Aleksei Kruchenykh

The Biography of the Moon

The Moon, that antiquated enchantress, which gave the light to Paris when he abducted Helen, and which made languorous our young grannies with a Tourgueneff’s opus in hads – that moon the new idolaters just cannot forget.


One thousand centuries look at us from the moon!


Here it is – an age-old subject for dreamers, pining loners and those hopelessly in love. Here is theirs azure bare rose.


The old liar, trick them!


And she laughed at them as never before!


Because there never had been so languorous and drooping people.


Because there appeared decadents
 with watery legs; people who are world germs
 from the bottom of the sea and from Petrograd’s morasses – cold incubi and mermaids, lonely virgins and eternal cadavers with the fixed, recumbent and laughing stares on their cold faces.


And they all together began to yearn after the moon – yes, of course – up to a sore throat, a frog-in-the-throat, catarrh and tears, and up to losing consciousness.

Brothers and sisters!



Howl and bay the moon!..







(F. Sologub).

Or, in other place:

…You will not understand that I live not in vain,

That my doggy exploit is valid of something.

Since at midnight no one else will bay the moon

So dolefully and passionately as me.



March 1914 
(F. Sologub).


Not without a reason, in some provinces the verb sologubi’t means exactly to be engaged in self-fornication.


Love and longing – up to mental anguish, to agonizing canine howling, to sadism – this is all in order to stop yearning. He grabs a shoe or a hat (Hamsun
 or Kuzmin) – and begins chewing and kissing it and howling. And then something unusual and unprecedented happened: the immaculate milky visage of Diana
 – so round and luminous, so kind and clear – winced, went sour and turned black!

Swaddled, I lie submissively

For a very long time.

And a crescent – pitch black – 

Looks at me through the window.

(Z. Gippius).

Of course – it turned black and shriveled because of illness.

Young and beautiful

And hopelessly ill

The moon looks down on earth

Clearly and nonchalantly.



(F. Sologub).

Its days are counted and lo – it is now accomplished.


The Sickly Moon, the book of the Futurians,  has been published.

There are songs in it about a miserable bloodless louse crawling through the worn-out lining of skies. But even this was for the last time!

The moon is pegged out –

And from now on it is rejected and scrapped from the poetic use as a useless thing, as a rubbed away toothbrush!

Le-liun’, sliun’, pliun’.

………………………………………………………………………………………….

(From the book The Apocalypse in the Russian Literature. – Moscow: MAF. Moscow – in the future, international – Association of Futurists; The theoretical series #3, 1923. pp. 29-30)

Translator’s commentaries

This text belongs to the part of the above-mentioned book titled The Secret Vices of Academics. The book under this title Kruchenykh published together with the artist Ivan Kliun (Moscow, 1916, 32 pp.).

The sun and the moon have been main motives of all poets of all nations through the ages. Thus for Kruchenykh and his fellow Futurist subvertors, these two sources of inspiration for all other poets became the main objects for dethronement. He had done with the sun in 1913 in The Victory Over the Sun,
 and now the time came for the moon. He was not the first: Marinetti titled his first manifest (1909) in this fashion: Uccidiamo il chiaro di Luna (Let’s Kill the Moonlight!). Even earlier Jules Laforgue compared the moon with the bladder.


The Russian Futurists pitched in with the book The Sickly Moon (Dokhlaya Luna). Moscow: Gileia, 1913). Next year in the book The Roaring Parnassus (St. Petersburg: Zhuravl, 1914) David Burliuk used such poetic expressions as “The moon begs as a old woman” and “The moon scrawl as a louse through the lining of skies”, or “Selena, your corpse is floating in the blue”. The gist of the Futurists’ attitude to the moon was well expressed by Victor Shklovsky in the book about Mayakovsky: “He saw the moon not as shining path on the surface of the sea. He saw the lunar herring and thought that it would be good to have some bread with this moon”. Thus the moon was supposed to be thrown away from the steamboat of contemporaneity alongside the sun and Pushkin (“the sun of the Russian poetry”).

� An allusion to Napoleon’s words before the battle in Egypt (21 July 1798):  “Soldats, du haut de ces pyramides, quarante siecles vous contemplent”. (“Soldiers, from the summit of yonder pyramids forty centuries look down upon you”. 


� The Azure Rose (Golubaya Rosa) was the name of the group of the Symbolist artists and sculptors (P. Kuzetsov, N. Sapunov, N. Krymov, M. Sar’yan, A. Matveev et al.) who organised an exhibition under this name in 1907 in Moscow. The group dissoluted in 1910. Saying “azure bare” (or “bluish naked” – golubaia golaia) Kruchenykh tried to make fun of the refined Symbolist aesthetes.


� Thus the early Symbolists of 1890s (V. Briusov, Z. Gippius, D. Merezhkovsky, F. Sologub et al.) were frequently called.


� This alludes to Pavel Filonov’s book The Cantata of the World Germs (Propeven’ o prorosli mirovoi). Petrograd: Zhuravl, 1915.


� From the poem “The God’s Moon is High” (Vysoka Luna Gospodnia”) in F. Sologub’s Sobranie Sochinenii, vol. 7, p. 145. (Note by B. Groys)


� Here Kruchenych evidently knows better then all Russian lexicographers: the word sologubit’ is not present in most detailed Russian vocabularies. Not a single mention is found in the internet either. 


� A allusion to Hamsun’s Lieutenant Glahn from Pan (1894) where the protagonist killed his beloved dog.


� “The visage of Diana” (or “Dian’s visage” in Ch. Johnston’s translation - Rus. lik Diany) metonymically refers to the moon in Pushkin’s Evgeny Onegin (I, XLVII).


� From the poem “The Black Crescent” (“Cherny serp”), 1908. In Z. Gippius, Stikhotvoreniia, p.175. (Note by Groys).


� See Sologub, Fedor. Sobranie Sochinenii. Vol. 7, p. 14. (Note by Groys).


� The Sickly Moon (Dokhlaia Luna). The collected works of the only Futurists in the world. Moscow: Gileia, 1913.


� Here Kruchenykh uses his trans-rational language that looks like a mocking (and corrupted) French la lune (possibly he was not good in French genders) and its rhyming counterpart sliun’ (resembles Rus. sliuni – ‘saliva’) – which is cogently followed by pliun’ (Rus. ‘spit!’ in the imperarive mode).


� See Victory Over the Sun / Translation, commentaries and programme notes by Evgeny Steiner / Ed. By Patricia Railing.. – London: Artists.Booksworks, 2009.





