mpu3BaHa cTaTh CTPOUTEIBHBIM MaTepHa-
aoM Juis beprnuHckoit cTensl 3Byka. OnuchIBasi MOTOK CBOOOIHOTO JyKa3a, OOPYIIMBIIETOCS

Ha ay/IUTOPHIO, PACCKA3UMK OTJAeT CBOW TEKCT BO BJIACTh META(QOPHUKH BOABI U MOTOIA:
The opening composition <...> was a profane flash flood of auditory tyranny that hurtled downhill

with such force it literary knocked me off my feet <...> I fought back against this torrential down-

pour® [Slumberland: 222-222].

My3blka CTaHOBUTCS HABOJHEHMEM, LIyHaMM, HEYIIPaBISEMON CTUXHMEW [Ka30BOU
MMIIPOBU3AIMHU, B TO BpeMs KakK 3aJayeid ayJuTOPHUH SIBJISAETCS OCTaThbCs Ha IuiaBy: “As |
struggled to stay afloat, I wondered how the lay listeners of the outside were coping with the
free-jazz tsunami”*’ [Slumberland: 221]. OxHako axe pacckaszuuky, IpO(eCCHOHATEHOMY
JIM-JDKEI0, HE YAaeTCsl CIIPaBUTHCS € 3TUM noTokoM: “Barely able to keep my head above wa-
ter, I gave myself up to the current. Surrendered to the sound, waiting, praying, for the next
eddy of cacophony to pick me up, smash my head against the rocks, and put an end to my
misery”?® [Slumberland: 222]. B urore oH pemaer NPHHSTH CBOIO y4acTh U JOKAATHCS, KO-
r71a MOJHUIMA OOHApYKUT €ro pasnyroe oT umnpoBuzauuu Teno: “Too tired to surrender, |
decided to just sit there on the floor until the storm subsided. Knowing that in the morning
the authorities would find my bloated, improvisation-logged body on the Slumberland floor
buried under alluvial layers of sedimentary jazzbo”*’ [Slumberland: 222]. Ilocie HeGOIb-
IIOM MEpEbIIKI PACCKa3YUK BHOBb yCTPEMIISIETCS B TYILy JpKas3a, YTOOBI MepeiTu BOPOX
Hernepexoaumoe (“ford the unfordable” [Slumberland: 223]).

E1ie MeHblle M1aHCOB MEPEKUTH IIyHaMH BO3POXKAECHHOTO CBOOOIHOTO JIXKa3a OKa3bl-
Baercst y nmyOnuku. I[lomemnienne Gapa mocie mepBOil YacTH KOHILIEPTa HAIlOMHHAET MECTO
KpOBaBoil 00itHM uK noApeiBa 00MOBI. CTUIMCTUKA OTPBIBKA BCSIUECKU MOJYEPKUBACT MPO-
TUBOPEUHUS MEXIY PEBOJIOIMOHHOCTHIO HOBOTO CBOOOTHOTO JKa3a U KOMMEpPYECKOW Tpa-
IUIHACH.

The carnage was everywhere. It was as if some suicidal sound bomber had detonated his explosive belt

in the middle of the room. People, seats, and sensibilities were scattered about the room <...> I found

myself stepping over prostrate bodies and bumping aside zombified audience members. The Schwa’s



set had blown minds, and all that reminded was the smithereens of a pre-Schwa, post-commercial con-

sciousness®® [Slumberland: 225].

Ba‘laCTYIO ABTOP HAMCPCHHO MEPEMECIIACT aKIICHT Ha PCUCIIUIO MY3bIKH, OIIMCBIBACT
camy My3BIKYy 4epe3 MpOou3BOAUMEIN ero 3pdexT. Tak, peakmus Ha cono the Schwa Ha u3na-
HHUC (DOJ'IKHCpa SAPKO U UPOHHUYHO XApPAaKTCPU3YCT MY3LIKY B HOIIOJHCHUC K OIMMCAHUIO CIIO-
co0a Urpsl Ha KHHTE.

After he finished there was no applause. Applause wasn’t a deep enough show of appreciation. People
called their lawyers and had him written in their wills. A South African diplomat approached him about running

against Nelson Mandela in the next election. A widow from Wilmersdorf gave him her mother’s secret recipe

for Choucroute Alsacienne® [Slumberland: 166].

HazBanue BTOpO#, neHTpanbHO# rmaBbl (OmeiT mpocnymuBanus — “The Listening
Experience”) 1 0JHOMMEHHBIH M0/13ar0JI0BOK YaCTH POMaHa, OMMCHIBAIOIIEH KOHLEPT, TaK-
K€ SICHO MEPEHOCAT aKIEeHT Ha perenuuio. Takum o0pa3oM, akLIEHTHPYETCs JKa3 Kak cTpa-
TErusi MPOYTEHUS TEKCTA.

[Tpuxoas K KOHIy KHUTH K BBIBOJY, YTO BCE MCKYCCTBO — Ipomaranzaa (art is propa-
ganda), pacckazuMK ONMChIBaeT MocieACcTBUs KoHuepTa the Schwa u Bo3neiicTBue Ha ayau-
TOPHIO, & TAKXKE PacCyXJaeT O PELENIMU MCKYCCTBA U CIIOCOOHOCTH IOCJIETHETO0 MEHATh
sctetnueckuid nanmamadr. Mmu, roBops cioBamu P. X. Hycca30, pacupATh TOPU3OHT OXKU-
naaus ayauropuu. OqHOBpeMeHHO buTTr BruchBaeT adypoaMepruKaHCKYIO MYy3BIKY B Iapa-

AUTMY MI/IpOBOﬁ, YbC BOSI[@IZCTBPIC Ha cjiymaTeiisd CTaJIO peBOJHOIMUOHHBIM.
My beat parfait complete, I leaned into the microphone, “Ladies and gentlemen, Charles Stone. Thanks
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for coming, drive home safely, and remember, ‘All art is propaganda.’” <...> From outside I could

hear police sirens blare and kids, amped up on caffeine drinks and our extraordinary powerful encore,
jumping on cars and setting fires. It wasn’t a case of the devil’s music spurring the youth to act a fool.
It’s not rock’n’roll or hip-hop that’s to blame: After all, Daniel Auber’s opera La Muette de Portici set
off the Belgian revolution, and long before the Paris rap riots, a wolf pack of rich old ladies went abso-
lutely buck wild on the Champs-Elysées following the debut of Stravinsky’s Rite of Spring. It’s the
touch of sound. Sound is touch and noting touches you like good, really good, music. It’s like being
masturbated by the hand of God. Having the siroccos cooing softly into your ear. It’s Mama’s lullaby
gently stroking the neurons in your auditory cortex”' [Slumberland: 229-230].
Ilon buTTtu He TOJBLKO CHMBOJHMYECKU BOCKpPCIIACT [I2Ka3 U YCPHYIO KYJIbTYPY B HO-
BoM KadecTBe (“black is back” [Slumberland: 234]). On Bo3Bpamaer axa3 B 0OMIECTBEHHYO
chepy U mpuAaeT eMy MaTepHalbHBIA CTaTyC M CHIYy BO3JeHCTBUSA. UTO mpuMeyaTenbHoO,
aBTOP BBIBOJUT JKa3 3a Mpejesbl ahpoaMepuKaHCKON KyJIbTYpPhl U BBOJUT €0 B €BPOIICH-
CKYI0 B MOMCHT IICPCKUBAHUA ITOCIICAHCHU KPpHU3UCAa HACHTUYIHOCTHU U HCTOPUIYCCKOUN TPABMBI,
CHUMBOJIOM KOTOpOfI ObLIa 6epHI/IHCKa$I CTCHaA.
Taxkum 06pa30M, CIOXKCT, O6paSHOCTB N HAppPaTUBHBIC CTPATCTMU pOMaHa HE TOJIBKO
CO BCEH MOJTHOTOM WILTIOCTPHPYET JKA30BYIO CTPATETHIO B a)pOaMEPUKAHCKOH THTEepaType,

HO ¥ YCIICIIHO TMEPEHOCAT JaHHYIO CTPATErHi0 Kak ad)poaMEpUKAHCKHUI OMBIT MPEOIOJICHUS
TPaBMHUPYIONIETO OMbITa (“trauma-experience’) Ha eBPONCHCKYO MIOYBY.
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ITepeBox nuTaThl: DTO MO3BONIAET ABTOPY BHIMTPATH BPeMsi, YTOOBI MPHOIU3UTHCS K UICTUHHOHN 1enH <....> Oec-
KOHEYHBIE pa300IIeHHbIE pHU(BI HA COTHH TEM.

12 Jxo6con P. O MHHrBUCTHYECKHX ACIIEKTaX mepeBosa / BOIpoCk TEOPHH MepeBoa B 3apyOeKHON IHHIBHC-
take. M., 1978. C. 16-24.

" S momHI0 KaxIblil 3BYK, KOIIa-MMO0 CIBIIAHHBIL Kak GyaTO BCS MOS XKM3HB — 3TO TECHS, KOTOPYIO 5 HE
MOT'Y BBIKUHYTb U3 T'OJIOBBI.

!4 My3bika. Mosi my3bika. .. ITecHs HazbiBaetcst «IIpoOKa B 10)KHOM HanpapieHun». OHA HAYMHACTCS C IPOMBI-
XaloIel MeNoINH, ACCSTh I0JIOC TI0TOKA B YTPESHHUI Yac-NIMK, Oamriep B Oamriep, moBepx GpparMeHTOB TUTap-
Horo coio KokomoTo Omonn. Ha 3agaem doHe, yepes aBa che3aa ¢ TPacchl M BINIOTHYIO K THTApHOMY PUY, -
HHTEPMEIIIO, IEBATHOCHBIN TPy30BUK [leTepOumT, BIMBAIOMIUIICS B IOTOK CO CKPEKETOM IIECTEPEHOK U JBOM-
HBIM ITHEBMaTH4YeCKUM TynkoM. [lociie mecTHaanaTH TakToB MTapHOrO ciaiina (3¢gdexT OyThUIOYHOro rop-
npimKa — H.71) 1 3axaTelXx B OyTBUIOYHOM TOPJIBIIKE MAIUMH (HUKTO HUKOTAA HE MOHMMAeT 3Ty LIYTKY),
SIIOHCKHUH CeJaH BHE3AITHO YAapseT M0 TOPMO3aM.

'5 Bo BeerHame GbLIO He Tak MmIoxo. IMEHHO OH 0CBOGOIMI MOe co3HaHue. S, GbIBANIO, CHIEN Ha KpBILIE ap-
MEWCKOro MarasuHa M Ciyliaj 3ByKH OMTBBI. JTO ObLIO Kak noxon B Jlaocckyto ¢guiapmonuto. Kak cuners B
6ape MUHTOHA Ha BBICTYIUICHUH-TIOEANHKE MTO3/THO HOYBI0. JTO OB caMblif CBOOOIHBIN U3 CBOOOIHOTO JDKa3a.
BoeTkoHr HaunHan co crakkaro jerkux opyauid. [Torom CIIA oTkpbIBajio OTBETHBIN OTOHb APTHILUIEPUACKUM
JIEraTo, MUHOMETHBIM oraHeM. O0cTpenuBano ckiaoH 150- u 175-MIUTIMETPOBBIM POHJIO, 8 TOTOM COPAChIBAIO
HaIaJIMOBYIO KOy U pa3pbIBajo BCIO CLEHY, HOHUMaelb? <...> MIMEHHO TaM ¥ TOT[Ja s peIli, 4To Oyay 3BY-
9aTh KaKk BeeTHaM.

' TTecHst packpyumBaiach Jajbiie — Ipymna YHHTOHA, KaK H KPUTHKH, HTPalia B IPOIIEIIIEM BPEMEHH.

' TlonsB, 9TO HMYTO APYroe He MOJOMAET, OH BHIHYI KHHTY B GYMaKHOM TEpervieTe 3 KapMaHa KypTKH H
HPOYUCTHI ropio. <...> I1IBa mpoBen CTpaHUIIAMH KHUTH O IIOB OPIOK M IOJIyYHBIIMHCS 3BYK OXKHBHII JTydIlee
U3 MEePKYyCCHOHHBIX IeTouek Maxkca Poyua. Sl uyTh He yman B 0OMopok. OH MoJiHEC KHHUTY KO PTY M ChITpal
IJIaBy CEMb KaK Ha JMATOHUYCCKOW r'yOHOH TapMOHHUKE; BBIIYBas M BIyBasl BO3IyX 4epe3 CTPAHHUIIbI, Kak Oy-
TO Yepe3 JUCThs TpaBbl B pykax [lana. KTo 661 Mor mogymaTh, yTo OymMakHoe nznaHue CHHbE OBUIO B TOHAJb-
HocTH pe? UToOB! NOMyuuTh O0Jiee OTPHIBUCTHIC 3BYKH, OH YAApsUT OOJIOKKOH O JIOKOTh, OOJIBIINMH MaJIbIIaMU
CTy4aJl 10 YroJIKaM CTPaHMIl, WCIOJIb30BaJ] MUIIMKATO (IIUIKOBas urpa — H./1.) B MpeaucioBuy, 3aCTaBIIsLI
3BYK BHOPHPOBATH B Pa3Bs3Ke M OBICTPHIM IITPUXOM CKOJIB3WII IO aHHOTAIIUSIM.



'8 On orkpe1 notpenansoro HaGokosa. Bronse nmoxxomsuie, mockonbky IlIBa urpaer Tak xe, kak HaGokoB
numet. 51 yoexneH, uto HabokoB mucan cBOM poOMaHbl BOKPYT TaKHX CJIOB, KaK a22iOMUHUPOBAMb, KDEMHECO-
deporcawuil, «bepeaucv 800vl!», 3meeno0obHbll, mpuckenuon. <...> HecomuenHo, mporecc I1IBa moxox, mo-
CKOJIBKY 4epe3 KaK/ble JeCATh TaKTOB IMOSBIIETCS OCKOJOK, pu( BHYTpU pUda, KOTOPBIH JaeT MOHSATh, YTO
MPEABIIYIINE AEBATh TAKTOB OBLUTH TOJBKO MPEAJIOrOM, YTOOBI CHITPATh TPEXIBETHYIO CBSI3KY, B3PBIBAIOLIYIOCS
MOCPEeaN MEJIOINH, KaK (eliepBepK B YUCTOM HOUYHOM Hede.

19 My3bika npogomxkanack, Kak 6yaro IIIBa GbUT B KOMHATE, MCIIONIB3Ys KHUIY KAk HOTHI ... meHesas omo-
epaus, 1AKOHUYHOE OWyUjeHUe, 21a34amblil. ..

* Mucrpyximu Hkea o cGopke MeGenn — 370 HanGosee 6:1M3K0e U3 PHIYMAHHOIO HAMM, 3eMIITHAMHE, K YHH-
BepcalbHOMY sI3bIKY. Tak, HapoJ1, Ha CTpaHUIIE /IBa, KOIJa Mbl IPHUCOEIMHSIEM JICBYIO NAHEIb K BEPXHEH IMOJIKe,
s X04y, 9TOOBI TPyOBl BCTYIHIIM Ha Ma)KOPHOM aKKOpAE B pe-0eMoIIb, a TPOMOOH, KOT/ia Thl BCTABIISCIIb I100¢-
7M1, BBIJa TOHMYECKUH akKopl Ha BepmrHe. OT TOr0 MecTa Mbl OTCUMTAEM IIECTHANATH TAKTOB, IIPOIOIIKAM
TaK k€ 00paTHO /10 BBEACHUS, M IPUTBO3IUM 3aaHNe maHenu. Cakco(oHbl, BB JOJDKHBI BBIAATH CTapble 10Opoe
3By4aHHE IEKTPUIECKUX OTBEPTOK Duiuric.

?! Takr 3a aktom I1IBa IEKOHCTPYHpPYET JETCKHE CTHIIKH, PEKIAMHBIE CIOTaHBI H HAMOOJIEE 3BYUHbIC M3 MHU-
poBbIX TUMHOB. Kaknast menonust, ot «JlecsiTh ManeHbKUX MHIEHIEB» 10 «boeBoro ruMua AHIOPPBD» U peK-
JIaMbl CJIMHKH (TIpy>KUHa-Urpymka — H.71.) ¢ moOoBbI0 BEIBOPaYMBAECTCS HAPY)KY M MIPACTCSI B CTUJIE HACTOJb-
KO cBOOOJTHOM, UTO 3aCTaBJISICT YHTPOIHUIO 3aBUIOBATb.

*? HauanpHeIi 3210 GOMBIIOr0 Oapabana («boukmn») 3aTkHyn TopcroHa. [Toka rpymnma I1IBa BriBopaunBaia Ha-
PYXy €ro TMMH, OH CHJel, 00XBAaTHB TOJOBY pyKaMH, Kak OYATO MbITasich yHSTH Oonb. <...> IlIBa nmeman c
TMMHOM HaIlMOHAJI-COLMAINCTOB TO, YTO YOopxoi caenan ¢ cynoM Kamnobemn. Heckonbko rocreil BeuepuHKH
HOCTaJIbTMUECKH ITyCTWJIN CJI€3y B CBOM CTaKaHbl C HAIIMTKaMH, HO OOJBIIMHCTBO CYTYJIO CTOSJIM, ITOTJIONICH-
HbIC BHUMaHHUEM, HE PEINB, OblIa JI1 3Ta 00paboTKa BO3IaHUEM YECTH WIIH OCKOPOJICHHEM.

* BhIHYKICHHBII CIaThC MOEMY PACOBOMY M JHUKeiickoMy ynpsmcTBy, LlIBa nexonctpynpoan “Lift Every
Voice and Sing”, mpokiaapBas MyTh KaK CyHIIUAAIBHBIA HBIPSUTBIINK C YTECOB AKAITylIbKO, KOTOPOMY II0 Oa-
pabaHy pacmucaHue MPHIUBOB.

' HauanbHast KOMIIO3HIMS <...> Gblla HEUECTHBBIM JIMBHEBBIM TIOTOKOM 3BYKOBOH THPAHHH, KOTODBIi C IPO-
XOTOM YCTPEMUJICS] BHU3 II0 XOJIMY C TaKOH CHJIOH, 4TO OH OyKBaJIbHO CMEJ MEHS C HOT. <...> 5] CONpOTUBIISI-
¢ OTOMY CTPEMUTEIILHOMY ITOTOILY.

% Toka 51 Goposics 3a TO, YTOOBI OCTATHCS HA IIIABY, 5 321aBAJICS. BOIPOCOM, KK MPOCTHIE CITYIIATEIH CHAPYKH
CIPaBIISUINCH C IlyHAMH CBOOOJIHOTO JDKa3za.

% EjxBa ynepuBas roloBy Haj BOJOI, s clajics MOTOKY. OKPYKEHHBIH 3BYKOM, S OKHIAN, MOISACh, YTOOBI
ciietyronas BOpoHKa Kako(oHUM nopoOpana MeHs, pa3MO3XKHiIa MOIO TOJIOBY O KaMHH U IIOJIOXKMJIA KOHEIl
MOWM CTPa/IaHHsM.

7 CimIkoM ycTaBIIHid, 4TO6BI CATHCS, 5 PENIHI IPOCTO CHAETH Ha MOy, TIOKA IITOPM HE YTUXHET. 3Has, uTo
YTPOM BJIACTH HAHIyT MOE€ pa3myToe, MPONUTAHHOE MMIIPOBH3ALMEH TENo Ha 1oiry Oapa, morpeGeHHoe Mmoj
HAHOCHBIMH CJIOSIMH OCaJJ0YHOTO0 “jazzbo”.

¥ Paspymenus Gbimi noscrofy. Kak 6yaTo TeppopHCT-CMEPTHHK B30pBai 6oMGy mocpemu KomHaThl. Jliomm,
CTYJbSI U YyBCTBa OBUIH pa3OpocaHbl MO0 KOMHATE. <...> S oOHapy w1 ceOsl CTYHAIONIUM 10 PAcIIPOCTEPTHIM
TeJlaM W HaTaJKUBAIOLIMMCS Ha 30MOM M3 4Mcia ayauTopud. Beictymuienne 111Ba B30pBajgo ymbl, U OCTIHCh
TOJIBKO OCKOJIKH Tpen-11IBa mocT-koMMepuecKoro Co3HaHHsI.

¥ Tlocne TOro, Kak OH 3aKOHYMJI, AIIOAMCMEHTOB HE ObLIO. ATLIOAMCMEHTBI ObUIM HEJOCTATOYHO BECKOil
olLeHKOH. JIrou 3BOHMIM CBOMM a/BOKAaTaM M BIHCBHIBAIM €ro B CBOM 3aBemaHus. FOxxHo-adprukaHCcKuil au-
IUIOMAT TIPEJUIOKHII eMy OayutoTupoBathkest MpoTuB Henmbcona Manpensl Ha cienyromux BbiOopax. Brosa u3
BunbMmepcopda nana eMy ceKpeTHBIH PEelenT 3J1b3aCCKOM KBallIeHOH KalTyCThl CBOCH MaTepu.

0 Syce X.P. Victopus UTepaTyphbl KaK POBOKALMs tuTepatypoBenetus / [lep. ¢ veM. n npeauci. H. 3opkoii //
Hogoe nurepatyproe o6o3perue. M., 1995. Ne 12. C. 34-84.

3! 3aKkoHUMB CBOI HCANBHbIH OUT, 51 HAKIOHHMICS K MHKpodoHy. «Jlambl 1 rocnoa, Yapiss Croys. Cracu6o,
YTO NPHIIUIM, XOPOIIEH IOpOrn IOMOH, M NOMHHTE: «BCE HCKYCCTBO — Ipomaranga». <...> CHapyxu OblI
CJIBILIIEH PEB IOJIUIEHCKUX CUPEH, a ACTHIIKH, HAKaYaHHbIC YHEPTeTUIECKUMH HATUTKAMHU M HAaIlIMM 3KCTPaop-
JUHAPHBIM MOIIHBIM OMCOM, MPBITadd Ha KPBIIIM MAIIMH ¥ Pa3BOJUIN OTOHb. JDTO OBII HE TOT Ciydai, Korjaa
JAbABOJIbCKAasA MY3bIKa IMOJATAJIKUBaJIa MOJIOACKDb BECTU ce651 Mo-AypankKu. OTO0 He BHHA POK-H-pOJIJIa UJIN XHUII-
XOIa: B KOHIIE KOHIIOB, omnepa J[aumans Oodepa «Hemast u3 [loptuum» pa3oxria OSIbrHICKYI0 PEBOJIIOIUIO, U
3aJI0JITO JIO0 MAPYIKCKUX PATIEPCKUX OYHTOB BOJIYbS CTasi OOTaThIX CTapbIX JaMOYeK CIETeNH ¢ Karymek Ha Emm-
CEHCKUX TOJISIX TOCIIe MpeMbephl «BeCHBI CBSIMEHHON». DTO MPUKOCHOBEHHE 3BYKa. 3BYK — 3TO MPUKOCHOBE-
HUE, U HUYETro He TPOraeT KaK XOpollasi, MO-HaCTOsIIEMYy XOpollas My3blka. JTO Kak MacTypOHpOBaTh PyKOH
Bora. Kak BopkoBaHne CHPOKKO BaM B yX0. ITO MaMHHa KOJIbIOENbHAS, HEXHO JIACKAOIasi HEHPOHBI B 3BYKO-
BOM OT/I€JIe KOPHI BallIero MO3ra.



