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AunoTtanug. CTaTed IOCBANIIEHA ONBITY 06061 HNS M CHCTeMATH3AIMH 0BIIHPHOI, HO MAZo
YHUPHIHUPOBAHHOI TePMHHONIOIHYecKofl 6a3bl, MpUMeHIeMOl HCCTIeJOBATeNIIMH B cpepe
IelcTBHS HKOHOrpaduueckoro Merofa. TepMHHBI, IpeflaraeMble B 3TOH CTaThe, PACKPBI-
BAIOT He C10co6bl H206paKeHNd CHOXKeTOB XPHCTHAHCKOI HKOHOIPA(HH, A TEOPHIO HCIIONb-
30BAHHA CAMOT0 MeTOZA. ABTODEI PACCMATPHBAIOT TAKHE K/II0UeBble IOHATHS, KaK «oBpazel»,
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«MOJIeTb», «OPHTHHAM», «KOIIHL», «[IUTaTa» U Apyrue. TaxKe B 3TOH CTaTbe IPHUBEJEHEI IPH-
MepBbl HCIIOb20BAHNA JAHHEIX IIOHATHH B HCCAEL0BAHHUAX PA3THYHBIX aBTOPOB KaK K/IACCH-
YecKuX, TaK U COBPEeMeHHBIX TpyAoB (Takux kak H. B. Iloxkposckwuii, A. Tpabap, €. Bprono,
I. Ceapuenckuii, JIx. Anexcangep u ap.). Kraccugukauus, npegnaraemad B 3TOH CTaTbe,
[oZpazyMeBaeT ofneIuHeHHe MOHATHH B rpynmsl, IlepeuncIHM MX KPAaTKO: BO-TIEPBBIX,
oIlpefefieHHe [[eI0CTHOTO BAPHAHTA H200payKeHHUA U eT0 OTZeNbHEIX YacTel PAzHOM CTeNeHH
M3MEHAeMOCTH; BO-BTODBIX, OIpefeleHHe COZePaTe/NbHOH NIPOrpaMMbl IPOM3BeZeHUS
WM I[UKTIA B [[eJI0M U B OTZAeNBHBIX eJHHHIAX-HOCHTEIAX CMBICIOBOH HArpy3KH; B-TPETHHX,
BOIIPOCH! OTHOILIEHHH THIA «06pasel] — KOIHL — [UTATa» MeKIY OTAeNbHEIMH H306paKeHH-
AMH M BaPHAHTHl CAMOTO IIPOLIECCA KOTMHMPOBAHUA; B-UeTBEPTEHIX, BU3YANBHEIH Garax KoH-
KDPETHOTO MAaCcTepa MM TPYIINEL MAacTepOB M CIocofsl ero mepefayd BHYTPH MAacTepCKOi
M IIHMpe, B YACTHOCTH, BAPHAHTHI CIIEIJHA/IBHBIX PYKOBOICTE M HHCTPYKIMH JI/19 MacTepOB.
B Ka7o# TpymnIe TepMHHBI NEPEYHCIEHbl B HOPAAKe “YCIOoKHEHHT': 0T Gojee MPOCTBIX
K KOMIUIEKCHBIM. JlaHHag KiaccHHKAIML He gBIgeTcd HCUepIblBatomeil u TpebyeT gans-
HeHIINX YTOUHeHHH.

KmioueBble c10Ba: XPHCTHAHCKAS HKOHOTpadHs, HKOHOrpadHUecKHIl MeTos,, MHHHATIODHUCT,
obpazell, KONMUPOBaHUE, HKOHOTPAQHUECKAd TPOrpaMma.
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Abstract. The article describes the experience of compiling and classifying an extensive, but
poorly unified terminological base used by researchers in the field of iconography. We are
not talking about terms used to put the content of images into words, but about key theoret-
ical terms, such as “sample”, “model”, “original”, “copy”, “quote” and other similar concepts
employed in iconographic thought. The paper discusses the usage of these terms by both
classical and modern authors, such as N. V. Pokrovsky, A. Grabar, F. Bruno, G. Svartsensky,
]. Alexander, etc. Further, we propose to arrange the concepts into four classes: (1) defini-
tions referring to an entire image and its components; (2) definitions relating to the content
of a single work or a cycle in their entirety or divided into units of meaning; (3) terminology
around a “sample — copy — quote” type of relationship between individual images and the cop-
ying process itself; (4) the terms describing the visual toolkit of a particular master or a group
and ways of its transmission both within and outside his workshop, including guides, manu-
als and instructions for craftsmen. In each class, the terms are listed in the order from basic
and elementary to more complex and sophisticated. The classification is not complete and
requires further work.

Keywords: Christian iconography, iconographic method, miniaturist, sample, copying,
iconographic program.

[Ipemnaraemast YUTATeNIO CTaThs CTAla Pe3yNbTaTOM IpoekTa IIIkomsl HcTOpHYe-
CKHMX HayK BbIcIIeil 1IKO/Ibl 3KOHOMHKH, 3aladell KOTOPOTO BIANOCH CO3TAHHE HKOHO-
rpadHyecKoro rimoccapus — CJI0BHHUKA, MOSCHAIOIIETO He crocobb! H300paXkeH s Croxe-
TOB MJIM NepCOHaXKeH XPHCTHAHCKOM HMKOHOrpaduu, a Teopuro Meroga. OTCyTcTBHe
TaKOTO €IMHOTO CBOZA TEPMUHOB Ha PYCCKOM f3bIKe (KaK, BIPOYEM, HACKONBKO MbI
MOXXEM CYZHTb, ¥ Ha M060M IPyroM) HEOZHOKPATHO OTMEYaNoch HCCTEZOBaTeNIMuU’®
U TIpefcTaBiasgeT coboi cephé3HyI0 MOMEXY KaK AN Ipoliecca MpelofaBaHusi, Tak
U B LIeJIOM 1714 1F000T0 OIIBITa 00001IIe HUS HCCIe[0BATENBCKIX CTPATETHI.

B kagecTBe MCCIeNOBATENbCKON 6asbl OBIIM HCIIONB30BAaHbl TEKCThI — KaK KJIACCH-
4ecKHe, TaK ¥ COBpeMeHHBIe, — 00/Iaflaoliie HeCOMHEHHBIM aBTOPUTETOM B HAayYHOM
coofIIIecTBe M BOCIPHHUMAIIINAECS GONBLUIMHCTBOM HCC/IeZoBaTeNel Kak ob6pasisl
IpHUMEeHEeHHs WM CUCTEMaTH3alMH UKOHOrpadHueCcKoro MeToza.

Uctopuorpaduueckas cpaBka

BeiGpaHHble HaMU paboThl BBIABIAIOT PasAMYHbIe ACMEKThl MOAXOAA K OCMbICIIe-
HUIO BU3YIBHOTO MaTepHaa. Takoe 0CMBICIEHHE MOJKET 3aK/II0YaThCs B TOM, 4TOOBI,
BO-IIEPBBIX, PACCMOTPETh U300pakeHHe B KAUeCTBe LIe/I0r0 U / MM €ro YaCTH ¢ TOYKH
3peHHs UKOHOrpaduH, BO-BTOPBIX, BHIABUTh HKOHOTpagHUUeCcKylo MporpaMMmy H paso-
OpaTh e€ Ha CMBIC/IOBBIE YaCTH, B TPETBHX, BKIK0YATh U300pXKEHUS B H300pa3UTeNb-
Hble pAAbl MO PasHBIM NpH3HaKaM (reorpadudyecKodl MPHHAANEKHOCTH, 3IOXH, CO3-
IaBLIETO MacTepa MM TPYIIbl MacTepPOB), B-YeTBEPTHIX, U3YUUTb CIOCOOB! paboThl
CpeZHeBeKOBBIX MMHMATIOPHCTOB IIPH CO3JaHUH H300parkeHUH, pazobpaTbcs B BOIpPO-
Cax KOMHPOBaHHA U IUTHPOBaHHA.

Tak, B ¢ynmamentanpHoM TpyzZe H. B. ITokposckoro (1848-1917) «O4epKku mamsT-
HUKOB IIPaBOCTaBHOM MKOHOTrpadUM M HCKyccTBa» (1894) HcclefoBaTelb IpeACTaB-

* CM., Hanp.: Borlée, Terrier Aliferis 2018, 257.
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NgeT UCTOPHIO Pa3BHTHUA XPHUCTHAHCKOIO H300Pa3HTEIBHOTO UCKYCCTBA OT KaTaKoMO-
HOM »XHUBOMHCH 10 dpecok Bragumupo-Cyspansckoro KHxecTsa [[TokpoBckui 1900].
C oZHOM CTOPOHBI, TEKCT HOCHUT 0030PHBIH XapaKTep ¢ YIIOMHHAHHEM IMaBHBIX HCTOPH-
9eCcKHX COOBITHIH U MAMATHUKOB; C ZPYroi cTOpoHbl, [IOKPOBCKOTO BOMHYeT Ipobaema
oInpefieleHHs] UKOHOTpadHIeCKHX CXeM, IepeflaBaeMblX OIHMM HKOHOTpadHUUeCKHM
A3bIKOM (B JJaHHOM C/Iy4ae aHTHYHBIM) APYroMy (B ZaHHOM ciIydae paHHEXpHCTHAH-
cxoMy). B mepBoil rnaBe, MOCBAIEHHON PaHHEXPUCTHAHCKOMY MCKYCCTBY, Pedb UAET
o dopmupoBanHuu usobpaxkeHus c [11-1V BeKoB; TaM ke aBTOP BBOLHUT TEPMUH «HKOHO-
rpadHyeCcKUil THII» U CBA3BIBAET €T0 C MOHATHEM POPMBI.

Taxxe B mporecce paboThl MBI IIOCYHTAIH BaYKHBIM 0OPAaTHTBCS K KIACCHYECKOH
pabore A. Tpabapa (1896-1990) «XpHCTHAHCKad UKOHOrpadusd: U3ydeHHe eé MPOUC-
XogeHUs» [Grabar 1968], B ocobeHHOCTH K eé «BpemgeHMIo». [locmenHee NpeAcTaB-
ngeT coboit 0bocHOBaHHE aBTOPOM COOCTBEHHOrO HOBATOPCKOIO METOAA HCCIeZOBa-
HUA B MKOHOTpaduH, MOMYYHBILIETO Ha3BaHHe AUHesucmUtecko20. Bo «BBeeHHH» aBTOD
HCIIONB3YeT PAZl TEPMHUHOB, B TOM YHC/Ie 3aHMCTBOBAHHBIX U3 00/IaCTH A3BIKO3HAHHS,
KaK, HallpUMeEp, «CEMaHTHYECKOE MoJIe», « IKOHOrpadHIeCKHH A3bIK» U Ap. TepMHHBI
CKJIQ[BIBAIOTCSA B CBS3HYH CHCTEMY aHAIM3a, XapaKTePHU3VIOLIYI0 aBTOPCKHI JIHMHT-
BUCTHYECKHH MeTOZ; [I03TOMY, IIPH ITIOMbITKe ITOCTPOEHHA Imoccapus Tpyz Ipabapa
cIrpan ocobyo, GyHIaMeHTANbHYIO POTb.

Crarbg @ununmna BproHo (1931-2001) «BBUIH 1 ¥ aHTHYHBIX MO3AMYIUCTOB ATbOOMBI
o6pasznos?» [Bruneau 1984] mocBsileHa $peHoMeHy ObITOBaHHS anbOOMOB 06pasIoB
(cahiers de modeéles). BpioHo BbIZBUTAeT psAZ ApIYMEHTOB IIPOTUB THUIIOTE3bI, COTZIACHO
KOTOPOH aHTHYHbIE MO3aHYHCTBl HCIIONB30BANM B CBOeH paboTe anbbombl 0bpas-
noB. HcemegoBaTens obparaeT BHUMAHIe Ha pasnudHe NOHATHH «cxeMax (schemata,
00pas, COOTHOCALIUHCA ¢ ONpeleEHHEIMA MOHATHEM B MAMATH MacTepa) M «TeMa»
(pasHble BapHAHTBI TPAKTOBKM KOHKPETHOH TeMbl | clokeTa). Bonee paspaGoTaHHOe
omnpefeneHue MOHATHA «schemata» comep:kutcs B cTaThe M. Bartunu, B. CamaguHo,
C. ®panuonu u C. Cerruca «Schemata. HeBepbanbHas KoMMyHHKauus B JIpeBHei
Tpeunn» [Battini et al. 2006]. B pokyce BHUMaHIL 0Ka3bIBaeTCA PUCYHOK, HCCIELYIOTCSA
BapHaHTHI epeflayy BU3yalnbHON HHPopManuu B 3noxy [losgHeit AHTHYHOCTH. 37ech
nepes HaMH OTKPBIBAETCA C/I0KHAA H — CPa3y OTOBOPHMCS — He 3aBepIIEHHAA B HACTOA-
1eM Habpocke 3aZiaya — COCTaBNEHHE CBOJA TEPMHUHOB, KACAIOLINXCA JAHHBIX 3PUTENb-
HOM [TaMATH ¥ UX Hcnonb3oBaHug [Carruthers 2008].

BriepBble CTaBUT BONPOC O NMOHATHH KOINMPOBAaHHA U €ro cneuuduKe B HCKYC-
ctBe CpepHeBexoBbd laHc CBapueHCKHH (1903-1985). B 1963 romy B cOopHHKe
«HccnmenoBaHus B 06/1aCTH 3aMafHOTO MCKYCCTBA: AKThI ABAZLATOTO MEXKIYHAPOAHOTO
KOHTpecca 110 UCTOPHUH HCKYCCTBa» OblMa M3JaHa ero cTaTes «Ponb Komuit B popMupo-
BaHuu ctunent X1 Beka» [Swarzenski 1963]. [Tonemusupys ¢ M. [lanupo, CBapueHcKui
ofpalaeTcs K BOIPOCY O Ipoliecce KOMHPOBAHUSA B CPEIHEBEKOBOM HCKYCCTBE, BBIZE-
7158 BapHaHTHI «[IaCCUBHOTO» U «TBOPYECKOT0» KonupoBaHusA. HcenegosaTens aHanu-
3UpyeT crenu$HKy BOCIPOU3BEfeHHS MHHHATIOPHCTAMHI HKOHOrpadpHUIeCKUX 0cobeH-
HocTell 6o/ee paHHUX PYKOIIHCEH.

PasBuBaeTcs 3Ta TeMa B ¢yHAaMeHTanbHOM TpyAe JKoHaTaHa AsexcaHZepa
«CpeHeBEKOBble MUHHATIOPHCTBI H HX MeTOZBI paboTel» [Alexander 1992], rze asTop
moZpo6HO OMUCHIBAET MPOLece CO3AaHUS MaHYcKpunTos ¢ IV mo XVI BB. [lng omuca-
HUA MeTOoZ0B paboThl MHUHHMATIOPHCTOB OH HCIIONB3YeT MHOXKECTBO TEPMHMHOB, OTHO-
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CALIUXCA K MPOLleCCYy KOMHPOBaHHSA, HAIPHMED, BBOAHUT IIOHATHE «CTaHAAPTH3ALHL»,
a Taxoke 6oree pa3BépHYTO, YeM CBapueHCKUH, fuddepeHIMpPyeT BUAB! KOIHH (HATIpH-
Mep, OTe/IbHO MULIET 0 «haKCHMHUIbHON KOITUH»). Bollee yacTHbIe BOTIPOCH! KOTMPOBa-
HUS ¥ QUTHPOBaHUSA paccMarpuBaeT YKau-IIbep Kalie B M3IaHHOMH B 2012 Fofy padore
«Vcnons3oBaHue Gomee paHHUX PYKOMHCeH B KadecTBe o6pasuos macrepamu VIII-
XII BB.» [Caillet 2012]. Kafie ocBemaeT oco6eHHOCTH B3aUMOZEHCTBHS MACTEPOB SIIOXH
CpeZHeBEeKOBbI U POMAHCKOTO MepHoza ¢ Gomee paHHUMH PYKOIHCAMH KaK C Hello-
CpeZCTBEeHHBIMH 00pasaMH.

B KoHTeKcTe 06Cy)KIeHHS NpobleMbl TePMHUHOMOTHYECKOH KIaccHUKALMH pas-
HBIX BHIOB «KHHUT 00pas1oB» H IPYTHX TEPMHHOB, CBSI3aHHBIX C IPOLECCOM Tepefadn
XYLO)KeCTBEHHBIX UIel B CpeIHeBeKOBbe, Mbl TAK)Ke OOPATHIMChH K OCHOBOIIOJIAra-
foutemy Tpyay Pobepra llennepa «Exemplum. KHuru o6pasmos u mpaxTHka Xymo-
KeCTBEHHOH IPeeMCTBeHHOCTH B CpefHHe Beka (0K. 900-1470 rT.)» [Scheller 1995].
HccnegoBaHHe CTPOMTCS HAa OCHOBE COCTABJEHHOTO aBTOPOM KaTajora COXPaHHB-
IIUXCS KHUT 00pasioB U COREPyKUT MoApobHOe BBeeHHe, B KOTOPOM aBTOP BBIABIAET
IIPOUCXOXKIEHHE KIHYeBbIX TEPMUHOB: «MOJIENb» U «00pasel». JIs yIopsagoInBaHusI
HUKOHOrpagUiecKol TEepPMHUHONOTMH HENOCPefCTBEHHO Ba)KHbI HonbITkH I[llemnepa
ouddepeHIINPOBATL 3TH TEPMHHbI, KOTOpble Ha INEpBbIH B3IIAJ MOLYT MOKA3aThCs
HICHTHYHBIMH, a TAKIKE €ro Hes KIacCHPUKALIHS PasMIHYHbIX BAPHAHTOB 00pasIioB.

CrefylolMi BaXHBIH 3Tal B paspaboTKe TEPMHHOB, KACAIOIIUXCS OTHOIIE-
HUH «ofpasel] — KOmus», — NpeAncioBue MoHUKM Miomtep K cOOPHHKY 2014 roga
«Hcnonp3oBaHie Mofenell B CpefHEBEKOBOH KHIDKHOM MHHHaTiope» [Miller 2014].
HcenepoBaTenbHHIIA KOHCTAaTHPYET CYIIECTBOBaHMe NMpoOIeMbl HEXBATKU CIeLHalb-
HOH TepPMHUHOIOTHUH /IS OTTUCAHUS OTHOLIEHUH «00pasel] — KOMHs», HO IIPH 3TOM EMKO
OIMCBIBAeT HUCTOpHOTrpadHIO MOSBNIEHUS LETOr0 psila BayKHBIX TEPMHHOB, BOLIEAIINX
B HALIy CTaThl («KHUTU 06pasloB», «KHUTHM MOTHBOB», «aBTOHOMHBIH DHUCYHOK»),
a TaK)K€ YTOYHAET CBOHCTBO IPOLIECCOB «KOMHPOBaHHE» H «IUTHPOBAaHUE», MOJNHEE
OTIpefe/IseT MOHATHS «OPUTHHA» U «KOITHI» U OTHOIICHHE MEXKAY HUMH.

['maBHYO, Ha Hall B3I, TPYAHOCTb B Halllel paboTe mpeAcTaBIseT UMEHHO NIPO-
Ilecc BhIYICHEHHUS OCHOBHBIX IPYIII MOHATHH U NpobeM U MOMBITKA KAacCHHKALINN
T€PMHHOB BHYTPH 3THX rpynil. TAKMMH OCHOBHBIMHU TIPYNIIaMH CTAJIH: ONpeleNeHHs
LIeJIOCTHOTO YCTOHYMBOTO BapHaHTA M300pajkeHUs U ero OTAeNbHBIX YacTell pasHOH
CTeIIeHH YCTOMYHBOCTH; ONpeleNeHUs] CMBICIOBOH NPOrpaMMbl IMPOU3BEICHUS WIH
UMKIa [ aHcaMOIg B LETOM M OTAENbHBIX eJUHHI-HOCHTENEH CMBICTIOBOH HarpysKH;
BOIIPOCH! OTHOIIEHUI THIA «0bpasel — KOIMHA — LUTaTa» MEKAY OTAeNbHEIMH H306pa-
’KEHHUAMH M BapHaHThI caMOro Ipoliecca KOMMPOBaHHs; 0Opa3HbIll penepTyap / BU3Y-
anmbHBIA Gara)k KOHKPETHOTO MacTepa MIM TPYIIbl MacTEPOB U CIIOCOOB! €ro mepe-
Ia4M BHYTPH MacTE€PCKOH M IIMpe, B YaCTHOCTH, BAPHAHTHI CIIEIIHATbHBIX PYKOBOACTB
Y MHCTPYKIUH J71 MacTepoB.

1. HBOGP&)KEHHE KaK I1eJI0€ H €r'0 YaCTH C TOYKH 3peHHA HKOHOFP&@HH

1.1. Hxonozpaguueckuii mun — camoe ofllee M HeHTpaZbHOe U3 OMNpeAe/leHHIH
Le7IOCTHOTO YCTOMYMBOro M3006parkeHHUs, Kacamllleecs Jalle OTAeNIbHOro MepcoHaxa,
a He croKeTHOro usobpaxkeHus. H. B. [IoKpOBCKHII Ha3bIBAeT THUIIOM «pPIMOe» H30-
OpakeHHe, MUIIEHHOe CHUMBOMTHYECKHX MOKPOBOB, BOBHHKIIEE B CBA3H C IOTpebHO-
CTHIO BHIPKEHUS HAECH B CHMBOJIE, KOTOPBIH JOKEH GBI K TOMY )K€ CTECHATh 00BEM
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XYZO0XXeCTBEHHOTO 3aMblcia. MkoHorpaduyeckue Tumsl, cornacHo ITokpoBckoMy, yeTa-
HaBJIHBAKOTCSA YyKe B IIepBble BeKa CYIIeCTBOBAHNS XPHCTHAHCTBA: «Haubonee BUIHOE
MeCTO Ccpeny HHX 3aHMMAlT H3obpakeHus Cracutens, Boromarepu U AMOCTONOB»
[[ToxpoBckuit 1900, 20]. MkoHOrpadUdecKUil THI MOXKHO BbIYIEHHUTD U3 psAfla MaMsT-
HUKOB KaK COBOKYIIHOCTb YCTOMYHMBBIX YepT II€PCOHAXKA, YTO IOACHAETCS HAa KOH-
KPeTHOM INpHUMepe — u3obparkeHusx Xpucra. Tak, omuckiBasg nzobpaxeHUs XpHcTa
B CHOJKETHBIX CLEHaX (TaKHX Kak Bockpemrenue Jlazaps uin YMHOKeHHe XTe6o0B),
Ioxposckuil numer: «OH <XpHCTOC> SBAAETCA MOJOJBIM desloBeKoM, Ge3 Gopogsl,
€ KOPOTKMMH WM JJIMHHBIMH BOJIOCAMH, B IIJAlLE, C JK€3J0OM B IIPaBOH DYyKe WM
CBHUTKOM, KaK CHMBOJIOM Y4MTeNbCTBA; C MATKMMM M CHMIATHYHBIMHU YepTaMH THIA
Y CTPOHHBIM TenocnoxeHueM” [[TokpoBcKHit 1900, 20]. Mbl MoxKeM y3HaTh Ero B camMbIx
pasHBIX 3MU304ax Omarofaps oNMCaHHBIM Ye€pTaM, KOTOPble U COCTABMISIOT HUKOHOIpa-
duyecKkuil THII.

1.2. HxoHozpaduueckas cxema — TpefeNbHO OOOOLIEHHBIA TePMHH, KOTOPBIN
HU OIMH M3 MU3BECTHBIX HaM aBTOpPOB He paciindposeiBaeT. [IpefmaraeM CYUTaTh €rO
IpefcTaBIeHHE O B3aHMOPACTIONOKEHHH OCHOBHBIX 37IEMEHTOB KOMIIO3HIIMH, OTpaXa-
IOLIHX €€ OBIIYI0 CTPYKTYDY.

1.3. HkoHorpaduieckoMy THIY MOXHO IPOTHBOIIOCTABUTh GUTIYpHpYIOlIlee BO BBe-
IOeHUH B «XpHCTHAHCKYI0 HKoHorpadumo» A. Ipabapa noHaTHe ukoHozpaguyeckoil gop-
MyAbL KaK YCTOMYHBON cxeMbl, PUKCHpYOLIel Kakoe-m160 obliee 11 pa3HBIX KYIBTYD
HIOHATHE: «OOIIHOCTE UASH JUKTYeT H300paKeHHAM PasHOTO IMPOHCXOKACHUA CXOZ-
Hble GopMyZIbl» (HampHUMep, OOLINH MO3JHEAHTHYHON M PaHHEXPHCTHAHCKOH XyZo-
KeCTBEHHOH TPafUIINH KPYT BU3YIbHBIX pOPMYII, CBA3AHHBIN ¢ TpHyMdoM GoXkecTBa,
umneparopa i Camoro Xpucra) [Grabar 1968, 67]. B kazectse npumepa Ipabap mpu-
BOIMT H30bpakeHHA BockpeceHHs XpHUCTOBA: ¥ BCeX TAaKHX H300pakeHUH ecTh obas
«d0zMa» (TO €CTh CAaKPaIbHBIE CMBICT), H OHA 32HMCTBOBaHA U3 HKOHOTrpadHIecKon pop-
MyJIbI AHTUYHBIX U300 paskeruit Tpuymba [Grabar 1968, 67].

1.4. S0po xomnosuyuy — ceAyollee IOHATHE, KOTOPOE MbI XOTe/IH ObI BBECTH U JaTh
€My oIlpeZle/ieHHe CaMOCTOSTENbHO. SIIp0 KOMIO3HUIUH — 3TO, Ha HAIIl B3T/AH, LeH-
TpanbHas, 3HauuMag e€ 4acTh, KOTOpasg MOXeT ObITh IepeHeceHa B HHOH KOHTEKCT
KaK ¢ U3MEHEHHEeM, TaK U ¢ coxpaHeHHeM cMsicia. Tak, Hanpumep, B CeH-BaacTckoi
Bubmuu us Appaca (Appac, Topoxckas 6ubnuorexa, MS 559, t. 1, f. 128 v, XI B.) c1eHs!
npuBefenus Asucaru k JJaBuzny u BuieHHs ColoMOHa MOMeIlleHbl Ha OHOM CTPaHHUIIE,
00BbeIMHEHHBIE OLHOH PAMKOH, ¢ SBHBIM PAcYéTOM Ha BU3YAIBHYIO MApa/IeNb; SIPOM
KOMITO3HIIMH MOXXHO B 000X C/Iy4asx HasBaTh GUIYpy Laps, MOKOALIEroCs Ha JIOXKeE.

1.5. AHmypaxcem (entourage) Mpl 6yZeM HasbIBaTh MeHee YCTOHYMBBIE YaCTH HKO-
Horpaduyeckoro Lexoro. K ux 4ucIy MoXKHO, HallpUMep, OTHECTH OPHAMEHTAJIbHYIO
PaMKy, JeTald HHTepbepa, B KOTOpblE NMOMeIeHbl NMepcoHa)XU. IIpH KONMHPOBAaHUU
MacTep pe)ke HANpsSMYIO 3aHMCTBYeT 3TH HeTalH, OCTaBAs JIHIIb TNaBHBIE, Ha €ro
B3[V14]], BU3ya/nbHble 06passl.

1.6. [locmegHUi B HalleM pAAy W HeJeMTHMBIH HOCHTeNb HKOHorpaduyeckoin
nHbOpMALIMHK MOMYYUT B UcclenoBaHuu @. Joiixnepa HasBaHue «moduli», «<modyav»,
uro obo3HaYaeT, Mo cloBaM HcciegoBatens, «popmyny AswkeHHs» [Deuchler 1967,
125-127]. Mozynem Joiixnep HasbiBaeT pUIypy UMM YacTb GUIYPHI, IepeFatoLLYIO OIIpe-
IenéHHbIA THII IBHKEHUS, He 00613aTe/IbHO ABIAIIYIOCS SAPOM KOMIO3HIUH (dalie
BCEro MOAY/Ib — YACTh AApa) U CIOCOOHYI0 OBITh MepeHeCEHHOH U3 OJHOTO KOHTEKCTa
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B Jpyroil ¢ H3MeHeHHeM cMblcna. Moayns, cornacHo JloHxnepy, H3HA4albHO He SBJIA-
eTcs HOCHUTENeM CMBIC/IA M NpeACTaBlaseT co60l MMEHHO IJIACTHYECKYH eIHHUIY,
KOTOPYIO MOJKHO B Pa3HbIX KOHTEKCTaX OCMBICHTD I0-pasHOMY. BIH3Ko, HO He HIeH-
THYHO TOHATHIO MOAYNS MOHSATHE MOMUEA, KOTOPOE Mbl PAaCCMOTPUM B CleAyIoLIeH
TpyIIIe TEPMHHOB.

[TIpusegém npuUMep OZHOTO M3 MoAynel, ymoMmsaHyTsix JoiixnepoM. B opHo#
U3 pykomuced A ¢urypsr Peoduna, molleAlIero Ha CAENKY € AbIBOIOM, MHHHA-
TIOPUCT HMCIIONB30BaN — [/ NPOTHBOMOCTaBIeHUA — urypy Xpucra Ha EmeoHckoin
rope. CpaBHeHHe IBYX MOZYJEH IOKa3blBaeT, YTO ouepTaHUd PUTYp B oOIIUX dep-
Tax coBnafawoT. HckarodeHHe coCTaBASAIOT PyKH (y XpHCTa NOAHATHI BbILIE) H TON0OBA
(y XpHcTa HakaIoOH cuabHee). OZMHAKOBBIA MaciuTa® H300paskeHHH (MOXKHO Haso-
KUTb OOHY QUIYPY Ha APYTyHO: KOHTYpPBl COBIAAYT) MO3BONSAET MPEANOIOKUTD, YTO
y HHX ObII ONUH U TOT Jke 0bpasel] (MIH MOKHO CKas3aTs, 4To A Peodura ucmonpso-
BaH TOT JKe LIAG/IOH | PUCYHOK, YTO U 71 XPHCTA, TONBKO 3€pKaTbHO 0TOOPAKEHHBIH).
YTo KacaeTcs PUCYHKA CKIAZ0K, TO H B 3TOM OTHOIIECHHH MOXKHO 0OHAPYKHUTh FOPaszo
Gonblile COBMAZICHUH, YeM pas3nuIuil. MOXKHO CPaBHHUTh, HAIIPHUMeED, [IOZ0/b] MaLeH
B 000HX CIy4asx M YBHAETb, YTO OHU MOBTOPEHb! OYKBanbHO. OTHe/MbHbBIE CKAAZKH
TaK)Ke M300paXKeHBbI COMIACHO OZHOM H TOH JKe CXeMe, HapHUMep, B MOAHATHIX pyKa-
BaxX, M HE TOJbKO. EXHHCTBEHHOE OTCTYIVIEHHE OT H3HAYaJbHOTO IPOTOTHIIA, KOTOPOE
IOIyCKaeT WIMIOCTPATOP, MOJKHO VBHAETh B M300pa)KeHUH NONOXKEHHS ToNoB QUTYp
W HalpaBlIe€HHUH B3I/IAH0B, TAK KaK 3TH IapaMETPhl 3aBUCENMH OT TPAKTOBKH CIOXKETA
Ka KO KOHKPETHOM CIeHBbI.

2. UkoHorpaduueckas nporpaMma uzobparkeHus [ cepun U306parkeHUM.
CMBbIC/IOBBIE eJUHHIIBI U X BADHAHTHI

Camo moHsATHe «MKOHOrpaduyeckas MporpamMma» TECHO CBA3AHO C JTMHTBHCTHYE-
ckuM Meroiom A. Ipabapa, moppasyMeBaroLIUM HCIONb30BaHHE, KaK MbI MOKa3alIH
BBILIIE, «HKOHOTpadUIeCKHX GopMyI», OBIINX A Pa3HBIX KYABTYP, B KadeCTBe HOCH-
Telel ONpeleNéHHOrO Kpyra IOHATHH. K 3ToMy e Kpyry OTHOCHUTCS Pl TepMH-
HOB, CBS3aHHBIH ¢ 00IIHMM HabOpOM MOHATHH, XapaKTEPHBIM /IS S3bIKA 3IOXH HIH
CHCTEMBI, a TAaK)K€ YaCTUYHO 3aMMCTBOBAaHHAd HaMH M3 3HAMEHUTOH BBOIHOH CTa-
i OpBuHa [laHodckoro k «BTiogam mo uKoHonmoruu» [[laHodckuit 2009] TpHaza
MOMUE — MeMa — croxcen (a/IeTOPHS), XapaKTePH3YIOIIas 3TaIlbl OCMBICIEHUS BH3Yalb-
HOro 06pasa — 10 HapacTaoLed KOHKPETHOCTH CMBIC/IA.

2.1. Hxonozpaduueckoii npozpammoii (iconographic program) Ipabap HaseiBaer
HeYTo ABHO Oosee 0OIINpPHOE, YeM Cofep KaHHe KOHKPETHOTO IPOU3BeAeHUA. /1T Hero
3TO OOIIMI KPYT CIOXKETOB M T€M, MCIIONb3YeMBIX, HAIPUMep, B XPHCTHAHCKOM HCKYC-
crBe. Tak, OH MHILIET, YTO HEKOTOpBIe UkoHozpaguteckue ¢opmyrb. aHTUMHOCTH OBIIH
BKJIOYEHBl B XPUCTHAHCKYI MKOHOrpadudeckywo mporpammy [Grabar 1968, 47]. Emé
3TOT TEPMHH MOJKET OBITh IPUMEHHUM He TOBKO JJIs OIMCAHHUS KPYTra CI0XKETOB B XPH-
CTHAHCKOM HCKYCCTBE B L[E/IOM, HO M, Hampumep, Anf o603HAUYeHHS H306pakeHHH
B paMKax OIHOTO NMaMATHHKA [Grabar 1968, 26], B YaCTHOCTH, A/ ONHCAHHUS Ppecok
B cunarore Jlypa-EBpomnoc (244—245) [Grabar 1968, 20]. HeckonbKo KOHKpeTHee Xapak-

* Tpabap ymoMHHaeT B KOHTEKCTe HKOHOTPaQHIeCKOil IIPOrPaMMEI, B TOM YHC/IE, XPHCTHAHCKOE HCKYCCTBO
B IIeJIOM.
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TEPU3YIOT 3TO MIOHATHE HCCIe[loBaTeNH, obpalljaBIIrecss K KOHKPETHBIM PYKOBOACTBAM
OIS MacTepPOB-MOHYMEHTATHCTOB, IPeANOoNaraoIlM eIMHCTBO CMBICTIOB, BKIabIBae-
MBIX B KOMIITIEKC H300paXKeHUH, IeKOPUPYIOIUX, HanpuMep, Hed 6asunuku [Scheller
1995, 36] MJIN ¥Ke HHTepbep BU3aHTUHCKOTO® MIM UTAJIO-BU3aHTUHCKOTO XpaMa®.

2.2. HxoHozpaduueckum aswikom (iconographical language) paHHexpHcTHaHCKOTO
uckyccra A. I'pabap HasbiBaeT CXOAHBIH ¢ THHTBUCTHYECKUM MOHATHEM «IapasHUTH-
9eCcKOro f3bIKa» Habop TEPMUHOB, KOTOpPble, OYAYYH COCIUHEHBI ¢ «HOPMATHBHBIM»
HabopoM® IOHATHH NpeAIeCcTRYOLIeH KYIbTYPhl, IPHAAIT H300paKeHHIO JKeTaeMbli
XPHUCTHAHCKUH cmblcn [Grabar 1968, 46-47]. Tlo Beeit Bupumocty, Ipabap umeet B BUAY
HEKOTOPbIH YHHBEPCANbHBIE HabOp TePMUHOB-HOpMpA (CM. BBILIE), K KOTOPOMY J06aB-
JsieTcsl KaKoe-TO KOMHYeCTBO cenuduiecKHx saneMeHToB. Hanpumep, rnang Ha eBaH-
relbCKMe CLEHBl, co3AaHHble B KHTae HIM Ipyrux HeeBpOIEeHCKUX CTPaHaX, 3pPUTENb,
HEeCMOTpS Ha CTHIMCTHYECKHE OTAHYHS HM300pa)KeHHH, MOXKET ONO3HATh CIOXKET.
C Touku 3peHus I'pabapa, 3To BOZMOXKHO 6/1arofaps CyIeCTBEHHOH POIH T. H. «HOpMa-
THUBHOTO» Habopa, TO eCTh 37IeMEeHTOB IPEKO-TATHHCKOTO MKOHOrpadUUeCcKoro s3bIKa
B Pa3BUTHUH XPUCTHAHCKOH HKoHOrpadpuHu B nesoM. TakuM 06pasoM, 3TOT A3BIK ABIA-
eTcs HellpeMeHHBIM YCI0BHEM BO3MO)KHOCTH HHTEPIIpeTAllHH XPUCTHAHCKHUX H306pa-
KeHUH B M0O0M pervoHe U B 0001 XpoHonorudeckui mepuoy [Grabar 1968, 47-48].

B03MOXKHO, HECKONBKO YTOYHUTb CMBICI OINpeleleHHs MOMOXET CleAyollee
TIOHSATHE:

2.3. cemaHmuueckoe noae / cemps (semantic field / family) — cormacuo A. Tpabapy,
KOHTEKCTYalIbHO-CMbICZIOBOE I107I¢, BOCTpeGOBAaHHOE HKOHOIPadHUIECKHM S3BIKOM,
TO €CTh, FOBOPSI KOHKpEeTHee, Habop TeM, OBIIHX A8 HeCKOMbKHX B3aHMOCBA3aHHBIX
cuctem [Grabar 1968, 47-48] He Mo popMme, a UMEHHO IO COepKaHUI. B cBolo oue-
penb, 3eMEHTH! 0OIero ceMaHTHYECKOTO MO/ MOIYT ObITh AudepeHIHPOBAHBI IPH
TIOMOIIH

2.4. ukoHozpaduueckoii munorozuu (iconographic typology) [Grabar 1968, 47] —
cBoeoOpa3HOM ceTH KOHCTAHT-NIOHATHH (H/IH, KaK MBI YBUIUM HIDKE, TeM), ob11e a1s
COCYIIECTBYIOIIUX KYIbTYPHBIX Cpell (CKaXKeM, IPeKO-TaTUHCKOMH, 3//TMHU3UPOBAaHHON
HyZeHCKOH U XpUCTHAHCKOMH). [Tofo6GHBIMH KOHCTAHTaMH, ¢ TOYKH 3peHHd Ipabapa,
MOTYT BBICTYIATh 001I}e IOHATHA, HAIPHMep, TakHe Kak «CMepTh» U «Bockpecenne»
[Grabar 1968, 47].

Takum o6pasoM, Mbl BHAMM, YTO MpeAbIAYIIHE HeTblpe TepMMHA, MO CYTH,
OYeHb GMUBKHU APYr K APYTY M OTAHYAOTCA UL OOJbIIEH WIK MEHBLICH CTENeHbI0
PacIIbIBYaTOCTH.

HMHade 06CTOUT €710 ¢ OrpaHUYEHHBIMH 3aBeJOMO KOHKPETHBIM CMBICTIOM 3/IeMEH-
TaMH CeMaHTHYeCKOro IO/ — IOTUYHO ObI7I0 OBl CBA3aTh UX C NPUBEAEHHBIM BBILIE

# B COOTBETCTBHH € JAHHBIMHM JIETOIMCH O «CBHTKAX M KHMIAX», NPHBe3EHHBIX IPeYecKHMH MacTepaMH
B Kues: «H Taxo 060u 3HBOT CBOI CKOHYAIIA BB [leyepcKoMb MOHACTBIPH, MACTEDH JKe U IHCIH, B MHMIIIe-
CKOMB JHTIH, H CyTb [IOJI0JKeHH BB CBOEMb IPHTBOPE, CyTh jke W HBIHE CBUTHI HXD HA MOJATAX H KHHUIBI HXb
rphuecksis 61H0LOMBL Bb aMATh TAKOBArO Yi0fecH» [IHT. mo: AbpamoBud 1931, 11; cp.: JIMuTpHeB, OnblIes-
cKas 1997, 310]. ATops! 6narogapat O. E. DTHHrod 33 IpefoCTaBIeHHYIO LIHTATY.

+ MmeeTcst B BUAY TOT THII KHHT 06pasios, koropsle Kuruunrep Hassiaer iconographical guides (cu. ganee)
[Kitzinger 1960, 43, 48—49].

s B opuruHaabHOM TekcTe I'pabap ucmomsayer crnoBocoderanue «general languages. Tlox aTHM OH HMeeT
E BHIY IPEK0-PUMCKHH 06pa3HEIA pan H306paKeHHi.
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MOHATHEM UKoHOzpaduyeckoll fopmyan,, HO HIOAHC CMBICTIA 3aKTH0YAETCS B TOM, YTO IIa-
cTuyeckre GopMynbl (HanpHMep, UMIEpaTOpcKui amodeos u BosHeceHue Xpucra)
MOTYT GBITh HECXOZHBI, B TO BpeMs KakK B 00/IaCTH OCMBICICHHS 3TH ABa cOOBITHS IIPH-
HaJleXKaT K OZHOMY TeMaTHdeckoMy 61oky. [loaToMy HaM IpeAcTaBseTcs TOTHYHbIM
37lech 0OPaTUTHCA K TpHaZe IOHATHH «MOTHB — TeMa — CI0)KET», OTPAXKAOLIEeH HapacTa-
HUe KOHKPETUKH B [TO3TAITHOM OCMBICIEHHH U306pakeHH.

2.5. Momueom y T'pabapa [Grabar 1968, 14] (TouHee, susyaivhuim Momusom, visual
motif) HaspIBaeTcs Hekoe ofliee MeCTO B Kpyre 3alMMCTBOBAHHH OXHOM BHU3YalbHOH
KYZIBTYPOH y Ipyroi, 6osee paHHeN WK JOMUHUPYIOLIeH A4 31oxH / pernoHa. MoTus
HaJle/leH CaMbIM OOINHM, NTHIIEHHBIM KOHKPETHKH cMbICTOM. Mcxozs U3 mpHBenéH-
HBIX paHee IPUMEPOB, 3TO MOKET ObITh «HAXOAALIAACA B BO3AYXe MY)KCKas UTypar»
1 uMmnepartopckoro anodeosa unu Bosnecenusa Xpucra. JIna 3. [TaHodckoro B ero
TPEXYPOBHEBOIH CHCTEMe OCMBICTIEHHS BH3Ya/lIbHOr0 06pa3a MOTHB — 3Tall TAK Ha3bIBae-
MOT0 «IIpef-HKoHorpadudeckoro» onucanus [[lanodckuil 2009, 30-31]; oH HGasupyeTcs
Ha 00LeYeI0BeYeCKOM OIbITe 3pHUTeNs — GaKTHUECKOM M BBIPA3UTENBHOM (K IPHMepY,
MOTHB TPHHaJLaTH MyXX4YHH 3a CTOJIOM, IBEHaILIaTh H3 KOTOPBIX Y€M-TO B3BO/THOBaHbI
I8 nMeoHaphoBckoil «TaliHOM BedepH», 1495-1498). MoOTHBEI M COYETaHMS MOTHBOB
(xomnosuuuy) [ITanodekuit 2009, 31] CBA3BIBAIOTCA C MOHATHUAMHU U TEMaMH — HOBBIM
VPOBHEM OCMBbICIEHHUS BU3YATbHON e IHHUIBI®.

2.6. Tema (noHATHe) y ITaHOdCcKOro — OfHA M3 COCTABNAIOLIUX CHKETa (KOTOPBIH
IpezcTaBaseT cobol COBOKYIIHOCTh TeM) M Pe3yIbTaT HKOHOIpadHuecKoro aHaausa
[[Manodcxkuit 2009, 32]. Hanpumep, ogHo# U3 TeM Bo dpecke «CTpalIHBIH Cya» (1537
1541) MHKenaHIKeI0 MOXXeT ObITh, cornacHo Knaccudukanuu [laHodcekoro, Ha3BaH arno-
cron Bapdonomelt ¢ HOXXOM U COTPaHHOH KoXKeH B pyke. JIo6aBUM K HEMy APYTHX Iep-
COHaXkeH ¢ UX aTpuOyTaMHU — U Mbl ONYYUM croxxeT CTpalrHoro cyga. Obpatumes emré
K OZHOI MHTepIIpeTalluH 3Toro TepMuHa. Jlng ®. BproHo 3To MoXKeT ObITh, HAIpHMep,
usobpaxkenue «Iloxumenns EBpomnsl», CyLIeCTBYIOIIEe B CAMbIX PasHBIX KOMITO3UIH-
OHHBIX BADHAHTaX B PUMCKOH JKUBOIIMCH, HO MIpeIo/aramlilee, OTHAKO, ONpefenéHHOe
eAHHOo0OpasHe TPAKTOBKH € alle/UISLHeH K 3pUTeNbHON TaMATH MacTepa. BpioHo obpa-
IaeTcs K 3TOMY TEPMMHY B CBSI3U C ZHCKYCCHEH O CYIIeCTBOBAHMM «KHMT 06pasIoB»
Y PUMCKHX MO3aM4MCTOB M YTBEP)KAAET, YTO BAPHATUBHOCTb B PAMKAX OJHOH «TeMbl»
00BACHAETCA TeM, YTO MACTep CO3LAET MOATOTOBUTENBHBIH PHCYHOK, 00paIlasch TUIIb
K CBOEIl 3pHTENIbHOH MaMATH, H He COXpaHAeT ero, Koraa paboTa HaJi MO3aHUKOH OKOH-
yeHa [Bruneau 1984, 242]. B TepMHHONOrHYecKOH cUcTeMe BploHO «TeMa» Kak cdopmy-
JIMPOBAHHbIH BapHAHT OCMBICICHHS M300pa3UTeNbHON €IHHHUBI (IEePCOHAXK, TPyNIa

¢ HutepecHo 6b1mo 65l CPaBHHUTH MOHATHE MOAYIA ¢ HKOHOIOTHYECKHMH «popmynamu madoca» A6u Bap-
fypra us ero atnaca « MHeMO3HHa», BUSYAIbHEIMH eJHHHIAMH AHTHYHOTO IPOHCKOMISHNUS € 3MOLIHOHANb-
HBIM HaIOJIHEeHHEeM PasHOH CTelleHH KOHKDETHOCTH, C OZHOH CTOPOHBI, H C «A3BIKOM JKecTa» ¥ ®paHcya
TapHbe B ero «S3siKe 06pasa B CpefHue BeKar. Kak y epBoro, Tak H y BTOPOT0 ONpefeNéHHOe IONI0KEHHE,
IBHJKEHHE, JasKe JKeCT acCOIHHMPYeTca ¢ 0YeHb KOHKDETHBIMH MOHATHAMH, KOTODBIE MBI B HallleH Hepap-
XHH Ha3BaIH 6bl TeMamu, — y [apHbe 3To TeMsl OBIIeHHS, ABTOPHTETA, YAHBICHHS, JKeCTOKOCTH. Bapbypr
JKe, HalPOTHB, He CTpeMHTCs o6paTHThes K obieli i 6a30BOH SMOLMH — HANPHMED, CTPaxy, FHEBY HIH
JKeNAHHIO, — ero BONHyeT obiiee BocnpomsseneHne Gopmymsl. OH IPYNIHpPYeT BH3YaIbHblEe eXHHHIBI BOKPYT
BEIPA3HTENbHEIX JKECTOB HIIH [103, HAIPHMeP, TAHIYIOLHeE KeHCKHe GUIYPbI (HEMGEI), JKeCTsl CMePTH H YMH-
patomero (purypa Opdes) wan cueHs ¢ H300pLKeHHEM 3POTHYECKHY IOXMKIeHNH (3edup, npecaenyommii
@0py, Ha KapTHHe «BecHa» BoTTHYeNIH).
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IepCOHAXKEH, OTHOCALINECS K ONpeleNéHHOMY HCTOYHMKY M CBA3aHHBIE 00IUM AeH-
CTBHEM) IIpefIIoNaraeT MHOJKEeCTBO BU3Ya/IbHBIX BepPCHH Mogo6HOTo ocMbIcieHHs. Tema
IIPOTHBOIIOCTAB/AETCS MOHATHIO schemata, ompelenseMOMy KaK BH3ValbHBIH 00pas,
IpUBS3aHHBIN K ONpeleNéHHOMY NMOHATUIO H BOCIPHHHMAEMbIN KaK HeKMi IIacTH-
YeCKHH OYepK 3TOro MOHATHA B NaMATH [Bruneau 1984, 242]. OueBuzHO, yTO 06a mpu-
BEeJIEHHBIE BBILIE ONPENECHUA «T€Mbl» 09€HDb Pa3MbIBAIOT FPAHHIY MEXKAY MOHATHAMH
«TeMa» H «CI0KeT». MblI 0bI XOTeNH IPEIOKHUTh Ha3blBaTh «TEMOH» HEYTO MeHee KOH-
KpeTHOe, HAIPHMeEP: «MOMUe KEHCKOH GUIYpPBI Ha ObIKe», HO «MeMd TTOXULICHHS», WIH
«Momue pebEHKa Ha pyKax ¥ JKEHIHHBI», HO «}eMd MaTepPHHCTBa», DTO IO3BOIUT IPOBe-
CTH KECTKYIO IPAaHULY MEXKAY NOHATHAMH «T€Ma» H «CI0JKeT», KaK MBI [TOK)KeM HIKe.

2.7. Croncemom 3. [TanHopcKUIT HazbIBaeT COOCTBEHHO NIpeMET IPUMEHEHH HKOHO-
rpaduuecKoro MeToza: «CoYeTaHNS 06Pa30B ABNAIOTCA TEM, UTO B IPEBHOCTH Ha3bIBATH
“invenzioni”, a Mbl Ha3bIBaeM CIOKETaMH WM ajUleropusaMu» [[laHodckuit 2009, 31].
CrosxeT 1ns [TaHodckoro cBsizaH ¢ ompefieleHHeM TEKCTOBOTO MM IO KpaliHeH Mepe
Bep6asbHOrO MCTOYHMKA KOMIO3HMIMH KaK COYeTaHHS OTAeNbHBIX MOTHBOB, OTHOCH-
IUXCS K ONpeRenéHHON obuiell TeMe. CIOXKET MOXKHO OIPENEeNHUTh TOMBKO ¢ YIETOM
00111ero Ky/IbTYPHOTO KOHTEKCTaA (TaK, y3HaTh TalHYIO Bedepro B TPHHAALATH, cobpaH-
HBIX 3a CTOJIOM, MOKHO JTHIIb UMes B BUAY, YTO TeKcT EBaHreMHs — r/aBHbIHA HCTOYHHK
TeM U CIOXKETOB /11 KOHKPETHOM 3II0XH U perHoHa). OnpeesieHUe CrOKeTa POU3Be-
IeHHUA U ero TEKCTOBOrO UCTOYHHKA / HCTOYHUKOB, U3BECTHBIX aBTOPY HKOHOTpadude-
CKOI1 IpOrpaMMBbl IPOU3BeeHHA’, TAKUM 06pa3oM, ABNsSeTCs NepBOH 3afauell Hecaeno-
BaTes, UCIOMNb3YIOLEro HKOHOTpadUIecKHUH METO].

OuepTHB KPAaTKO KPYT OCHOBHBIX MOHATHUH, CBA3aHHBIX C BU3YATIbHBIMH U CMBICIIO-
BBIMH €IMHMIIAMH, 3aTPOHEM €ll€ JBa CMEXXHBIX BONIPOCA: TEOPETUIECKHH U IPaKTH-
geckuil. TeopeTHYecKUH KacaeTcs OMpele/IeHHs TOro Kpyra 06pasos, KOTOPHIMHU pac-
To7IaraeT MacTep — 67arofaps BU3YaIbHOH MaMATH WIH CIELHATbHBIM PYKOBOZACTBAM,
IPaKTHYECKHH JKe — criocobaM co3faHus H300paXKeHHs B HHTEPECYIOIIYI0 Hac 3IIOXY,
KOTZa MOHATHE «TBOPYECTBO» NIPH CO3LAHMH 00pasa CIpaBef/IMBO MOITO Obl OBITH
3aMEHEHO MI0OBIM TEPMUHOM, CBA3aHHBIM € OTHOLICHUSIMH «00pasel-Komusi».

3. Bonpocsl maMsTH KU BU3yansHOro 6araxka
MacTepa / TPYNIIbl MacCTepPOB [ 3TI0XH [ perTHOHA

3mech MBI MMeeM B BHIY HEUYTO HHOE, YeM «CeMaHTHYecKoe Ioe», 0003HaueH-
Hoe A. Tpabapom. Peub HIéT 0 ToM Garaxce 06pa3os, KOTOPBIM pacrosaraeT KOHKpeT-
HBIHA MacTep U [ WIK aBTOP HHCTPYKLHHU | 3CKU3a K H306paskeHHI0. ['pabap cpaBHHBaeT
penepmyap momugog (2 common repertoire of motifs) [Grabar 1968, 67] co cBoeobpasHbIM
BU3Ya/lbHBIM KOHHE IPEKO-PUMCKOTO MepHoJia, YHUBEPCANbHBIM S35IKOM, B KOTOPBIH
XPHUCTHAHCKUI MacTep MOT BHECTH JHILIb He3HauUTeNbHble yTouHeHHs. Ham xore-
710ch OBI MOCTABUTH BOIPOC HHAYE: YiKe K KOHLY PaHHEXPHCTHAHCKOTO NEPHOZA 3TOT

7 B HACTOAIIEM KPATKOM 0030De MEL, YBEI, HE CMOKEM KOCHYTHCA OLHOM M3 CAMEIX JKHBOTPEI eIy IIHE TEM —
He0BXOIHMOCTH KAK-TO HA3EIBATE JUACTHHKOE IIPOLECca CO3LAHNA NPOH3BENEHHA ¢ TOUKH 3PEHHA €10 CMEIC-
n1a. CIMIIKOoM HeonpeZeléHHEl H Pa3MBITHL HAIIH IpefcTaBleHH 0 Pa3felleHHH poslell B Pa3HBIX CHTYAL[HAX
paboTE MaCcTEPCKOM, IO3TOMY Ha CEOIHANIHNI JeHb MBI BIPaBe FOBOPHTH B CaMBIX 06MKX c10Bax of oT-
IeNBHOM CYLIeCTBOBAHMH 3aKA3YHKA, ABTOPA HKOHOIPAdHUIeCKOil IPOrpaMMbl H HCIOMHHTENA WK TPYIIEL
HCIOMHHTeNneH.
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VHUBEpPCATBHBIN A3BIK pacHafaeTcs, TepseT OJHOPOIHOCTb U B KaXKIOM cilydae obo-
raufaeTcs sMeMeHTaMH PasHOTO MPOHCXOXAeHHUs. Tak, B BETX03aBeTHOH 06pasHOCTH
OTPOMHYI0 PONIb HAUMHAIOT HTPATh 3ME€MEHTSI, IPHILIeIINe U3 UYAeHCKOH UKOHOrpa-
duyeckoll TpagUUUK®, a B IOXKHOUTAIbAHCKUX NMamaTHHKax XI-XII BB. — 3/eMeHTHI,
IpHLIeALIHe U3 A3bl4ecKod MUGONOrHH. B cepuy MUTYprudecKux MacXaabHBIX CBUT-
xoB Exultet (tunm pyxomucu, usobperéunsiii B FOxxHol WUTanuu U cylIecTBOBABIINI
repMeTHYHO B e€ Npefienax) CTPoKy «Jla pazyeTcs seMs» MacTepa YCTOMYMBO BH3YaIH-
3HUpYIOT IpH oMoty $uryp-nepconuduranuit 3emnu (Tellus), nkoHorpadpuyecku Boc-
XOZAIINX K IPeKo-pHMCKHM obpasam Ien Kyporpodoc u 6orunu miogoponus Tenmyc:
00pas afanTupyeTcs K COOTBETCTBYIOLIEMY HOBOMY CpeIHEBEKOBOMY KOHTEKCTY.

3amedaTeNbHO IMOKa3al BO3MOXKHOCTH ONpPeNeNHUTb KpPYr accoLMalUN MacTepa
. Keccep Ha MaTepuane MUHHATIOp Typckux BuOmuil, BRIIBUB KaK MHHHMYM [ATh
Pa3NHUYHBIX HCTOYHHUKOB Pa3HBIX 3MeMeHTOB Komnosunui [Kessler 1971; Kessler 1977].
CpaBHeHHe XYZ0)KeCTBEHHOTO IPOH3BEJEHHS ¢ Ia3/I0M — Belllb He HOBasd, JOCTAaTOYHO
BCIIOMHHTH «TeopHio masia» C. CerThca [Settis 2013, 73]. OgHako CeTTHC, HacTau-
Bas Ha [IPHHIIHIIE eHHOTO IPOHCXOXKIEHHUSA BCEX DIEMEHTOB FOJIOBOJIOMKH, He HMeeT
B BHIY BHM3YaJbHbIH 0arak HCIOMHHTENS — pedb §¥ Hero MAET 06 HHTepIpeTalHu.
Me1 ke Berex 32 M. Mromnep [Miiller 2014, 16] mpepmaraem roBoputs o cpefHeBeKo-
BOM HM300payKeHHH KaK O CMEWAHHOM N3¢, pa3Hble YaCTH KOTOPOTO B3ATHI M Pa3HBIX
HabopoB U COBMEILEHB! 110 BOJIe MacTepa WIHM aBTopa IporpaMMsl. CoBceM He MHO-
roe B TaKOTO POZA CMELIEHHM MOXKET ObITh 00BACHEHO obpalleHHeM K CIelHalb-
HBIM PYKOBOACTBaM: B OONBIIMHCTBE CIy4aeB pedb MAET 06 obpasax, HaXOIALIMXCA
B [IaMATH MacTepa, koTopsle @. Bprono u C. CeTTHc HasbIBaloT schemata [Bruneau 1984,
249] — obpa3, IpUBA3aHHBIN K ONpefleIEHHOMY IOHATHIO [ TeMe M BOCIPUHHUMAaeMbli
KaK HEeKHI MIacTHYeCKUH 04ePK 3TOTO MOHATHA B TaMATH.

C. CeTTHC WIIICTPHUpYET MOHATHe «schemata» mpuMmepoM ofIero xapakTepa
[Battini et al. 2006, 700], B32TOM U3 AaHTHYHOH KY/IBTYPbl: HCIIONB3OBAHUE CXEM («CXeM
nadoca» y aBTOpa) B aHTHYHOM HCKYCCTBE (MMeeTcs B BUAY He TONBKO H306pasuTebHOe
HCKYCCTBO, HO U TeaTp) OTIHYaNO0Ch BHICOKOH CTENEHbI0 OCO3HAHHOCTH. ApHCTOTENb
B «[ToaTHKe» (1477 a) TOBOPHT, YTO TAHIIOPH! ¢ MOMOLIBIO cXeM TaHIa (schemata) moz-
paKaloT XapaKTepaM (ethe), amouusam [pathe] U IeficTBUAM (praxeis), To ecTh criocobam
BBIpKEHHS YIOMAHYTHIX KaTeTOPHI, CBOACTBEHHBIM KaK TIHCbMEHHOCTH, TaK U €00-
CTBEHHO MOBCEJHEBHOH JKM3HH. [loo6HOe cmpaBeAnHBO U A1 H300pa3HTENBHOTO
uckycerBa: Knasaui dnuan (Varia Historia IV 3) yrepixpaer, uto [TonurHoty nogpa-
KA «B Madoce, B 3TOCE, B UCIIONb30BAHHH CXEM».

4. BOHPOCBI KONMHPOBaHHA H HTHTHPOBAaHHA.
BapHaHTBI CIIelIHaJIbHBIX PYKOBOJACTB /11 MaCcTepOB

Ornomenus «obpasel — KomHus» B HcKyccTBe CpeIHHMX BEKOB TECHO CBSI3aHBI
C TAaKUMH MOHATHAMH, Kak «agmopumem» [Miiller 2014, 16] u «uepapxusa». O6pasus

3 Hanpumep, B [IaTukHmgnn Ambepuxema [cM.: Verkerk 2004] unu B CpeNHeBH3AHTHHCKHY OKTaTeBXaxX [CM.:
Weitzmann, Bernabo 1999, 424-429].

¢ Illects H306parKeHHI MUKy 3eMIH NOABAII0TCE B C/eAVIOMIHX CBHTKAX: Vat. lat. 9820 us BeneseHTO,
X B.; MS 30337 1z MoHTeKaccHHO, oK. 1075; Barb. lat. 592, ox. 1085-1087 13 MouTekaccrHo; MS 724 13 Bene-
BenTo, XII B., B Exultet III u3 Tpoiiu, XII B., 2 TAK:Ke B Exultet I us CanepHo, XIII B.
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KOIMPYIOTCS ¢ PasHOH CTeNEeHbI0 TOYHOCTH M II0-PA3HOMY BOCIpHHHMMamTCcA. CaMo
IOHATHE «KOMHs» IS MacTepa, Hampumep, XII Beka 03Ha4aeT HEYTO COBEPIICHHO
HHOe, YeM 1714, ckakeM, [Tutepa Bperens-Maaziiero, KONHpPYOLIero paboTsl oTa.

O6paTuMcs cHadalma K npedMemy Komuposausd, U300pakeHHI0, KOTOpoe LOMKHO
OBITH BOCIIPOH3BELEHO.

4.1. Obpasey (exemplum, exemplar, pattern) — camoe IIHPOKOe U YHUBEPCATBHOE
IOHATHE, KOTOPOe MOXKHO 00OBIIEHHO ONpele/NUTh KaKk H3o0pakeHHe, ABSIOLIeE-
ecs TIepBUYHBIM OPUEHTHPOM MacTepa. Bo «Beemenuu» lllennepa mouste obpasua
paccMaTpHUBaeTCS B Pa3HbIX KOHTEKCTaX: TaK, HAPUMep, YIOMHHAsA Tpyabl YeHHHHO
YeHHHHH (1360—-1440), OH IHIIET, YTO KOMHPOBaHHE «00pasia» ObITO BaXKHBIM ale-
MeHTOM nporpammel o6yderns mactepa [Scheller 1995, 24]. 3atem, B XVI Beke, obpasen
IPOJO/KAET HIPATh PO/b KIKOYEBOTO OPUEHTHPA MACTEPOB, HCIIONB3YACh /IS YIPaXK-
HeHHUH U 06ydeHHs; obpasel] 3fech MOXKET IIPeACTaBaTh B BHe PUCYHKA HIH JKe Ipa-
BIOPHI. B KayecTBe WIMIOCTPALUU TePMHHA NIPUBOAATCS UTAMbSHCKHE 3aPHCOBKH BaH
Jletika, rae o6pas1ioM BEICTYIIIH IIPOM3BELCHHA PEHECCAHCHBIX XyZ0oxKHUKOB [Scheller
1995, 87]. Kpome Toro, TepMuH «ofpasel» MOXKeT 03HaYaTh NIPOU3BELeHUS, BHIOpaH-
HOTO MAaTPOHOM HJIM 32Ka3YHKOM B KaUeCTBe OPHEHTHPA /IS UCIIONHUTENISA [0 IPUYHHE
€ro BBICOKOTO KadecTBa MM ocoboro 3HaueHus [Scheller 1995, 10]. Takum obpasom,
Llennep He gaeT KOHKPETHOrO ONpele/eHUs MOHATHIO «obpasel», HO U3 PHMEpPOB
CTAaHOBUTCH [IOHATHOH €ro posib B [Ipoliecce KOMMPOBAHH: 00pasell SBALeTcs HMEHHO
«IIePBBIM» 3B€HOM, OfIHAKO Mepa TOr0, HACKOIBKO TBOPYECKHM MOXKET OBITh €ro KOIH-
pOBaHHe, OCTAETCS MO, BOIPOCOM.

4.2. Modeawv (model) B moHHMaHUK HccTefoBaTeNeH B 06IIeM CMBIC/IE TPECTABISLET
coboii H3obpakeHHe, HA KOTOPOE OPHEHTHDPYeTCS MacTep; TaKUM 00pa3oM, MoZesb
ABNISETCS CPeAHUM 3BeHOM (intermediary) Mexay o6pasioM U FOTOBBIM IIPOU3BeZe-
HueMm. [lennep B cBoeM «BBefeHHM» MOTHUMAET MpobieMy HeOZHO3HAYHOCTH Tep-
MHHa «MOJe/Tb» U TOBOPHUT O TPYZHOCTH TOYHOTO ONpeXe/NeHHs 3TOr0 MOHATHA. TaK,
BHa4aJle OH NPUBOIUT omnpeneneHue [Inoccepa, roBOPS 0 MOZENMH KaK O IPOMEKYTOU-
HOM 3BeHE MEXKAY «00pa3LoM H KOHEYHBIM IPOAYKTOM». [Ile//iep NPHUXOAUT K BEIBOLY
0 TOM, YTO MOZE/b BCE-TaKH AeHCTBUTENBHO He ABISETCS CAMOCTOATENIbHBIM IIPOU3Be-
IeHueM HCKYCCTBA U 4To onpeAeneHHe [llnoccepa «He CefyeT CYUTATh YCTAPEBIIHM .
OZnHaKO [IPH 3TOM OH YKa3blBaeT Ha H3MEHEHHE POTH «MOJENH» C TedeHHEM BPEMEHH:
B paHHeM CpeZHeBeKOBbe MOZeNb ObUIA 3BEHOM, CAY)KHUBIIUM IVIABHBIM 00pazoM
LIe/IIM «BOCTIPOM3BENEHUS, COXPAaHEHHUA H Nepefadi». B To jxe BpeMs, HapUMep, And
HTa/bIHCKUX XyROKHHUKOB XIV-XV BB. MoJZieib Mor/a ObITh IPOU3BeACHUEM, MHOTO-
KPaTHO B BapHaIUAX IIOBTOpPSEMBbIM WICHAMH OOTTErH /IS PasHBIX 3aKa30B, HIH JKe
CTY)KHIA TIPHUMEPOM /IS MEPBBIX YIPOKHEHHH B PHCOBAHHH YICHHUKOB, YbH PabOThI
TOXKe MOITIM MONONHUTH KOMIEKLHI0 MoZenel. B pesynbsrate, MoZenb MOT/Ia BBITION-
HATH He TONbKO QYHKLHI COXpAaHEeHHS XYA0KECTBEHHOH TPAAUIIMU, HO ¥ HeCTH B cebe
4epThl opHrHHanbHOCTH [cM.: Scheller 1995, 78—80]. PaccMaTpHBas pasnuyHble KHUTH
00pasIos 1 MoZesell, TePMUH «KOMEKUHA Mofenei» [llenmep NpUMeHSeT K THCTaM
obpasuos Agemapa [labanckoro [Scheller 1995, 35].

M. Mionnep pasrpaHU4YUBAET TEPMUHbI «MOJENb» M «OPUTHHAM», KOTZa TOBOPUT
0 KonupoBaHUH («original or corresponding model»). IIponnTocTpHpPOBaTh COOTHOLIE-
HHe TePMHHOB MOXKHO Ha IIPUMepe TaKKe yIoMaHyToi M. Mionnep YTpexTckoi mcan-
TUPH (820-835) U eé mpousBonHeIX — Xapneickoi (JlongoH, Bputanckas 6ubnuorexa,
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Harley 603, f. 2, 1-1 gets. XI B.), DgBuHoBcKO# (Kembpumk, TpuHuTH-KoMTe K, MS R.
17.1, 1155-1160 rr.) u [Tapmkcekoi (ITapux, HauuonansHas 6ubnuorexa, lat. 8846, 1180—
1200) ICANTHpeH, Ife MocAeAHHE MOIIH OBITh CKOMHMPOBAHBI KAaK HENOCPEACTBEHHO
¢ YTPeXTCKOH IICaATHPH (B 3TOM CIy4ae OHa ABISETCS U IpoTorpadom, U OpUTHHa-
JI0M), TaK H € «MOZE/NIH», TO €CTh C IPOMEKYTOYHOr0 3BEHA (B 3TOM C/Iy4ae YTpexTcKas
IICANTHPh BCE elllé ABAseTcs NpoTorpadoMm, HO AId KOIMMHUCTA OPUTHHAIOM BBICTYIIAET
yaxe mozens) [Miiller 2014, 15]. M. Mronutep Takke oTMedYaeT 3HaYeHHe B HCTOPUH U30-
Opas3HUTeNBHOTO UCKYCCTBA ABTOPUTETHBIX MoJie/lel (HalpUMep, KapOTHHICKHX, 0TTO-
HOBCKHX), HMEIOLIUX NTOT€HIHAI AJI BbIPAJKEHUA /IOSNBHOCTH 3aKa34YHKa K KOHKPET-
HBIM roCyZapsM H/IH NOJIHTHKE MPOILIIOro MPH MX NPHHSATHH; ONHAKO BOIIPOC O TOM,
HaCKOJIBKO LIMPOKOMY KPYTY 3pUTe/NeH MOITH OBITh IOHATHBI 3TH CBS3b H aBTOPUTET,
0CTAETCA AUCKYCCHOHHBIM.

4.3. Opueunar. OnpefeneHHe TepMHHa «OpUTHHam» M. Mrionnep dopmynupyer
B OMNIIO3HLUH K TEPMHHY «KOIHsA», OT IIPOTHBHOIO, IIOCKONBKY (€3 KONMUH He Cyle-
CTBYeT OpHIMHANA, U HA0oOOPOT. DTUMONOTHYECKH OH IPOMCXOAUT OT JATHHCKOTO
CJI0Ba Origo W O3HayaeT «IIPOHCXOKIEHHE» WIH «MCTOYHHUK», Mbl OyIeM Takike HCXo-
IOHTb M3 TOTO, YTO «OPHTHHAI» — IIOHATHE, IPOTHBOIOCTABIEHHOE TEPMHUHY «KOIIHS»
[Milller 2014, 11-12]; Tak Ha3bIBAOT BH3YalbHBIH MCTOYHHUK (IPHHAZJIEKALHIH
K TOMY Ke BHJy HCKYCCTBA), KOTOPbIH MOXKeT ObITb / ObITT CKOIIMPOBaH, IEPBOMCTOYHHK
NpOH3BEJ€HUA HCKYCCTBA. BoclpousBe/leHHE OPHTHHAMA ¢ HE3HAYUTEbHBIMU H3Me-
HEHHSAMH HJIH B TOYHOCTH ABJIAETCA Konuell. BocIpOH3BELEHHE €0 ¢ BHAUMBIMH H3Me-
HEeHMAMH HIH GparMeHTapHO SBISETCA UUmMamoil.

4.4. TI'raeHuiil ucmounuk (source principale). B koHTeKcTe ofpaleHus K BOIpocy
06 MCXOIHOM PYKOIHCH, cTaBuIed nmpotoTunom ang Typekux Bubnuit, JKau-Isep Kaite
HCIIONB3YeT TEPMUH «OCHOBHOM MCTOYHHUK» (la source principale). OH oTMeuaer, uTo
NOZOGHBI HCTOYHHK Ha CETORHAIIHUH JIeHb TOYHO ONpPefeNHTh JOBOALHO TPYAHO,
V4MTBIBas Jaxke TOT GaKT, YTO [0 Hac Zoltu pykonucH [TosgHeit AHTUYHOCTH (B YacT-
Hocty, [aruxHmwkue Ambepuxema ([Tapmwxk, HaunoHnansHag 6ubnuotexa ®paHuuu,
MS n.a. lat. 2334, VI B. [?]), KOTOpble ¢ HEKOTOPOH BEPOSTHOCTHIO MOTYT COOTHOCHTBCS
C PYKONHCSIMH, BBINOMHEHHBIMU B TypcKoM CKpUNTOpHH. JIaHHBIH BOIPOC U IO cel
ZeHb JOBONBHO AKTHBHO padpabaTsiBaeTcs B Hayke [Caillet 2012, 50].

Bropas 4acTb 3TOro KOpIyca TEPMHHOB OTHOCHTCS K KOMUPOEAHUN KaK MPOyeccy
H K pe3y/lbTaTaM KOIIHPOBaHHS.

5. KomupoBaHHe Kak npornecc ¥ BUABI KOTHI

5.1. Konusa (copy) — MOBTOpeHHe KOMIIO3UIMK 6e3 MKOHorpaduueckux Moxudu-
Kauu# (¢ coxpaHeHHeM ocobeHHOCTeH cTund uau 6e3 Hux). CormacHo M. Miomnep,
«KOIHS» — 3TO TEPMUH, KOTOPBIH, TPOUCXOAA OT IaATUHCKOTO C/I0Ba copia, TO eCTb U30-
Gumue UK 6OraTCTBO, OMMCHIBACT MPOAYKT NPOLeccoB BocnpoussozcTea [Miiller 2014,
12]. «Konus» — moHATHE, IPOTHBOMNOOXKHOE 110 CMBICTY TOHATHIO «OPUTHHA»; HAPALY
C UTATOM OHA ABNAETCA Pe3y/NbTaTOM BOCIIPOU3BEAEHUSA OPUTHHATA.

[lepBsiM 0OpaTH BHMMaHHE Ha HEPaBHOLEHHOCTb IOHATHS «KOMHS», NPHIIO-
KEHHOTO K MaTepHany HoBoro BpeMeHH, U TOrO e NOHATHA B OTHOIIEHUHU CpeHe-
BekoBoro MaTepuana I CBapleHCKHH B cBoell paboTe «Pomp konui B GopMHUPOBAaHUH
ctuneii XI Bexa». OH pasnuyaeT ABa BUAA KOIMUPOBAHHUS — «1ACCUEHOE» KOTMPOBAHHUE,
TO eCThb TOYHOE BOCIPOM3BeZeHHe MKOHorpaduu u ctuns obpasua, GpakcHMHIBHOE
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KOIMpOBaHHeE (IBa TEPMHHA, oIpeensoliie coG0A OfHO SBICHHE), H «MEOPHEcKoe»
KomupoBaHue [Swarzenski 1963, 8].

ABTOp TIpefonaraeT, YTo IepBbIH THII «IPUMEHSICS TOMBKO pagy GHUKCALUY U BOC-
IpoU3BeIeHHs MPOHU3BEAEHHH HCKYCCTBA, KOTOpble MPHOBPENH NMPecTH/K U MONMy/sp-
HOCTB 671aroZiaps UX Xy 0)KeCTBEHHOMY KadeCTBY MM TeMaTHKe», TOTA KaK BTOPOH THII,
TBOpYecKas KOIMHUsA, ObII 3aIyMaH CAaMUM XYZOXHHUKOM, KOTOPBIH «He OrPaHHYHBACTCA
<..> TMPaBUIBHON Iepefadell ¥ [MOBEPXHOCTHBIM BOCIIPOH3BeAeHHEeM». CoobpakeHHs
CBapILeHCKOro He/lb3sl IIPHHATh 63 OTOBOPOK, TeM 0oJiee YTO MBI ZOMKHBI TAK)Ke YIH-
THIBATh NPeAINo/araeMble IIOMUTHYECKHE H KyIbTYPHBIE 06CTOATENBCTBA BOCTPeOOBaH-
HOCTH TOYHBIX KoTiHil B CpeflHUE BeKa, KOTAA «[IUTHPOBAHUE» U «KOTIUPOBAHUE» O3HA-
Yal0T He Pa3HOPOJHBIE SBIEHHUS, a CKOpee IBa Pa3HbIX Pe3y/lbTaTa OFHOTO U TOTO XKe
nporecca, OTIHYAOIIHECS [TIABHBIM 06pa3oM TeM, HACKOMBKO OHM CXOZHBI HIH H3Me-
HAIOT YePTHI OPUTHHAMA. HeKoTopble a/MeMeHTh! OPUTHHAIA MOTIH ObITh CKOTHPOBAHBI,
a Ipyrue — HeT. DTO 03HAYaeT, YTO B JAHHOM c/Iydae ObIIO IPUHATO peLlIeH e 0 TOM, TAe
1 HAaCKO/IBKO MHTEHCHBHO C/IelOBATh MOZETH U €€ MOTHBAM.

Tem He MeHee, PACCMOTPHUM IOApoOHee NIPUEM ME0PHecKoz0 KONUPOgaHs, KOTOpoe,
no MHeHHI0 CBapLeHCKOro, MOZPAa3yMeBaeT HAMEPEHHOe M3MEHEHHE XYAO)KHHKOM
HCXOIHOTO NpousBefeHHs. K IpH3HakaM, OTAMYAIOMIMM TBOPYECKOE KONMHPOBAHMUE,
HCCIefIoBaTeNb OTHOCUT 0600IIeH e, MTOAYEéPKUBAHIE, HAMEPeHHOE BhIAENEHUE HWIH
H3MeHeHHe ONpeleNéHHBIX YacTell KOMIIO3HIMH, HHY paboTy ¢ uBeToM ¥ GpopMOL.
OcobeHHOCTH paboThl ¢ HCXOLHBIM IPOU3BEACHHEM, TpaHCGOPMALIMH B IIPOLIecce KOIH-
POBaHHS OIPeNeIOTCS IPUCYLLIMM XYAOKHUKY METOZOM paboThl M CTH/IEM 3II0XH.

K nmpumepam «TBOPYECKOTO KOMUPOBaHUA» [. CBapIeHCKHUIA OTHOCUT KOMMH TIPOU3-
BeZleHUH BbIJaloInxcs MacTepos Hosoro 1 HoBefi1lrero BpeMeHH, CO3AAHHBIE HX YYeHH-
KaMH, B KOTOPBIX NIOPOI 04eHb SBHO [IPOCIEKUBACTCS HHANBHAYAIBHBIA CTHIB IOCTEN-
Hux. HecmemoBaTenb OTMEYaeT, YTO Takas KOMHS He 3aBHCHT OT Ka4eCTBa KOTUPYeMOro
obpasna (model) [Swarzenski 1963, 7]. Cpean TBOpYecKUX KOMHH — U MPOU3BeLeHUS
BEMTHKHX XYZOKHHUKOB, CKOIMHPOBAHHbIE B COOCTBEHHOM CTH/IE He MeHee H3BEeCTHBIMHU
MacTepaMH, Hampumep, Konuyu TunuaHa u Jliopepa, BBIIONHeHHble PyGeHcoM H T.Z.
[Swarzenski 1963, 7]. HccnegoBaTenb OTMEYaeT, YTO B KaUeCTBE HCXOLHBIX paboT MOIIH
OBITH He TONBKO OPUTMHAJIBHBIE NPOU3BELEHHS, HO U UX PEMPOAYKIHNH M060ro Kade-
cTBa. CpefiHeBeKOBBIX MACTEPOB 32a60TH/IA IPEXKe BCero HKOHOrpaduyecKas coCTaBs-
fo1as, ofHaKo CBapLeHCKHUH yBepeH, YTO HaMePeHHOe HIH HEO0CO3HAHHOE OTCTYIIIeHHS
MacTepoB OT OPHIMHANBPHOTO HCTOYHHMKA MOJKHO COIOCTABHTh CO CTENEHBI0 CBOOOZIBI
H «XyL0)KeCTBeHHON BONBHOCTBIO» COBPEMEHHBIX MacTepoB [Swarzenski 1963, 9].

B KauecTBe NIpHMepa meopueckoz0 Konuposanus B CpefHue Beka CBapIeHCKHH
IPUBOZHT CpeAM Mpodero MHUHHaTiopsl Kogmekca Tepo (YHHBepcHTeTckas 6GHOMHO-
texa JlapmiuTaznTa, Cod. 1948, 950970 IT.), ABIAKIIErocs KOMHeH 3070TOr0 KOZeKca
u3 Jlopura (BarukaHckag amocTonbckas Oubmmoreka, Pal. lat. 5o, 778-820 rr.).
CBapLeHCKUH 0TMedaeT COBEpIIeHHO HHYI0 paboTy MacTepa ¢ IPOCTPAHCTBOM, H3Me-
HeHHe MacrTaba Uryp u usmeHeHHe JeTanel aHTypaka [Swarzenski 1963, 13].

5.2. PakcumuavHaa konua (facsimile copy) — TouHas Komua Kak mpegmera usobpa-
JKEHUd, TaK U CTHIL NpoM3BefeHUs Gonee paHHero mepuoga [Alexander 1992, 101].
B Ka)KZOM KOHKPETHOM cydae $paKCHMHUIBHOTO KOMUPOBAHUSA CIeAYeT UCKATh HCKITIO-
YHUTe/bHble IPUYHMHBL — IPEXe BCero ocobbli aBTOpUTET obpasma. TakoBo H306pa-
KeHHe MHcla E3fpsl B AMMAaTHHCKOM KOZIeKce (700 T.), KOTOPBIH CYUTAeTCs TOYHOH
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KOIMeH aHAJOTMYHOH YyTpadeHHONH MHHHATIOPH! B IPEeIUCIOBUN K BUOINH, H3roTOB-
JIeHHOH B MoHacTbIpe Busapuil Ha rore Htanuu a1a Kaccuozopa, ymepliero B 597 Tofy
[Alexander 1992, 72]. OcHOBaHHEM /IS TAKOTO BBIBOZA C/IYKAT HeGoblLINe 0COBEHHO-
CTH KOMIIO3ULIH, 00BACHUMBIE JKeTaHHeM KaK MOJKHO TOYHee, IyCTh B yIlepd HopMaM
CTHIIA, BOCTIponaBecTH opuruHan [Alexander 1992, 72].

5.3. Bapuamusehoe konuposanue (free variation of exemplar) morno umers MecTo,
ec/u y cosgaTenel He OBUIO BU3YAZAbHOTO MpHMepa Mepel I7a3aMH, a HHCTPYKIHA
K TOMY, 4TO U KaK H300pakaTh, JaBanack uM ycTHo [Alexander 1992, 115]. OcobeHHO
3TO Kacaloch BBIMOMHEHHS AEeKOPaTHBHBIX JeTalel, HalpuMep, HHUIHAIOB, B KOTO-
DBIX MOJKET BapbHPOBAThCA OPHAMEHT IIPU COXPAaHEHHH 00IIell YUTaeMOCTH JIUTEPhI
[Alexander 1992, 92]. PasBuBas aTy TeMy, AZeKCaHAEp BBOLUT TePMHH, KOTOPBIH TECHO
CBA3aH € IOHATHEM 6aPUAMUEH020 KONUPOSAHUS H TOMKE 3aTPAarHBaeT BONPOC NEKOPATHB-
Horo odopMIeHHS PYKOIIHCEH:

5.4. Hoeamopcmseo (innovation) [Alexander 1992, 118]; HecMoTps Ha GOJBLIYIO PONb
KOITMPOBaHHS U 3aUMCTBOBAaHHH, C TOYKH 3peHMs ANeKcaH/iepa, y MUHHATIOPHCTOB OCTa-
Ba/lach BO3MOXXHOCTb JI OTCTYIIEHHA OT CXEM, OHA IIPOABMANACH [10 GOMBIIEH YacTH
B IeKOPAaTUBHOM COCTaB/IAIONICH PYKOMHCEH — HallpUMep, POMaHCKUX MHUIUANIOB MIH
nexoparuBHeIx pamok. C XIII yxe Beka HOBATOPCTBO ApdYe BCEro MPOsBILeTcd B He Hasu-
DYIOLIHXCS Ha ABTOPHTETHOM TeKCTe MapriHaMuAX-aponepH [Alexander 1992, 118].

5.5. Cmandapmusayus (standardisation) — mpouecc BeIpaBoTKH HKOHOTrpadHUIecKon
cxemul [Alexander 1992, 118]. AsleKcaHep OMUCHIBAET 3TO gBleHUe B KoHTeKeTe XII Beka,
KOTZa 3alafiHble XYA0KHHUKHU 9acTo 00pallanich K BU3AHTHICKUM IaMATHHKAM, ITOJ-
pakasl B IEPBYIO 09€PENb UX CTHIIIO.

5.6. TepMHUH «u3bupameavHoe konupoeanue» bopmynupyet A. B. [lo;xuaaesa B Hccte-
ZDoBaHUH «COTBOpEeHHE MHPA B HKOHOrpadUU CpeJHEBEKOBOTO 3amaax»; Mof HUM IOJ-
pasyMeBaeTcs KONMPOBAaHHE ¢ TOOABICHHEM HOBBIX, «COBPEMEHHbBIX» HKOHOTpadu-
yeckux sneMeHToB [[loKuaaesa 2021, 50]. DTOT THN KOMHPOBAaHHA, I0-BHIHMOMY,
aKTyazneH NP CO3JaHUM MHUHHUATIOp KaponuHrckux Typekux Bubnuii. Ilpumep — uso-
GparkeHre CHAALIEro Ha IpecTorne Bo poHTHCIHCE K Anokanuncucy B8 Bubnuu Mytse-
Tpanznsans (f. 449 r). Benym, npoctépteiit Hag Ero romosoi, mo 3amedanusm 1. Iasuc-
Befiep u B. Kenepa, cBg3aH ¢ KOMMeHTapHeM Ha Anokanuncuc BukropuHa us Ilerray,
COZIepIKalllUM TeMy CHATHUS MOKpoBa ¢ Mula Mouces, H BOCXOIMUT K THUIy H306paxe-
Hus nepcoHudukanuu Hebec unn KocMoca, nogo6Horo nepcoHaxy cuens! Ilepemadn
3axoHa B fiekope capkodara FOHus Bacca (Batukan, Myse# cobopa cB. ITeTpa, 1o 359 I.).
A. B. [loxHzaeBa OTMeYaeT AaHAJIOTHYHBIH IIPUMeP U30UPAMeIbH020 KORUPOSAHUS B MUHH-
attope Topenus Bubnuu us moHactsips Cax-Tlepe-ne-Pogec ([Tapux, B. n., Ms. lat. 6,
f. 6 1, Ok. 1050-1075), Il «MeganboH TBOpeHHs» (chepa, BOCXOAAMAA K TPAAULIMN H30-
Opaxkenus JIHeir TBopeHHs B «ceMbe» [eHesnca moppa KoTToHa), SBHO M3BeCTHBIN
aBTOpPY MMHMATIOPBI, IETKO 3aMeHAeTCs N0J BIUSHHEM aKTyalbHOI 5K3ere3bl Ha CXOJ-
HYI0 IMarpaMMaTH4ecKyto $opMy, UMEIOIIYIO eCTeCTBEHHOHAYYHOE IIPOHCXOXKIEHHE.

6. I.(HTa'ra H KOIIHA: CXOACTBA H Pa3/IHYHA

6.1. Humupoaauuem MOMHO Ha3BaTb BbIﬁOpO‘iHO('! KOIMHPOBAaHHE OTﬂeﬂbHOﬁ CILI€HBI
HJIH K€ OTACIBbHOI'O 3JIEMEHTA, HpH‘{éM CIIEAYET pa3/IH4aTh, C OI[HOI:I CTOPOHBI, KOITHPO-
BaHHE C COXpPAaHEHHEM LEHTPAJBHOIO AJpa KOMIIO3HIHH U H3ME€HEHHEM l'ICpHCbCpHI/I
H, C Ilpy1‘0ﬁ CTOPOHBI, KOTHPOBAHHE C BBEAEHHEM B KOMIIO3HIIHKO ,E[CTEUICﬁ H3 HHOTI'0

A. B.ITowcudaesandp. HxoHorpaduueckuii METOI B TEDMHHAX m



Journal of Visual Theology. 2024. Vol. 6. No. 1

ucrounuka [[Toxxumaepa 2021, 98]. Ha npuMepe KapolMHICKUX MAMATHHKOB Mbl MOXKEM
TOBOPHTH O LIUTHPOBAHUH a) LETOCTHOMN CLI€HBI, COCEACTBYIOLIEH ¢ TAaKOH Ke LeoCT-
HOII CLIEHO! U3 ZPYroro HCTOYHUKA; 6) AeTanell nepudepun U aTpuOyTOB, IUTHPYEMBIX
M3 SBHO YY>KePOAHBIX M MHONPHUPOIHBIX HCTOUYHUKOB [[Toxxumaesa 2021, 96]. IIpumep
BapHaHTA YUMUPOSAHUS UeAOCMHLIX CljeH MOXKHO 0b6Hapyxuth y I. Kecenepa; untupo-
BaHHMEM SBJISeTCS B TOM YMC/Ie ¥ H3MeHeHHe KOMHYEeCTBa CLEeH NPOTOTUNA. STOT THUI
LUTUPOBAHMS OTPKEH Bo PppoHTHCcNHCcax K KHure BeiTus Tak HaspiBaeMblx TypcKux
Bubmuit: Bambeprckot Bubnum (TocymaperBeHHas 6ubnuorexka Bambepra, Msc.
Bibl. I (A L.5), IX B.); Bubnuu usz Mytee-Tpansans (Jlougon, Bpuranckas 6ubamnorexa,
Add. 10546, f. 5 v, 20, 1-2 non. IX B.); Bubnuu Busnana unu Kapna Jlsicoro (ITapmk,
B. n., lat. 1, 845 r.) u Bubnuu Cax-Tlaono-dyopu-ne-Mypa (Pum, Can-ITaono-dyopu-ne-
Mypa, f. 7v, 21, 2-1 noxn. IX B.) [Kessler 1971]. [Ipumep yumupoearus demanreii aHTypaxa
npezcTaBageT cobof npaMas nUTaTa H306parkeHUS ofHOro U3 Kopabieil DHed B clieHe
nyremecTBUs HeponuMa B Pum B Bubnuu BHBHaHa; 3Zech LHTHpPYeTcs Kopabib
u3 Batukauckoro Beprunus (Vat. lat. 3225, f. 42 1) [Caillet 2012, 53].

6.2. Jlna cpaBHEHHUS MOXXHO IPHUBECTH IPHUMePH! KORMUPOSAHUA U3 HCCIeLOBAaHUA
JK.-I1. Kaite. Hapumep, oH oTMedaeT cBs3b Bubnuu Mytse-TpanBans u [IATHKHIKIA
AmbepHxeMa, MOCAY)KUBLIET0 OZHUM H3 mpororpados. Kafe HasbiBaeT KOINHMpPOBa-
HUeM coxpaHeHHMe ocobeHHocTeH oOIlell KOMIO3MLMM, B YACTHOCTH, BbIENeHHE
PerucTpoB IPH MOMOIIH IBETA, a TAKXKE CXOIHOE NOJI0XKeHHe QUTYD 10 OTHOIIEHHIO
K meizaxy [Caillet 2012, 51-52]. Kaile uMeeT B BUAY HCIIONB30BAHHE CAMOCTOSATEIBHOMN
PYKOIIHCH Kak o6pasiia, OHAKO He MeHee BayKeH BOIPOC O CIIELIHaTbHbIX PYKOBOACTBAX
1 UX KIacCUPHUKALHH.

7. CrienianbHble PYKOBOACTEBA A1 HCIIONHUTeNeH

7.1. Knuzu modeneii uru kuuzu o6pasyos (model books). Briepssie ynotpebnser tep-
MHH «KHUTH Mofenei» (Malerbiicher) B. ®ére B 1891 rogy, mompasymeBas cKopee
obmyto popmyny 6es auddepeHIHALNY THIIOB PyKOBOACTB [Vige 1891, 378]. B 1949 roxy
O. JleMyc NpeAMoIoKUII, 4TO MacTepa Ha CULIMIMY NPH CO3TAaHUH MO3AUYHBIX LIUKIOB
Manepmo u MoHpease ucnons3oBanu KHUrH obpasuos (model-books), kotopsie asns-
JTUCh HOCHUTENSIMM IIPEeUMYIIeCTBEHHO BM3aHTHHCKOM TpPagHLMM, HO NPOHUCXOIMIH
13 abbarcTsa MoHTekaccuHo [Demus 1949, 252—255]. Crefyolliee KIH049eBoe YTOYHEHHE
O. Iemyc ¥ 3. KHTIHMHrep BHOCAT YIKE B 1960-€ — 1970-€ rofbl. x onpejenenue Tep-
MHHa «KHUTH 00pasIoB» MBI CIUTaeM Haubomee EMKHM M TOYHBIM: KHUTH 06pasIoB
IpeACTaBAAT co60H CenHaNnbHbIe «HKOH0ZPaAgUHecKle PyKogodcmear, CORepIKalye o-
Hble UUKIBI 06pasuoBeix MuHHaTiop [Demus 1970; Kitzinger 1960 a, 133-135]. BaxHo,
4TO B OOIIMPHOM HCCTEIOBAaHUH MO3aHK cobopa Monpeane 3. Kutuusrep 4éTko pas-
rPaHMYHBAET THIBl PYKOBOACTB, K KOTOPBIM OOpAIIANHCh MO3AaUYHUCTBI NIPH CO31a-
HUM KOMIIO3HMILUH: B HTATOA3BIYHOM M3JaHHH MoHorpaduu «Mosauku MoHpeane»
[Kitzinger 1960 b, 64] kuuru mozeneit obozHadatoTca TepmuHoM «libro di modelli»,
KHU2U MOMIG08 JKe OTLENAITCA OT HUX HAHMEHOBaHUeM «campioni per motivi singoli».

Taxyxe TePMHH «KHUTH Mofieneil» Obin Hcmonmb3oBad P. IllemrepoM: B amusore
«BBefleHUA» OH Je/laeT MOMbITKY pasrpaHUYeHHUs BUIOB PYKOBOACTB, JBUrasACh B Xpo-
HOJIOTHMYeCKOM MOPAIKe, 1 KOHCTAaTUPYET, YTO HAliTH YHHUBEPcalbHOE ONpeieNieHHe s
CHUJIBHO MEHSIOLINXCS B 3aBUCHMOCTH OT BpeMEHH U PerHOHa PyKOBOACTB OYTH HEBO3-
moxcHo [Scheller 1995, 78]. Jlna HanGomee TOYHOrO OMpeXe/NeHHS ClELyeT NPHBECTH
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IpHMep, Ha3BaHHbBIH UM «KHHUTOH MoZielell B TPafHLIHOHHOM NMOHUMaHUH» [Scheller
1995, 86]; TaK OH XapaKTepHayeT opOPMICHHYI0 KOMIEKIHI0 KaTUTpaduIecKUx OYKB
u Bepcaneit l'ynnudopre 1a BuMepKate, opraHM30BaHHBIX 110 PA3HBIM pa3MepaM; Kojl-
JIeKIHI0, UMeBIYI0 QYHKIUI COOPHHKA IIPUMEPOB I/ MOTEHIHATHBIX 3aKA3YHKOB
[Scheller 1995, 85].

7.2. Aav6omur o6pasyoe [ knuzu momueos (motif books, cahiers/carnets de modeles).
B aHI/1043bIYHOH TPagHLUH a1bO0MbI 06pa31oB MOIyT GUTYPHpPOBATh U Kak «collections
of model drawings»; k aToit kateropuu M. Miowiep mpuuucager, Hanpumep, JILCTbI
u3 Bonsdenbrorrens (Bonspenbrorrens, Bubnuoreka repuora Asrycra, Cod. Guelf. 61.2
Aug. 8, f. 75 r — 94 v, 1230-1240 rr.) [Miiller 2014, 16]. OHa Tax)xe yKa3plBaeT Ha Heobxo-
IMMOCTDb IPOBEAEHUS PA3NTUYHA MEXAY anbboMaMy 06pasloB U KHUraMH 06pas1oB,
rfie TMepBble NMpeACTaBALoT cob0H YacTo eIMHHYHBIE, ABTOHOMHbBIE PHCYHKH, TOTZA
KaK BTOpbIe (KHUTH 00pa3loB) COTEPIKAT perylspHsle MOCIeL0BATENbHO YIOPALOYeH-
Hble HKOHOTrpadudecKHe o6pasisl, nofo6Ho mpuMepaM 13 PefiHay (BeHa, ABCTpHECKas
HalMoHalbHag 6ubnuoreka, Cod. Vindobon. 507, ok. 1200 r.) 1 TéTTHHreHa (3eMenbHas
6ubnuorexa HikHert CakcoHuu u bubnnoreka TéTTUHTeHCKOro yHUBepcuTeTa, Cod.
MS Uff. 51 Cim., XV B.). B nepsoM ciydae MacTep, 06paTHUBIIHIICA K PYKOBOACTBY, ObLI
BBIHY)KAEH KOHCTPYHPOBaTh OYAYIIYI0 KOMIO3UINIO, H3bIMas HeOOXOZHUMBIE Pa3poa-
HeHHbIe YaCTH, BO BTOPOM )K€ C/Iydae MacTep HMe/l BO3MOXKHOCTb KOIIHPOBATh Lie/ble
KOMIIO3HLIMH, 3aKoHYeHHbIe cuensl [Miiller 2014, 16].

Brarozaps ansGomam obpasnos (cahiers de modéles) mornu pacmpocTpaHsaThes,
HalpHUMep, FeoMeTpHYecKre MOTHBbL. TakHe TeTpagy MOITIM HCIONb30BATh MacTepa,
IPOXKHBAIOLIME Ha Pa3HBIX TEPPUTOPHAX M Hake B pasHble 3MOXH [Bruneau 1984,
252]. Bo QpaHKOA3bIYHOHN NHTEpaType, MOCBAIICHHON apXeoNOrHYecKOHd TeMaTHKe,
MOTYT BCTpEYaThCs B BapHaHTa 0b03HaYeHHA 3THX anbOoMoB: «cahiers» u «carnets»
[Bruneau 1984, 241]. BproHo Ha€T onpeneneHue, cxoxee ¢ onpegeneHuem M. Mromnep:
TaxKHe anbOoMbl 00pasIoB NMpeACTABALIN cob0H CBOEro pofa KOMIEKIHIO CBeLEHHbIX
BOEZIMHO BHU3Ya/IbHBIX 00pa3oB (cartons), 3 KOTOPBIX MacTep BBIOHpan HeoOXOZHMble
€My B JAaHHOM KOHKPeTHOM ciydae [Bruneau 1984, 243].

7.3. «Jlemyuue aucmui» (feuilles volantes). CyiecTBoBany TakyKe OTIENbHBIE JTHCTHI
00pa3ios u pparMeHTOB KHHUT Momg0s. B 1904 roxy A. MapTeH onpee/IHI TaKoro pofa
nocobHs Kak «JIeTy4He JTHCThI», feuilles volantes, mpotuBonocTasus ux Gonee ocHoBa-
TelIbHBIM «anbboMaM obpasuos», carnets de modeles [Martin 1904, 24]. lennep xe
IPHBOZHUT NPHUMEp NOZOGHOrO THIIA PYKOBOACTBA — parMeHT ¢ Jlyaps! BTOPOH MOJIO-
BuHBI [X BeKa, COflepyKallvil OTPBIBKU U3 «[IcHXOMaxXUM» U TUMHOB [IpyAeHIUS (THCTBI
paszenensl Mexay [Tapmxckoit u Barukanckon 6ubdnnorekamu) [Scheller 1995, 98-108].
DTOT MaMATHHK COCTOHT M3 QParMeHTOB TEKCTa M OTAE/NbHBIX PHUCYHKOB, KOTOpbIE
He CKIafbIBAIOTCA B KaKyH-THOO CHCTEMY: paspo3HEHHbIE 3/IEMEHThl apXHTEKTYpPhI
1 OPHaMEHTOB, YeloBedeckue Gpurypsl. M3o6paxkeHHs OTIHYAIOTCS 110 CTHIIIO H MOTYT
IpHHAIEKATh PasHBIM pyKaM; NHO0 SBIATBCS PHUCYHKAMM, CACTAHHBIMH ONHOH
DYKOH, HO UMEIIIUMH pasHble yHKUHH. [llenep oT™MedaeT, 4To aKKypaTHasd KOMIIO-
HOBKA KOMITIO3HIIMA HA CTPAHUIAX, caM Habop U CTH/Ib PHCYHKOB CO3AIOT BIeYaTIe-
HHe, 4TO Nepell 3pUTENIEM CO3HATENbHO CKOMMPOBAHHEIE ¢ HEKHX 00pa3I0B «MOZETH»,
IpefHa3sHaYeHHbIE I/ HCIIONb30BAHUSA B X0 paboThl Hal TOCTPOSHHEM KOMIIO3HIIUH
munuaTOpHI [Scheller 1995, 106]. [Ipu 3TOM BayKHO OTMETHTb, YTO OT «KHUI'H MOZENei»
NaMATHUK OTIMYAeT Pa3pO3HEHHOCTh U dparmeHTapHOCTh; Llennep npUMeHSeT 37ech
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nousaTue «model sheets», Takum 06pazoM, MOXKHO chOpMyIHPOBATh ONpeAeNeHHE, BOC-
Xojsdllee K TepMHHONTOruU A. MapTeHa, ocHOBaHHO€ Ha IPOTHBOIIOCTaBIE€HHUH OCHO-
BaTeNbHBIX PYKOBOACTB-COOPHUKOB M Gojlee 0OPBIBOYHBIX «IETYIHX JTHCTOB» — PYKO-
BOJCTB, B KOTOPBIX OTHOCHTENBHO GeCcCHCTEMHO cOOpaHbl eIMHUYHBIE Pa3pO3HEHHbIE
3apHCOBKH cy>KkebHOro XapakTepa.

7.4. Jcku3vl Ha HOASX, BIIEpBblEe BBIABACHHBIE M ONHcaHHble A. MapTeHoM
[em.: Tloxkupaeea 2021, 20], ZeTanpHO XapakTepusyooT M. A. CToHc [Stones 1990]
u JIx. Anexcangep [Alexander 1991, 62]. DTo MoryT 6bIThb HaBPOCKH K KOHKPETHOMN
MHHHATIOPE, CONPOBOXKAAeMble KPATKUMH TeKCTOBBIMU NIPHMedaHUAMH. 3aMeTKH (les
notes) 1 HabpockH (les esquisses) MOKHO HAHTH B TUTYPrHYeCKHUX H ardorpadpuyeckux
pyKomucax. AHaMH3UPYs HAaOPOCKH U 3CKHU3BI, MOJKHO CAEMATh BBIBOZ O TOM, CKOMIBKO
MacTepoB TPYAMIHMCh Hajl CO3JaHHEM MHMHHATIOPbl. Majoe KOMHYECTBO COXPaHHB-
IIUXCS 3CKH30B 00BACHACTCA TEM, YTO B OOBIIHHCTBE CIydaeB OHH Je/alich Ha MecTe
Oynyiiel MHHHATIOPBI, 2 He Ha Nongx. [IpegenpHas 0600IEHHOCTS 3CKH30B YacTo CTa-
HOBHTCA HCTOYHHKOM OIIMOOK MacTepa, BIVIOTh 0 HEMPABHIBHOM TPAaKTOBKH CIOKETa
[Alexander, 1991, 62—63].

7.5. Hucmpykyuu (instructions) — TeKCTOBbIE YKa3aHHA, KOTOPble ZaBalUCh MUHU-
ATIOPHUCTAM OTHOCHTE/BHO COIEPIKAaHHA U MeCTa H300paKeHUH U AeKOPAaTHUBHBIX 3Jle-
meHTOB [Alexander 1992, 51]. ITogpo6Hble MporpaMMHble MHCTPYKLHH MOIIH OBITH
ZaHbl IBYMA crocobamMu. Bo-mepBbix, B FOTHYECKHH EPHOZ, TAKHE HHCTPYKUHUH MOTTH
OBITh OCTAB/IEHB! B TEKCTE CAMOH PYKOIHCH B KadeCTBe MOSCHEHUH K H300pakeHHAM;
B KadecTBe NpPHMEpPa MOXKHO NPHUBECTH CIOXKHYI0 MPOrpaMMy, HallUCAHHYK, BEPO-
ATHO, JOMUHHKAHCKUM GOTOCIOBOM /I WIMIOCTpauuy BenpBHAbcKOro GpeBHapHi,
KOTOpBIH 6611 WwintoMuHUpoBaH B [laprxe XKanom [Trocemem (1325) [Alexander 1992,
53]. Bo-BTOpPBIX, HHCTPYKIUH TaKyKe YaCTO MHCATHUCH Ha MONAX PYKOIIHCH C TEM, YTOOBI
nosgHee ObITh YHHYTOKEHHBIMH (MX MHO0 CTHpany, 1160 0Tpe3any NpH Meperere-
HuM). YacTo yKasaHHA Ha MOJAX JOMKHBI OB ObITh HAIMCAHB] B YePHOBOH KOIHH,
a 3aTeM IepeHeceHb! ¢ Heé€. [lomoOHBIN MpUMep COXPAHMICS B PYKOIMCH TpaKTaTa
Onope BoneTa «Somnium super materia schismatis», BEITOTHEHHOH B MapHIKCKOH
MacTepcKoit 0komo 1395 roza [Alexander 1992, 54].

et

BOT TOT mpHUMepHBIN KPYT GOMBIINX TeM, KOTOPble HaM NPeACTABIAETCS BAXKHBIM
OYEepPTHUTH B IEPBYI0 o4epefb AJs PYCCKOS3BIYHOTO HCCTIefoBaTens, obpallaolerocs
K HKoHorpaduyeckomy Merony. Pasymeercs, B 3TOT BHIHYKICHHO KPAaTKHH NepedeHb
He BOIIJIO 0YeHb MHOTOE — HH, KaK MbI YIOMSHY/IH BbIILE, pasfe/ieHHe POlel MEeXIY
HOCHTEeNIMH DPa3HBIX 33734 B Ipollecce CO3ZaHHUA MKOHOrpaduyeckoi cxeMsl / Ipo-
rpaMMBl H300paXKeHHU UK CepUH H306paKeHHH, HU BOIPOC 0 JOTMaTHYECKOH LIeHHO-
CTH U Pa3HbIX CTelleHAX OTBETCTBEHHOCTH PA3HOTO THIA U300paKeHUH, HH, HAKOHEIl,
MHOTOYHMC/IeHHbIE ¥ 0YeHb BAKHBIE TEXHHYECKHE aCIeKThl CO3JaHUS U300paKeHHs,
6e3 KOTOPBIX MHOTOE B OCMBIC/IEHHH IIPOIiecca Mepefadd WU BOCIPOU3BefAeHUS UKO-
Horpaduyeckoii cXeMbl OCTAETCS HEACHBIM.

Ham xoueTecs HafeaThes, 4TO Hana paboTa NOTHUMET psAZ BOIPOCOB, He3 KOTOPBIX
HEBO3MOYKHO BBIPabOTaTh peasbHO PabOTAMOMIMIA MOHATHUHAHBINA AMNapaT, KOTOPBIN
MO3BOMUI 6Bl PYCCKOSI3BIYHOMY HCCIEf0BaATeN0 U36eXaTh JOCATHBIX HeLOPA3yMeHHN
M HETOYHOCTEH.
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Bubnuorpadus

AbBpamorud 1931 — Afpamosuy JI. Kuepo-Ileuepcrkuii narepux. Kues, 1931.
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