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MUSEUM AS A COMPLEX INSTITUTION AND A UNIVERSAL PLATFORM
FOR DISTRIBUTION OF BROAD INTEREST IN MusICAL ART?!

MYVY3E KAK KOMILUIEKCHASI MHCTUTYIIMA U YHUBEPCAJIBHASA TUIOIIAIKA
JJIA PACITPOCTPAHEHMS IIHPOKOT'O UHTEPECA K MY3BIKAJIBHOMY HCKYCCTBY

Annotation. Mikhail A. Bryzgalov, President of the Association of music museums and collectors,
General Director of the Russian National Museum of music, and honored artist of the Russian Federa-
tion, gave an interview on topical issues of Museum business. The interview shows how regional and
international partnerships are developing, the educational environment of the museum is increasing,
work with music collectors is being intensified, and interactive elements are increasingly enriching var-
ious forms of scholarly activity. In the context of a steady increase in competition in the cultural and
leisure environment, music museums pay close attention to working with an untrained listener, focusing
on the availability of material presentation while maintaining a high level of quality. The approach to
filling the exposition spaces is changing, which is not always built according to the chronological prin-
ciple and is conducted along the non-linear narration path. This is especially important when working
with a musical context since sound comes to the fore as an independent object of exposure.

One of the principal indicators of the Museum’s success today is the growth in the number of visi-
tors. Solving this problem requires constant work to promote the Museum’s heritage. Scientists, psy-
chologists, teachers, designers, sound engineers, architects, and developers of multimedia solutions are
involved in the creation of exhibitions. In virtual reality, the authors of Museum projects manage to
implement the most daring, unexpected solutions. State-of-the-art digital platforms for hosting virtual
exhibitions allows viewing the collection in a new context, in which it is not represented in real space.

Keywords: museum, music, memorial, association, exhibition, festival, collection, instrument, au-
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AnHoTanus. HTepBbIO [Ipe3nnenra Acconnanuy My3bpIKaabHBIX My3€€B U KOJUIEKIIMOHEPOB, Ie-
HEpaIbHOIO AUPEKTOpa POCCHIICKOTO HAIMOHATIBHOTO MY3€51 My3bIKH, 3aCITY’KEHHOTO JIEATENs HCKYCCTB
Poccun Muxamna ApkanseBuda bpei3ranoBa NOCBAIIEHO aKTyalbHBIM MpoOiieMaM My3€HHOro Jiena.
B nHTEpBBIO IOKA3aHO, KAK PAa3BUBACTCS PETHOHAIIBHOE U MEXIYHAapOAHOE ApPTHEPCTBO, MMOBBIIIAETCS
YpOBEHb 00pa3oBaTEeNbHON Cpenbl My3es, aKTUBH3UPYETCs paboTa ¢ My3bIKaJbHBIMU KOJUIEKIMOHE-
pamu, Kak pasHOOOpa3Hble (OPMBI TPOCBETUTENBCKOM JAESITEIbHOCTH Bee OO0JIbIIIEe 000ralaroTcs HHTEp-
AKTUBHBIMM JJIEMEHTaMHU. B yCIIOBHSX HEYKJIOHHOIO pOCTa KOHKYPEHLIMHM B KYJBTYPHO-IOCYTOBOM
cpezie My3bIKallbHBIE MY3€H YIeNAI0T IPUCTAIbHOE BHUMaHNUE padOTe C HEMOATOTOBJICHHBIM CITyIIaTe-
JeM, CTaBs BO IVIaBY yIUIa JOCTYIHOCTb IIOJa4¥ MaTepHaja IIPU COXPAHEHUH BBICOKOTO YPOBHA Kade-
CTBEHHOMU COCTaBJISIOIIEH. MeHsAeTCsl caM MOAXO0 K HAIIOJIHEHUIO SKCIIO3UIIMOHHOTO IIPOCTPAHCTBA, KO-
TOPOE HE BCETJa BBICTPAUBAETCA IO XPOHOJIOTHYECKOMY NPUHIIUILY M BEIETCS MO IyTH HEIUHEHHOIrO
MIOBECTBOBaHMA. TeM Oosiee 3TO BaKHO MPHU paboTe ¢ My3bIKAJIbHBIM KOHTEKCTOM, TaK KaK Ha MepBbII
IUTaH BBIXOJUT 3BYK KaK CAMOCTOSATENbHBIH 00BEKT SKCIIOHUPOBAHMUSL.

! Translated by Eva Katty, Freelance Academic writer in Top 1Q writers, South Africa.
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OnuH U3 OCHOBHBIX MTOKA3aTENIeH YCIIEUTHOM NeITeIbHOCTH My3€es CETO/IHSI — POCT YHCJIa TOCETH-
tenei. Pemenue 3toi 3agaun TpeOyeT HEyCTaHHOW pabOThI IO MOMYJISIPU3ALMKE MY3€HHOTO HACIICIUS.
K co3nanuio BbICTaBOK NMPUBIIEKAIOTCS yU€HBIE, IICUXOJIOTH, MEarory, Tu3aiHepsl, 3ByKOPEKUCCEPHL,
aApXUTEKTOPHI, HHKEHEPHI-pa3paboTUUKN MyJIbTHUMEIUa-pelieHnii. B BUpTyanbHOI peanbHOCTH aBTO-
paM My3€MHBIX TPOEKTOB YJIa€TCs PEaJIu30BaTh CAMbIE CMEIIbIE U HEOXKHUIaHHbIE perieHus. CoBpeMeH-
HbIE IUPPOBBIC TIATHOPMBI IS pa3MEIEHUS] BUPTYaTbHBIX BEICTABOK JAIOT BO3MOXKHOCTH TOCMOTPETh
Ha KOJUICKIIMIO B HOBOM KOHTEKCTE, B KOTOPOM OHAa HE MPEJCTaBICHA B PEAIbHOM IIPOCTPAHCTBE.

KuroueBble cjioBa: My3el, My3bIka, MEMOPHAIIbHBIN, aCCOIMAIINS, BBICTABKA, (DeCTUBAIb, KOJUICK-
LML, MTHCTPYMEHT, ayJUOT U

Grigoriy Konson (hereinafter—G.K.). Mikhail Arkadyevich, how radically is the idea of the music
Museum, its tasks, functions, and audience composition changing today?

Mikhail Bryzgalov (hereinafter—M.B.). Recently, we have moved away from the established ideas
about the elitism of museums. The Museum of music should be fascinating not only for researchers and
experts but also for everyone who comes across music in everyday life and wants to learn more about it.
We solve the problems of democratization, make the Museum more accessible and understandable, but
not at the expense of the quality and depth of content. We strive to preserve the directions of museum
activity, but the forms are continually expanding. Like all other museums, we collect, store, study, and
promote our heritage. Here you get to understand how sound arises, find out what musical instruments
were played in ancient times, and get acquainted—Ilive and virtually—with museum archives. Besides,
“Yandex Music” contains play lists of the museum. We take part in the “Bolshoy muzey” project, the
“Skolkovo Jazz” music festival, the Intourmarket International tourism exhibition, and the all-Russian
educational forum.

After renaming the all-Russian museum association of musical culture named after M. I. Glinka to
the Russian national museum of music, we have changed the vector of development towards the for-
mation and preservation of not only classical but also modern musical heritage. Last year, as part of the
St. Petersburg cultural forum, representatives of the Association of music museums met with the heads
of concert organizations and theaters in Russia. We are all busy studying the past, which is undoubtedly
very important. Still, we do not attach much importance to the fact that we need to document the present
day because, after a while, it will also become history.

As for educational programs, they are mainly interactive classes. It has been proven that when a
person is involved in the process and is not a passive listener, interest from the audience grows. We must
not forget how high competition is today in the leisure industry. Not only museums compete for the
visitors, but also entertainment facilities, shopping centers, and nightclubs. People have less free time,
and the number of offers keeps on increasing by the day.

Tatyana Tsvetkovskaya (hereinafter—T.Ts.). Most of the music museums are memorial museums.
Is this also a place for experiments?

M.B. Not so long ago, we held a large conference in celebration of the 50" anniversary of the
founding of the Memorial museum apartment of E.F. Gnesin. There we talked about memorial houses,
apartments, and museums. Are they in demand today? | think that before you attract a person to the
Memorial museum, you need to tell a lot and in detail who he was, what he did, and what the person
whose name the museum bears became famous for.

T.Ts. But how do you go about this situation? Ordinary citizens can hardly immediately recall who
A.B. Goldenweiser was, whose apartment museum is part of the Russian national museum of music.
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M.B. Today, the staff of A.B. Goldenweiser museum is finishing work on a new exhibition called
“the History of Soviet and Russian piano art”. For the public, this is a prominent and interesting topic
because the Russian piano school, whose founders include Alexander Goldenweiser, is recognized all
over the world. I hope the visitors will support us.

G.K. Which of the world’s music museums is your benchmark?

M.B. There is no benchmark, but there are many excellent museums. For example, the Haus der
Musik is an excellent music center in Vienna. This is not a museum since there are no authentic museum
exhibits there, but this does not detract from its merits. It is also necessary to understand that presenta-
tions of new projects are held continuously at professional meetings, including at the Annual conferences
of the International Committee of music museums and collections of musical instruments
CIMCIM/ICOM, which includes all the most significant museums and collections of music. Therefore,
a new exhibition will open in a new building at the Royal College of Music in London in 2020. One of
the members of the Board of trustees of this museum is Prince Charles. The situation is similar in Asia
and Africa. Even that museum, that is considered a benchmark, should develop continuously.

T.Ts. The “Music museums of Russia” directory includes 63 facilities. These are not only music
museums, but collections, some of which are directly related to music. Is it too much or too little?

M.B. There are more and more museums in our country every year, but it is imperative we under-
stand that it is the collections in a museum that dictate the standard of that museum, which, under our
legislation, should be included in the museum fund of the Russian Federation. You mentioned the num-
ber 63. However, we must understand that there are slightly more than 40 music museums in the rest of
the world.

G.K. What are the goals of the Association of music museums and collectors? How open is the
museum community today?

M.B. Participation in the activities of the Association, feeling like a member of the professional
community gives us all additional confidence. Today, the state actively supports the activities of non-
profit organizations, which include our Association. All the possible ways of supporting NGOs, grants
from the President of the Russian Federation, various charitable organizations and foundations are aimed
at this. Thanks to this support, the Association can to implement many serious initiatives. For example,
this year at the Inter-museum festival, the approach to the formation of stands was changed. A decision
was made to show major projects that involved both regional and Federal museums. The Association,
which celebrated its tenth anniversary in 2019, presented a stand in the festival and a large general pro-
ject that we had been working on for more than a year. This is the “Musical routes of Russia and Austria”.
Having signed a cooperation agreement with the forum of Slavic cultures, we expect that in the future
new cultural and musical routes will pass through 13 countries united by Slavic heritage.

The Association of music museums is constantly expanding. This year, we have received requests
from a number of museums that want to join us. These include the Liszt Museum in Hungary and the
Strauss Museum in Austria. We are discussing cooperation with the Haydn Museum in Vienna.

T.Ts. How is work with collectors organized today? Are they willing to make contact?

M.B. Collectors need to be supported because it is through collecting that many people begin to
realize their interest in the art of music. Work with collectors is actively conducted, and if earlier collec-
tors were “underground”, today they come to us themselves. We regularly present private collections.
Recently, there was an exhibition from the collection of one of the descendants of Tchaikovsky and von
Meck families. Denis von Meck is the owner of a fine collection of medallions. We also work with the
Stravinsky family collection, the collection of Tikhon N. Khrennikov’s grandson Andrey Kokarev. Re-
cently, he presented samples of pre-revolutionary uniforms for students of the Moscow conservatory.

—531—



ART HISTORY IN THE CONTEXT OF OTHER SCIENCES IN MODERN WORLD: Parallels and Interactions

G.K. How seamlessly is the museum integrated into the professional music community?

M.B. The Museum of music participates in many important events in the world of music in our
country and abroad. Today, people come to the museum not just to visit the exposition and exhibitions.
They contact the museum for materials, organizational assistance, restoration, expertise, as well as as-
sistance in organizing events, festivals, competitions, etc.

T.Ts. Is the museum’s audience growing?

M.B. In 2008, according to statistics, the number of visitors to the music museum was 1,800 people
annually. Last year, the figure rose to 250,000. Every day we come up with something new and interest-
ing to attract new visitors. When preparing a project, we carefully search for the central idea for a long
time. Our task is to interestingly present the exhibits, find intersection points, thematic parallels. Any
exhibition should not only stimulate the interest of the audience but also meet expectations. There are
no short cuts.

G.K. An interesting technique is the use of collection instruments in concerts.

M.B. The State collection of unique musical instruments is the only museum collection that provides
musicians with instruments for temporary use. There are no analogues in the world. Imagine how you
would come to the Tretyakov Gallery and ask for something to be given out from museum funds. This
is unimaginable. This year, the State collection marks one hundred years. If you visit our Museum, you
will see an exhibition marking this date. The exhibits include documents on the history of the collection,
and tools that have not changed much over 100 years. Of course, these tools require special attention;
restorers are continually working with them; we take care to maintain their playing qualities. In 2016,
on the instruction of the President and with the support of the Ministry of Culture of the Russian Feder-
ation, two musical instruments from the State collection were restored in Cremona (Italy)—violins by
Master Santo Serafin and a cello by Master Pietro Guarneri. It took 1.5 years to restore the violin and 2
years to restore the cello. This is a very difficult and painstaking task, but the results are excellent. It is
a very high-quality restoration!

We continue the subscription cycles of concerts on the State collection instruments. Also, collection
instruments are played today in all the largest performing groups in Russia, including the All-Russian
Youth Symphony Orchestra. There are plans for the Moscow Soloists Chamber Orchestra to close the
current "Russian Seasons™ in Germany, with a concert at the Elbe Philharmonic Hamburg, playing the
instruments from the State collection.

G.K. Do you plan to expand your museum activities in the virtual space?

M.B. We have engaged in virtual exhibitions for a long time. A recent example is two exhibitions
dedicated to the P.I. Tchaikovsky competition: “From the history of Tchaikovsky International Compe-
titions” and “Tchaikovsky Planet.” They were prepared for placement in the competition’s fan zones.
Moreover, we opened in-advance access to the materials on our website to those who were willing. They
could be downloaded and printed. We have a lot of virtual exhibitions. Among them is an exhibition that
received the “Anthem of Russia” prize from the Government of the Russian Federation. The more dif-
ferent projects we launch on the Internet today, the better. Thanks to this, the size of the audience in-
creases in folds.

T.Ts. Is virtual exhibition always a special project? Or can it be held in parallel with that on the
exposition space?

M.B. It depends on the concept. You cannot just copy and digitize what is presented in the halls. In
this regard, a virtual exhibition is always a separate project in itself. Sometimes we do virtual exhibitions
due to the lack of sufficient exposition space necessary for the implementation of all our ideas. Existing
technologies enable you to implement your ideas in the framework of virtual reality.
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T.Ts. The Russian national museum of music has joined the Global Standard for Multimedia Guides
(CloudGuide) project. This program, as far as | understand, is an alternative to the audio guide.

M.B. We are talking about audio guides. We have a whole list of them—on different sites, in various
systems and programs. Such projects enable you to virtually get acquainted with our museum so that
you can come to us prepared. In addition, there is additional information that is not in the system of our
standard audio guide.

G.K. As you know, there are no non-musical peoples. Music is international, this is clearly revealed
in the museum of music. Can the formation of tolerance and the strengthening of internationalism be
considered one of the main tasks of the music museum?

M.B. This April, | had the opportunity to visit Termez, a city in Uzbekistan, where the first interna-
tional festival of Bakshi art was held. Our colleagues from Uzbekistan invited a large number of partic-
ipants. There were representatives of Russia, China, Kazakhstan, Afghanistan, Japan, Korea, and Tajik-
istan. It was a two and a half-hour- high-level event, characterized by fantastic sound, beautiful cos-
tumes, where an incomparable and unique direction in folk musical creativity was presented. The trans-
lation was not needed since everything was clear. These were the oldest musical forms, the real musical
religion. I think that after primitive people began to make fire, the music immediately appeared as soon
as they learned how to cook their own food. Music is of great importance for the formation of peoples
and for determining their identity. Our task is to collect the best samples, systematize them, present them
to our contemporaries and preserve them for future generations. This is what we do every day.

* * *

I'puropuii Koncon (B mansueiimem — I'.K.). Muxaun Apxaovesuy, nackonvko kapOunaibHo me-
HAEMCsl Ce200Hs NPeOCmasiienue 0 My3blKAIbHOM My3ee, e20 3a0a4ax, PyHKYusx, cocmage ayoumopuu?

Mmuxauna Bpeisraiaos (nanee — M.B.). B nmocnennee Bpemst Mbl yIIUIA OT YCTOSIBUIMXCS ITPEJICTaB-
JeHu# 00 AIUTapHOCTU My3est. My3eil My3bIKU JOJIKEH OBbITh MHTEPECEH HE TOJBKO UCCIEIOBATENSIM U
3HAaTOKaM, HO BCEM, KTO CTAaJIKUBAcCTCA C My3bIKOI>i B HOBCGI[HGBHOﬁ JKU3HU U XO0YeT OOJIbIIlE O HEH
Y3HAThb. MkEr pemracMm 3aaavur AEMOKpaTu3aluru, JejIacM My3€171 JOCTYIIHEC U IIOHATHEC, HO HE 3a CUCT
KauecTBa M IIyOMHBI cojepkanus. HampaBineHuss My3eHON 1eATeIbHOCTH COXPaHSAIOTCS, HO (POpMBI
MTOCTOSIHHO pacmupsitoTcs. Kak Bce Apyrue My3en, Mbl COOMpaeM, XpaHUM, U3y4aeM U oMY PU3UPYEM
HaIll€ HacJieauce. V Hac BBI MOXeETe INOHATBH, KaK BOSHUKACT 3BYK, Y3HATb, HAa KaKUX MY3bIKAJIbHBIX WH-
CTPYMCHTAX Urpajiu B JAJICKUC BPCMCHA, [IO3BHAKOMUTLCA — BXKUBYIO U BUPTYAJIbHO — C My3eI>iHLIMPI
apxXuBaMHU. KpOMC TOTr0, Ha CCPBUCC «HHJICKC. My31>11<a» pa3sMCIICHBL IJICHIINCTBI My3es. Mkgr Y4aCTByCM
B npoekTte «boinbmioit My3eit», My3bikaabHOM (pectuBasie «CkonkoBo-/[xa3», MexayHapoaHoi Typu-
cTuueckoi BeicTaBke «MIHTYpMapkeT», Beepoccuiickom oOpa3oBaTenbHOM (hopyMme.

ITocne nepenmenoBanusi Becepoccuiickoro My3eMHOro o0ObeAMHEHNS MY3bIKaJIbHOW KYJIBTYPBI UM.
M.U. I'nunku B Poccuiickuii HallMOHAIbHBIA My3€i MY3bIKH Mbl U3MEHWINA BEKTOP PA3BUTHS B CTOPOHY
(hopMUPOBaHUS U COXPAHEHUS HE TOJBKO KJIACCUYECKOTO, HO M COBPEMEHHOTO MY3bIKaJbHOT'O Hacle-
nust. B mpomntom roay B pamkax Caskt-IleTtepOyprckoro KynbTypHOTO hopyMa Oblila OpraHH30BaHa
BCTpCUa HpeﬂCTaBHTeHeﬁ ACCOHI/IaLII/II/I MY3BbIKAJIbHBIX MY3€CB C PYKOBOJUTCIIXIMHU KOHILICPTHBIX Opra-
Hu3anui u TeaTpoB Poccuu. Mbl Bce 3aHITHI H3y4EHHEM MPOIILIOTO, YTO, 0€3yCIIOBHO, OYEHb BaXKHO, HO
HC IIpuaacMm 60JII>I_HOFO 3HAYCHHUA TOMY, YTO HYXKHO JOKYMCHTUPOBATH HBIHEIITHUN ACHBb, IOTOMY 4YTO
yepe3 Kakoe-TO BPEMS 3TO TOKE CTAHET UCTOPHUEH.

Yro kacaeTcs MMPOCBCTUTCIILCKUX MTPpOrpamMm, — 3TO, B OCHOBHOM, HHTCPAKTHUBHBIC 3aHATHA. I[OKa-
3aHO: KOrja 4€JIOBCK BOBJICUCH B IIPOLCCC, a HC ABJISICTCA MaCCHUBHBIM CIIYIIATCJICM, HHTEPEC CO CTO-
poHBI ayauTopun pacteT. Hemb3st 3a0bIBaTh, HACKOJIBKO BEJIMKA CETOJHS KOHKYPEHIIHMS B JIOCYTOBOM
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cpene. 3a moceTutenst OOpPIOTCS HE TOJBKO MY3€H, HO pa3BiI€KaTeNIbHbIE YUPEKICHHS, TOPrOBbIE LIEH-
TpPBI, HOYHBIE KITyObl. CBOOOAHOTO BPEMEHH Y JIIOJICH CTAHOBHUTCS BCE MEHBIIIE, a KOJIWYECTBO MPEIIIO-
YKEHHI YBEIUYUBACTCSI.

Tarbsina LBeTtkoBckas (nanee — T.L1.). borvuwas wacms my3viKanvbHbIX My3ee68 — MeMOpuaib-
Hble. 30echb mooice Haxooumcs Mecmo 01 IKCNepuUMeHmos?

M.B. He Tak gaBHO MBI IpOBENH OOJBIIYI0 KOHPEPEHIIMIO B paMKax npa3aHoBanus 50-1eTus co
JHs1 OCHOBaHMsI MeMopuanbHOro Myses-kBaptupsl E.dD. 'HecnHoi. Tam MbI TOBOpUIN O MEMOPHAIIb-
HBIX JIOMaX, KBapTupax U mysesx. BocrpeOoBaHnsbl i oHU cerogHsa? S qymaro, mpexe ueM MpuBjeyb
YeJI0BeKa B MEMOPUAIbHBIN My3eH, HaJl0 MHOTO M TIOAPOOHO paccKa3blBaTh, KEM OBLI, UTO JeJall, 4YeM
IIPOCIaBUIICA YEJIOBEK, YbE€ UMS HOCUT MY3€H.

T.I. Ho kak 6vimob 6 smoti cumyayuu? Psaodosvie epadxicoane 8pso iu Mo2ym ¢ Xo0y 6CHOMHUMD,
kem ovln, Hanpumep, A.B. ['onvoengetlizep, myseti-keapmupa Komopo2o exooum 6 cocmas Poccuiickoeo
HAYUOHATILHO20 MY3€51 MY3bIKU.

M.B. Ceroaus cotpynnuku mysest A.b. ['onbaenBeiizepa 3akaHuMBaOT pabOTy Haj HOBOM 3KCIIO-
3uLMei, KoTopas HasbiBaeTcst «VICTOpHs COBETCKOTO M pOCCUIICKOTr0 (hOpTENHaHHOIO UCKycCTBay. Jlis
IIUPOKOH IMyOJIMKM — 3TO OYECHb MOHSATHAs U MHTEPECHAas TeMa, Belb OT€YeCTBEHHas (hpoprenranHas
IIKOJIa, OJTHAM U3 OCHOBOTIOJIOKHUKOB KOTOpOii ObuT Antekcanp bopucosud ["onbaeHBeiizep, mpusHana
BO BceM mupe. Haneroch, moceturens HaC MOAAEPKUT.

I'.K. Kakoti uz my3vikanibHuix My3ee8 Mupa 0 8ac A61Aemcs dMAaioOHOM?

M.B. DTanoHOB HET, HO XOPOIIIHUE MYy3€HU €CTh, U UX HE Mayio. Hampumep, ecTb OUYE€Hb XOPOIIUH
My3bIKalIbHBIN 1IeHTp «Haus der Musik» B Bene. DTo He My3ei, Tak Kak IMOAJIMHHBIX MY3€HHBIX YKCITO-
HATOB TaM HET, OJIHAKO €ro JOCTOMHCTB 3TO HE yMmauseT. Takke He0OX0IUMO MOHUMATh, YTO MOCTO-
SIHHO, Ha PO eCCHOHANIBHBIX BCTPEeUax, B TOM unciie Ha ExxeroqHpIx KoHpepeHIusx Mex1yHapoJHOro
KOMHTETAa MY3bIKAJIbHBIX MYy3€€B U KOJUIEKINH My3bIKalbHBIX HHCTpyMeHToB CUMCHUM/MKOM, kyna
BXOJIAIT BCE KPYNMHENUIINE My3€U U KOJUIEKIIUN MY3bIKH, IPOBOASTCS PE3EHTALIUMN HOBBIX IIPOEKTOB, B
UX pSAY ¥ MPOEKTOB MY3bIKaJIbHBIX My3eeB. Tak, Ha 6a3ze KoposieBckoro komiemka My3blki B JIoHj0HE
B 2020 romy OTKpOETCs HOBasl 3KCNO3ULKS B HOBOM 31aHuK. OnHUM 13 4ieHoB [lonmeunTenbckoro co-
BeTa 9Toro Myses siBisiercs [Ipunn Yapns3. AHamoruuHas cUTyalusi HaOioAaeTcs B CTpaHax A3UM U
Adpuku. My3ero, 1axke TOMY, 4TO CUATAETCS 3TATOHHBIM, HEJb351 OCTAHABIMBATHCS B Pa3BUTHH.

T.L. B cnpasounux «Mysvixanvusie myzeu Poccuuy sowinu 63 obvexma. 9mo ne moivKo my3vi-
KanbHble My3eu, HO cOOpanus, 4acme KOJLNEKYU KOMOPbIX UMeem NpsAMoe OMHOUleHUe K My3biKe.
Mmnozo smo uau mano?

M.B. B Hameli ctpaHe My3eeB ¢ KaX/IbIM I'0JIOM CTAHOBUTCS BCE OOJIbIIE, HO HAJI0 TOHUMATh, YTO
My3el JieJaeT My3€eeM HE Ha3BaHME, a €ro KOJUIEKIIHs, KOTopas, B COOTBETCTBUU C HAIIMM 3aKOHOJA-
TEJIbCTBOM, JIOJIKHA OBITh BKIIIOUEHa B My3eiHbIN GoHa Poccuiickoit denepanuu. Bol HazBanu nudpy
63. Ho Hajio mOHKMMAaTh, UTO BO BCEM OCTaJIbHOM MHPE MY3bIKaJIbHBIX MY3€€B — UyTh OOJIbIIIE COPOKA.

I' K. Kaxue 3a0auu pewaem Accoyuayusi mMy3viKaibHbIX My3ee8 u Kojlekyuornepos? Hackonvko
OMKPLIMO Ce200Hs My3eliHoe cooduecmao?

M.B. YuacTue B ®U3HH ACCOLMAIIUH, OIIYIIEHHE Ce0s YWIEHOM MPO(hEeCCHOHAILHOTO COO0IIECTBA
IIPUIaET BCEM HaM JOIOJIHUTENBHYIO YBEPEHHOCTb. CeroiHs rocy1apcTBO aKTUBHO MOAJIEP/KUBAET Jie-
ATEJIbHOCTh HEKOMMEPYECKUX OpraHu3aluid, K KOTOpPhIM OTHOcUTCA M Hama Accouumanus. Ha ato
HaIpaBJIeHbl BCEBO3MOXHbIE crioco0b! nogaepxkku HKO, rpantsr — Ilpesunenta P®, pasnuunsix Ona-
TOTBOPUTEIBHBIX OpraHu3amuii u ¢oumoB. biaromaps Toil moaaepkke Accomuamus UMEeT BO3MOXK-
HOCTb peain30BaTh MHOTHE cepbe3Hble HHUIIMATUBEL. K npumepy, B 3ToM roay Ha dectuBaie «uTtep-
My3ei» ObLT U3MEHEH MOoAX0/1 K ((OPMUPOBAHUIO CTEHOB. BbUIO MPUHSATO pelieHne noka3aTh KpymHbie
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MPOEKTHI, B pea3alii KOTOPhIX MPUHAMAJIH yYacTHE KaK perHoHalbHBIE, TaK U (heepaibHbIe MY3€EH.
Ha ¢ecrusane Obu1 npencraBien creHa Accoruanuu, kotopast B 2019 rogy ormedaeT necsTHICTHUN
ro0useit, u OOJBIION OO IPOEKT, paboTa HaJl KOTOPBIM BEICTCS HAMU YK€ HE OJUH ToJl. IT0 «My-
3bIKaJbHbIC MapuipyThl Poccun u ABctpum». [loanucas cornamenue o corpygauuectse ¢ @opymom
CIaBSIHCKUX KYJBTYp, OKUJAEM, UTO B OyIyIlleM HOBbIE KyJIbTypHbIE MY3bIKaJIbHBIE MAPUIPYThI MPOIi-
nyT uepe3 13 cTpaH, 00beIMHEHHBIX CIIABIHCKUM HACIIEIUEM.

Acconuanysi My3bIKaJdbHBIX My3€€B IIOCTOSSHHO paciupsiercs. B 3ToM roay mbl nosyuuinu odpa-
LIEHUS OT PsIia My3€€B, KOTOPbIE XOTAT K HaM IIPUCOEAMHUTHCS. B ux yucie myseit Jlucra B Benrpuu,
my3eii LltpaycoB B ABctpun. O6cysxaaeM BOMPOCH! COTPYTHHUYECTBA C BEHCKUM My3eeM [ aiiaHa.

T.I. Kakx cmpoumcs cecoousn paboma c kornekyuonepamu? OXomHo au OHU UOym Ha KOHMaxkm?

M.B. KomiekimoHepoB HyKHO MOJIEP>KUBATh, BE/Ib UMEHHO Yepe3 KOJUIEKIIMOHUPOBAaHIE MHOTHE
JIOAM HAUYMHAIOT PEan30BbIBaTh CBOM MHTEPEC K MY3bIKAIbHOMY UCKycCTBY. PaboTa ¢ KoIeKuone-
paMu aKTUBHO BEJIETCA, U €CJIU PaHbllle KOJUIEKIIMOHEPHI ObUIH «B MOJIOJIbE», TO CETOAHS OHU IMPUXO-
JST K HaM caMH. MBI peryJisipHO MpeAcTaBisieM YacTHhIE KoJuleKuuu. HeaBHo Oblia BRICTaBKA U3 CO-
OpaHust OTHOTO U3 NOTOMKOB cemei YalikoBckux u poH Mekk. Jlenuc AuapeeBud o Mekk — obuia-
JlaTellb MPEKPacCHON KOJUIEKIIMM MEAAIBLEPHOIO UCKycCTBA. Takyke Mbl paboTaeM C KOJJIEKLUEH CEMbU
CrpaBunckux, koyekuueit Bayka T.H. XpennukoBa Annapes Kokapesa. HegaBHo oH mpencTaBiisil y
Hac 00pasibl JOPEBOIIOLUOHHON (POPMBI CTYAEHTOB MOCKOBCKOW KOHCEPBATOPUH.

I''K. Hackonvko opeanuyno mysei unmezpuposan 6 npogeccuonaivbhoe My3blKalbHoe cooduje-
cmeo?

M.Bb. My3eil My3bIKH SIBJSETCS YYACTHUKOM MHOTHX Ba)KHBIX COOBITHH MHUpa MY3bIKH B HaIICH
cTpaHe u 3a pyoexxoM. CeroJHs B My3ei NPUXOIAT HE TOJBKO 3aT€M, YTOOBI OCETUTh SKCIO3UIIHIO U
BbICTaBKU. B My3eit oOpararores 3a MarepuaiaMu, OpraHU3alMOHHON TOMOIIBIO, pecTaBpalueil, sKkc-
MEePTHU30M, a TAKXKE 32 MOMOIIBIO B OpraHU3aI[N MEPOTIPUSATHH, (ecTuBaneil, KOHKYPCOB U T.JI.

T.I. Pacmem nu ayoumopus mysesn?

M.b. B 2008 roay, 1o cTaTUCTUKE, KOJUYECTBO noceTutened Myses my3biku cocTasisuio 1800
4eJoBeK B roj. B npomom roay mudpa seipociia a0 250 teicsy. Kaxaplit 76Hh MBI IPHIYMBIBAEM YTO-
TO HOBOE, HHTEPECHOE, YTOOBI MPHUBIIEYh HOBOTO MOCETUTENS. | OTOBS MPOEKT, MBI JOJITO U TIIATEIHHO
WIIEM LIEHTpaJIbHYI0 uierw. Hama 3a1auya — MHTEpEeCHO MpeICTaBUTh HKCIIOHATHI, HAUTH TOYKH Iepe-
CEYeHHUs, TeMaTHuueckue mapamiend. JIrobast BeICTaBKa JOJDKHA CTUMYIUPOBATH MHTEPEC ayAUTOPUH,
ornpasnaTh oxxugaHusa. OOMaHyTh 371€Ch HEIb34.

I'.K. Humepecnasa mema — ucnonv3osanue 8 KOHYepmMHOU NPaKmMuKe KOAIeKYUOHHbIX UHCIPYMEH-
moe.

M.B. 'ocynapcTBeHHas: KOJUIEKIUS YHUKAIBHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB — €MHCTBEHHAs
My3eiHasi KOJUIEKIIUs,, MHCTPYMEHTBI KOTOPOM BbIIAIOTCS MY3bIKAHTaM BO BPEMEHHOE IOJIb30BAHHUE.
Amnanoros B mupe HeT. [IpencraBbre, Kak Bbl Obl NPUILIK B TPETHhIKOBCKYIO rajlepero U MONPOCUIIN YTO-
TO BBIIATh U3 My3eiHBIX (hoHA0B. Takoe naxe BOOOpa3uTh Henb3s. B aTom roay ['ocynapcTBeHHO# KO-
JIEKIIMH UCTIONHSETCS CTO JeT. Eciu Bbl MOCETUTE HAlll My3€i, TO YBUJIUTE BBICTABKY, IPUYPOUECHHYIO K
3Toi nare. Ha Hell npecTaBiaeHbl Kak JOKYMEHTBI, TOCBSIIIEHHbIE HCTOPUH KOJUIEKIINH, TAK U UHCTPY-
MEHTBI, KoTophie 3a 100 yeT mouT He U3MEHUINCh. KOHEUHO, 3TH MHCTPYMEHTHI TPEOYIOT 0c0O0T0
BHHUMaHUs, C HUMHU ITIOCTOSIHHO pa0OTaroT pecTaBpaTOphl, Mbl 3a00TUMCS O MOAJIEP)KAHUN UX UTPOBBIX
kauecTB. B 2016 roxy no nopyuenuto [Ipesnnenta PO u npu nogaepxke Munucrepcrsa Kyabrypbl PO
B Kpemone (Mtanus) Opi1a mpoBeieHa pecTaBpalysi IBYX My3bIKAJIBHBIX HHCTPYMEHTOB U3 ¢oHma ['oc-
KOJUICKIIUU — CKpUIKU paboTel Mactepa Canto CepaduHa u BHOJIOHYEIH paboThl Mactepa [IbeTpo
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I'Bapuepu. Ha pecraBparnuto ckpunku norpedosanocs 1,5 rona, Buononuenu — 2. JIeao 3To 04eHb Tpy-
JIOEMKOE U KPOIOTJIMBOE, HO U PE3YJIbTAThI IPEKpPacHbIE. DTO OUEHb KaUECTBEHHAsI pecTaBpanys!

Mgl mpojomkaeM aOOHEMEHTHBIE UKIIBI KOHLEPTOB Ha MHCTpyMeHTax ['ockosiekiuu. [Tomumo
3TOTr0, CErOJIHs BO BCEX KPYIHENIINX UCIIOJIHUTENbCKUX KOouIekTuBax Poccun, B ToM unciie Bo Beepoc-
CUIICKOM FOHOIIECKOM CUM(OHUYECKOM OpKECTpe, 3BydaT KOJUIEKIIMOHHBIE HHCTPYMEHTHI. [lnanupy-
ercs, uro Kamepusiit ancam6ib «Conuctsl MOCKBBI) 3aKpoeT HblHelHue «Pycckue ce3onbl» B ['epma-
HUH KOHIIEpTOM B DnbOcKoii pumapmonun ['amOypra mMeHHO Ha HHCTpyMeHTax [ ockouieKkuuu.

I'.K. Bul ne naanupyeme pacuupumse My3etiHyio 0esimeibHOCMb 8 8UPMYATbHOM NPOCmparcmee?

M.B. Mp&I 1aBHO 3aHUMaeMCsl BUPTYaJIbHbIMU BbICTaBKamMu. HegaBHui Apkuil npuMep — ABE BbI-
CTaBKH, NoCBsLeHHbIe KOHKYpey [1.M. YalikoBckoro: «M3 ncropun MexayHapoaHbIX KOHKYPCOB MM.
YaitkoBckoro» n «Ilmanera YaitkoBckuit». OHM ObUIM MOATOTOBJICHBI ISl pa3MeIleHus B (haH-30HAX
KOHKypca. [Ipudem, Mbl 3apaHee OTKpbUIM BCEM JKEJAOIIMM JOCTYIl Ha HAIIEM CaiTe K 3TUM MaTepua-
naM. VX MOKHO OBLJIO CaMOCTOSATENIBHO CKa4YaTh U pacreyaTaTb. BUPTyanbHBIX BBICTABOK y HAC MHOTO.
B ux yucne BeicTaBka, nosyyusiias npemuto IIpasurenscrsa Poccuiickonn @enepauuu — «I'umu Poc-
cun». YeM OoJibllle BCEBO3MOXKHBIX MPOEKTOB MbI 3alyckaeM cerojHs B VIHTepHeT, TeM Jyudlie, Belb
Omarozapst 5ToOMy pasMmep ayJUTOPUU MHOTOKPATHO yBEITUYHUBACTCS.

T.I. Bupmyanvhas evicmagka — 6cez2oa ocodwlii npoekm? Hnu mozym napannenbho npoxooums
8bICMABKA 8 IKCNOZUYUOHHOM NPOCMPAHCMEE U MAKAsL Hce UPMYATbHAA?

M.B. 3aBucur ot koHuemnuuu. Henb3s npocto ckonupoBath, NepeBecTd B HUGPPY TO, YTO MPEACTaB-
JIEHO B 3aJ1ax. B 3TOM OTHOIIEHNH, BUPTyajbHasl BICTABKAa — BCETJa OTIEIbHBIN NPOeKT. IHOrna Mol
JIeIaeM BUPTYaJIbHbIE BBICTABKHU 10 IIPUYUHE OTCYTCTBUS JTOCTATOYHOTO SKCIO3ULMOHHOIO ITPOCTPaH-
CTBa, HEOOXOIUMOTO JJIs pealn3aluy BcexX Hamux uzei. CymecTByIonme TeXHOJIOT MU MO3BOJISIOT BO-
IUIOTUTH 33AyMaHHOE B paMKax BUPTYaJIbHOM peaJbHOCTH.

T.I. Poccuiickuii nayuonanvbuwlil My3etl my3viku npucoeounuics k npoexkmy The Global Standard
for Multimedia Guides. Dma npoepamma, HackoIbKo 51 NOHUMAIO, SIAEMCS ALLMEPHAMUBOU AYOUO-
euoy?

M.B. Peub umeHHO 00 ayauoruaax. ¥ Hac UX IENbIA CIIMCOK — HA Pa3HBbIX CaTax, B Pa3IMUHbIX
cuctemax u nporpammax. [1ogo06HbIe TPOEKTHI MO3BOJISIOT BUPTYATbHO TO3HAKOMHUTHCS C HAIIUM MY-
3eeM, YTOOBI MPUNUTH K HAM YK€ MOAroTOBIeHHBIMU. [11T10C, B HUX HCTOIb30BaHa JOTOTHUTEIbHAS UH-
(dbopmanus, KOTOpOi HET B CUCTEME HAIIETO CTaHIAPTHOTO Ay TUOTHIA.

I'.K. Kak uzsecmmno, HeMy3bIKanbHbIX HAPOO08 He cyuecmseyem. My3vika UHMePHAYUOHATbHA, U 6
My3ee My3bIKU IMa mema packpuleaemcs ouens apko. ModcHo au cuumams opmuposanue moiepanm-
HOCMU, YKpenieHue UHmepHayuoHaIusma 0OHOU U3 21A6HbIX 3A0a4 MY3bIKAbHO20 MYy3es!

M.B. B anperne 3Toro rojia MHe BbIlajila BO3MOXXHOCTb MMOOBIBAThH B ropojie Tepmes (Y30ekucran),
rae npoxoawt | MexxayHnapoaHblil pecTuBaimb uCKyccTBa Oaxmm. Hammm xomutern 3 Y30ekucTana npu-
TJIACKJIM B TOCTH O0JIbLIOE YKCio yuacTHUKOB. beimu npeacrasurenn OAQO, Kuras, Kazaxcrana, Adra-
Hucrana, fAnonunn, Kopen, Tamxkukucrana. /[Ba ¢ moJOBUHOM Yaca Ha BbICOYAMIIEM YPOBHE IIIO TPaH-
JIMO3HOE JIEHCTBO, OTIIMYABIIEECS MTPEKPACHBIM 3BYKOM, 3aMeydaTeIbHBIMU KOCTIOMaMU, Ii€ ObLIO Mpe-
CTaBJICHO YHHKAJIbHOE CAMOOBITHOE HAlpaBJICHHE B HAPOJHOM MY3bIKalbHOM TBOpuecTBe. [lepeBos
ObUI HE HYKEH, BcE OBLJIO MOHATHO. DTO ObUIM JpEBHEHIINE My3bIKaJIbHbIE ()OPMBI, HACTOSIAS MY3bl-
KaJgbHasg penurus. J[ymaro, 4ro mociie TOro, Kak IepBOOBITHBIC JIIOJU CTAIH AOOBIBATh OTOHB, KaK
TOJIBKO OHU HAay4YMJIUCh TOTOBUTH ce0e MUILy, cpa3y Mocie 3TOro MOSsIBUIACh My3blKa. My3blka UMEET
00JIbI1I0€ 3HaUEHHUE /1711 CTAHOBJICHUS HAPOJOB U JIJIS ONpeieeHusl uX uaeHTuuHoctu. Haia 3amaua —
coOpartb Jydire o0pasiibl, CHCTEMaTU3UPOBATh, IPECTABUTH COBPEMEHHUKAM U COXPAHUTD JJIs Oyay-
LIUX MOKOJEHUH. DTUM MBI U 3aHUMAEMCSl €KETHEBHO.
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