I'. B. 3bikosa, O. E. Cmukynuc
(MI'Y, HUY BIIID)

[ToaMocTRM Ha nowaau

(ctatbs T. k. Xorra [«2aUHOYPrckroe esRerBapTalbHOE
obo3peHuer, 1829] B KOHTEKCTE MYLIKMHCROTO MPOEKTa
pedopMbI TeaTpa)

Kax ussectHo, B nepsoii Tpetu XIX B. eBpoIeibl MHOTO To-
BOPWIM O HOBOM IIOHMMAHHUH APAMATypPruu, TPEOyIOIeM U HOBO-
ro TeaTpa; pepopMy TeaTpa CIUTaI HEOOXOAUMOI JJI YCIIEIIHOTO
BOILTONICHUS ITbEC, MMOXOOHBIX cBoeMy «bopucy logynosy», u ITymr-
KMH, HO CKa3aHO y HEro o6 3TOM OYEHb JIAKOHUYHO. B 1iesom es-
poneiickuii KoHTekcT paccyxaenuii Ilymkuna o gpamatypruu u
TeaTpe BOCCTAHOBJEH, HO, KaK HAM IPEICTABJIIECTCS, HEKOTOPHIE
JETAIH €I€ MOTYT ObITh YTOYHEHDI.

KoMMeHTHpysl NymKHUHCKHE OIEeHKU (PPAHITy3CKOI KIaccudye-
CKOU J]paMaTypruu Kak MPUABOPHOI U €ro TpeboBaHNS HAPOJHOM
ApaMbl, B KAYECTBE UCTOYHUKA OOBIYHO HA3BIBAIOT IIPEXK/IE BCETO
«Knznp ekcnupa» I'mszo. 3ameTum, uto I'm3o, B orimdue ot
IlymkmnHa, paccyxaaeT He KAk APaMaTypr-npakTHK, a Kak HCTO-
PUK, OIIUCHIBAET MPONLIOE, a HE BBICTPAUBaET IIPOEKT JJIs Gy yIe-
ro; IpeACTaBJEHNE O HAPOAHOCTU ApaMbl 1 ['n30 cBa3bIBaeTCs
HPEXKJIE BCETO C COAEPIKAHUEM IIbECHI, C OTPAKEHHBIM B HEH MUPO-
BO33pEHUEM, B TO BpeMs Kak y Ilymkuna pedysb uaéT He TOIBKO 06
3TOM, HO U O IIPOCTPAHCTBE CIIEHBLI — TO €CTh BOIPOCAX OTYACTHU
TEXHUYECKHUX.

B nymKuHCKUX TEKCTaX O «HAPOJHON Tpareun» eCTh HaMeKU,
XOTSI M HE BITOJIHE ICHBIC, Ha HOBBIE TEXHOJIOTHU TeaTpa GyaAymiero,
Ha HeOGXOAUMOCTb HOBOT'O IIPOCTPAHCTBA: YIaJOK T€ATPA OO'bACHS-
€TCs TeM, YTO «JApaMa OCTABIIIA ILIOWAAb» («O HapoAHOU Jpame U
o apame ,Mapda ITocagaumna“ M.II. ITorognna», 1830); musa «mpe-
obGpasoBaHus Hamell cueHsl» (<Habpocku npeauciosus Kk Tpare-
muu ,bopuc lonynos“>, 1829) Hy)xHO, YTOOBI IMEHHO Ha IUIOLIAAU
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HapOZHAs paMa «MOIVIa paCCTaBUTh CBOM MMOAMOCTKH» («O Hapoga-
HOI JpaMe...»).

B nymkuHCKHE BpeMeHa TEXHUYECKHe BOIPOCHl OPraHU3aIuu
CII€HBI, OTHONICHHE IYOIUKA K MPOUCXOJAIIEMYy Ha CIl€HE Jei-
CTBUIO, OTIpEJieIsieMOe BCE TEMH K€ TEXHUYECKIUMH YCIOBUSIMU, UH-
TEPECOBAJIN TEOPETUKOB JPaMaTyPIUuM; OOCYKICHUE TEXHUIECKIX
YCJIOBUH CLICHBI, APXEOJOTUYECKUE CBEJEHUS O €€ YCTPOUCTBE, Ha-
IpUMep, B AHTUYHOCTH, B €JIU3aBETUHCKOM TeaTpe, B IPHUABOPHOM
¢pannysckom tearpe XVII Beka MOXKHO BCTPETUTb, HAIpUMED,
B «YTeHusAx o JpaMaTHYECKOM MCKyCCTBe M jureparype» A. Illie-
ress (o BausHNUEM 3HaMeHuTOM kHury Illrerens o6 aTom mHOTAA
MUCAJIN Y HAC JIOOOMYAPBL').

IIlneresem KOHTEKCT He orpaHu4mBaeTcad. Hackonbko MoxHO
CYIUTD IO MaTEpHUJaM €BPOIEMCKON NMEepUOAUKU, B KOHIIE ABai-
IATBIX TOJOB MBICJb O HOBOM TEAaTPATbHOM IPOCTPAHCTBE IpHU-
XOJiJIa B TOJIOBY MHOTHM. JTO, KOHEYHO, OBLIO XOPOIIO U3BECTHO
Ilymkuny, yrBepKIaBIIEMY, YTO «BAXKHBIX II€PEMEH <...> Ha CI[€HE
ApaMaTHYeCKOl» «TpebyeT» «Iyx Beka» (<Habpocku npeauciosus
k Tpareauu «bopuc logynos»> 1829).

Kak Ha nmpuMep — M, BUAUMO, BIIOJHE IPOU3BOJILHBII — MBI
XoTeJH 6bl 0OPAaTUTh BHUMAaHHUE Ha CTAThIO, BOMIECALIYIO B U3/[aHUE
M30pAHHBIX MATEPHATOB «DJUHOYPICKOro 0603peHuUs>» (B IEPBbIH
TOM, KOoTOpbIi uynTan Ilymkun®) nmox naspanuem «Mcropust apa-
Mbl» M IEPBOHAYAIBHO OnyOoinKoBaHHYO B 1829 1. (1. 49, nions)
MO/ IPYTUM Ha3BAHUEM, YKAa3bIBAaBIINM Ha WH(MOPMAIMOHHBIHN 110-
BoJ: ,Seven years of the King’s Theatre. By John Ebers®. Crarbsa
6bUTa ONyOJMKOBaHA 6e3 ImojanucH, 6e3 Imoanucy Bouvia u B «ks3-
6panHoe»; arpudyrupyercsa Tomacy xeddepcony Xorry®, npyry

Ilesmu, M3BECTHOMY IIPEKE BCETO B KaueCTBe ero duorpada.

'Cwm., Hanip.: Ilesvipes C. I1. TIporyixa pyccKoro nyremecTBeHHIKA 1o [Tommee B
1829 roxy // MockoBckuii BecTHuK, 1828, Ne 2. C. 200—203.

2B karanore 6GH6JIUOTEKU Ilymkuna, coctasrennom B.JI. PasuHbKOBBIM, yKa-
spiBaercs: «Selections from the Edinburgh Review, comprising the best Articles
in that Journal, from its Commencement to the present Time. With a preliminary
Dissertation and explanatory Notes. Edited by Maurice Cross, Secretary to the Belfast
Historical Society. In six volumes. Paris. 1835—1836. Cyxs 1o pazpe3aHHbIM CTPaHU-
naM, Ilymkua npoden Bech nepBblil ToM» (cM.: Pasunskos B.JI. CucreMaTHdeckuit
kartajor 6udauorexu [lymxuna // Ilymkun u ero coppemennuku. Bem. IX—X. CIT6.,
1910).

* CoBpeMeHHbIE UCTOPHUKH HPHUIIMCHIBAIOT 3TOT TEKCT XOITy; CM., Hamp.,
KoMM. B u3j.: Knight Charles. Passages of a Working Life during Half a Century:
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Haunnaromascsa kak MCTOPUYECKUN OYEpK, CTaThs XOrra Obl-
CTPO NEPEPacTaEcT B 3CTETUYECKYIO OLIEHKY COBPEMEHHOI'O TeaTpa
U IPAaKTUYECKOe IIaHUpOoBaHUe Gynymero. Ilpusenem ¢gpparmenr,
B HAaMOOJIbINEN CTETIEHN 3aCTABJISIOMMI BCITIOMHUTD O IlymkuHe:

«IIpexxae apamMaTudeckne IMpeaCcTaBAeHNs JaBall HE TOJIbKO B
I'periun 1 Pume, Ho Takke 1 B AHINH, JTHEM, U ITOJ OTKPBITHIM He-
ooM. «The Globe», «Fortune» u «Bull» 6bu111 60IbIIUMY 3JAHUAMMU,
YaCTHMYHO OTKPBITBIMH IIOTOJE, M OHU BCETAA JECUCTBOBAIN JHEM;
n B VMcnmaHnm mbechl CHaYaja CTABWJINCHh HA OTKPBITBIX JABOPAX
nepes OOJIBIIUMHA 3JAHUAMU, ABOPIAMH, 3TU IUIOMIAJKA WHOTAA
HOKPBIBAJINCH, IOJHOCTBIO MJIM YACTUYHO, TEHTOM, 3aIIULIABIIIM
oT connIa. CioBo sale, KOTOpOE UCMOIB3YETCA KaK peMapKa, Korjaa
OHO O3HAYaeT He BBIXOJ, HO yKa3aHHE Ha TO, UYTO IIEPCOHAX BXO-
JIUT <HA CIIEHY>, T.€. BBIXOAUT U3 JJOMa HAPYXKY, — 3TO CJOBO CBU-
JIETEIBCTBYET O TAKOU CTAPOI CIIEHNYECKOM MPaKkTHUKe. MBI CKJIOH-
HBI [yMaTh, 9YTO YTPO 6oJsiee GIATONPHUATHO JUISl JpaMaTHUIEeCKOTO
HCKYCCTBa, 4eM Bedep. JIHEBHOI CBET rapMOHMPYET C IPaBJOi U
YMEPEHHOCTBIO IPUPOJBI, U 3TO BPEMs JUISl TPE3BOTO CYXKJIEHUS:
[O30JI0YEHHOE, PACKPALICHHOE, GE3BKYyCHOE, TIOKA3HOE — GJI€CTKU
U MUIIypa, MOJHHSBIIAS U OJIeCTAmas JpIHb — TPeOYIOT CBETa CBe-
4yell 1 HOYHBIX TeHel. beccrnopHo, Jydime nIpousBeAeHus ObLIN
HAIVMCAHDI JIIS UCTIOJHEHUA JHEM; U BEPOATHO, UTO JyYNIMMH aK-
TépaMu ObUIH Te, KOTOPBIE UTPAJH, ITOKA COJHIIE CTOSJIO HaJ To-
pusonTOM. Pebsiueckuii XjaM, KOTOPBIH Teneph 3aHUMAET CTOJIb
GOJIBIIYIO YACTh OOLIECTBEHHOTO BHUMAHUS, HE MOT ObI, U 3TO O4e-
BHUJTHO, YAEPKaTh BIACTb HAJ CIICHOH, M €CIM OBI IPE/ICTABICHIE
IO HE B JECATh YacOB Bedepa, HO JBEHAJIATBIO YacaMH paHee:
MHOTO€ JIOJIXKHO ObUIO ObI OBITh HIBMEHEHO B ILIATHSIX, JIEKOPAIUIX,
o opMmIeHNN 11 BO MHOTHUX JIPYTUX OTHOINEHUSX, B TEX IIbeCcax, Cy-
IIeCTBEHHBIE JJOCTOMHCTBA KOTOPBIX JOKHBI OGBUIN ObI OBITDH MOJ-
BEPTrHYTHI CYPOBOMY HCIIBITAHHUIO; M €CJTM MbI PACCMOTPHM, KaKHe
M3MEHEHUS NOTPEGOBAINCH Obl, UTOOBI CAEJIATh IIbECHI IPUT'O/HBI-
MU /ISl ICTIOTHEHUS B [PYTO€ BPeMs CyTOK, TO MBI Hai{/IeM, 4TO BCE
3TU U3MEHEHUs OYIyT B II0JIb3Y XOPOIIETO BKyCa U PaJyl HPOCTOTHI.
Jlenn cBamenHas Benb; JoMep He cyd9aiiHO Ha3bIBA€T €To iepdv
Nuop, ¥ OH, AE€HD, BCE €Imé COXPAHAET KOE-YTO OT CBAMIEHHOH IIPo-
CTOTHI JIpeBHUX BpeMeH. OH, BO BCAKOM CJIydae, IPOINe U JUIe

with a Prelude of Early Reminiscences. London, 1864—65. Ch. XIV. P. 302 (manp.:
lordbyron. cath. lib. vt. edu).
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COBPEMEHHOI HOUM, BPEMEHH, ITOCBAIEHHOrO He II0JIe3HOMY CHY,
HO Pa3JMIHBIM OTPAHUYCHISIM U CTPATAHUIM, KOTOPBIE MBI C TOPb-
KOU HACMEIIKOI1 Ha3pIBaeM YaoBosibcTBUsMU. [To3aHuit Bedep, Gy-
Ay49Ud COBPEMEHHBIM U300 PETEHHEM, IIOITOMY U IOCBSAIIEH MOJE 1
IPOTHUBOIIOKA3aH IIPOCTOMY U YUCTOMY TEaTPAIbHOMY HCKYCCTBY;
U, BEPOSITHO, CJIEAOBAIO ObI U30ETaTh BPEMEHU CYTOK, KOTOPOE HU-
KOTI/Ia HE UCIOJIb30BAJIOCH C IIOJUIMHHOM 3JIETAHTHOCTBIO U BKYCOM,
U TaKUM OGPa3oM pa3pyLIUTh Yapbl, KOTOPBIMU JOJTO OKOJIAOBBI-
BAJIOCh LAPCTBO BoOoOpaxeHus. JJHeM GbUIO OBl JIeTrde OTKA3aThCs
OT HEJIENIOrO U HEYZOGHOTO OGBIKHOBEHUsI (CBOMCTBEHHOIO B OCO-
6EHHOCTH HaIllel CTpaHe) — OOBIKHOBEHUS IOCEIAaTh OOIeCTBEH-
HbIE MECTa B TOM HeKOM(OpPTaAGEIbHOM COCTOSHUU, KOTOPOe Ha
JKapTrOHE Ha3bIBAETCS «ObITh OAETHIM» <T.€. HAPSJHO>, HO KOTOPOE
Ha CaMOM JieJie, OCOOEHHO JUIS KEHIUH, 3HAYUT ObITh 0OJIee MIN
MeHee Pa3JeThIM; U TOLAA CTaJIO0 GbI rOpas/o mpoiie (Kak U 10 MHO-
I'MM JPYTUM IPUYMHAM) BO3BPAIIATHCS AOMOI <IIOCJIE TE€ATPAIb-
HBIX [IPEJICTABICHUI>>".

*Vol. 1. P. 164, passim: ,Dramatic representations were formerly given, not only
in Greece and Rome, but in England also, in the daytime, and in the open air. The
Globe, Fortune and Bull were large houses, and partly open to the weather, and
there they always acted by daylight; and plays were first acted in Spain in the open
courts of great houses, which were sometimes covered, in whole or in part, with an
awning to keep off with the sun. The word sale, which is used as a stage direction,
meaning not exit, but he enters, i. e. he comes out of the house into the open air, is
an evidence of the old practice. We are inclined to think that the morning is more
favourable to dramatic excellence than the evening. The daylight accords with the
truth and sobriety of nature, and it is the season of cool judgement: the gilded,
the painted, the tawdry, the meretricious — spangles and tinsel, and tarnished and
glittering trumpery — demand the glare of candlelight and the shades of night. It
is certain that the best pieces were written to the day; and it is probable that the
best actors were those who performed whilst the sun was above the horizon. The
childish trash which now occupies so large a portion of the public attention could
not, it is evident, keep possession of the stage, if it were to be presented, not at ten
o’clock at night, but twelve hours earlier: much would need to be changed in the
dresses, scenery, and decorations, and in many other respects, in the pieces, the solid
merits of which would be able to undergo the severe ordeal; and if we consider what
changes would be required to adapt them to the altered hours, we shall find that they
will be all in favour of good taste, and on the side of simplicity. The day is a holy thing;
Homer aptly calls it iepdv fjuap, and it still retains something of the sacred simplicity
of ancient times. It is, as all events, less sophisticated and polluted than the modern
night; a period which is not devoted to wholesome sleep, but to various constraints
and sufferings, called, in bitter mockery, Pleasure. The late evening, being a modern
invention, is therefore devoted to fashion to recur to the simple and pure theatricals,
it would probably be necessary to effect an escape from a period of time, which has
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Htax, peub naéT 0 HEOOXOIUMOCTH IIEPEHECTU MMOAMOCTKH U3
3aKPBITOTO MOMEINEHUS (KOTOPOE CBA3BIBACTCS C IPEACTABICHUS-
MU 00 3JIUTAPHOIN OTPAHUYEHHOCTHU U 00 YCIIOBHOCTH, UCKYCCTBEH-
HOCTH MAHEPBI UCIOJTHEHH) Ha «IUIomagb». CpaBHUM € XOPOIIO
M3BECTHBIMH ITYITKMHCKUMH CJIOBAMM:

«JlpaMaTIm4eckoe UCKyCCTBO POJUIOCH Ha IUIOMALU — IS Ha-
poaHoro ysecesieHus. UTo HpaBUTCA HAPOJY, YTO IOPAXKAET €ro?
Kakoii s3p1k eMy nonsiten?.. C Iwromageil, spMaHkd (BOJBHOCTb
muctepuii) Pacun nepenocur eé Bo asop. Kakoe 6bu10 €€ moss-
snenune?.. Jlpama poanach Ha IUIOMAAA M COCTABJIsJIA YBECEIEHUE
HapojHoe... /[pama ocTaBuiIa IUIOMA/b U IIEPEHECIACS B YEPTOTH
110 TPE€GOBAHUIO 06PA30BAHHOrO, N30 paHHOro o6imecTtsa. [ToaT e-
peceanics Ko ABopy. Mexay TeM JpamMa OCTaeTcs BEPHOIO ITEpPBO-
Ha4YaJIbHOMY CBOEMY Ha3HAYEHMIO — JICHCTBOBATh HA MHOMECTBO,
3aHUMaTh ero JobdonsTcTBo. Ho TyT apaMa ocraBmia si3bIK 001Ie-
MOHATHBIN W TpUHSAJIA Hapedyre MOJHOE, U30paHHOE, YTOHYEH-
Hoe... OTceJie Ba)XKHAs Pa3HUIIA MEXy Tpareaueil HapogHoi, Ilek-
CIIMPOBOM U Jpamoil npuaBopHoil, Pacunosoit... Tpareaus nama,
006pa3oBaHHas [0 MPUMEPY Tpare U PaciHOBOM, MOKET I OTBBI-
KHYTb OT apUCTOKPATUYECKUX CBOMX IpuBbryek? Kak eif mepetitu
OT CBOETO Pa3roBopa, pasMEPEHHOI0, BAXXHOI'O U GJIaronpHCcTOn-
HOTO, K I'py60il OTKPOBEHHOCTH HAPOJHBIX CTPACTEHl, K BOJBHOCTH
cyxkpeHuit maomaan? Kak et BApyr orcTaTh oT mogobocTpacTus,
KaK 060MTHCH 6€3 MpaBWJI, K KOTOPBIM OHA IIPUBBIKJIA, 6€3 HACHJIb-
CTBEHHOT'O IIPUHOPOBJIEHUS BCET'O PYCCKOTO KO BCEMY €BPOIICHCKO-
My, I7e, y KOTO BBIYYUTBCS HAPEUUIO, HOHATHOMY Hapogay? Kakue
CyTb CTPAcCTH CETO HAPOJQ, KAKME CTPYHBI €r0 CepAla, Ie HalijgeT
oHa cebe CO3By4Msi, — CJIOBOM, II€ 3PUTENH, Iie nyoamkar.. Bme-
CTO MyGINKN BCTPETUT OHA TOT K€ MaJIBIN, OTPaHUYEHHBIH KPYT U
OCKOPOUT HaJMeHHbIe ero npusbluky (dédaigneux), BMeCTo CO3By-
Yusl, OTTOJIOCKA U PYKOILIECKAHUI YCJIBIITUT OHA MEJIOYHYIO, IIpU-
BSI3YMBYIO KpUTHKY. Ilepes HEI0 BOCCTAaHYT HENPEOAOIUMBIE IIpE-
rpajbl — JJIA TOTO, YTOO OHA MOIVIA PACCTaBUTH CBOM ITOJAMOCTKH,

never been employed in the full integrity of tasteful elegance, and thus to break the
spell by which the whole realm of fancy has long been bewitched. As absurd and
inconvenient practice, which is almost peculiar to this country, of attending public
places in that uncomfortable condition which is technically called being dressed,
but which is in truth, especially in females, being more or less naked and undressed,
might more easily be dispensed with by day, and on that account, and for many other
reasons, it would be less difficult to return home*.
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HaZl06HO ObUIO OBl IEPEMEHUTD U HUCIIPOBEPTHYTb OObIUAU, HPaA-
BBl U IIOHATUSA LEJIBIX CTOJETHU...».

IlymkuH, Kak 1 OPUTAHCKUH aBTOP, UMEIN OOIUE €BpOIeii-
CKMe BOCITOMHHAHUS, 06a 3HATH 1 00 AaHTHMYHOM TeaTpe (KOTOpBIH
IIPEXK/IE BCETO CIIYKII 06 Pa3IIOM JUIS MX IIPOEKTA TeaTpa Oy/yIero),
U O CPEAHEBEKOBBIX MUCTEPHUAX, PA3bITPHIBABIINXCS HA IVIOIATIX.
Buanmo, IlymkmH 11 ero 6pUTaHCKUI KOJJIETA MBICIHIN B OTHOM
HalpaBJIeHUu — Kak coBpeMeHHUKU. ITosmsars Ha Ilymkuna cra-
Tbs1 XOITa, CKOPEH BCETO, HE MOIVIA: IOYTH COBIIAJAIONIAs BO BpeMe-
HU C TyMKUHCKAMA HaGpoCcKaMH o pedopme TeaTpa (HAIIOMHUM:
cratba Xorra — 1829 roj, nymkuHCKME HAGPOCKH IPETUCTOBUS
K «bopucy» — 1829, mabpocku cratbu «O HapoJHOU jApame...» —
1830), ona crana mussectHa IlymkuHy, ecim NCXOJUTh U3 COCTaBA
smaHoi 6nbamoTekn Ilymkmaa, mocre 1835 r. Ho MoxkHO BUzETH B
Pa3BEPHYTBIX PACCYKJEHUSAX OPUTAHCKOIO 3CCENCTA YTO-TO BPOJIE
MOSCHEHUS K 3araJJOYHO KOpOTKUM Te3ucaMm Ilymkuna. 3ameTnm,
KCTATH, 9YTO CaMa KPATKOCTh NyMIKNHCKNX BBICKA3bIBAHUI HA TAKYIO
BAXKHYIO TEMY MOXKET CBHJICTEIBCTBOBATH HE TOJBKO O TPYIHOCTHU
IIOCTPOEHUS IPOEKTa pepOPMUPOBAHUS T€ATPA, IPOEKTA, IO KOH-
1a He obxymMaHHOro IIymKkuHBIM, HO U O TOM, YTO MOJOGHBINA IPO-
€KT o6cykaaeTcss MHOTUMU, U IIyIkH He X04UeT MOBTOPSATHCS. TO
O0OBSICHEHUE IPEACTABISACTCS MBICJIUMBIM IIOTOMY, UTO IO KpaHEI
Mepe OAHAXKIBI — U KaK pa3 B 3aMeTKaxX O ApaMe — IYIMIKUHCKas
KPAaTKOCTh SBHO OOBACHIETCA OCO3HABAEMOM MUIIYIIUM HEOPHUTH-
HAJIBHOCTBIO HJICH: KOT/[a OH TOBOPUT O HEHMCKOPEHUMOH YCIIOBHO-
CTH JIPAMBI, TO 3aKAaHYMBAET (PPa3y CIOBEUKOM elc.” — T.e. IPSIMOM
OTCBIIKOH K OGIIEN3BECTHBIM, KaK €My IPE/ICTaBISIOCh, PACCYKAe-
HUSIM €BPOIICHIIEB, IIPEXK/IE BCETO HEMIIEB, HA 3Ty TEMY.

®«Ho rae npasgonoxo6ue B 3/aHNN, Pa3eICHHOM Ha ABE YACTH, U3 KOUX OfHA
HAIIOJHEHA 3PUTEJISIMU, KOTOPBIE YCJIOBIUIUCS, etc.» («O HapoxHOU xpame u o «Map-
¢e IMocaguuie» M. I1. TToroguna»).



