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Abstract. The interview is focused on the role of cello art and its multi-style and multi-genre
interpretation in the contemporary music community, as well as on the solo cellist, who follows
the traditions of the classical art integrating it with diverse avant-garde art movements as an active
factor in the international communication between the Russian and the American musical cultures.

And the individual creative qualities of Borislav Strulev, a famous cellist and a producer of
international festivals and competitions, as well as the founder of new art projects, play an im-
portant role in such communication.

During the discussions of the vital issues of the musical art, we take a new look at the focal
areas of the modern producer who has to unite talented people to create something innovative and
self-contained; at organizational matters to conduct a successful music forum or a music/art com-
petition; at the means to encompass various categories of art and conceive something new to attract
cultural workers of multifarious occupations to concert projects; and, in general, at the principles
to preserve the best traditions of the Russian art in the context of a performer’s entry into modern
art movements.

And behind all that unfolds a wide perspective of the cultural and historical context of the
XX-=XXI centuries.
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AHHOTanus. THTEpBBIO MOCBSIIEHO POJIX BUOJIOHYEIBHOTO HCKYCCTBA M €T0 MHOT'OCTHIIE-
BOTO U MHOT0>XaHPOBOTO MPEIOMIIEHHS B COBPEMEHHOM MY3bIKaJIbBHOM COLIMYME, a TaKKe COJIU-
PYIOILEMY BUOJIOHYEIHUCTY, TPOJOJDKAIOIIETO TPAJULIMH KIACCUUECKOT0 UCKYCCTBA B MHTErpPalluu
C MHOTOJIMKHMH XY/I0’KECTBEHHBIMHM TE€UEHUSMH aBaHTapja Kak aKTMBHOTO (akTopa MexkIyHa-
POJHOTO OOIIEHUSI POCCHICKON MY3BIKAIBbHOM KYJIbTYPhl M aMepuKaHCKOW. boublryio poib Ha
ITyTH 3TOr0 OOIIEHUS UTPAOT MHANBHIyalIbHbIE TBOPUYECKHE KaUeCTBA U3BECTHOI'O BUOJIOHYEIIN-
CTa M TPOJI0Cepa MEKAYHAPOIHBIX (hecTHBANICH U KOHKYpPCOB, CO3/IaTeNsl HOBBIX XY/I0’KECTBEH-
HBIX ITpoekToB — bopucnasa Ctpynesa. B xoe o0cyxaeHui HACyIIHBIX TPOOIEM MYy3bIKaJIbLHOTO
HCKYCCTBA [10-HOBOMY OCMBICJIMBAIOTCS 33]1a4l COBPEMEHHOT0 MPOII0cepa, KOTOPBIN, 00beTuHSSA
TaJaHTIUBBIX JIIOJEH, JOJDKEH CAENaTh HEYTO OPUTHHAIBHOE U HE3aBUCHMOE; OpPraHU3aTOPCKUE
BOIPOCHI /7151 YCIIEIIHOTO MPOBEACHHS My3bIKaJIbHOTO (pOpyMa HITH MY3bIKaIbHOT0/XY 105KECTBEH-
HOTO KOHKYpCa; CpeJCTBa OXBaTa pa3HbIX c(hep MCKYycCTBA M M300PETEHHUS Yero-To HOBOTO IS
NIPUBJICUEHHS B KOHLIEPTHBIE IPOCKTHI eATENeH KyIbTyphl pa3HbIX Mpodeccuii; U B LIeJI0M MPHH-
LUIIBI COXPAHEHUS JIYUIINX TPAJAULIMKN OTEYECTBEHHOTO UCKYCCTBA B KOHTEKCTE BXOXKICHUS UC-
IIOJIHUTEIIS B COBPEMEHHBIE Xy/0KECTBEHHBIC HAIIPABJIEHUA. A 3a BCEM dTUM PaCKpbIBACTCA IIN-
pOKas maHopama KyJabTypHO-HCTOPUIECKOTO KoHTEeKcTa XX—XXI| BeKoB.
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Grigoriy Konson (hereinafter G.K.). We are talking with Borislav Strulev, an outstanding
contemporary cellist, an organizer of culture projects of international significance, the author of
new promising approaches to concert management both in Russia and abroad. Borislav and | have
been friends for a long time, ever since our participation in the New Names international charity
program when we performed in the same concerts in Russia and outside.

My first question is: how did you arrive at the idea of creating projects so unique and prom-
ising that you succeed in bringing together distinguished figures, which are so different, those,
who often belong to opposite art movements?

Borislav Strulev (hereinafter B.S.). First of all, we recall our Soviet system of education,
which was developed, in particular, at the Central School of Music at the Moscow Conservatory.
When the classroom doors closed, an exceptionally creative atmosphere reigned inside. It gathered
together brilliant children from all over the Soviet Union, who learned different instruments.

The students were extraordinarily motivated, because they had the ambition—to become at
least as distinguished as Rostropovich, Oistrakh, Gilels, Richter. That spirit is somewhat reminis-
cent of today’s style and the synthesis of good festivals, where, too, when the door to the hall
closes, different musicians from various countries come to be united by the spirit of creativity. As
a producer, I understand which of a few hundred friends from all over the world, who | have
already worked with, could be represented most vividly.

For, despite the fact that the great tutors at the Central School of Music revealed multiple
facets in the talent of their students, there could be an oversight. Someone, for example, could
have masterfully developed their left hand skill, but if they did not have their right hand skill
trained, within 5 years the instrumentalist would outperform it and drop out of school.

It is the same with the festival: you can invite a brilliant performing artist, but their program
might show them so unappealing that they might be misunderstood by the audience. And that
entails audio and video recordings, forming an erroneous opinion about an unknown, perhaps re-
markable, but unheralded artist.

Although at that time at the Central School of Music no one really promoted anybody, all the
students themselves wanted to be the best. As well as that, at my festivals in the USA, in France,
and in Russia, | do not rely on what is shown on the major TV channels or hyped on the radio.
I bank on the talent who | have already played together with and saw in action. And to me that is
the main thing that unifies us all: the harmony of creativity, which makes us turn an ordinary
performance into something that no one has done before.

There are certain principles to observe for a festival to be a success. Here is one of them: there
must be a premiere, which will be pertinent to the anniversary of a great composer. Not only to
Mozart, Beethoven, or Brahms. We love them very much, but now is XXI century, and | associate
the premieres with our contemporary musicians. This year, the V111 BelgorodMusicFest 2019 (see:
www.belgorodmusicfest.com, www.borislavstrulev.com)—Borislav Strulev and Friends festival
was related to Tikhon Nikolayevich Khrennikov, thanks to whom | became a concert cellist, per-
forming his works all over Russia. He supported many brilliant young musicians.

Among them are Eugene Kisin, Vadim Repin, Maxim Vengerov, Valery Gergiev and many
others. On my initiative and at the subsequent request of the BelgorodMusicFest 2019—Borislav
Strulev and Friends, Khrennikov’s great-grandson (he was named after his grandfather: Tikhon
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Khrennikov Jr.) wrote the Prokhorovskaya Battle musical composition, which was inspired by
the tragic event that took place in Belgorod Region on Prokhorovsky Field.

No one had previously had the idea to create such a composition that reflected one of the major
tank battles in the military history.

Here is one of the principles used to work out the festival program. | have long wanted to play
the music by Khrennikov Sr., who is now being forgotten. He told me how successful the New
York Philharmonic’s performance of his First Symphony had been, and how he had perfectly
played his Piano Concerto himself. At the decline of his phenomenal career as the Chairman of
the Union of Composers of the USSR (1948-1991), | was lucky to travel around Russia together
with him to perform his Sonata and Concerto for cello and orchestra. At that time, | was a young
cellist, whose play let him hear the elements of the performance of his great fellow craftsmen.

Thus, the algorithm of my intention was based on the combination of several components:
inclusion of the name of a famous composer and of a young author in the festival concept, the
revealing of their family connections, a premiere of a musical composition in honor of a great
event of military history that took place in Belgorod region. As a result of such an exclusive action,
the audience were able to relive the heroic deed of the Soviet Defenders, eternalized in a highly
artistic form in the intelligible language of music. And the whole festival is customarily saturated
with such ethical ideas reflected in poetry, theater, dance and music.

However, every year it is a constant risk for a person who wants to realize what happened not
three years ago, but, for example, a hundred. That is exceptionally difficult, as nowadays, even
within one year, a technological change occurs in various fields of science. Therefore, it is highly
complicated to approach, for example, the level of Sergei Diaghilev, a conceptual artistic and the-
ater personality.

G.K. In my opinion, you have already done a great deal as it turns out that you have a similar
appearance.

B.S. Thank you, but he fascinates me with his insight and his daring qualities. Like many
organizers of concerts and musical seasons in those days, Diaghilev took on a real risk by investing
in the premieres of unknown works of Russian national art. That, however, is not a coincidence.
Zero risk is the most uninteresting and dull thing that can happen in the field of art and organization
of festivals. You cannot hide boredom. In the old days, there was the art of Prokofiev, Shostako-
vich, Khachaturian and others, musicians were anxious to create something noteworthy, epoch-
making. And even if a disastrous concert could take place, everyone remembered it.

Now there is no concept of risk at all. Producers simply calculate how much they will earn.
While the creative spirit, like enigma, lives its own life. It may seem that it has plateaued, but the
crossover has emerged, for example, an opera in some heavy German style with the sexual innu-
endo. However, there is no new “Carmen,” “Tosca,” “Leningrad Symphony” by Shostakovich, or
Wagner’s operas.

G.K. Why?

B.S. Because they hide behind technology, 3D, for example. Rappers borrow from the clas-
sics; classical musicians take from rappers. The elements of scandalousness have appeared in the
productions of the Russian Bolshoi Theater. The Art is exploiting us, mocking. 15 years have
passed and everything has fallen into oblivion. When | was still studying at the Central School of
Music, I was told: “Don’t try to play like Daniil Shafran” (At that time, there even was a very
characteristic term—*“shafranism,” which meant stylistic mannerism, so-called inadequate vibrato,
glissando, etc.). 20 years have gone by, and when we listen to Daniil Shafran, the real genius, now,
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we realize that there are few of those who understand and are able to repeat his message. That is
the most convincing and sensitive rendition.

Stephen Isserlis, a contemporary English cellist, is wondering why such an outstanding musi-
cian did not take the highest place on the international musical Olympus. As a tribute to Shafran,
Isserlis organises musical evenings at Wigmar Hall.

However, there are more graphic examples. Specifically, only a short time ago, Alfred
Schnittke was a completely new and far from immediately recognized phenomenon of world art.

G.K. Now he is a classic.

B.S. Yes. However, despite the fact that we are being mocked by genres and styles, figura-
tively speaking, | want to wish our readers not to lose their selfhood, because time, styles, and
conditions are horrific. That is always a lottery. You do not know whether your second Black
Square will be as popular or not, whether romanticism in your ballet or symphony will be appre-
ciated, whether it is worth writing Requiem for peace and friendship between Russia and America?
It appears to me that only a great new music has the most important power to unite nations, and it
has always been so. It seems that great producers and performers are over these temporal realities,
but they do, even if with a scandal, more significant things that are sensational for art. We remem-
ber the activities of Diaghilev, Stravinsky, Balanchine, we remember the Soviet years as the most
powerful in the era of the Russian music, which to me, as a romantic and a lover of contemporary
art, were iconic, not inferior to our Western fellow craftsmen. If we recall Frank Sinatra’s famous
songs, at that time, for example, Isaac Dunaevsky’s songs were popular as well, which are etched
in the memory of our parents and grandparents. And | am certain that my son can grow into a high-
minded person only after he has become acquainted with the works of superb artistry.

I would like today’s young people to shape their taste on the basis of classics, and only then
listen to the pop music of the 1990s, which compares poorly with the masterpieces of the past eras.
Therefore, the objective of a contemporary producer, who brings together talented people, is not
only to gather musicians and ask them to play some perfect piece of work, but to do something of
their own, unique. We need to take a fresh look at all the good that has already taken place, not
viewing it from point A to point B, but try to see the whole scope, from A to Z.

G.K. Based on what you are saying, | recall the expression of German Gref, the Chairman of
Sberbank of Russia, who in his criticism of the Russian state machine said that “the system gen-
erates a process”’, that is, the more insignificant the result, the greater the process is generated.
In the field of music, such a phenomenon is largely stemming from the deterministic thinking of
producers, managers, musicians—people who are not particularly focused on finding new and
unusual things. They are even willing to sacrifice part of their selfhood, only to fit into the classic
format. Such a phenomenon is observed not only in the field of pop music, but in the field of clas-
sical art, too. Why would a Russian producer be interested in coming up with something new if
one can simply commercialize a project based on old, but highly lucrative ideas?

B.S. To each domestic author of his or her own piece of work today it is important to stimulate
the idea of the Russian great power statehood, whose rise is taking place today, whereas before we
were humiliated by its loss. The reason here is the lack of a big self in art. As 99% of the domestic
television production is made up of old programs purchased from foreign copyright holders and
translated into Russian. As soon as that ends, we will understand that apart from Pole Chudes
(Wheel of Fortune) or Chto? Gde? Kogda? (Trivial Pursuit) we have to create our very own. After
all, there was the “Music on Air” program as a standard of communication between the people and
culture. However, due to internal spiritual inferiority and the lack of understanding of the great
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country, it does not exist anymore. In fact, the concepts of domestic programs aimed at teaching
our people to be more humane, smarter, have already been created.

G.K. Might such a situation be the case because of the dominance of a kind of producers who,
like snails, attach themselves to the financial side of creativity?

B.S. Yes, that is why the XXI century has brought a certain hankering for the classics. Thanks
to YouTube, which makes it possible to playback any performance, master class, which we were
so lacking in the years of study. Now everything has become much more accessible—the speed of
perception and the speed of learning, compared with the past, has risen. Unfortunately, our century
is largely devoid of spirituality. It tells us: “Stick to the trodden path, do not create your Black
Square, perhaps, it will be pink or it could even be a White Wall picture.”

G.K. Unwillingness to do something new, unique?

B.S. Fear and/or incorrect copying of foreign art development models. Besides, the usual fi-
nancial aspect: often they are reluctant to organize an expensive program even if a small risk is
involved. And in the media as a whole, the degradation of the broadcast culture is going on. Every
medal has its reverse. The stores are now full of sausages, but we hear very little new choral music,
there is plenty of wine and whiskey but few young poets. How do we get a new Vladimir Maya-
kovsky if we do not have an open media space? Somewhere, there probably is a boy who lives and
composes, but we are completely unaware of him, and vice versa, he has never heard about us.
And a young poet is unable to fly from the Far East to Moscow to see us. There is no money to
pay for expensive tickets to travel here with parents. Sometimes it is cheaper to fly to Milan or
Paris.

G.K. Well, it could be economy class and with only one accompanying person. However, this
solution still does not defuse the problem of novelty in art and its full-scale representation in the
media space. In this regard, can | ask you to tell us about successful examples from your personal
experience of music performance?

B.S. Playing a Yamaha electric cello, I invented my own know-how. As | know that this
instrument looks unimposing (There is just the finger board and void space all around it, there is
no body), I figured out how to use it not only to play in concerts, but in terms of art exhibitions,
too. I filled the void spaces inside the Yamaha cello with a certain kind of material, and then it
became possible to attach original canvases with artists’ works on them. Then | organized the
International Cello Painting Competition—ArtCello Competition (see: www.artcello.ru,
www.borislavstrulev.com), where artists suggested their own vision of the image of cello. Among
the trustees and members of the jury are brilliant craftsmen living both in Russia, such as Mikhail
Molochnikov, Alexander Zhernoklyuev, and in America: Vasily Kafanov, Yuri Gorbachev, Mark
Kostabi. Collages of photographs (which should be of interest to photographers), colors, digital
techniques can now “play” on the cello and that can be displayed on a huge screen. A camera can
be focused on the performer, and a projection of the paintings can be demonstrated on the screen
so that all the details were visible.

At the same time, with the fresh impetus to the development of pictorial art, another event has
occurred. At the instigation of Andrei Ermak, the Minister of Culture and Tourism of Kaliningrad
Region, and Emelyanov and Sons Amber and Redwood Manufactory, we have created an amber
cello. It is stratospherically heavy and stratospherically beautiful. Now amber has begun to sing,
and we can say that this instrument is the world’s oldest, since the amber on it is really old—1000
years. That, too, is ArtCello!
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Thus, my instrument has turned out to look like a museum exhibit, which accompanied me at
a lecture on the Russian contemporary art at Columbia University. Of course, my invention is not
the Black Square, but Artcello might still be remembered after 100 years, as, thanks to its digital
properties, Yamaha electric cello is able to render any kind of sound. I can perform Bach suites
using the tone qualities of the Cologne Cathedral organ, actually turning into an organist. And that
is all the more valuable because Bach himself never wrote cello suites while sitting at the cello.
But here unfold new horizons of building musical vocabulary and phrases.

However, | encounter facts of complete misunderstanding when I am asked “Why? Well, you
enter the stage, play, get your fee, leave, why should you do anything else?”

G.K. And how do you reply to that?

B.S. The answer should be given by the inquirer: “Why didn’t I do this?” I will explain why.
For example, a paralyzed girl from a remote province, having downloaded the template to partic-
ipate in the competition, can realize her potential as an artist in her picture. And I, having received
her canvas via FedEX, can objectify those musical and artistic concepts that she imagined while
creating her picture, and perform that in any country. Seasoned artists who have achieved success,
members of the Board of Trustees sitting on the jury of the ArtCello contest tell me that they have
finally heard the flow of sound of their pictures and that they had been dreaming to awaken in the
audience the ability to hear the picturesque palette like a scent of a perfume, via their paints.

On the one hand, the cello has existed for hundreds of years, and on the other, it has never
before served as a perfectly composed artist’s model, whom creators lovingly fill with new mean-
ings.

G.K. That is Alexander Scriabin’s embodied dream, isn 't it?

B.S. To some extent. There is a software installed on the cello, which, figuratively speaking,
translates the sound into color: G is green, D is red, B is violet and so on. | do my job as a cellist,
and the computer completes the picture as if it were an abstract artist.

Now | would like to give some examples of modern artists’ cellos:?

Fig. 1. Works of contemporary masters

1 Works by (in order of appearance) Ludmila Diachenko and Mikhail Shevtsov, Mark Kostabi, Alexander
Zhernokluev, Vasily Kafanov, and Ivan Skladchikov. Photos from the archive of Borislav Strulev.
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Therefore, the motto of today in art is not to repeat, to have no fear, not to disturb yourself, if
there is something given by God, not to interfere with this connection in order to do what we are
created for, work and live for. If only we could do one of the above, it would already be good,
although it is difficult. You can erect a pavilion, put it in the parking lot, install 4-6 huge 3D
displays (and there are 5D ones already), name it “Van Gogh” in honor of the great artist, accom-
modate tiny mobile museums, reproduce sunflowers, meadows, his portraits. People walk around,
take selfies. The so-called mobile museums are trendy these days: they arrive, stay for a month,
the exhibit objects have been demonstrated, they leave. That is a good idea to display art to chil-
dren. And if we show the original Shoes by Van Gogh, a small picture located in the Metropolitan
Museum of Art in New York, to a 10-year-old child? I do not know which first impression that
picture will produce, if compared with the museum, where it is exhibited in 3D. Therefore, it may
seem that the method of exhibiting masterpieces of art through this innovation is good. However,
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in fact, all the activity of these ill-conceived “3D museum workers” is the parasitizing the Great
(although Van Gogh did not become great immediately) through some art technology at an afford-
able price. The same thing happens in the field of ballet and music. Some music writers try to
resemble Philip Glass, an American composer, sometimes borrowing some of his musical phrases.
But that does not work.

G.K. You always want to break the customary order of things. But people cling to what they
are committed to. And the tenacity of perception is a great thing, which, on the one hand, prevents
the world from disappearing to nowhere, and on the other hand, it inhibits progress. The activity
of a person who is trying to break stereotypes is not always welcome. How do you manage to
implement projects aimed at creating something new?

B.S. My instrument drives me, because in the first place | am a cellist. All the projects are
born only from the point of view of a musician who has simply lived for a while, who has traveled,
seen, performed a lot, and now shares his experience. Everything else is generally a new hybrid
occupation. | believe that every successful musician has to be a philanthropist, a producer, and
a public person.

G.K. But many will disagree with you.

B.S. They may have a different opinion, but they do it themselves. It is a fact.

G.K. A strong point!

B.S. If you are a musician and play Bach at home only, that is primarily unfair to Bach. Be-
cause if you do it well, your audience should hear you. A music performer is a guide between the
composer and the listeners who approach me after the concerts and tell me that their life is chang-
ing, their health is improving, and they do not need their heart medication.

G.K. Are you more appreciated or criticized?

B.S. In general, | am more interested in reading not rude words written by some evil envious
people, but positive criticism, | want to see a useful bee sting in it. The critic should give advice
so that the performer could improve, and not be discouraged.

G.K. What are your largest projects?

B.S. Let us start with the last one. Living “between” New York and Moscow since 1993,
working with famous virtuosos in various genres, | have met many distinguished musicians. That
is the treasure of my life, which gave me the opportunity to organize Borislav Strulev and Friends,
a series of Russian musical evenings in New York. The series takes place at the international Jew-
ish Cultural and Community Center on 92" Street where the famous Jewish Museum is located,
which occupies the halls of the majestic Warburg mansion. For many years, the series took place
on 76" Street and Amsterdam Avenue with an amazing concert hall almost next to the Lincoln
Center. As well as that, the series is conducted in the famous Birdland jazz club, where the music,
which may sound well in a jazz interpretation, is performed. I turned out to be the first who per-
formed Bach’s works at that club, performing them on an instrument by Antonio Stradivari, for-
merly owned by Serge Alexander Barzhansky, an outstanding musician who was friends with Al-
bert Einstein, played in Queen Elizabeth’s String Quartet, and the cellist’s wife helped her master
the art of sculpture (it was Barzhansky whom E. Bloch dedicated his “Shlomo” to, a Jewish Rhap-
sody for cello and orchestra). His instrument was given to me in New York, and I am still playing
it now.

Such musical evenings were attended by musicians of various professions, including even
beatboxers and stepists. Thus, my festivals have always gathered both academic instrumentalists
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and singers, and jazzmen; both poets and actors. Based on such experience, the Belgo-
rodMusicFest—Borislav Strulev and Friends appeared, and it has become very significant, large-
scale and attracts eminent professionals. I call it “Little Salzburg”, which has been attended by
Michel Legrand, Elena Obraztsova, Svyatoslav Belza, Alexander Knyazev, Ildar Abdrazakov,
Anna Aglatova, Agunda Kulaeva, Victor Tretyakov, Arkady Leytush, Alexey Tatarintsev, Vladi-
mir Matorin, Robbie Lakatos, Julia Makhalina, Nino Katamadze, Leonid Ptashka, Elias Faingersh,
Sergey Dreznin, Evgeny Margulis, Albert and Alexander Markov, Aidar Gaynullin, Nani
Bregvadze, Denis Buryakov, Alexey Arkhipovsky, Arkady Shilkloper, Orosz Zoltan, Sergey
Nakaryakov, ELDAR, Janoska Ensemble, Valeriy Ponomaryov, Vasily Valitov and many others.

As part of the BelgorodMusicFest, a second area of focus has formed—the media, which is
gaining more power and has existed for 2 years already. It includes critics, journalists, commenta-
tors, speakers of various specializations, who take the floor in front of the students of Belgorod.
I hope that this field of activity of the festival will be developed in cooperation with our partner,
Musical Klondike, a news agency and a newspaper, which writes about festivals and competitions
in Russia and abroad.

The third component of our festival is BelgorodMusicFest: Competition. It is a regional talent
show for young people from 50 local music schools of the region. This year the first competition
among young musicians was conducted, where 58 Belgorod children took part. There were five
winners, but I, as the art director of the competition, claimed that there were too few awards, as
there were far more talented children. Consequently, 15 awards were granted. Unfortunately, the
achievements of Belgorod in the performance of academic music, which requires a violin or
a cello, are not so significant. But folk art (singing, button accordion) is at a high level. Neverthe-
less, we hope that the competition will grow and become nationwide, and subsequently, interna-
tional.

G.K. Are there any similar projects abroad, if so, what are they?

B.S. In France, in Chambery, near Lyon, the historical capital of Savoy, for many years I con-
ducted Cor de Pic, an American-Russian-French festival, the same as in Belgorod. | was one of
the organizers, and the co-organizer was my friend, a graduate of the Juilliard School, Jean-Marc
Philips-Varzhabedyan from Paris, a violinist.

In addition, wherever | play, | try to provide help to children with oncology who are under the
care of the Nastenka Charity Foundation, established in 2002. It is managed by Jamilya Aliyeva,
who has been saving children for many years. When | perform in different countries, I, as a trustee
of this Foundation, always talk about them and ask people to help.

G.K. And why did you choose Belgorod as the center of your efforts in Russia?

B.S. The festival has been a success owing to the support provided by Yevgeny Savchenko,
the head of Belgorod region, after he had attended one of my concerts in Belgorod, where | had
played with the Mezzo Music Chamber Orchestra conducted by Natalia Borovik. And then we fell
into conversation and thought, why not conduct the From Classics to Jazz International Festival.

After the first festival had taken place, we gathered together at the end of it, and he said:
“Borislav, | see that all the performers on stage were your friends. If it were not for you, all these
talents would not have come here. So, | propose creating the annual BelgorodMusicFest—Borislav
Strulev and Friends forum.”

“With your lucky touch I am all for it,” | replied. Since then, our festival has taken place for
8 years. There is no difference to me where | work, as long as the process is going on and there is
the result. When | know that in Belgorod, in the new philharmonic hall, with the German organ
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installed, with the new display, the hotel, the restaurant, freshly prepared delicious food and cham-
pagne, | am able to organize the same kind of festival as in Salzburg, France or New York, | merely
do it.

G.K. Could you name someone in the West who organized similar festivals on the basis of
combining different fields of art?

B.S. The first crossover festival organizer, who has been and will remain my idol, is Yehudi
Menuhin.

G.K. Have you ever communicated?

B.S. No, but I remember the musician’s performance—I was lucky to be a listener of his
concert in the Tchaikovsky Concert Hall. | was stunned by his control of his spirit and body, in-
cluding mastering the breathing technique discovered by Ravi Shankar, an Indian guru (1982), as
well as by the ability to meditate. Menukhin built a specialized school for gifted musicians under
18 in Surrey (England). He was the first to lend a helping hand to M. Rostropovich, when he was
having hard times. He was a Don Quixote of his trade, who did not think about money or adver-
tising.

G.K. Menukhin is a classic example. Who are the producers belonging to the progressive
movement who are creating the new art?

B.S. The time will help to evaluate the novelty. We live in the era of glut. While in Moscow
about 30 concerts and exhibitions take place in one day, in New York the number can reach 130.

G.K. l understand. In these conditions, working out of the criteria for evaluation of something
new at the time of its emergence is rather complicated. In Carnegie Hall alone, three halls, where
different concerts are performed, function simultaneously, don 't they?

B.S. Yes, large, medium and small. But at the same time, contemporary American producers,
unlike the American audience, have little interest in the Russian academic art, especially in more
contemporary art. But it was specifically for the sake of Russian performances—of V. Horowitz,
L. Stokowski, I. Stern, 1. Menukhin, M. Rostropovich, D. Oistrakh—that the audience stood in the
queue that stretched around the Carnegie Hall building. Personally, I am thinking about organizing
a new festival named in honor of P.I. Tchaikovsky. You know, he was invited to the opening of
Carnegie Hall. I believe, the time will come.

G.K. What is the attitude to the Russian culture in the States?

B.S. No politician in the world can diminish the interest in the Russian art of music lovers of
any western state. In America, everyone idolizes Rachmaninov. On the radio, 40% of the repertoire
is Russian music. But we, in turn, should have more western music.

G.K. So, the music composed in Russia is in demand in the USA?

B.S. Yes, Tchaikovsky’s Sixth Symphony, Shostakovich’s Fifth Symphony, Rachmaninov’s
Symphonic Dances, any instrumental concert with an orchestra performed by a Russian soloist—
such music is always relevant.

G.K. Is there a lack of foreign music performance in Russia?

B.S. Judging by the posters, | do not see the complete picture of the Western orchestral rep-
ertoire, such as works of Debussy, Ravel, Berlioz, Wagner, Korngold, Sibelius, Smetana, Honeg-
ger. | have not seen Dvorak’s symphonies in the programs of the last 3—4 years. Producers say that
they will not be able to sell out tickets for Smetana, because it is difficult to fill the halls for one
and a half thousand people. Consequently, conformist organizers dictate the creative policy.

G.K. A unified system responsible for the level of concerts has not been created, has it?

B.S. There is no single system that is responsible for the level and promotion of concerts.
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G.K. What is your forecast for the development of the Russian and the foreign art in general
and their cross-points, say, in your area of activity?

B.S. I wish Russian artists could more easily respond to innovations in art and see their future
in that.

G.K. And will they be doing it?

B.S. I wish them that.

G.K. Is it easier to establish contact with people abroad?

B.S. It seems to me that it is easier, and the forms of embodiment may be more daring. It’s
just like them, the advanced ones. | do want to meet such an artist, who would amaze me with their
talent, in my contest. Therefore, | am doing everything possible for that. There are winners of the
contests. It is very interesting to see how artists, including, for example, the unusually talented
graduates of the llya Glazunov Russian Academy of Painting, Sculpture and Architecture, unveil
their own vision of the world landscape, driven by the impulse sent by the representation of
the cello.

G.K. I have just published an article about understanding of the work of llya Glazunov
through the prism of the psychology of art of Lev Vygotsky and of the principles of film editing by
Sergei Eisenstein. Since no one had analyzed that in such a manner, the article was given a hostile
reception. However, there were critics who appreciated its novelty, and thanks to them, it was
published with two illustrations in two issues of The Art and Science of Television, one of the coun-
try’s leading academic journals in the field of art and culture.

B.S. Right. Apparently, one should not even bother with science or with art at all, if there is
no opposition.

G.K. As regards the prospects for the future. You said you would like to...?

B.S. I would like to see more activity as part of ArtCello, as it provides a stepping stone for
self-expression. | do not ask to copy Vasily Kandinsky or Marc Chagall, my favorite. But | tell the
artists who | work with that they have a new stage—not a frame on the wall, but a cello format.
Therefore, paintings created on the basis of the portrait of a Yamaha cello can appear on the stages
of the whole world, including Carnegie Hall.

G.K. You have told us what you would like, and now tell me how and what will happen?

B.S. I think not too good just yet, because there is a trend in art, where the depth of artistic
talent has become useless.

G.K. What has become important?

B.S. Getting the right entry ticket to the desired clan or structure. In earlier times, Chagall, in
his paintings, could express the events that he had gone through in reality. The sincerity of that
artist was the evidence of his genius. Now, having arrived in Paris after everything he had experi-
enced, he would not have lived even for a week if he had not had the right gallery owner who
would have come up with some kind of legend about him, overblown a PR scandal; then he might
have sold something out for a month. Today, if your canvases are not exhibited in 5-6 most im-
portant galleries in the world where they should be shown, they will never go beyond the price
limits of 3-5 thousand dollars within the lifetime. That is if you strike a good deal. Whoever you
are. Making it into these galleries is almost impossible.

G.K. And what does it take—money, sex, drugs?

B.S. Money, sex, drugs. One may try hard to get into such a gallery by any means, but | feel
very sorry for the artists who, on the way there, may fail to live up to see their ghostly happiness.

G.K. What about the music?
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B.S. Itis the same. There are aesthetic boundaries that make it possible to allow someone pass
through onto the stage, as well as put someone on hold. Again, it all depends on who in this world
is your patron. If you play masterly, well, that is an extra option, a nice bonus.

G.K. How do you see your art and the effect of your projects on the development of musical
culture in Russia and abroad?

B.S. Every day for me is a reassessment of myself and cogitation, as well as the creation of
something new. I have come up with a program called “The Cello in the Opera,” where | play all
the opera arias on the cello. I have a project called “Deja Vu” performed by Dmitry Hvorostovsky,
who passed away so early, to the music by Igor Krutoy. In memory of the great baritone, | have
recorded his vocal part performed on the cello. Therefore, a project left without the performer
(except the original) can exist in the instrumental version, since only the cello can imitate the tim-
bre of the baritone.

My cello appears in films, theater, tango, ballet, jazz, choir programs. She soloed at the sta-
dium at the opening of the XIX World Festival of Youth and Students. I love performing in funny
roles. That is creativity! A true artist has to be able to play many different roles in life.

G.K. Is this a matter of reinterpretation?

B.S. Yes, and, as always, a risky reinterpretation due to my new art challenge to the music
community. | can afford it because | have mastered all the stages of concert performance and
achieved the public implementation of my own creative ideas. Among those stages was the period
of study at the Central School of Music, a great number of classical concerts, and the performance
of Soviet music. I won my main contest when | was noticed by Isaac Stern and Yo-Yo Ma, who
invited me to work with them in New York with ICM Artists. And Marta Casals-Istomin, the
widow of Pablo Casals, invited me to study at the Conservatory on a full scholarship.

| played Chopin’s Sonata in Carnegie Hall with Byron Janice, the only student of Vladimir
Horowitz, an outstanding world’s Chopinist. | have reached the mark, after which one can play
the same thing every day, repeating the achievements of the previous artists, albeit in your own
way perfectly, or follow an untrodden path and discover other horizons. | have chosen the new.
My cello appeared at the Russian Bolshoi Theater. | played there on stage (Lensky’s aria) as part
of the Gala Concert in honor of Elena Obraztsova, who we were friends with and performed to-
gether—these are all unforgettable gifts of fate in my life.

G.K. Before your concert at the Cathedral, you told your interviewer from the Korolevskiye
Vorota [The King’s Gates] magazine in Kaliningrad that “several of your projects are related to
theaters. The first is “Cello Fables” and the second is “Krylov’s Cello Fables.” | love fables, in
the performances | voice them in an improvisational manner, being dressed in a specially tailored
Krylov’s robe. 1” How do you see the integration of cello art with the theater today?

B.S. Now | am creating a new genre—*“cello opera”. This genre is expressed in a concert and
theatrical form. (The obsession with opera, apparently, is no coincidence—all my ancestors were
singers.) | am doing that to breathe a new life into sonata and symphony music. For example, the
concerts of Saint-Saens, Dvorak or Lalo, have been played a lot all over the world this year. Man-
agers do not know what to do to fill the hall for the soloist who has such a repertoire. However,
Carmen, Tosca, Bohemia, Othello operas, although the audience have heard for a thousand times
how they will begin and how they will end, are performed on and on. Why have we not combined

L Vsejadnyj majestro. Interv'ju s violonchelistom Borislavom Struljovym. [The Omnivorous Maestro. An interview

with cellist Borislav Strulev]. Nov 14, 2016. Retrieved April 04, 2019, from

https://www.tvoybro.com/exclusive/582917594679000012_intierviu-s-violonchielistom-borislavom-struliovym/
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the concert form with the opera aspects yet, with costume and visualization elements? All that can
be enhanced with colors—without words, but everything will be clear. My dream is to make a
flawless performance of Dvorak’s Concert for Cello and Orchestra. The orchestra will be in the
pit, I will be on the stage, and around—the performance with 3D, ballet, video and the relevant
light switches that will be working together with the author’s dynamic shades specified in the
score. It seems to me that the future of the classics in the instrumental world may become as such.

G.K. Fundamentally, the rethinking of the artistic imagery of the cello?

B.S. Yes, I will implement this rethinking based on what is already there. If the opera is so
“unsinkable” and its beauty is eternal, then why those qualities cannot be converted to a sonata
concert? Moreover, the César Franca Sonata is, figuratively speaking, the opera of all operas.

G.K. Well, or Beethoven'’s “Kreutzer Sonata” with the epigraph prefixed to it saying “A So-
nata in the concert style is almost a concert. ”

B.S. An instrumental sonata/concert with the narrative and landscape elements.

G.K. I understand; it is one of the kinds of instrumental theater with picturesque projections
on the backdrop of the stage.

B.S. When a performing artist comes out to sing at a television show, there are decorations
behind him. The question is, cannot he do without them? No, all that milieu is visually pleasing,
and the music becomes more popular. Consequently, if we organize a concert by Eduard Lalo in
a Spanish patio a’la Carmen, where Goya’s paintings, bullfighters, bulls, red wine, the charm of
Madrid will be displayed, it will become clear that it is real Spain. Moreover, if we could rethink
Pyotr Ilyich Tchaikovsky’s Variations on a Rococo Theme—how wonderful it would be!

G.K. At the Europa Plus radio station, the interviewer tried to imagine a picture of your
performance in front of the audience of rural clubs and he failed,? to which you replied: “Now I
am creating a show. That involves big stage, musical Du Soleil, flying acrobats, circus perfor-
mance, that is a combination of electronic cello and special visual effects. "

B.S. Yes, that is an unforgettable project based on the music from my CelloShow CD. The
combination of a live concert and circus performances, as well as dance and some art story. Even
at regular ordinary classical concerts at philharmonic halls, | sometimes change the background
on the screen, create a sensation of side scenes—immerse the viewers in the sensation of opera.
Then a feeling of miracle occurs. In view of this, | wish that our listeners’ and viewers’ predesti-
nation be always accompanied by the miracle.

The time has come to create a new genre in music, that is “instrumental opera.”

* * *

I'puropuii Koucon (B nansueitmem I'.K.). Mut 6ecedyem ¢ Bopucnasom Cmpynesvim, svioa-
HWUMCH COBPEMEHHBIM 6UOJIOHYEIUCMOM, OPcAHUIAMOPOM KYJIbMYPHbBIX NPOEKMO6 Mem()yna—
pOdHOZO SHAYEeHUA, cozoameniem HOGbIX nepcneKkmueHblx n00x0006 K KOHYEepPpMHOM) MeHneoosc-
menmy Kax 8 Poccuu, mak u 3a pybescom. C bopucnasom nac cesaszvieaem 0asHssa Opyicoa, Hawas-
wasics ewge 8 Mesxcoynapoonoti biazomseopumenvbHol npocpamme «Hoesvie umenay, koeoa mul 6vi-
cmynanu 6 0OHUX U mex dce KoHyepmax 6 Poccuu u 3a pybescom. Ilepasulil 6onpoc: kax mol npu-
wen K MblCau co30anus npoeKmoes, Komopble HACMOJIbKO HOBblL U NEPCNeKnu6Hsbl, 4mao y()aemc;z
co6pamb maxKux pas3HblX U36E€CHHbIX Oeﬂmeﬂeﬁ, yacmo npuﬁadﬂeofcamux K npomueonolOHCHbIM
XY00HCeCmBeHHbIM HANPABGIEHUAM?

2 See: Interv'ju Week & Star s Borislavom Struljovym [Borislav Strulev’s interview with Week & Star]. Dec 31, 2016.
Retrieved May 04, 2019, from http://www.europaplus.ru/index.php?go=News&in=view&id=28877
% 1bid.
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Bopucnae Crpyaes (B nansHeimeM B.C.). IIpexne Bcero Mbl BCHOMMHAEM Hally COBET-
CKYyIO CHCTeMy OOyd4eHus, KoTopasi Obljla CO37aHa, B YACTHOCTH, B L{eHTpanbHOM My3bIKaIbHON
mixosie (LIMIL) mpu MockoBckoil koHcepBaTopuu. Koraa B Hell 3aKpbIBaIMCh JBEPU KJIACCOB, TO
BHYTpPH Iapuiia HeoObI9aifHO TBOpUecKkas arMmocdepa. B Heli Obun coOpaHbl reHHaIbHBIE IETH CO
Bcero Cosetckoro Coro3a, 00yJaBIIIiecs: Ha pa3HbIX MHCTPYMEHTAX. Y YUeHUKH OBbLITH HEOOBIUaiHO
MOTHBHMPOBAHBI, TaK KaK [IOHUMAJIM CBOIO LIE€JIb — CTaTh, KAK MUHUMYM, «caeayomum» Poctpo-
nosuueM, Oiictpaxom, ['miienscoM, PuxrepoM. 3TOT AyX B 4EM-TO HAIIOMUHAET CETOIHSIIHION
MaHepy U CHHTE3 XOpowuX (ecTUBajei, Iae Takke, KOrja 3aKpbIlBacTcs B 3aie JABEpb, pa3Hble
MY3BIKaHTBI U3 Pa3HBIX CTpaH 00BEIUHSIIOTCS TBOPUECKUM TyXOM. S, KaKk mpoatocep, MOHUMAI0,
KOTO M KaK U3 CBOMX HECKOJIBKO COTEH JIpy3el cO BCEro Mupa, ¢ KeM s yxe padorai, Haubosee
APKO MOXHO penpesenmuposams. [10ToOMy uTO, HECMOTpS Ha TO, 4yTO Benukue neparoru B LIMIII
OTKPbIBAJIM pa3HbIE I'PAHU B TAJTAHTE CBOMX YUEHUKOB, MOTJIM OBITh U YIYILIEHUS. Y KOro-TO MOTIJia
OBbITh BUPTYO3HO pa3BUTa TEXHUKA, HATIPUMEP, JIEBOM PYKH, HO €CJIM C HUM He paboTalu HaJ| BO3-
MOYKHOCTSIMH ITPaBOH, TO Yepe3 5 JIeT HHCTPYMEHTAIMCT €€ IEPEUrphiBal U Opocai MIKOITy.

Tak 1 Ha (ecTuBasIe: MOXKHO MPUTTACUTH T'€HUATBHOI'O apTUCTA, HO C TaKOW MpOrpamMMoii,
4TO OH OKaXXETCs OJICKJIBIM U HENPaBUJILHO BOCIIPHUHATHIM CIIyIIATENIIMU. A 3TO BJIEUET 3a COOOM
ayauo- M BHUJIEO3AIMCH, HAa Tojbl, (OPMUPYIOMIKE OMHNOOYHOE MHEHHE O HEH3BECTHOM, BO3-
MO3KHO, F€HUAJIbHOM, HO «HEPACKPYUYEHHOM) apTHUCTE.

Xots 8 UMIL B TO BpeMsi HUKTO HUKOTO 0000 HE peKIaMUPOBaJl, BCE XOTEIHU ObITh JTyUIIUMU
camu. Tak >xe Ha Moux ¢ectuBaisax u B CIIA, u Bo @panmuu, u B Poccuu s He Uy OT TOTO, 4TO
IIOKa3bIBACTCSl HA OCHOBHBIX TEJICKaHAJIaX MM PAaCKPy4deHO HA paauo. Sl uay or TajmaHTa, C KEM
y’K€ Urpajl U BUJen ero B aene. 1 B 3ToM A MeHs TaBHOE TO, 4TO HAC BCEX OOBEIUHSET: 2ap-
MOHUS MBOpUYecmea, KOTOpas 3aCTaBIIAET U3 0ObIIEHHOTO BHICTYIUICHHSI CO3/1aTh HEYTO TaKOE, YTO
HUKTO JI0 HaC HE Jenall.

Ectb onpeneneHHble KaHOHBI Ui ycnexa (ectuBayis. M BOT ofMH U3 HUX: HA HEM 00s3a-
TEJIBHO 00/1)1CHA OblMb npembepa, KOTopas OyJIeT COOTHECeHa ¢ I00MIeeM BEITMKOT0 KOMIIO3H-
topa. He nmpocto ¢ Momaprom, berxoBenom, bpamcom. M1 ux ouens 1ro6um, Ho ceityac XX| Bek,
U 5 CBSI3BIBAIO MIPEMBEPHI C HATUMU MY3bIKAHTaMU-COBpEMEHHUKaMU. B aTom rony y dectuBans
«VIII “BelgorodMusicFest 2019 — Bopucnae CtpymneB u apy3bs™» (cm.. Www.belgo-
rodmusicfest.com, www.borislavstrulev.com) 6su1a mapamnens ¢ Tuxonom HukonaeBruuem XpeH-
HUKOBBIM, 0J1aroiapsi KOTOPOMY s CTajl KOHIIEPTHBIM BUOJIOHYEJINCTOM, UTpasi €ro IPOU3BEICHUS
no Bcell Poccun. OH noaep:kuBaig MHOTUX F€HUAIBHBIX MOJOJBIX My3bIKaHTOB. Cpeny HUX —
Esrennii Kucun, Bagum Pennn, Makcum Benrepos, Banepuii I'eprues u maorux npyrux. IIpa-
BHYK XpEHHHUKOBA (€ro Ha3BaJId B YeCTb JeJa: TuXoH XpEeHHUKOB MJIaAIIuil) IO MOE! MHULKA-
TUBE U mocienyromemy 3akasy ot «BelgorodMusicFest 2019 — Bopucnas Ctpynes u qpy3bs»
Hanucan npousBeneHue «IIpoxopoBckas OUTBa», UCTOYHMKOM KOTOPOTO MOCTYKUJIO Tparuye-
ckoe coOwITHe, mpou3someamniee B benropoackoit obnactu Ha [Ipoxopockom nosne. Hukro panee
HE JI0rafaicsi Co3/1aTh TaKOe POU3BEACHNE, OTPA3UBLIEE OJHO U3 KPYIIHBIX CPAKECHHUI B BOCHHON
UCTOPUU C MPUMEHEHUEM OPOHETAHKOBBIX cui. BOT ofuH M3 mpuHUMIOB (hOPMUPOBAHUS MPO-
rpammbl ectuBais. 1 JaBHO XOTEN ChIrpaTh MPOU3BEAECHUS XPEHHUKOBA-CTAPILIET0, KOTOPOTO
ceituac 3a6b1BaroT. OH paccKa3bIBal MHE, ¢ KakuM ycrnexoM Hero-Hopkckas humapMoHus HCmod-
Hua ero [lepByto cuMdoHHIO, 1 OH caM BETMKOJICITHO ChIrpai cBoit @oprenmannbiii koHuept. Ha
3akaTe ero (heHOMEHAITLHOU Kaphephl Kak [Ipencenarens npapnenus Coro3a kommno3utopoB CCCP
(1948-1991) mue yaanock ¢ HUM moe3auTh 110 Poccuu ¢ ucnonnenuem ero Conarsl 1 Konrepra
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11 BUOJIOHYEIIH C OpKecTpOM. B ero ObITHOCTS 51 OBbLT FOHBIM BUOJIOHYEIIUCTOM, B UTPE KOTOPOTO
OH YCJIBIIIAJ 3JIEMEHTHI UCTIOIHEHUS CBOMX BEJIIMKUX COOPAThEB.

Taxum 006pa3oM, alroOprUTM MOETO 3aMbIciia ObLI TOCTPOEH Ha 00hETUMHEHUN HECKOIBKHX CO-
CTaBJISIIOIIMX: BKJIIOYEHUH B KOHLEMIUIO (DECTUBAJIS UMEHHM U3BECTHOI'O KOMIIO3UTOpa U MOJIO-
JIOTO aBTOpA, BBISIBJICHUH MX POJICTBEHHBIX CBS3€H, My3bIKaJIbHAs IIPEMbEpPA Ha BOCHHO-UCTOPH-
4yecKkoe coObITHe, Mpou3olenee Ha benropoqunne. B nutore Takoro SKCKIrO3UBHOTO COOBITHS
CJIyIIATEIN CMOIJIA 3aHOBO NIEPEKUTH NIOJIBUI COBETCKUX 3AILIUTHUKOB, YBEKOBEUEHHBIN B BBICO-
KO XyJJ0’)KeCTBEHHO! (popMe Ha MOHITHOM s3bIKe My3bIKHU. U Bech (hecTHBaIb OOBIYHO HACHIIIEH
TaKMMH STUYECKUMU UJESIMU B CUHTE3€ IIOATUYHOIO CJI0BA, T€aTpa, TAHLIA U MY3bIKH.

OpnHako KaX/ablil TOJ — 3TO IIOCTOSIHHBIM PUCK JJIS1 YEJIOBEKA, KOTOPBIM XOUET BOIUIOTUTH B
XKHU3Hb TO, UTO NMPOUCXOJNJIO HE TPU roja Hazal, a, HalpUMep, CTO. DTO HEOOBIYAHO CII0XKHO,
MIOCKOJIbKY celYac U 3a OJIUH TOJ B pa3HbIX 00JacTsIX HayKu MeHseTcs TexHosorus. [loatomy
NPUOJIN3UTECS, HAIPUMEpP, K KOHLENTYaJbHOMY XYJI0’KECTBEHHO-TeaTpajibHoMy aearento Cep-
rero JIAruieBy o4eHs CII0KHO.

I'.K. Ilo-moemy, mul yorce MHO20 cOenan mem, umo OKaA3aCsA NOXONCUM HA He2O0 GHELUHE.

B.C. Cnacu60, HO OH MpPUBJIEKAET MEHS CBOEH MPO30PJIMBOCTHIO U JEP3HOBEHHBIMM Kaye-
ctBamu. Kak 1 MHOrHe Torja opraHu3aTopbl KOHLEPTOB, MY3bIKAJIbHBIX CE30HOB, J{SAruieB 04eHb
PHUCKOBAJI, BKJIAbIBast CPEJICTBA B IPEMbEPHI HEU3BECTHBIX MPOU3BEICHUM PYCCKOI'O OTEYECTBEH-
HOT'O UCKYCCTBa. JTO, OJHAKO, HE ciay4yaiiHo. OTCYTCTBUE pUCKAa — 3TO CaMO€ HEMHTEPECHOE U
BSJIOE, YTO MOXKET OBbITh B UCKYCCTBE U ycTpouTesbeTBe hectuBaieil. Ckyky He yrauuib. Panpiine
obu10 MckyccTBO [IpokodreBa, [llocTakoBruya, XayatypsiHa U JIp., My3bIKaHTbI ObLIIM 03a004YEHbI
TeM, YTOOBI CO37]aTh HEUTO 3HAYMTENbHOE, dMoXajabHoe. M gaxe ecian ObI MOT OBITh «IIPOBAIb-
HBII» KOHIIEPT, €r0 BCE MOMHUIIN.

Ceituac nonsTHa pucka HeT BoooOe. [Ipoarocep MpocTo MOACUUTHIBAET, CKOJIBKO OH 3apabo-
TaeT. A TBOPYECTBO, MM0I00HO SHUTME, )KUBET camo 1o cede. Kaxxercst, 4To OHO 0CTaHOBUJIOCH B
pPa3BUTHH, HO MOSIBIISIETCS KPOCCOBEP, HANPUMEP, ONEpa B KAKOM-HUOY]Ib HEMELIKOM TSIKEIOM
CTHJIE C CEKCyaJIbHBIM YKJIIOHOM. O1HaKo B UCKyccTBe HeT HOBOH «Kapmen», « Tocku», «JIleHuH-
rpaackoit cumponun» [llocrakosuua, onep Baruepa.

I'.K. ITouemy?

B.C. Tloromy 4TO mpsuyTcs 3a TexHojoruto, 3D, Hanpumep. Pamepbl OepyT y KIIaCCHKOB,
KJIACCUKU — Yy pamnepoB. B nmocranoBkax bosbioro teatpa Poccnn nosiBUINCH 2IEMEHTHI CKaH-
nanbHOCTH. VIcKycCTBO Hac ucnonwvzyem, Hacmexascy. Ilpoxonut 15 ner n Bce yXOAuT B JIETY.
Korna s eme yunncs B LIMILI, mue roBopuiu: «He B3nymaii urpats kak Januun [ladpan (maxe
TEPMUH OBUT TOTJa XapaKTEePHbIN — «IadpaHu3m», O KOTOPHIM MOIpa3yMeBanach CTHIINCTH-
YecKasi MAHEPHOCTb, SKOOBI HeaJeKBaTHOEe BUOpaTo, TIIMccanao u T.1.). [Iponuto 20 sier, u xorga
MbI ciryniaem reaust Jlanunna [ladpana, Mbl 0co3HaeM, 4TO €ro OTKPOBEHHS Majlo, KTO TOHUMaeT
1 MOKET MOBTOPUTH. DTO caMoe yOeTUTeNbHOE U YyBCTBUTEIbHOE MMpouTeHue. COBpeMEHHbIH aH-
rimickuid Buosnondenuct CtuseH Mccepnuc HeoyMeBaeT, o4eMy CTOJIb BBIJAIOLIUICST MYy3bl-
KaHT HE 3aH51 Ha MEXIyHapOAHOM My3bIKaIbHOM OJIMMIIE CaMOro BEICOKOrO MecTa. B mamsTs o
[Ma¢pane Uccepnuc nenaet Beuepa B Burmap-xosse.

Opnako ectb u Oosee sipkue npumepsl. Tak, Anbdpesn LLIHUTKE coBCeM HEAAaBHO emie ObLT
a0COJIFOTHO HOBBIM U JIaJIEKO HE Cpa3y NMPU3HABAEMBIM SIBIEHHEM MUPOBOT'O UCKYCCTBA.

I'.K. Ceuuac on — knaccux.

B.C. Jla. OnHako, MpUTOM, YTO >KaHPBI M CTUJIM HaJ HaMU, TOBOPs 00pa3Ho, u30e8amcs, s
X04y MOXKEJIaTh HALLIUM YUTATEISIM «HE IOTEPATH ce0s», IOTOMY UTO BPEMsI, CTUIIN, KOHBIOHKTYpa
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YyJIOBUIIHBI. DTO MOCTOSIHHOE JIOTO. ThI He 3Haelb, OyAeT JIU TBOW BTOpOil «YepHBIi KBaapaT»
TaK ke MOMyJSPeH WM HeT, OyIeT JIh OIICHEH POMaHTU3M B TBOEM OaieTe Wik CUMGOHHUH, CTOUT
nu niucath «PexBuem» mupa u apyxObl, CTOUT Jin nucaTh «PekBueM» Mupa u apyxkosl Poccuu ¢
Amepukoii? MHe Ka)KeTcs, 4TO TOJIBKO BEJTUKasi HOBast My3bIKa UMEET CaMyI0 TJIABHYIO CUITYy 00b-
eAMHSTHh HallMK, U Tak ObUIo Bcerna. Jlymaercs, 4TO BEJIMKHE MPOAIOCEPHI U HUCIIOIHUTENN —
BBIIIIE€ ATUX BPEMEHHBIX JaHHOCTEH, HO JIETIAI0T, €CIIH JIaXke cO CKaHAalloM, OoJiee riry0okue, ceH-
CaIlMOHHBIE JIJISl UICKYCCTBA Bellrd. Mbl MOMHHM JiesTelabHOCTh JlsruneBa, CtpaBunckoro, banan-
YHHA, TOMHUM COBETCKHE T'OJIbl KaK CUJIbHEHIIINE B ATIOXE OTEUeCTBEHHOM MY3bIKH, KOTOpas Obliia
JUTSE MEHSI KaK POMAaHTHKA W JIOOWTENs COBPEMEHHOI'O MCKYCCTBAa ATANIOHHOW, HEYCTYIAOIIEH
HAIIUM 3anaJHbIM coOpaThsaM. Eciin Mbl BcmomMmuHaeMm 3HaMeHuThie iecan @panka CUHATPBI, TO
B 3TO BpeMs TaKXKe 3BydYalid, K nmpumepy, necHu Mcaaka J[yHaeBCKOTO, KOTOpBIE OCTAJIMCh Ha
CIyXy y HalllMX poauTeneit, 6adymek u aeaymiek. M s yBepeH, 4To MOW ChIH CMOXET CTaTh OJa-
TOPOJIHBIM YEJIOBEKOM TOJIBKO MOCIE TOT0, KaK Y3HAET BHICOKOXY/10KECTBEHHbIE TPOU3BEICHUS.
S xoten Ob1, 4TOOBI COBpEMEHHBIE MOJIOJIBIE TN (POPMHUPOBAIH CBOM BKYC Ha Oa3e KJIaCCHKH, a
y>K TIOTOM CIyIIAIH NMOM-My3bIKy 1990-X rooB, KOTOpasi B CpaBHEHHUH C MIESACBPAMU MPOILIBIX
amox mpourpeiBaeT. ClenoBaTeNbHO, 3a7aua COBPEMEHHOTO MPOAOCEPa, KOTOPBI 00beInHSET
TaJaHTJIMBBIX JIIOJIEH, — HE MPOCTO cOOpaTh MY3bIKAHTOB U MOMPOCUTD CHITPaTh YTO-TO JIyYIlIee,
a ceNaTh HEYTO CBOE, He3aBucuMoe. Hamo mo-HoBOMY B3TJISTHYTh Ha BCE XOPOIIIEe, YTO YKe ObLIO,
IIOCMOTPEB HE OT TOUKHU A 110 Touku b, a ctapatecs yBuners ot A 10 4.

I'.K. Ucxo0s uz mozo, umo mui 2060puitv, MHe npuuLio Ha ym gvipadicenue IIpeocedoamens
Coepoanxa PD ['epmana I pegha, komopulil 6 ceoell Kpumuke poCCUtiCKoU 20Cy0apCmeeHHoOU Ma-
WUHDBL 2080PUTL, YMO «CUCEMA 2eHEPUPYem NPOYeCc», Mo eCmb, YeM MeHbUIe20 pe3yibmama OHd
oobusaemcs, mem OOIbLUWIULL NPOYecC OHA 2enepupyem. B naweii — my3vikanmckou obracmu —
n0000OHOE siBNIeHUe 80 MHO2OM 00YCI061EHO 0emMePMUHUPOBAHHOCIbBIO MbIUIEHUSL NPOOIOCEPOS,
MeHeoHCepos, My3blKAHMO8 — Nt00ell, KOMopble He 0000 Hayelenbl Ha NOUCK HO8020 U HeoObIY-
Ho20. OHu Oadice 20MO8bl NOAHCEPMBOBAMb YACMbBIO C80€U UHOUBUOYATLHOCIU, MOJbKO YMoObl
scmpoumuvcst 8 kiaccuveckuil gpopmam. Takou gpenomen nHabawoaemcs we moavko 6 oonacmu
NON-MY3bIKU, HO U 8 chepe Kaaccuieckozo uckyccmaa. Ilouemy poccutickomy npoorocepy 00IH#CHO
ObIMb UHMEPECHO NPUOYMAMb YMO-MO HOB0E, eCIU MONCHO NPOCMO KOMMEPYUATUIUPOBAMNb NPO-
€KmM, OCHOBAHHDIU HA CINAPBIX, HO 8eCbMA NPUOBLILHBIX UOesX?

B.C. Kaxomy 0Te4eCTBEHHOMY CO3/aTENI0 CBOETO MPOU3BEICHUS CETOIHS BaXHa CIMuUM)-
JAYUS UOeU POCCUTICKOTL OepaHcasHocmu, TIOIbeM KOTOpOi Halro1aeTcs ceiuac, B TO BpeMs Kak
paHbIlie Mbl ObUTH «TIPUOUTHD ee moTepeid. [IpuunHoi 37ech SABISETCS OTCYTCTBUE B UCKYCCTBE
6ombioro f. [Toromy uto 99% B MpoAYKIIMK OTEYECTBEHHOTO TEJIEBUIEHHUS COCTABISIOT BBIKYII-
JICHHBIE y 3apyOeKHBIX MPAaBOO0IaIaTeNIeH cTaphie MPOTrPAMMEI, TIEpEeBeICHHBIC HAa PYCCKHI S3bIK.
Kak Tonbko 3TO mpekpaTutcs, U Mbl noimeM, 4to, kpoMe «Ilons uynec» u «Yto, rae, korma?»,
HaJI0 co3/1aBaTh cBoe. Beaw Oblia ke mporpamma «My3bika B 2GUpe» Kak dTAJIOH CBSI3U HapoJia ¢
KynbTypoit. Ho 1o nmpuyrHe BHYTpeHHEN TyXOBHOU yIIepOHOCTH, OTCYTCTBHUSI TOHUMAaHUS BEIH-
KOH JiepKaBbl, €€ HET. A MEXAy TEM KOHIICTIIINYA OTeUECTBEHHBIX IPOrpaMM, HalleJIEHHBIX Ha TO,
YTOOBI YUUTH HAIl HAPOJ] OBITh TYMaHHEE, YMHEE, Y)KE CO3/IaHbI.

I'.K. Ilpuyunoii no00b6H020 NONONHCEHUS MONCHO CUUMAMD 3ACUTLE NPOOIOCEPOS-YIUMOKY,
APUCOCABUUXCA K PUHAHCOBOL CIMOPOHE MBOPUECEa?

B.C. [la, mostromy XXI Bek npuHec HEKYI0 TOCKY 1o Kiaccuke. Cracu6o YouTube, koTopbrit
MO3BOJIIET BOCIIPOU3BECTH JII000E€ BBICTYIJICHHE, MacTep-KiIacchl, Yer0 HaM TaK HE XBaTajlo B

—553—



ART HISTORY IN THE CONTEXT OF OTHER SCIENCES IN MODERN WORLD: Parallels and Interactions

rojel yueObl. Ceifuac Bce cTano ropasio 10CTyImHEE — CKOPOCTh BOCIPHSITHS U ObICTpOTa 00yUe-
HUS, IO CPAaBHEHHUIO C TTPOLLIBIM, BO3pociia. K coxkaneHuto, Hall BEeK BO MHOTOM JIMIIEH TyXOBHO-
ctu. OH TOBOPUT HaM: «paboTaiiTe 1o/ KOMMPKY, HE HAZ0 CO3/1aBaTh “‘UepHBbIi KBaIpar”, MOXKET,
OH OyZIeT pO30BBIil WJIM BOOOIIIE MOSBUTCS KapTUHA “‘benast cteHa”.

I'.K. Heocenanue oename umo-mo Hogoe, opucuraivHoe?

Bb.C. Ctpax nin/v HempaBHJIbHOE KOMTUPOBAaHUE MOJIeIel pa3BUTHS 3apyO0€KHOTI0 HCKYCCTBA.
Haxkonern, oObIuHBIH (PMHAHCOBBII ACHEKT: OUYEHb YacTO HE XOTAT JeNIaTh JOPOTOCTOSIIYIO MPO-
rpaMMy, eciiu ecTh Jnaxe HeOonbiioi puck. 1 8 CMU B nenoM akTuuecku UaeT Aerpajarus
KyJbTYpbl Belanus. Takum oOpa3oM, Mbl UMEEM NAJIKY O IBYX KOHLIaX. B MarasuHax craiao MHOTO
K0J10aChl, HO MaJI0 HOBOW XOPOBOI MY3bIKH, MHOT'O BUHA M BUCKH — MaJjio MOJIOJIBIX TT03TOB. Kak
K€ MBI OJIYy4YUM HOoBoOro Biiangumupa MasikoBCKOT0, €CJId Y Hac He OTKPBITO MEIUAIIPOCTPAHCTBO?
MoskeT ObITh, €CTh IJe-HUOY/Ib MaJbYUK, KOTOPHIN )KUBET U COUYMHAET, & MBI O HEM HUYETO HE
3HAaeM, Kak U OH O Hac. A IOHBII MO3T HE MOKET NPUJIETETh K HaM ¢ JlanpHero Boctoka B MOCKBY.
Her nener na goporue 6mieTsl, 4ToObI IPUOBITH CIOJIa ¢ poauTeNIIMU. MIHOM pa3 nelieBie clieTaTh
B Munan unu [lapux.

I'.K. Hy, MO02CHO 5KOHOM-KIACCOM U MONbLKO NPU OOHOM CONposodicoaroujem. Bnpouem,
ocmpomsl nPoOIEeMbl HOBU3HBL UCKYCCMBA U €20 NOJIHOYEHHOU penpe3eHmayui 8 Meouanpo-
cmpancmee OaHHOe peulenue ce pagHo He CHUMaem. B amotl cesazu mooicHo u nonpocume meos
pacckazames 06 yCneuwinvlx 30ecb npumMepax U3z c0e20 JUUHO20 MY3blKATbHO-UCHOTHUMENbCKO20
onvima?

B.C. Urpas Ha 251eKTpoBHOJIOHYETH «SIMaxay, s n300pern cBoe HOy-Xxay. 3Hasi, 4YTO 3TOT WH-
CTPYMEHT BU3YyaJbHO OelIHBIM (0JUH Tpud U BOKPYT HErO CIUIOIIHBIE MYCTOTHI, OTCYTCTBYIOT
JI€KH), TPUAyMaJl, KaKk €ro MCIOJIb30BaTh HE TOJIBKO B BUJE UIPHl HA KOHIIEPTAX, HO U B ILJIaHE
XYJ10’KECTBEHHBIX BBICTaBOK. [1yCTOTHI BHYTpY BHOJIOHYENH SIMaxa 3al0JHUI ONPEIeIEHHBIM Ma-
TepHasioM, MOCIe Yero Ha HeW CTalio BO3MOXKHBIM KPEMUTh OPUTHHAIBHBIE XOJCTHI C paboTaMu
XYJO’KHUKOB. A 3aTeM opraHu3oBajl MexIyHapOaHbII KOHKYpPC UCKYCCTBa 10 )KUBOIIUCH Ha BU-
ononuenin — ArtCello Competition (cm.: www.artcello.ru, www.borislavstrulev.com), rue xy-
JIO’KHUKHW BBIPA3UJIN CBOE COOCTBEHHOE BUJICHHE 00pa3a BHOJIOHYENH. B dncie moneuntenei u
YIEHOB JKIOPH KOHKypca — IMOTpsICalolMe MacTepa, )KuBynme kak B Poccun, — Muxann Mo-
o9yHHUKOB, Anekcanap JKepHokitoeB, Tak 1 B Amepuke: Bacunuii Kadanos, HOpwuit 'opbaues,
Mapk Koctabu. Ha Buononvenu tenepb MOTYT uepams Kojutaxu (oTtorpaduii (4To JOIKHO UH-
TepecoBath GororpadoB), IBETA, TPUEMbI KOMITBIOTEPU3AIUH, U BCE ITO MOXKET OTPaxaThCs Ha
OTpOMHOM dKpaHe. Ha ricrionHuTesns MoKeT ObITh HalpaBJeHa KaMepa U MPOEKIUs KapTHH, KOTO-
pasi BBIBOJUTCS Ha 9KpaH, YTOOBI BCE JETaId ObUIM BUJTHBI.

[TapanienbHO ¢ HOBBIM MMITYJIBCOM B PAa3BUTHUHU JKUBOIMCH IPOU3OIIIIO €II€ OJHO COOBITHE.
C nmomaum MUHHCTpa KyJIbTypbl U Typusma Kanununrpajackoit odnactu Auapes Epmaka u Sn-
TapHO-KpacHOJepeBHON MaHy(haKTypbl «K EMENbSHOB U CBIHOBBSD MBI CO3/1aJI BUOJIOHYEIb U3 SIH-
taps. OHa 6e3yMHO Tspkenas U 0e3yMHO KpacuBas. Tenepb SHTaphb 3a3Bydall, © MOXHO CKa3aTh,
YTO 3TOT MHCTPYMEHT — CaMblil CTapblil B MUPE, OCKOJIbKY SIHTaph Ha HEM JIEMCTBUTENBHO CTa-
poiit — emy 1000 net. O1o To xe ArtCello!

TakuMm 00pazoMm, y MEHsI HHCTPYMEHT MOIYYHIICS B BUAEC MY3€HHOTO SKCIIOHATA, C KOTOPBIM
g B KomymOuiickoM yHHMBeEpcUTETE MPOUYMTAN JIEKLHI0 O COBpeMeHHOM HckyccTBe Poccun. Ko-
HEYHO, Moe m300peTeHne — He «YepHbIi kBaapat», HO Artcello et uepes 100 eme MoryT mom-
HUTb, IOTOMY 4TO, OJ1aroJapsi CBOMM AUTUTAIBHBIM CBOMCTBAM, 2JIEKTPOBUOJIOHYENDb SIMaxa B CO-
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CTOSIHUH BOCCO37aTh JIF00OOH 3BYK. MoOry HCIONHATH CrOUTH baxa, ucnons3yst TeMOpbl KenbH-
CKOT'0 Oprasa, (pakTHYeCKH IpeBpalnasck B opranucra. M 3to rem Oosnee neHHo, uto cam bax Hu-
KOTI'Jla HE MHCcajl BUOJIOHYENIbHBIE CIOUTHI, CUS 32 BUOJIOHUYENbIO. A TYT OTKPBIBAIOTCS APYTHE TO-
PHU30HTBI IOCTPOCHUS MY3bIKAIIBHOH JIGKCHKH U (Ppa3.

OpHako s CTAIKUBAIOCH ¢ (paKTaMU aOCOJIIOTHOTO HETIOHMMAHUS, KOTla MHE TOBOPST «a 3a-
yem? Hy, BbllIeN, ChIrpalt, MOXyYH TOHOpap, yIles, a BCe OCTalbHOE — 3a4eM?».

I'.K. A umo na smo omeeuaewuv?

B.C. OTBeT 101KeH 3By4aTh CO CTOPOHBI CIPAIIMBAIOIIETO: «A IIOYEMY 3TOTO HE CAeal 97».
[Mosicuto, mouemy. Hanpumep, napanu3oBaHHas A€BOYKa U3 TIIyOMHKH, CKayaB JICKAJIO IS y4a-
CTHS B KOHKYPCE, MO’KET B CBOEH KapTHHE Pean30BaTh ce0s KaK XyI0KHUK. A $, IOJIy4HUB UEpeE3
FedEX ee xoJicT, MOTY BOILIOTHTh T€ MY3bIKaIbHO-XYI0’)KECTBEHHbBIC 00pa3bl, KOTOPbIC OHA MPE/I-
CTaBJIslIa BO BPEMs CO3JIaHUSI CBOEH KapTUHBI, U UCIIOJIHUTD €€ B J000 cTpaHe. MacTtutele Xy-
JO’KHUKHU, JOOMBIIMECS ycrexa, wieHbl [[oneynTensckoro coBera, CHIAIINE B KIOPU KOHKYpca
ArtCello, roBopsiT MHE, YTO OHH, HAKOHELI, YCALIUAIU 36YUAHUE CEOUX KAPMUH U YMO OHU MeY-
Mmanu ceoUMU Kpackamu, N00O0OHO Yy8CcmE808anuio 3anaxa napgomepuu, npodyoums 8 3pumesix
CIbIULAHUE HCUBONUCHOU NATTUMPBL.

C 011HOI1 CTOPOHBI, BUOJIOHYEIND CYILIECTBYET YK€ COTHU JIET, a C IPYTOM — oHa Hukoz20a ewje
He CIYHCUNA 8 Kauecmee UOeanibHO CIOHCEHHOU HaAmypujuybl, 8 KOMOpy XyOOHCHUKU 1H0O08HO
BKIAOBIBAION HOBbLE CMBICIO0OPA3bL.

I'.K. Omo arce sonnowennas meuma Anexcanopa Ckpsiouna?

B.C. B kaxkoii-to Mmepe. Ha BHOJIOHUETH CTOUT MporpaMma, KOTopasi, ToBopsi 00pa3Ho, mepe-
BOJIMT 3BYK B I[BET: COJIb — 3€JIeHasi, pe — KpacHasl, cu — (uosieroBas u Tak ganee. 5 padoraro
KaK BHOJIOHUEJHCT, & KOMITBIOTEP JOPHCOBBIBAET, KAK €CITH OBl ATO OBLI KUBOMHUCEI-a0CTPAKIIN-
OHMCT.

W 31ecs MHE XOTENI0Ch OBl MMOKA3aTh HECKOJIBKO UCKITFOYUTEILHO HHTCPCCHBIX BHOHOHHCHCﬁ,

CACJIaHHBIX CaAMbIMH PAa3HBIMU MaCTepaMI/Il:

Nna. 1. PaboThl cOBpeMeHHBIX Xy/10:KHUKOB

1 Pa6oThl, NpecTaBIEHHbIE HIKE, IPUHALIEKAT CIELYIOIMM aBTopaM (B HOPSIKE NOSBIECHUS H300paKeHusii B oc-
HOBHOM TeKcTe HHTepBbIo): Jltonmme [[psaenko n Muxarmny [leBnoBy, Mapky Kocrabu, Anexcanapy YKepHokitro-
eBy, Bacunuto KadanoBy, Bany CriaguukoBy. ®oto u3 nuynoro apxusa bopucnasa Ctpynesa.
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[TosTOMY H€BH3 CETOAHSIIHETO JIHS B UCKYCCTBE — HE TIOBTOPSITH, HE OOSTHCS, HE MEIIaTh
cebe, eciin ecTh borom 4To-To 1aHHOE, HE MEIIaTh ATON CBA3H, YTOOBI C/ENaTh TO, PaJI YETO MbI
CO3/1aHbl, paboTaeM U )uBeM. Eciii 4T0-TO U3 CKa3aHHOTO BBIIOJIHUTH — YK€ XOPOIIO, XOTSI 3TO
TsKen0. MokHO coOpath 1maTep, NOCTaBUTh HA MAapKHUHTe, cliesaTh 4—6 orpoMHbIX 3KpaHa B 3D
(a yxe ectb u 5D) Ha3Bath «Ban ['or» B 4ecTh BETMKOro XyA0KHUKA, TyCTUTh MEpee3kKaroline
MY3€HYUKH, BOCIIPOU3BECTU IMOACOJIHYXH, Jyra, ero MOpPTPeThl. XOIAT JIIOJH, AETAI0T celdu.
Celiuac 04eHb MOJHBI TaK Ha3bIBAEMbIE MPUE3KAIOLINE MY3€H: IIPUEXaIU, MECSL] IIOCTOSUIN, JKC-
MO3UIMIO MTOKAa3ali, yeXaiu. DTO Xopollas ujes JUisl oKa3a UCKYCCTBa JIeTAM. A eCiu MaJleHb-
Kyto kapTuHy Ban ['ora, «borunkm» («bammaku») B opuruHaie, Koropas HaxoauTcs B Merpo-
nonmren-Mysee B Horo-Mopke, mokasars 10-netHemy pebenky? He 3Haro, kakoe mepBoe BIICUAT-
JICHHE NTPOU3BEJET Ha peOCHKA 3Ta KAPTHHA, €CJIN CPABHUTH C My3€€M, IJI€ OHA YK€ HIKCIIOHUPYETCA
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B 3D. [TosTomy, Ka3anoch Obl, BAPHAHT PENPE3CHTAIMH LIeIEBPOB UCKYCCTBA OCPEICTBOM JaH-
HOU MHHOBauuu xopoul. OnHaKo (paKTHUECKH Bce NEHCTBHS 3TUX cKopocmenbix «3D myseimm-
KOB» — Iapa3uTUPOBaHUE HA BEIMKOM (XoTs Ban ['or Beiankum cran He cpa3y) 3a CUET HEKOM
apT-TEXHOJIOTMH 10 CXOJHOU 1eHe. To ke MpoucXoauT U ¢ OaneTom, My3bikoid. HekoTopsie mbl-
TAIOTCS MHACATh MOJ AMEPUKAHCKOro koMmrnosuropa @unmna ['nacca, moxyac noBTOPsIs €ro HEKO-
TOpbI€ My3bIKasbHble 000poThl. Ho 3T0, 01HaKo, He paboTaer.

I'.K. To1 6ce 6pems xouewb nonomams npusblunblil nopsaook eewjeti. Ho noou yenaaromes 3a
Mo, K 4eMy OHU NPUBEPIHCeHbl. A uHepyus 80CNPUAMUA — BENIUKAS 8elUb, KOMOPAsl, ¢ 0OHOU CMO-
POHbL, He 0aem Mupy Ucue3nyms 6 HUKyod, a ¢ Opy2oli — MopMO3um npozpecc. JlesmenibHoCmy
yenoeexa, KOMopwlil NbIMAeMcs Hapyuiums Cmepeomunvl, He éceoa npueemcmeyemcs. Kax oice
yoaemcs peanu3z08bl6ams NPOEKmMbul, HANPAGIEHHbIE HA CO30AHUE Ye20-O0 HOB020?

B.C. MHo#1 1BHXET MO MHCTPYMEHT, IIOTOMY UTO 5 MPEXKJIe BCEro — BUOJIOHYENTUCT. Bee
IIPOEKTHI 3aPOXKIAKOTCS TOJIBKO C TOUYKH 3PEHMS MYy3bIKaHTA, KOTOPBIN IIPOCTO MPOKHUII CTOJIBKO-
TO BPEMEHH, IIOE3A1JI, IIOBHUJIAN, IOBBICTyIIAJI, & TENEPh IEIUTCA CBOUM ONBITOM. Bece ocranbHOe
— 3T0 BOoOOI1Ie HOBasi ruOpuaHas npodeccusi. YOex1eH, YTo KaKbli yCIEeIIHbII My3bIKaHT 00s1-
3aH OBITh 0JIATOTBOPUTEIIEM, IPOAIOCEPOM, OOLIIECTBEHHBIM JEATEIIEM.

I'.K. Ho mHoeue ¢ moboii ne coenacamcs.

B.C. MoryT He coriamarbcs, HO CAMUA OHU TaK WM WHAYE 3TO JENAOT. DTO (PaKT.

I'.K. Cunvnwiii apeymenm.

B.C. Ecnu Tl My3bIKaHT U baxa urpaemib TOJIBKO J0Ma, TO 3TO MPEX]IE BCET0 HEYECTHO IO
oTHoweHMIO K baxy. [ToTomy 4To0, €ciiu ThI 3TO JI€aelb XOPOILIO, TO TeOs AOJIKHA CIIyIIaTh TBOS
ny6unka. VIcromHUTENh — 3TO MPOBOJAHUK MEKIY KOMIIO3UTOPOM U CITyIIATENsIMH, KOTOPbIE MO-
CJIe KOHLEPTOB NOJIXOJAT KO MHE U TOBOPAT, UTO Y HUX MEHSETCS )KU3Hb, YIYUIlIaeTcsl 310pPOBbE,
U UM HE HY>KHBI TaOJETKH IS CepALa.

I'.K. A meb6s 6onvwe xeanram unu kpumuxyrom?

B.C. MHe BooO111e HHTEpECHO YUTATh HE TPyOOCTH KaKUX-TO 3JIbIX 3aBUCTHUKOB, a TIO3UTHB-
HYI0 KPUTHKY, XOUYETCSI BUJETh B HEM HEKUM ITOJIE3HBIN YKYC IT4elbl. KpUTUK JOJKEH 1aTh COBET,
YTOOBI UCIIOJTHUTEIIb CTaJ JIy4Yllle, a He ObLI 1eMOPATU30BaH.

I' K. Kaxue meou naubonee kpynivie npoexmoi?

b.C. Haunem c nocnenuero. XKuss ¢ 1993 rona «mexmy» HLIO-IZOpKOM 1 MockBo#, paboTas
C U3BECTHBIMU BUPTYO3aMH B Pa3HBIX KaHPAX, S BCTpe4all MHOTO BBIJAIOIINXCS MY3bIKaHTOB. JTO
60raTcTBO MOEH >KHM3HH, KOTOPOE Jajl0 MHE BO3MOXKHOCTb OPTaHU30BaTh MY3BIKAJIbHYIO CEpHUIO
pycckux Beuepos B Hero-Uopke «Bopucias Cmpynes u Opy3vsy. Cepus IPOXOIUT B MEXTyHa-
POAHBIX KYJBTYPHBIX €BPEHCKHX IIeHTpax Ha 92-i1 CTpUT U I/ie pacIoyioxkeH N3BeCTHBINA «EBpeii-
CKHUI My3ei», pa3MEIIeHHbIN B 3ajlaX BEJIMYECTBEHHOT0 0COOHsKa BapOypros. MHoro set cepust
cymecTBoBasia Ha 76-if CTpUT U AMCTepIaM-aBeHIO ¢ M3YMHUTEIIBHBIM KOHIIEPTHBIM 3aJI0M TTOYTH
psnom ¢ JluakonbH-1IeHTpoM. Cepusi TakKe MPOXOIUT B 3HAMEHUTOM JiXka3oBoM Kiryoe Birdland,
I/Ie UCIIOJIHAETCA Ta My3bIKa, KOTOpasi BIIOJIHE MOXKET 3By4aTb U B JIKA30BOM MHTEPIIPETALNN.
51 okazazcs TeM, KTO BIIEPBBIE BHICTYIIIII B 3TOM Ki1y0e ¢ mpousBeieHUsIMU baxa, HCIIOIHMB UX Ha
uHcTpyMeHTe AHTOHMO CTpanuBapu, NPHUHAJUIEKABIIEM paHEE BBIJAIOLIEMYCS MY3BIKaHTY
Cepxy Anekcanapy bapxanckomy, KOTOpBIH Apykui1 ¢ AnbOeproM DHHIITEHHOM, Mrpal B
CtpyHHOM KBapTeTe KOpoJieBbl Enn3aBeTsl, a KeHa BUOJOHYENINCTA [TIOMOralia el ocBauBaTh UC-
KYCCTBO CKYJIBIITYpbI (MMeHHO bapxkanckomy O. BiioX mocBATHI CBOIO €BPEHCKYIO PATICOIUIO [T
BHOJOHYENH ¢ opkecTpoM «IIlmomo»). Ero unctpyment 65t gan mue B Hpro-Mopke, u s urpaso
Ha HEM U cenJac.
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B Takux My3bIKaJbHBIX BeUepax Y4YacTBOBAJIM MY3BIKAaHTBI CaMbIX pasHbIX mpodeccuii,
BIUIOTH J10 OUTOOKCEPOB M CTEMHCTOB. Tak 4TO B MOUX (pecTHBAIIAX BCEr/ia COOMPATHNCh KaK aKa-
J€MUYECKHE MHCTPYMEHTAIMCTHI U MEBLIbI, TAK U HKa3MEHBI, KaK MO3ThI, TaK U akTepbl. Ha ocHOBe
Tako# mpakTuku U Bo3Huk BelgorodMusicFest — «bopuciiaB CtpyiieB u 1py3bsi», KOTOPBIH cTa
OYEeHb 3HAUYUTEIbHBIM, INUPOKOMACIITAOHBIM U MPUTITUBAIOIINM K ce0e BBIJAIOUINXCS MAaCTEPOB.
A ero HaspBarw «ManeHbkuid 3anbI0ypr», Kyaa npuesxand Unsaap Ad6apa3akoB, AHHa Ara-
ToBa, Anekcell Apxunosckuil, Hanu bpersanse, Jlenuc bypsikos, Cesrocnas banza, Jlasun 'aza-
poB, Alinap I"aitnymnun, Cepreit pesnun, Opoc 3onran, Huno Katamanze, Anexkcannp Kusses,
Arynna Kynaesa, Poou Jlakarom, Mumens Jlerpan, Apkamuit Jleditym, EBrenuit Maprymuc,
AnnOept u Anekcanap Mapkossl, Bmagumup Matopun, FOnus Maxanuna, Cepreit Hakapsikos,
Enena O6pastioBa, Onecs [lerposa, Banepuii [lonomapes, Jleonun Itamka, Anekceit Tatapun-
ueB, Bukrop Tperbsiko, Dnuac Paiinrepin, Apkamuii [lunknonep, ELDAR, Janoska Ensemble
U JpyrHe.

B pamxax BelgorodMusicFest cghopmuposanoce emopoe nanpasnenue — meouiinoe, KOTo-
poe HaOupaeT OOJBIIYIO CHITY U CYIIECTBYET yXKe 2 rojia. B Hero BXOJAT KPUTHKY, KYPHAIUCTHI,
KOMMEHTATOPbI, CIMKEphbl pa3HbIX Mpoduiel, BhICTyNaoLIMe mnepen cryneHTamu benropoaa.
Hapnetoch, uro 3ta cdepa aesrenbHOCTH (pecTHBas OyIeT pacKpbiTa B COIPYKECTBE C HAIIUM
napTHEPOM — MH()OPMAIIMOHHBIM areHTCTBOM U ra3eToil «My3bikanbHbId KimoHaiiky, koTopas
nuuIeT o pecTuBasix U KOHKypcax B Poccuu u 3a pyoexom.

Tpemvs cocmasnsowas nawezo gpecmusans BelgorodMusicFest: Competition. Dto peruo-
HaJIbHBIA CMOTP TaJlaHTOB U3 MECTHBIX 50-TH MY3BIKAJIbHBIX LIKOJ peruoHa. B atom rogy Obuio
MIPOBEJICHO TIEPBOE COCTSI3aHUE IOHBIX MY3BIKAHTOB, B KOTOPOM MPHUHSIN ydacTue 58 Genropo-
ckux nereld. [lobGenuteneit OblIO MATEPO, HO S KaK XYA0KECTBEHHBIN PYyKOBOAUTENb KOHKypca
CKa3aJl, YTO TAKOr'0 KOJIMYECTBA NMPEMUIN MaJjlo, IOTOMY YTO TaJIAHTIIMBBIX JI€TEN OKa3aloch ro-
pasno 6ombie. [TosTomy npemuii nanu 15. K coxanenuro, noctuxenus benroposa B crioHeHUH
aKaJeMUYECKON MY3bIKH, JJI1 KOTOPOH TpeOyIOTCsS CKPHUIIKA, BUOJIOHYEIb, [IOKA €lle HE TaK CY-
niecTBeHHbl. Ho HapoaHoe TBopuecTBO (TMeHME, OasiH) HaXOAUTCS. Ha BHICOKOM ypoBHE. TeM He
MeHee MbI HaJIeeMcsl Ha TO, UTO KOHKYpC OyeT pacTu U cTaHeT Beepoccuiickum, a BOCIeICTBUH,
MexnyHapoaHbIM.

I'.K. Ecmb 1u 3a pybescom nooodbuvie npoexmol, eciu 0da, mo Kaxue?

B.C. Bo ®pannuu B ucropudeckoit cronuiie Capoitn [1lamGepu, uro nox JIlnoHom, y MeHs B
Te4YeHHE MHOTHUX JIeT ObLIT TaKOH e, Kak u B benropone, aMepukaHCKO-pycCcKo-(ppaHIly3cKuil de-
cruBanb Kop ge ITuk. S ObLT OHUM M3 OPraHM3aTOPOB, & COOPTraHU3aTOPOM — MOH JIPYT, BBI-
nyckHUK JKynbspckoit mkonsl, ckpunad JKan-Mapk @ununc-Bapkabensn u3 [Tapika.

Kpowme Toro, rzie Obl 1 HU Urpad, g CTaparoCh OKa3aTh MOMOIIb JIETAM, OOJBHBIM OHKOJIOTHEH,
HaxoIAImMUMCsT ToJ omekod opranm3oBanHoro B 2002 romy bmarorBopurensHoro (oHma
«Hactenpka». IM pykoBoaut Jxxamuis AnneBa, KOTOpast MHOTO JIET CllacaeT AeTei. Beictynas
B Pa3HBIX CTpaHax, s, Oyayuu nomneuutesneMm 3Toro OoHja, BCerjia pacckasblBalo 0 HUX U MPOIILY
JIIOJIeW TIOMOTaTh UM.

I'.K. A nouemy 6 Poccuu mvi uzbpan 6 kauecmee yeHmpa c8oux ycunuti umenro beneopoo?

B.C. ®ectuBans nomyunsics Onarofaps nojaepxke riase benroposackoit odmactu EBrennio
CaBueHKo, KOTJla OH MOCETUJI OJJUH U3 MOUX KOHLepTOB B benropone, rae s urpan ¢ KamepHsim
opkectpom Mezzo Music o ynpaenenuem Hatanbu BopoBuk. A mocie Mbl pa3roBOPHIHCH U
MOAyMaJId, TToueMy ObI HE TTPOBECTH MeXIyHapOIHbIN ¢hecmusans «OT KIACCUKH JI0 Kaza»?
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Korna mporen nepBsiii (hecTUBa b, MBI IO OKOHUYAHUHU COOPANTUCH, B OH cKkazal: «bopucnas,
sl BIDKY, UTO Ha CIleHe ObLTH Bce Bamiw Apy3bs. Eciu Obl He BbI, Bce 3TH apTHUCTBI K HAM HE TIpHe-
xanu. [TosTomy npesyiarato cos3naTh exeroaabiil popym BelgorodMusicFest — “bopucnas Ctpy-
JIEB U JAPY3bS M.

S1 oTBETHII, YTO C €ro JIETKOW PYKH — S TOJBKO «3ay». C TeX Mmop, B T€UYEHUE 8 JIET, MPOXOIUT
Ha1l (ecTUBaNb, IS MEHS HET pa3HUIIb, Iie padoTaro, — OblI1 ObI mpoliecc U pe3yibTar. Eciou
3HAI0, YTO MOTY clenath B benropose, B HOBOW (priapMOHUH, C HAXOASIIUMCS B HEM HEMEIIKUM
OpraHoM, HOBBIM 3KPaHOM, OTE€JIEM, PECTOPAHOM, TOJIBKO YTO IIPUTOTOBIECHHON BKYCHOM €0U U
IIAMIAHCKUM TaKOil Xke (ecTHBalb, Kak B 3ansubypre, Bo ®pannuun umm Hero-Hopke, T0 Gepy u
JIeI1aro.

I'.K. 4 na 3anade mol moe 61 Hazeamev KO20-HUOYOb U3 MeX, KMO NPOBOOUL NOO0OHbLE (he-
CMUBAIU HA OCHOBE 00BEOUHEHUS PA3HBIX BUO08 UCKYCCMBA?

B.C. IlepBbIii KPOCCOBIIUK (OT CJI0OBAa KPOCCOBEP), KOTOPBIA OBLT M OCTAHETCS MOUM KyMHU-
poMm, — 310 Ueryau MenyxuH.

I'.K. Bwvi 06wanucy?

B.C. Hert, HO 51 TOMHIO BBICTYIUIEHUE MY3bIKaHTa — CyMeJ NONacTh Ha ero KoHuept B KoH-
ueptHoM 3aine um. I1.M. YaikoBckoro. Mens nopaswiia ero BoJisg BO BJIaJIEHUU CBOUM JyXOM U
TEJIOM, B TOM YHMCJI€ OCBOCHHE JBIXaTeIbHON TEXHUKH, KOTOpast ObljIa OTKPBITA HHIUHCKUM Typy
Pasu lankapom (1982), ymenue menutupoBats. MenyxuH noctpoui B rpadcerse Cyppeit (AH-
1K) 17151 OAapEHHBIX MY3bIKaHTOB B Bo3pacTe A0 18 neT cnenuain3npoBaHHyo mkoiry. [lepssim
NpOTSAHYJ pyKy nomoimnu M. PoctpomoBuuy, korna eMy Obl10 Tspkeno. 9to Jlon Kuxot cBoero
Jiena, KOTOPBINA He yMall O JIEHbrax U pekiiame.

I''K. Menyxun — smo kaaccuueckuii npumep. Kmo maxue npoorwocepvl npozcpeccusHozo
Hanpasienus, Komopbule co30ar0m HO80e UCKYCCMEO?

Bb.C. Ouenuts HOBHU3HY NOMOXET BpeMs. Mbl KUBEM B 3MOXY NepeHachblleHus. Eciu B
MocKBe 3a OMH JIeHb HPOXOIHUT IPUMEPHO 30 KOHIIEPTOB C BhICTaBKAaMH, T0 B Hpio-Mopke —
MOXKeT J10XoauTh A0 130.

I''K. Ilonumaro. B smux ycnosusix kpumepuu oyeHKu HO8020 6 MOMEHM €20 NOSABLEHUS 3d-
mpyoHenvl. B oonom monvko Kapneeu-xonn 6 oonospemennocmu pabomarom mpu 3aid, 20e uc-
NOTHAIOMCSL pA3HbLE KOHYEPMbl?

B.C. Jla, Gonpiio, cpeaauii 1 Maibiii. Ho mpu ’TOM y COBpEMEHHBIX aMEPUKaHCKHUX TIPOJTIO-
CEepoB, B OTJINYME OT aMEPUKAHCKON ke MyOJIMKH, OYeBHJIEH BeChbMa HEOOJBIION HHTEPEC K aKa-
JIEMHYECKOMY PYCCKOMY HMCKYCCTBY, OCOOEHHO K 0oJiee COBpEMEHHOMY. A Belb UMEHHO pajau
pycckux BoicTyIuieHnit — B. 'opoBuna, JI. Ctokosckoro, M. Ctepna, 1. Menyxuna, M. Poctpo-
noBuya, /1. Olictpaxa — my0OnuKa cTosuia B ouepean BOKpyT 3nanus Kapueru-xomna. Cam s ceii-
yac Jymaro o co3nanuu HoBoro (ectuBaist uM. [1.M. YalikoBckoTo, Belb OH OBLT TIPUTJIAIIECH Ha
otkpslTie Kapreru-xomna. /[ymaro, Bpems npuzer.

I'.K. Kakoe omnowenue ¢ [lImamax x pyccxoii kyiomype?

Bb.C. Hukakoii B MUpE MOJTUTHUK HE CMOXKET CHU3UTh HHTEPEC K POCCHUIICKOMY UCKYCCTBY JIO-
ourenell My3bIKH JIIOOOT0 3aMagHoOro rocyaapersa. B Amepuke Bce 6ororBopsat Paxmannnosa. Ha
panno 40% pernepTyapHOro JIMCTa — 3TO pyccKasi My3bIKa. A BOT HaM Obl TOOOJIbINE 3aIaIHOM.

I'.K. 3nauum cnpocom 6 CILLIA nonwzyemcs mysvika, cozoannas 8 Poccuu?

B.C. Jla, llectas cumponus YaitkoBckoro, [Taras [Ilocrakopuua, Cum(pOHHUYECKHE TaHIIBI
PaxmanunoBa, 11000#1 HHCTPYMEHTAIbHBIN KOHLIEPT C OPKECTPOM B UCIIOJTHEHUH PYCCKOIO COJIHU-
CTa — Takas My3bIKa BCerja BocTpeOoBaHa.
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I'.K. A4 6 Poccuu ne xeamaem ucnoanenus 3apy0excroll My3viku?

Bb.C. B Hamux adumax s He BUXKY IOJIHOW KapTHHBI 3allaIHOTO OPKECTPOBOTO pernepryapa,
npousBenenuii JleGroccu, Paensi, bepnuosza, Baruepa, Kopurompma, Cubenuyca, CmetaHsl,
Onerrepa. B mporpammax nocnennux 3—4 net He BcTpedan cum@onuii J[Bopxkaxa. [Ipomrocepst
TOBOPSIT, YTO OHU HE CMOTYT MpoJaTh OmineTsl Ha CMeTaHy, IOTOMY 4TO TPYIHO 3alOTHUTH 3aJIbI
HAa MOJITOPHI THICSYM yenoBek. Cle1oBaTelIbHO, KOHbIOHKTYPHBIE OpraHU3aTOPhl TUKTYIOT MOJIHU-
TUKY TBOPYECTBA.

I'.K. Eounoii cucmemul, Komopas omeeuaem 3a ypo8eHb KOHYEPmMos, He CO30aH0?

Bb.C. EnuHoii cucteMspl, KOTOpasi OTBEYAET 3a YPOBEHb U IIPONIAraHly KOHLEPTOB, HET.

I'.K. Kakog meoii npocno3 Hacuem pazeumus pycckoz2o u 3apy0bedrcHo20 UCKYCCmBa 6 Yeiom
U MOYeK Ux nepeceyenus, ckaxcem, 8 meoeti 001acmu?

Bb.C. Xotenock O0b1, 4TOOBI PyCCKHE XYI0KHUKHA MOTJIH JIETYE OTKIMKATHCSI HA HOBIIIECTBA B
HCKYCCTBE M BHJICJIH B 3TOM CBOE Oyay1iee.

I'.K. A onu 6yoym smo oenamu?

Bb.C. 5 um 31oro xenato.

I'.K. 3a pybescom necue uoym na konmaxm?

B.C. MHe kaxeTcs, 4yTo jierde, a popMbl BOIJIOLICHUSI MOTYT OBITH 0oJiee 1ep3HOBEHHBIMHU.
ABanrapa — oH Takoil. CaM X04y B paMKax CBOEro KOHKypca BCTPETHTb TAKOTO XYA0KHUKA, KO-
TOPBIN TMTOpa3uiI OB MEHS CBOMM TaslaHTOM. [loToMy Bee mutst aToro aenaro. EcTe mobeaureny KoH-
KypcoB. OueHb HHTEPECHO MMOCMOTPETh, KAK XYI0KHUKH, B TOM YHCIIe, HATPUMED, HEOOBIYAHO
TaJaHTIUBbIC BHITYCKHUKU Poccuiickoii akaieMuu >KMBOIUCH, BasiHUS U 3o014ecTBa Wnbu ['na3y-
HOBA, PaCKPBIBAIOT CBOE COOCTBEHHOE BIICHNE KAPTUHBI MUPA, UCXOS U3 UMITYJIbCA, IIOCITAHHOTO
UM 00pa3oM BHOJIOHYEIIH.

I'.K. Kax paz monvko umo onybaukoean cmamvio 0 nonumanuu meopuecmea Mnou I nasy-
HOB8A4 CKBO3b NPUBMY NCUXOJ02uU uckyccmea Jlvea Bviecomckozo u npunyunog KUHOMOHMANCA
Cepees Duizenuwmetina. Ilockonvky socusonuce makum 00pa3om panvuie HUKmMo max He aHalu3u-
poeain, cmamos Ovlia ecmpeyena «8 wmvikuy. OOHAKO HAWAUCL KPUMUKY, KOMOPble OYEHUTU ee
HOBU3HY, U O1a200apsL UM OHA C OOILUUM KOIULECTNBOM ULTIOCMPAayull Oblia OnyoIuKo8anda 6 08yx
HOMepax 00HO20 U3 BeOYUUX AKAOEMUYECKUX JHCYPHATI08 CIMPAHbL 8 001ACMU UCKYCCMBA U K)Tb-
mypul — «Hayka menesudeHusn.

Bb.C. Bepno. Ilo-BuguMoMy, 3a HayKy, Kak ¥ 3a UICKYCCTBO, €CJIU HET MPOTUBOICHCTBHUS, BO-
o01ie OpaTbcs HEb34l.

I'.K. I1o nosoody nepcnexmus 6yoywezo. Tol ckazan, umo mebe O6bl XOmenocy... ?

Bb.C. MHe Obl X0TelI0Ch YBUIETh O0JbIIIYI0 akTUBHOCTD B paMkax ArtCello, Bens y Hero ectb
TUTaLAapM Uil caMoBBIpaxkeHus1. S He mpoiry KonupoBaTh Bacumus KanauHcKoro nimm Moero Jio-
6umoro Mapka Ilarana. Ho roBopro XyaoKHHKaM, C KOTOPBIMH paboTaro, YTO y HUX €CTh HOBas
CIICHa — HE paMKa Ha CTeHe, a (opmar BuojoHYenu. [loaToMy, co3maBast KApTHHBI HA OCHOBE
nopmpema BUOJIIOHYENHN SIMaxa, OHU MOTYT IOMACTh Ha CIIEHBI BCEro Mupa, B ToMm uucie u Kap-
HEru-XoJuIa.

I'.K. To1 ckaszan, ueeco Obl mebe xomenocs, a menepvb CKadxcu, Kaxk u ymo 6yoem?

B.C. S nymato, moka HI4Ero XopoIiero, OTOMY 4YTO CIO0XKHIIACh TEHJCHIINS B UICKYCCTBE, TJe
cTasia 6e3pas3inyHa rTyOrHa Xy10’KeCTBEHHOTO TaJlaHTA.

I".K. A umo cmano saxcno?
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B.C. Ilonyuenue npaBuIbHOIO BXOJHOIO TaJloHA B HY’KHBIM KJIaH WU CTPYKTYpYy. PaHbiue
Mapk Illaran Mor nepeaaBath B )KHBOIUCH COOBITHSA, KOTOPbIE OH BBICTPaall B JEHCTBUTEIILHO-
cTi. ICKpEeHHOCTh 3TOr0 Xy 10’KHUKA ObLIa CBUAETEILCTBOM €I0 T€HHAIbHOCTH. A ceifuac oH, 1o-
naB B [lapmx mocie Bcero nepexuToro, He MPOKMII Obl U HEJleNH, eclii Obl y Hero He OBLIO npa-
BUNLHO20 2anepelyuKka, KOTOPBIA mpuaymMan Obl 0 HEM Kakylo-HUOynb JiereHay, pasayn PR-
CKaHJaJl, U TOTJla y HEro, MOKET ObITh, B TEUEHUE MecsIa YTO-HUOYIb U monpoaasanoch. Cero-
JIHS1, €CJIM TBOM XOJICTBI HE BUCSAT B 5—0 caMbIX BaJKHBIX Trajepesx MUpa, IIe JOJDKHBI SKCIIOHUPO-
BaTbCs, OHU HUKOI'ZIa TIPU JKU3HU HE BBIMAYT 3a LEHOBbIE Npeaeisl 3—5 Toicsad nosuiapos. M ato
npu yaauHoi caenke. Kto Ob1 Tb1 HE ObUT. [TOnacTh B 3TH Taniepen — NpaKTHYECKH HEPEATBHO.

I'.K. A umo dondcro 6bims — Oenveu, cexc, HapKOMuKu?

B.C. [lensru, cexc, HApKOTUKH. MOKHO CTapaThCs IOMACTh B rajepero JIIOOBIMU CIIOCO0aMU,
HO MHE OYE€Hb KaJlb XyJI0)KHUKOB, KOTOPbIE 110 IMyTH K HEH MOTYT U HE JI0KUTH /10 CBOETO MpH-
3payHOro CYACTHSI.

I'.K. 4 6 my3vixe?

B.C. To xe camoe. EcTp cTeTHUECKHE pPAMKH, KOTOPBIE AAIOT BO3MOXKHOCTH IIPOIIYCTUTH
KOT'0-TO Ha CILIEHY, @ KOT0-TO HeT. OnATh ke BCe 3aBUCUT OT TOT'0, KTO B 9TOM MUPE ABJIETCS TBOEH
IPOTEKLUEH. A €CIIM YEJIOBEK XOPOILIO UIPAET, UTO X, — ATO JAONOJHUTEIbHAS ONLMSL, IPUSITHBIN
Oonyc.

I'.K. 4 kax mw1 6uouwv céoe uckyccmeo u enusHue meoux nPoeKmos Ha passumue My3blKdlb-
Hotl Kynemypsl 6 Poccuu u 3a pybescom?

Bb.C. Kaxnplil 1eHp 1715 MEHsSI — 3TO MepPeolleHKa caMoro ce0si M1 OCMBICIICHHE U CO3/IaHus
Yero-To HOBOro. S mpuayman nporpaMmy Ioj Ha3BaHueM «BHojoHuens B omepey», B KOTOpOH
UTparo BCE ONEpHbIC apUU Ha BUOJIOHYENH. Y MEHA €CTh MPOEKT «/lexkaBio» B MCIONHEHHH 0e3-
BpeMeHHO yueauero Jmutpusa XBopocroBckoro Ha My3blky Mropst Kpyroro. B namsaTs o Benu-
KOM OapuTOHE 5 3aIucall ero BOKaJbHYI0 NapTHIO Ha BHOJOHYEH. [loaTOMy ocTaBimiics 6e3 uc-
MOJIHUTEIA MPOEKT (IOMHUMO OpUTMHAJIA) MOYKET CYIIECTBOBaTh B MHCTPYMEHTAIbHON BEpCHUH,
MIOCKOJIBKY TeMOpY OapUTOHA MOXET MOJPaXaTh TOJIHKO BUOJIOHYEI.

Most BHOJIOHYEIb MOSIBIISIETCS B KMHO, T€aTpe, TaHTo, 0ajere, 1Kase, IporpaMmMax ¢ XOpaMmH.
Omna conupoBaina Ha cTaanoHe Ha oTkpbiTHH XIX BcemupHoro dectuBais MOIOAEKHU U CTY I€H-
TOB. S M0G0 BBICTYNATh U B CMEIIHBIX aMIlUTya. TO U ecTh TBopuecTBo! Hacrosimuii aptuct
JIOJKEH YMETh UTPaTh MHOTO Pa3HbBIX POJIEH B )KU3HHU.

I'.K. Omo eonpoc peunmepnpemayuu?

B.C. Jla, npuuem, Kak Bcerza, pucKOBaHHOM BCIIEACTBUE 0YEPEAHOIO MOETO apT-BbI30Ba MYy-
3BIKAJIBHOMY cO00LIECTBY. MOTI'Y MO3BOJIUTH C€0€ ITO, IOTOMY YTO OCBOWJI BCE CTYIIEHU KOHLIEPT-
HOT'O MCHOJIHUTENBCTBA U JOUIEI 10 MyOJUYHON peann3aliii COOCTBEHHBIX TBOPUECKUX 3aMbIC-
70B. B uncne stux cryneneit 6611 nepuoa yaeosl B [IMILI, MHOXKeCTBa KITaCCHYECKUX KOHIIEPTOB,
UTPBI COBETCKOM My3bIKH. CaMblil TTIaBHBIM MOW KOHKYPC — 3TO TO, YTO MEHs 3ameTniu Mcaak
Crepn u Mo Mo Ma, xotopsle npuriacuim padotats ¢ Humu B Heio-Hopke ¢ xommanueit ICM
Artists. A Brnosa [Ta610 Kazansca Mapra Kazanbc-Mcromun npuriacuia Ha o0yuenue B Koncep-
BAaTOPHIO Ha IIOJIHYIO CTUIICH]UIO.

C enuHcTBeHHBIM yueHUKoM Bnagumupa ['opoBuna baliponom J[keHncoMm, BbLIAIOIIUMCS
HIOTICHUCTOM MUpa, st urpan Conary lllonena B Kapaeru-xosre. MHOIO OblTa TOCTUTHYTA IUTAHKA,
1ocjie KOTOPOM MOXHO UTPaTh KaXKJIbIM IEHb OJHO U TO €, IOBTOPSS JOCTHXKEHUS IPEIbIIYIINX
WCITOJIHUTEJIEH, ITyCTh U MO-CBOEMY MPEKPACHO, WJIK UATH IO HEBEAOMOMY ITyTH U OTKPBIBATh IS
ce0st mHbIe TOpU30HTHL. S BBIOpas HOBoe. Mosi BUOJIOHYENb OKa3ajack B bomibiom tearpe PO.
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Urpain tam Ha cuene (apuio JleHckoro) B pamkax ['ana-koHueprta B uectb Enenst OOpa3noBoid, ¢
KEM MBI IPYKHUIJIM U BMECTE BBICTYIAIM — 3TO He3a0bIBa€MbIE Japbl CY 0Bl B MOCH KHU3HH.

I'.K. Cobeceonuxy uz kamnunepadckoeo xcypuana «Koponesckue Bopomay nepeo ceoum konyep-
mom 6 Kagheopanvrnom cobope mol cxazan, umo «HeCKOIbKO MEOUX NPOEKMO8 C8:A3AHbl C meam-
pamu. Ilepsviti — “Bacnu Cello”, emopoit — “Buononuenvruvie 6acnu Kpvinosa”. A ouens nrobio0
OacHU, 6 CHEKMAKIAX 038YYUBAI0 UX 8 UMNPOBUIAYUOHHOU MAaHepe, 00emblll 8 CNeYUAIbHO CULU-
mbill Kpblioeckuil xanam»t. A ce200ns Kax mol npedcmasiseuty cebe uHmMepayuio UcKyccmed
BUOJIOHYENU C Meampom?

B.C. Ceiluac co3/1ato0 HOBBIH KaHP — «BHOJIOHYEIIBHYIO oniepy». JKaHp 3TOT BbIpaXKeH B KOH-
nepTHo-TearpanbHoi (opme. (Tsra k omepe, BUAUMO, HE CiIydaifHa — BCE MOM HPEAKH ObLTH
nesuamu.) /lenaro 3710, 4ToObI 1aTh HOBYIO JKU3Hb COHATHO-CUM(pOHHUECKOH My3bike. KoHLepThI
Cen-Canca, /IBopkaka unu Jlano, llymana, Hanpumep, ye B 3TOM T'OAy BO BCEM MHUpE ObLIU
CBHIFPAHbI MHOXECTBO pa3. MeHeKepbl He 3HAIOT, YTO CJeJIaTh, YTOOBI 3allOJIHUTH 3aJ1 7Sl COJU-
cTa ¢ 3TuUM penepryapom. A Ha onepsl «Kapmen», «Tocka», «boremay, «OTenno», X0oTs B ThICAY-
HBIN pa3 3HAIOT, YeM HAYHETCS U YeM 3aKOHUYUTCH, UAYT, He nepecraBas. [loueMy 10 CuX mOp Mbl
HEe 00BEeIMHUIN KOHIIEPTHYIO (POpPMY C ONEPHBIMH acleKTaMH, C 3JIEMEHTaMU KOCTIOMUPOBAHUS
Y BU3yalu3aluu’? DTO Bce MOKHO 0Obicpamb KpackaMu — 0e3 CJI0B, HO Bce OyJIeT MOHATHO. Meu-
Taro CcZesaTh 3TaJOHHOE HcroyiHeHne KoHuepra [uis BUOJIOHYENIN ¢ opkecTpoM J[Bopkaka. Op-
KecTp Oy/neT HaxOAWUThCS B sIME, 1 — Ha CIIEHE, a BOKpyr — aeiictBa ¢ 3D, Ganetom, Bumeo u
COOTBETCTBYIOIIMMHU CBETOBBIMH IEPEKIIOYCHUSIMH, KOTOpble OyayT paboTaTh BMECTE aBTOp-
CKMMH JUHAMHYECKUMHU OTTEHKAMH, YKAa3aHHBIMH B MAPTUTYype. MHE KaXeTcsl, 4TO TAKOBBIM MO-
KET cTaTh OyAyllee KIaCCUKU B UHCTPYMEHTAILHOM MHUpE.

I'.K. Ilo cymu, nepeocmuicnenue xy0oxicecmeeHHoU 00pa3sHoCmu 8UOJIOHYeNU?

Bb.C. /la, g BoIIONly Takoe NMEPEOCMBICIEHUE HAa OCHOBE TOrO, YTO YK€ ecTh. Ecnu omepa
ABIISICTCS TAKOM «HEMOTOIUIIEMOI», a ee KpacoTa BEUHOMU, TO MOYEMY 3TH KauyecTBa HeJb3s Mepe-
BecTH Ha coHaTy-KoH1epT? Tem G6onee, uto Conarta Cezapa @panka — 310, (UTypaJIbHO TOBOPH,
BCEM OIlepaM oIiepa.

I'.K. Hy, unu «Kpeiiyeposa conama» bemxosena c npeonocianuwvim eti snuepagpom « Conama
8 KOHYEPMHOM Ccmuie — NOYMuU 4mo KOHYepmy.

B.C. UnctpymeHTanpHasi COHATa/KOHIIEPT C CIOKETHO-TIEH3aKHBIMH 3JIEMEHTAMH.

I'.K. Ilonumaro, o0un uz 61008 UHCMPYMEHMAILHO20 Meampa C HCUBONUCHBIMU NPOEKYUAMU
Ha 3a0HUKE CYEHbl.

B.C. Korza apTuCT B T€JIEBUBHOHHOM ILIOY BBIXOJUT METh, 0331 HETO HAXOJIUTCS JeKopa-
s, CripamuBaeTcs, pa3Be oH 0e3 Hee He Mor 000iTruck? HeT, Bech 3TOT aHTYypax U a3y MpHs-
TEH, U My3blKa CTaHOBHUTCS OoJiee momyJsisipHoil. [loatomy, ecnu Mol caenaem Konuept Dayapa
Jlano B ucnanckom neopurke a’la «Kapmeny, rae OyayT nzo0pakeHbl KapTHHBI [ 0iil, TOpeagopsl,
OBIKH, KpaCHOE BHHO, MaJIpUACKUI KOJOpP, TO CTAaHET MOHATHO, YTO 3TO Hacrosmas Mcnanus. A
€CJIM TIepeoCcMBbICTUTh Bapuaruu Ha temy poxoxo Ilerpa Mnbndya YaiikoBCKOT0 — Kak OBLIO OBl
MpeKpacHo!

I'.K. Ha paouo «Espona I1lnioc» unmepavioep nonslmaics npeocmasums cebe KapmuHy meo-

€20 6blCMYnilenHus nepec) cywameiiiMu CenbCKux K./ly606 u He CMOZZ, Ha umo mol omeemu. «A

! Beesammpiii masctpo. MHTepBBIO ¢ BHONOHYenucToM bopucmasom CrpynessiM. 14 mos6. 2016. URL:
https://www.tvoybro.com/exclusive/582917594679000012_intierviu-s-violonchielistom-borislavom-struliovym.
[Hata obpamenwus: 04.04.2019.]
2 Cm.: Untepsrio Week & Star ¢ Bopucnasom CrpynesbiM. 31 mek. 2016. URL: http://www.europaplus.ru/in-
dex.php?go=News&in=view&id=28877. [[lara oOpamienus: 05.04.2019.]
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cetuac cozoaio woy. Imo bonvuias cyena, mysvikaiorwiil /1o Conetll, 1iemarowue akpooamsi, yup-
KOBble 6HYMPeHHUe HoMepd, MO COYemanue 21eKmpOoHHOU UONOHYENU U CReYUATbHBIX BU3VATb-
HbIxX 3¢hhexmoer®.

B.C. Jla, 5T0 He3a0bIBaeMbIii TPOSKT Ha MY3bIKY ¢ Moero aucka «Celloshowy. Coenunenne
YKMBOTO KOHIIEpTa M IIMPKOBBIX HOMEPOB, a TAK)KE TaHIA U HEKOW apT uctopuu. Jlaxe Ha OOBIK-
HOBEHHBIX PETYJISPHBIX KIIACCUYECKUX KOHIIEPTaX B (PUIAPMOHUSAX s MHOTJA MEHSIO Ha DKpaHe
(GOH, Nenaro OIlyIIeHHE KYJIUC — MOTPYKar0 3pUTENs B OIyIIeHHE orepbl. M Torna Bo3HUKaeT
omryuieHue uyaa. [loaTomMy xear HalluM CIYIIATEIsIM U 3pUTEIISIM, YTOOBI Uy10 BCET/ia COIMyT-
CTBOBAJIO UX )KU3HECHHOMY IMPEIHA3HAYCHHIO.
Borislav B. STRULEV CTPYVYJIEB Bbopucaas bopucoBuu
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