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THE PROBLEM OF THE “METROPOLITAN” IN THE MIDDLE
BYZANTINE CHURCH ARCHITECTURE OF ASIA MINOR

We can distinguish three main ways of Constantinopolitan influence on
the Middle Byzantine church architecture of Asia Minor. The first and
most immediate is the architecture of the Bithynian coast of the Mar-
mara Sea, which was developed in the metropolitan tradition and quickly
perceived — and sometimes, perhaps, even generated — its new fashions,
however, occasionally provincializing them: there are at least six stages
of such evolution, from 780s to 1160s. Close to it is the work of Con-
stantinopolitan masters in more remote areas of Anatolia (new episcopal
centres in Lycian Mastaura and Pisidian Islamkdy): in the large Cathedral
of Mastaura the metropolitan architects inevitably had to work togeth-
er with the local builders, following, moreover, the “prestigious” model
of the “domed basilica” in Myra.

The second, fundamentally different way is to borrow separate
elements of Constantinopolitan architecture, while the whole building
has a non-metropolitan appearance: the transfer by Mkhitar the Great,
a confidant of John Tzimisces, of semicircular niches on the facades of his
church in Mesopotamian Erkan, whence they probably came to Varzahan
in Southern Pontus; the donation by the emperors Basil II and Constan-
tine VIII of glazed tiles to Cathedral in Oshki in Tao. The pumpkin-shaped
dome and other elements of “high style” in St Clement in Ancyra are com-
bined with non-Constantinopolitan ones, such as squinches and the al-
most complete absence of cornices; in the Lower Church of Amorium
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A.IO. BuHozpados

HaunoHanbHbl Uccien0BaTeNbCKUiA YHUBEPCUTET
«BpIciIas mkona 9KOHOMMKM», MOCKBa

ITPOBJIEMA «CTOJIMYHOTO» B CPEJTHEBU3AHTUIICKOMI
LIEPKOBHOI APXUTEKTYPE MAJIOI A3un

MOXXHO BBIENIUTb TPY OCHOBHBIX HAIIPABJIeHMSI KOHCTAHTUHOIOAbCKO-
TO BIMSIHMS Ha LIEPKOBHYIO apXUTEKTYPy CpeIHeBU3aHTUIICKO Maoit
Asym. TlepBoe 1 caMoe HermocpeCTBEHHOe — 30[J4eCTBO BUGMHCKOTO I10-
6epeskbss MpaMOpPHOTO MOPSI, KOTOPOE PasBUBAJIIOCh B PyC/ie CTOIMIHOIN
TPaguUIMK U GBICTPO BOCIIPUMHMMAJIO — @ IMOPOJi, BOSMOXKHO, U TeHePU-
pOBaJIO — ee HOBbIE MOJbI, M3PeKa, BIIPOYEM, UX MTPOBUHUIUATUIUPYS:
MPOC/IEKMBAIOTCS, 10 MeHbIIIelt Mepe, 11eCTb 3TAIN0B TaKO¥ 3BOMIOINM, OT
780 roma mo 1160-x rogoB. K ToMy ke HamrpaBeHMI0 OTHOCUTCS U pabora
KOHCTaHTMHOTIOJbCKMX MacTepPOB B O0Jiee OTHANIEHHBIX 06acTsIxX Majoit
A3uy (HOBbIe eMMCKOIMCKIME IIeHTPbI B IMKUIICKOI MacTtaBpe U UCUANI-
ckoM VcmaMkée), mpuueM B MacIITabHOM cobope MacTaBpbl CTOMMYHbIE
30[uMe JOJKHBI ObLIM HEM3OEXKHO paboTaTh BMECTE C MECTHBIMU CTPO-
UTENSIMU, OPUEHTUPYSICh BLOOABOK Ha MPECTYDKHYIO IJIsT JIMKMUM MOJIeNTb
«KYTIOJIbHO¥ 6a3mimku» B Mupax.

BTOpOIii, MpUHUMIIMATIBHO MHOM MYTh — 3aMMCTBOBAaHMe B IPOBUHIINIO
OT[AENbHbBIX 3JIEMEHTOB KOHCTAHTUHOTIOIbCKOM apXUTEKTYPbI TIPU TOM,
YTO BCe 3[aHMe MMEeEeT COBCEM He CTOMMYHBIN 0OMMK: ITepeHoC MxuTa-
pom Benukum, mpubamskeHHbIM MoaHHa LIMMMUCXMST, TTOYKPYTIIBIX HUII
Ha dacagpl XpaMa B MECOTIOTAMCKOM DpKaHe, OTKya OHM, BEPOSITHO, TI0-
rnaau B IOKHOMOHTUICKMIA Bap3axaH; mapeHue umiepatopamu Bacuim-
eM II u Koncrantuaom VIII KpeIy 13 MOAMBHOM Yepenuiibl TAOCKOMY
cobopy B Omku. THIKBOOOPA3HbII KYITOJ U APYTUE IEMEHTHI «BBICOKOTO
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the mosaics and other “metropolitan” decoration are combined with
a very provincial type of the cross-domed basilica.

Finally, the third way is a provincial imitation of the metropolitan sys-
tem of facade decoration: recessed blind arches, polychromic brickwork,
etc. But what in Constantinople is a constructive element (pilasters, opus
mixtum, brick arches), in Celtikdere, Canli Kilise, U¢ayak, Iconium, Side
turns mostly into a pure decoration that hides a completely provincial
building. The complex inscribed cross was probably borrowed from Con-
stantinople to Cappadocia (St George in Peristremma, St Gregory in Kar-
vala), and from there, perhaps, to Pontus and Abkhazia, but the construc-
tion of these provincial churches is deeply rooted in local architectural
traditions (pillars, strong walls, stepped buttress arches, etc.).
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ctuisi» B CB. KnmmMeHTe B AHKMpe COUeTarTCs C TAKMMM HEKOHCTAHTUHO-
MOTBCKUMM, KaK TPOMIIbI ¥ TIOUTH TIOJTHOE OTCYTCTBYME KAPHMU30B; B HUK-
Heli nepkBy AMopus KoHIa 830-X roL0B MO3aVKU U APYTOM «CTOMUYHBIV»
JleKOp COBMeIIAIoTCs ¢ BeCbMa MPOBUHIMAIbHOV KOHCTPYKI[MeEN Tepe-
CTPOEHHO B KPeCTOBO-KYITOJIbHBIN XpaM Oa3VIINKIHA.

HakoHel1, TpeTuii MyTb — MPOBMUHIMAbHOE TOAPAXKaHNWe CTOIUUHON
cuctemMe (dacagHOl MeKOpaluyiu: CIOKHO MPOPUIMPOBAHHBIM [ITYXUM
apkam, KUPIMYHON Tonuxpomuu u 1.1. Ho To, 4T0 B KOHCTaHTMHOIO-
Jie YaCTh KOHCTPYKIMM 3[aHMs (JIOTTaTKM Ha dacaje, Kagka opus mixtum,
HbsTHBIE apku), B YenTukaepe, Yauas! Kuuce, Yuasike, iIkouuu, Cue
MpeBpanaeTcs: IpeuMyIecTBeHHO B UMCTYIO AeKopallnio, CKPbIBAIOIIYIO
3a co00Jt COBEpIIEHHO MPOBUHIIMANIbHBIE TTOCTPOiiKK. Ciofa Xe OTHO-
CUTCSI ¥ 3aMMCTBOBaHMeE CJI0KHOTO M3BOAA BIMCAHHOTO KpecTa, BeposIT-
HO, 13 Koncrantunonons B Kannamokuio (B CB. [eoprus B [lepuctpem-
Me u CB. ['puropus B Kapsase), a oTTyna, BO3MOXKHO, B [IOHT 1 A6Xasuio:
HeCMOTPSI Ha YCIOKHEHHbI BUMaMy TJIaH 3[aHuii, caMa KOHCTPYKIMS
UX TITyOOKO YKOPEHEHA B MECTHBIX apXUTEKTYPHBIX TPAOULINUSIX (CTOJIIBI,
MOII[HbI€ CTE€HbI, CTYIIEHUYATO MOBBIIIAIIIMECS TOAIPYKHbIE apKU U [IP.).
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