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[ITPOAOTOZX

O Xapdhapnog Mnotpag Sev eivai miéov pazi pag, to épyo tou dpa eival yipw pag ... akdpn kai
epefs o1 {8101 efpaote pépog tou. I'Gpw pag undpxouv o1 yvaoeis tng lotopiag tg Apxitektovikiig
kat ot 16ée¢ mou kaAAiépynoe kai é0eoe otn 61d0eon dAwv 600 amddxepa Kar anoteAeopatikd.
Opwg, eved autd to ediov unipxe Kai mptv ané tov Mmotpa xdpig otig npoond@msg T®V Ipoye-
veotépwv tou, n [Ipootacia xar Zuvtipnon twv pvnpeiwv eival Topeig o1 omoiol otn xdpa pag
noté Sev eixav efe101keubel oe eBvikn KAipaka, eneidn o1 aflobavpaoctor npwraywviotés tou eidoug,
éw¢ tnv enoxnt tou OpAdvdou kai tou Tpavdoy, anotedofoav pepovwPEVES ATOPIKES TIEPITTDOELS.
H peteéAién tou nediou Spdong autdv tov npotondpwy o anokpuoTaAA®PEVD EMOTNPOVIKA -
enayyeApaukn e181kétnta evids g eAAnvikiig emkpdreiag, pe ién ikavonoinukn Beopikn karo-
xGpwon kai ouAdoyiki kata§iwon, efvar kai avtd éva and ta enrtedypata tou Xapdapmnou
Mrotpa. O1 nadaidtepor and epdg 16n yvwpizouv auti v 1otopia. H mpdn apxi tng ot okéypn
tou 6aokdhou pag pdAdov pag Siagetyet, Spwg tov Mdpuo tou 1967, pAves petd tny avdAnyn
kaBnkévrwv Si6aokariag otnv Apxitektoviki Xxodn tg Oeooadovikng, o Mnoupag eixe €rorpeg
ug nepipnpeg «Tpei¢ Ilpotrdoei¢r, mou vedtatog akdpun, aArd n6n pe avayvwpiopévo erm-
otpovikd KGpog, mpéhafe va unootnpiler katd t Sidpkeia tou lou Apxaiodoyikod Luvedpiou
ka1 akorotBwg va Snpooietoer ota Texvikd Xpovikd. O1 npotdoeis agopotoav otny uypnlig alo-
motiag tekpnpimon kar S1dyvwon tng katdotaong twv pvnpeiov, tn Snpioupyia kar anoteAeopa-
ukA tpnon KatdAANAwv apxeimv Kat, TEAOG, TIG HETAITUXIAKES OIOUSEG TV APXITEKTOVQV Yia pia
upnloU emotnpovikoy kai enayyeApatikoy emmnédou efeibikeuon. Tautoxpdvwg, eneidn to mepi-
BdArov tou dev fitav aképn cuAdoyikd dpipo, PpEVUoE yia Ty epappoyn g 15éag, £0tw Kai ot
atopixd enfnebo. Me to Adn peydAo kGpog Tou kat petd and ndpmordes dpeg kar npépeg ovvia-
{ng kelpévav, emotoAdy Kai unopvnpdrav, katdgepve eni dekaetie va e§aopalizel unotpopieg
yla s{a&'}(suon oto sga)rspn«') v Ka}u’nspa MPOETOIPAOPEVV VE®V APXITEKTOV®Y, ITOU Iapd tnv
tote Tepdonia dvBnon tng avoikodSpnong kat t Sedopévn mpoorrukn enayyeApaukig emtuxiag o
autiy, npoupovoav ién tnv éxi 1600 nmpocodopdpo nepinéteia g epyaociag ora pvnpeia. Xpévo
pe tov xpdvo o ap1Bpdc toug peyddwve kat Adn minofaze tnv exkatovedda, dtav eni thoug éyive du-
vati n Snpioupyia oxeukdv npoypappdtov kai otnv EAMGSa. Katd o {610 paxpd xpoviké 61d-
otnpa o KaBnyntrig etofpaze to édagog kai oe nporrtuxiaxd eninedo pe kat enhoynv pabipara
eqdpdda pe 6,1 propovoav va mpoo@épouv ta kKaAtepa texvikd mavemotipia g Eupdnng.
Tautoxpdvag, o id10¢ mpwtaywviotoloe ota peyaitepa avaotnAwtkd épya g xopag (mdvrote
xwpi¢ xpnpauki apoiPn) kar n Sidaokaiia tou Atav wg ek todtou mpaypatkd pealiotki, uIo-
otnpizépevn and Ty epdotia IPakuki - 01KOSOPIKA YVdon Tou, ou Tautoxpdvag ouvouazdtav
pe TéAe1a YVdON TV VORIK®Y, S101IKNTIK®V, 0IKOVORIKOY Kal AAwv S1adikaoidv.

Me 6Aa autd o Xapdhapnog Mnotpag eixe dpeon enidpaon oe exatoviddeg véoug apxitékto-
veg, o1 onofot oUvropa Siénpepav oe éva endyyeApa, to omoio ot iS101 avayvewpizouv wg kGp1o na-
pdyovta g auotnpiig emotnpovikAg kai Pdoer apxdv avdmtudiic tou otnv EAAGSa. Me dhAeg
Aé€eig 0 Xapdrapnog Mnotpag unipée o 'H pw ¢ Ktiotn¢ autig tng Spactpidnrtag nouv pag
gvVel Kal pag kdvel téoo xpnoipoug otov kéopo pags. ‘Hpwg Kriotng katd tv apxaia onpacia tou
dpou: 16puTi¢ prag néhews 1 yevikdtepa evog ouAhoyikoy Beopod. Xe autd to véo nedio, mou AdN
efval mody nali6 kai dnou o1 nahaidtepor €xouv ndpet 16n ovvrain, a@ot Spwg npéAaPav va pe-
taddoouy moAAG otny endpevn yevid, o X. Mnolpag pag evénveuoe kai o 160¢: ouvaywviotés, 6x1
avraywviotég!



AN\ evdd 0 xpévog oUVEXES péer kat o1 kataotdoels petafdidoval, kai kaddg o1 Suvdpeis pag
80K1pdzovra1, KAl eV O 1’810g éuye, av Kal efxe aképn téoo moAAd va MPOOEPEL KAl VA EUXA-
protnBei, ta nodudpiBpa ouyypdppard tou Siatnpody oto aképaio tv affa toug, evd ot oupPou-
Aég tou, o1 oKéwelg Tou Kal o1 Tpdmol tou @aivetar ot éxouv aképn toéon Svvapn, dote va
ouvodedouy euxdpiota Kai evePYETIKA TV mapanépa nopeia pag.

Abyw v neprotdoemv katd t ovvtadi tou, 10 wg dve e10aywyiké Kefpevo tovioe Kupiog tv
tepdotia oupPoAi tou Mnodpa oty npootacia twv pvnpeiov kat otov eni dekaeties mpog avtd
EMOTNPOVIKG KAl ENAayYEAPAUKS IpooavatoAlopd vémv apxitektévav. Autd, AAwote, Atav kai to
péyloto pépog v npoona@sm’;v toU, péow Tou omofou q{ld)enxe va efvar évag "Hpwg Kriotng.
‘Opwg 1o npdypappd tou nepieixe moArd Ghia. Opiopéves pedéteg Tou epninmrouv mepioodtepo otnv
Iotopia tng Téxvng, dAAeg otnv 10topia twv 16edv, A otn Proypagikin tekpnpioon tng mpdéng A tg
OKEPNE KATIOIWV p@TaymVIoTdV thg ApxItektovikig fi tg Apxatodoyiag. Xdpig oto eupltepo ev-
S1agépov tou yia 1600 moAAd Kal tnv 1KavéTntd ToU va oUYKPoTe] TI¢ avtioToIxes YVAOEIS e éva
olotnpa avotnpnig }xoYlKr'lg taglvépnong, qu)xuong Kai 80}111<ﬁg ouoxéuong, o X. Mmotpag ritav
katd kavéva oe Béon va napaxodoubeil onoiadrinote ouzitnon evids tou eupUtepou nediou g Ap-
XITEKTOVIKAG, tng Apxatodoyiag, tng lotopiag 11 tng ITpootaociag twv pvnpeiov kat tg Oikodopi-
Kii¢ texvodoyiag kai pe aioBnpa emotnpovikiig euBivng kai oikovopiag xpdvou va elnyel, va
ouvowizel kal va Stagpwtizel avukeipeva kai Oépata, aképn kai oe kab GAnv eidikdtepoug, dtav
autof dev 61éBetav tn Sikni tou SGvapn okéyng 1 evaioBnoia, korvwviki kar noAruki. Kat' autév
tov Tpémo n oupfoli tou ot S1dgopa emotnpovikd oupfovAia unepéPaive ndvrote ta ouviadn.
Totto oupPddize pe tnv nep1féntn pviipn tou (otnv mpaypaukdnta anotéAeopa Kai eviovetepou
evolagépovrog yia nepioodtepa Bépara), n onoia, ouvbuazdpevn pe pakpdrarn eni Sexaetieg oup-
petoxni oe ouMoyikd oxnipata, tov kabiototoe aAnBivé pviapova avtdv, énwg m.x. oto Kevepixd
Apxaiohoyiké ZupPoviio. Tautoxpdvag, péow tng épnpaxtng epappoyng g apxig tng Siem-
otnpoVvIKIi¢ ouvepyaoiag, ouvéBarde otn yvwpipia kai e§oikeimon mhefotwv pe npdowna kar mpdy-
pata drov kAGSwv. ITapd tyv evratuki epmloki Tou ota kovd kat tmy amdxepn npoogopd
noAdupou xpévou oe dAdoug, 16iwg oe vedtepoug, wg ek Bavpatog o XapdAapnog Mnotpag ma-
PNYE TO J1€y10TO OE ATOWIKO EMOTNHOVIKS €pYO0, ETPAOIPO KON Kal WG am\ih nmoodtnta —méom
pdAdov wg yivépevo nmoodtntag eni noiétntal I to katdgepve; Movov eneidri fitav noAy ep-
yaukés kat eneidn S1é0ete aouvibiotn ikavétnta kpioewg, acuvibiotn kavétnta PVNpovIKig
ouMdoyrnig kar Snpioupyikig adlonoinong mAnBoug omrukdv eikévv kar PiPA1oypa@IkdV mAnpo-
pop1dv, éoxo tdAavtov Abyou, mpo@opikoy Kar ypamrtoy, taxitatn kaAAypagiki diatinwon
akdpn kai pe otud6, tedeiwg anndiaypévn ouvtakukdv, opfoypagpikdv kai vonpaukdv Aaddv,
aouviBioto dyko dpiota ouykpotnpévev yvooewy kat pazi acuviabiom neiapxia, n onoia ou-
otnpatkd tov anopdkpuve and xpovoPfdpeg ek tou mpoxeipou die§aybpeves ouzntioeig («inya-
Sdkiar, «6x1 oUvtopa tAepovApatar K.T.T.), i dAeg pop@és edappds anaoxéinong. Tnv pn
d1aBeorpdtnta tou Mnotpa yia térola, kdnoror tyv efdav oxedév pe avundbeia kar eviote Gokn-
oav €I’ QUTIAG TIS EPAOITEXVIKEG PUXOAOYIKES eppnveieg Toug, napaPrénoviag wotdoo to yeyovos ot
o1 mefotor and toug @ihikd Siabéoipoug yia pakpés euxdpioteg oUZNTAGEIS Kal OIKEIGTNTES, TEAIKA
fitav akp1Pag exeivor mou avtibeta npog tov Mnodpa kar toug oAiyoug opoioug tou, Sev mpord-
Barvav va d1afdzouv npooektikd ta yparntd twv gorttav i twv @idwv, odte va ouvtdooouv «Ba-
PETEC emoTOAéGy Kal va ouvBétouv anartntikd eknaideutikd Kefpeva kar ouyypdppara, fi va tpogy
10 avayvwotko kowvo pe ouoiddn PifAia, 1t éotw emotnpovikd dpBpa. Iapopoiwg, o1 avesBuva
Kpivovteg, m.x. Pdoer tou Pabpot acupgwviag tou mpog Ty emKpaATOUoa EVOUPATOAOYIKNA atnpe-
Anofa, katd kavéva ayvoovoav t xdpiv ouvadédgou coPapni eBedovukn Siakivéiveuon tou
Mmnotpa ota dikaotipia tng dikraropiag. To {610 empaveiaxn Atav kar n ennpeacpévn and v
€MOXN TNG EIKOVAS YVORN KANolwV yia ta S16axktikd ouyypdpparta tou Mmotpa. ‘Opawg, katd toug
e161k0U¢ ta ouyypdppata autd efvar epdpdda pévov pe ta naykoopiong dpiota. Opoiwg dpioteg
ficav kai o1 enf dekaeties mpotdoeig tou Mnodpa yia [Tpbypappa petamtuxiakdv onoudov e16i-
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keuong otnv I Ipootacia kat Zuvtipnon Mvnpeiov. Xipepa, oA petd to ydpiopa tou aidva, ta
d1baxkukd ouyypdppata tou Mnotpa, éotw ka1 xwpis tug PipAioypagikés npoobhkes mou o id1og
fidmze and epdg, e§akoroubolv va eivar ta kopugaia tou £{60ug ToUg Kat va anoteAoyv ty npdm
emoyn yia éva eupitato @dopa eviiagepopévav, oupnepAapfavopévov Kal TV Qortoiviay
oto Ilavemotipio. Av ifede kaveig va ouvopioer tov Mnotpa oe pua gpdon auti Oa Atav: dv-
Bpwmnog acuvibiota epyaukde, eugpurig kat evapetog, mpoonAwpévog oe STOKOAQ TNPOUHEVES APXES,
anéxwv tpénwv eUkoAng dnpoukdntag, VAIKGOV apo1fdv, eBipotunmkdv Ppafedoewv kar S1adi-
kao1dv npoPoliig, o onofog ei¢ nefopa avtiowv ouvBnkdv ouviiaoce kopugaio atopixd épyo pe
ondviag epPéAerag KovwVIKA mpoogopd.

AN\ y1a 6ha autd kat toug noikidoug GAroug topeis tg moduoxiboug Spdong tou Mnotpa, o
avayvaotng duvatar va Bpet nepioodtepa oto agiépapa «I'1a tov XapdAapno Mnodpa» (Mouogio
Muevdaxn, ABhava 2009).

H 18¢a éxSoong topou emotnpovikdv pedetdv agiepopévou otov ' Hpwd pag, wg eAdxiotn éx-
@paon xp€oug Kal EUYVwpooGvng, yevviibnke to 1995, étav ekeivog minoiaze to e§nkootd népmnro
étog tou. AUCTUXAG TO OXETIKO PUOTIKG s’cp@aos kdnote ota autid Tou Kar apéowg, e ToV Xapa-
Ktnp1otuké fmo, aAd avunoxdpnto tpdmo tou, o dpiotog Sikaiovxog ndong tuprig eééppace povov
avuppAoces yia to eyxelpnpd pag. Auté to yvopizape, Sev n10ede t1pég! Kabog, dpwg, o xpé-
VoG mepvoUoe Kpivapie mpotpdTepo o1mINpas va napakdppoupe ty dpvnon tou. Tnv 10n Tou-
viou 2013 eotdAn n npdtn eykUkAiog 11pog «ouvadédgoug, pidoug kai padntés tou Xapdiapnou
Mmnotpa», n avtandéxpion Atav Oeppn, n mpddtn cuykopidA keipévawv peydAn kat dtav méov to pu-
ouk6 Siéppeuoe Atav mhéov oAU apyd, akdépn kar yia évav Mnotvpa va empeiver oty nadaid
aokntkn Béon tou. O apxiksg, pdhrov aio1660¢og xpovikbg otéxog (2014-15) Sev katéotn duva-
166, aAAd Idviwg n etoipaocia ouvexiotnke, xwpic va BuoiaoBel n moiétnta tou anoteAdéoparog. Au-
otuxads N andAela xpdvou €vavil Tou apxiKoU Ipoypdppatos OUVEneoe pie aneipa¢ peyalitepeg
anoleies. H ayannti pag Akt Xawzntplgwvog, ouyypagéag tou onoudaidtatou dpBpou yia tov
vaé g Ayiag Aikatepivng otn @eooarovikn, aneimoe npodpwg (114 Xerrt. 2016). Opoiwg dru-
xo¢ unripde kat o Slobodan Curéi¢ (13 Aex. 2017), dpiotog opdtexvog, enf Sekaeties pidog tou
Mmnotpa kai péhog tng emotnpovikig emtponti¢ tou napdvrog. H BAfpn pag yr’ autés ug andleieg
enauédvetar and ekefvny yia ty nponynfeioa andAeia tou Aatpeutod pag Sdokarou kai Apwa (F
27 louA. 2016). Tdpa mhéov to avd xeipag ovyypappa upd pévov tn pviipn tou. [Tépav autoy,
navtwg, oupﬁd}x}m oe 6,11 exefvog efxe Kat unedeikvue €1G IIAVTag w¢ mpdTaypa: Tn cuvexn pépipva
yia ta pvnpeia, o¢ kovwvikd ayadd kar tnv kahAiépyeia tng oikelag emotApng w¢ pépous T av-
Opwmouxkic naideiag kar wg nediou doknong nvedpatog kai enayyeApatkoy ndoug.

To napdv agiépwpa, pia ouldoyri 112 GpBpwv oe SGo oyrddei§ topous, napovoidzel Oepatkn
eupyUtnta avtanokpivépevn otn Bepauki eupdnta wv dSnpooiedoewy, g Si6aokariag kai tng
doimiig Spdong tou Xapdhapnou Mnotpa.

To mAiBog kat to mepiexdpevo twv dpBpwv ogeietal otny emoTnpovika £toIpéTNTa TWV OUY-
ypagpéwv kat eéfoou otnv npoBupia toug yia ouppetoxi. H euédwon, dpwg, tg gpirdédoéng autic
npoondBeiag éytve Suvati pévov xdpig otn peydin epnelpia KAl To EPIPAKTO EVOIAPEPOV TOU EK-
Sotikoy ofkou, aAAd kat xdpig otn yevvaiodwpia tou Ynoupyeio IToArtiopot kar ABAntuopoy, tou
Aiyéa, tou I8ptpartog Iwdvvou . Kwotonotdou, tou I6ptpatog Anpntpiou kat AfiydAng Mnétoapn,
Toug onofoug kai ané auvth t Béon euxapiotolpe Beppd.

E16u<érspsg EUXAPIOTIES EKQPPAZOIE TIPOG TI§ KUpie¢ Avvn Kat ABnvd Payid, y1a tov yeviké ouvto-
viopd tng ékGoong kat tn oeAida mpog oehiba Siapdppwon autiig kai mpog v apxaioddyo kupia
K. Mniptaxa yia tv komdn ocehibonoinon kai ty ekSouka empédela.

O1 empeAntés
K. ZaMIIAz, M. KOPPEE, ®. MAAAOYXOY-TUFANNO, Y. MAMAAOYKOX
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MIDDLE BYZANTINE BRICK DECORATION IN THE CHURCHES

ANDREY VINOGRADOYV, DENIS JOLSHIN

ecorative brickwork in Middle Byzantine archi-
D tecture has been studied mainly with a focus on
the Balkans and Greece, and usually by framing the
issue in the context of the argument for an “Helladic
school;” other regions of the Empire (Constantinople,
Asia Minor and Southern Italy), however, have tradi-
tionally received less attention. Moreover, ceramoplas-
tics of the architectural traditions in areas outside of the
Balkans and Greece that were more or less influenced
by the building traditions of the Byzantine Empire has
remained almost out of sight of historians of Byzantine
art. The purpose of this article is to give a brief overview
of decorative brickwork in the Caucasus and Kievan Rus
in the Middle Byzantine period, taking into considera-
tion the present state of archaeology and source mate-
rial.

Caucasus

A brilliant development of ecclesiastical architecture in
the Early Byzantine period in the Caucasus was inter-
rupted by the Arab invasions. As a result, in the period
from ca. 700-850 no churches were built in Armenia at
all,' and only small hall churches were erected in Geor-
gia.? The revival of church building took place in some
newly established Caucasian states in the late 9th and
10th centuries, i.e., in the kingdoms of the Armenian
Bagratids in Ani and of the Artsruni in Vaspourakan, in
the principalities of the Georgian Bagratids in Tao-Klar-
jeti, in the Abkhazian kingdom, in the principality of
Kakheti, as well as in the local dynastically controlled
areas of Inner Kartli. The influence of Middle Byzantine
architecture, often denied in the Caucasian scholarship,

Authors are grateful to Prof. Matthew Savage (Louisiana State
University), who kindly agreed to check the English language of
the paper.

CUNEO 1988, 843-845.

The Georgian church at Samshvilde, previously dated to the
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did influence to various degrees developments in these
neighboring regions, the most pronounced possibly be-
ing the establishment of local Byzantine schools in Abk-
hazia and Alania.” Dozens of monuments of the named
states used brick as both a building material and a dec-
orative device, concepts that were previously not known
for church architecture in the Caucasus (with the excep-
tion of Early Byzantine Abkhazia and Lazica-Egrisi).

Together with D. V. Beletskiy, our field research has
made more specific the picture of the diffusion of these
brick techniques and their forms and functions in con-
struction in the Caucasus in the 9-11th centuries.*
Bricks were used in three main functional capacities: 1)
to level inserts in the masonry (for this aim, in Abk-
hazia and Egrisi, ancient and Early Byzantine brick and
tile were often used secondarily); 2) for arch construc-
tions (in Kakheti and the Abkhazian kingdom), sparse-
ly for vaults (Vachnadziani and Sanagire in Kakheti); 3)
for the complete construction of buildings using only
bricks (Bodbe, Ozaani, Aguris Sakdari and Gurjaani in
the Kakhetian principality) or as an opus mixtum tech-
nique (Pitsunda cathedral in Abkhazia, Otkhta-Ekkle-
sia in Tao).

For the use of brick as a decorative element, several
traditions can be distinguished. Such a traditional ele-
ment of Byzantine architecture as the dogtooth cornice,
used singly (or rarely doubly), is widely found in the
monuments of Abkhazia (Lykhny and Veseloe, with
specially shaped bricks used) and Kakheti (Sanagire,
Gurjaani, Alvani, Bodbe and Ozaani, with regular bricks
used). In addition to these, a dentil course can be found
in Vaspourakan (Aparank)’ and, probably, a chevron

8th c., has recently been found to date from 661-697 (GOILADZE
2010, 98).

3. See KHROUSHKOVA 2006, 89-134.
4. See BENEUKNUI et al. 2014.
5. CUNEO 1988, 586.
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Fig. 1. Otkhta-Ekklesia (Tao), funeral church: a. western fagade,
b. conch (photo 2013).

- — " Lrmg

BEnEUKNIL - BuHorranos 2011, 69.

DjoBADZE 1992, 92-141.

KHROUSHKOVA 2006, 98-100.

In the Middle Byzantine churches of Constantinople, such ma-
sonry is almost never found; the only exceptions are a part of the
Odalar Camii and the southwest corner of the Kasim Aga
Mescidi (12th ¢.?; MULLER-WIENER 1977, 164, 188-189). In the
Balkans it takes the form of cloisonné; an exception is the narthex
of Panagia Eleusa in Veljusa (1080; CURCIC 2010, 406-407).

O ®© N
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pattern in Alania (the Middle Church in Nizhniy
Arkhyz).®

Another trend involved the use of decorative work
in the opus mixtum technique, which was very rare
heretofore in Caucasian architecture. It is found in
Otkhta-Ekklesia (Tao, 960s)” and in Pitsunda Cathedral
(ca. 970). The context of its application in Otkhta-
Ekklesia leaves no doubt about the strong decorative
role of this technique. In the great basilica, the carefully
executed masonry of alternating bands of brick and ash-
lar was used only for the interior of the aisles. In the
small funeral chapel, it is used for more constructional
features as it was in the best traditions of Constantino-
ple (the bands penetrate the depth of the wall), mean-
while, the masonry of the vault and conch is the same,
which provides an amazing visual effect (Fig. 1). In both
churches of Otkhta-Ekklesia regular masonry can be
seen (1-2 rows of ashlar, and 3-5 rows of bricks; only the
bands in the lower parts of the funeral chapel are
thicker). The opus mixtum in Pitsunda Cathedral has
three different zones: up to gallery level, the bands of
stone are thicker than the brick bands; from the level of
the galleries to the top of the windows in the arms of
the cross, the width of the bands is almost equal, or
some brick bands are slightly thicker; higher in the
arms, the brick bands are considerably thicker than the
stone bands, which have a more decorative function
(Fig. 2). The closest analogy to the lower zone can be
found in the interior of the above-mentioned great
basilica of Otkhta-Ekklesia.” The masonry of the middle
zone, namely the part with the brick bands that are
slightly thicker, finds some parallels in Constantinople
in the Vefa Kilise Camii, and in Islamkdy in Asia
Minor," including a rare technique involving the verti-
cal arrangement of the stone blocks. The masonry of the
upper zone has no direct analogy, but is reminiscent of
its use in some monuments in Greece, such as in the
upper part of the apse of Panagia in Hosios Loukas!!
where thin, decorative rows of stone are used in the

10. KRAUTHEIMER 1986, 285-287; RoTT 1908, 11, fig. 3. But not in
similar churches in Canli Kilise or Dere Agzi, where the stone
bands contain two or more rows of ashlar and the brick bands
have purely decorative functions on the fagades with thick mor-
tar layers (see OUSTERHOUT 2006, 69).

11. KRAUTHEIMER 1986, 382, ill. 337.
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Fig. 2. The cathedral of Pitsunda (Abkhazia): a. southern facade, b. pseudo-meander frieze on the northern apse (photo 2013).

brick wall; the use of cloisonné masonry in these rows
favors this comparison. In any case, the masonry of the
building is undoubtedly from a single building program,
and the differences in the masonry of the three wall
zones is a visual embodiment of the masonry’s struc-
tural and decorative tasks and functions.

At Pitsunda Cathedral, the cloisonné masonry com-
bined with ceramic pseudo-meanders resembles Sana-
gire Church in Kakheti, the probable burial place of the
prince-chorepiskopos Kvirike II (+ 976). Just as above,
the differences between the monuments are noticeable.
In Pitsunda, ashlar was used (as in St. Amphilochus in
Iconium'?); the rubble stones in Sanagire are surround-
ed not by a single, but by a double or sometimes a triple
frame of bricks (e.g. as in the early monuments of Kas-
toria, such as the 9th-century Church of St. Stephen®?).
The pseudo-meander is much larger and is combined
with a double dogtooth cornice and blind arches. The

12. See RaMsAY - BELL 1909, fig. 330.
13. EPSTEIN 1980, 194, ill. 11, 13.
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combination of these elements in Sanagire finds its clos-
est comparisons in the “Helladic School™: the earliest ex-
ample of the band of brick ornament in conjunction
with a dogtooth cornice occurs on the fagades of the
Panagia in Hosios Loukas (mid-10th century); blind
arches under a dogtooth cornice are found on the apses
of St. Sophia at Ochrid (2nd quarter of the 11th centu-
ry);** a brick meanders are seen at the katholika in Ho-
sios Loukas in Phocis and Nea Moni on Chios (1042-
1055). On the eastern facade of the latter we see exactly
the same combination of the Sanagire elements: a dog-
tooth cornice, pseudo-meander and blind arches.'

A unique feature is the use of over-fired brick for cre-
ating the geometric ornaments on the facades of the
clerestory at Sanagire: the western fagade there is covered
with a continuous, diamond-shaped ornament, and the
niches on its north and south fagades show alternating
X-shaped and diamond-shaped figures (Fig. 3). The ori-

14. SCHELLEWALD 1986, ill. 3.
15. VoyaDpjis 2009.
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Fig. 3. The basilica in Sanagire (Kakheti): a. clerestory, western facade, b. clerestory, southern facade, c. northern apse (photo 2013).

gins of these ornaments are to be found in Abbasid ar-
chitecture, which evidently also influenced similar orna-
ments on the stone walls of the Ani fortress.'

Further examples of the imitation of local stone ar-
chitecture in brickwork are found in three other church-
es in Kakheti. Bricks of a specific shape with semicircu-
lar projections for decorative semi-columns and arches
are found on each: on the eastern fagade and in the inte-
rior of the pastophoria at Mama David in Akura;'” on
the lateral fagades of the clerestory at Natlismtsemeli
near Kalauri; and in the Bartsana church near Shilda,
where such bricks are found in secondary use. Similar
semi-columns are seen in Caucasian architecture from

16. See in DE FRANCOVICH et al. 1968, pl. 135.
17. In contrary to G. Chubinashvili’s dating of Mama David in Akura
(the 9th century), some decorative elements from stone (volutes
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the 7th century, either placed singly or in pairs. In the
Kakhetian churches, they are always double, so that the
bricks used for them have two semicircular projections,
unlike the bricks used for decorative arches (Fig. 4).

To summarize, it can be noted that Middle Byzantine
brick decoration introduced by foreign builders, had
short life anywhere in the local architecture of the Cau-
casus, with the exception of Kakheti and, partly, Abk-
hazia (for the dogtooth cornice there). Nevertheless, even
this small amount of Byzantine influence in those regions
was interrupted after the formation of the united Geor-
gian kingdom ca. 1000, which gave preference to the
kinds of stone decoration seen in the 10th century in Tao.

and circles) included in the brick pilasters on the eastern fagade
are the clear imitation of the decoration on the Georgian cathe-
drals of the 2nd quarter of 11th c. (e.g. Samtavisi, Alaverdi).
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Fig. 4. Decorative figure bricks in Kakheti: a. Mama David in Akura, double semi-columns on the eastern fagade, b. Natlismtsemeli in
Kalauri, figure brick (photo 2013).

Rus

Compared to the buildings of the Caucasus region, the
architecture of Old Rus has been the focus of much
more research in terms of the influence of Byzantine
building traditions. The state of research is helped by
the fact that the number of monuments is moderate,'®
and many of these can be securely dated by chronicles.
Another reason explaining scientific and scholarly at-
tention to the monuments is the comparative long his-
tory of conducting archaeological and architectural
surveys, and, as a consequence, the presence of an ex-
tensive scholarly literature (that, nevertheless, remains
mostly unavailable to the non-Russian reader).

A Byzantine origin for the tradition of Russian stone
architecture has not been cast in doubt by the last half
century of research. According to well-documented
written sources, “Greek masters” were invited in 989 to
build the first stone church in Kiev, immediately after
the baptism of the Rus. The “church masters from Con-

18. About 40 monuments in different states of preservation above

ground, and ca. 200 ruined monuments studied through ar-
chaeology (ParmornopT 1982).

RAPPOPORT 1995, 193-206.

SCHAFER 1974, 208; MANGO 1976, 24; VOCOTOPOULOS 1981, 565;
OUSTERHOUT 1999, 179; OUSTERHOUT 2009. The Mangana com-

19.
20.
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stantinople® came to build the Dormition church of the
Kiev Cave monastery (1073-1077)." Even if no single
mention had survived, most features of the architecture
should serve as witness for the participation of Byzan-
tine builders of this period in terms of church typology,
functional solutions, building techniques, and decora-
tion. Moreover, the predominant use of the recessed
brick technique together with opus mixtum in the 11th
century in Kiev, Chernigov, and Pereyaslav points to the
contribution of builders from the Byzantine capital.?’

Considering the chronological gaps between the
foundation of the churches and the minor differences in
the methods of brickwork and brick-making, we can
suggest that Byzantine builders’ workshops arrived in
Rus at least five times in the course of the 11th century.
The technique for finishing the mortar beds on the wall
surface, which emphasized the decorative effect of the
brickwork, is one of the ways in which distinctive work-
shop methods can be identified.

plex in Constantinople (built during the reign of Constantine
IX Monomachus, 1042-1055) had been considered for a long
time to be the earliest example of the technique, with the excep-
tion of Rus. Later the same technique was discovered in the
Panaghia ton Chalkeon in Thessalonike (1028), the Peribleptos
monastery in Constantinople (built during the reign of Romanos
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Fig. 5. The Desyatinnaya church in Kiev, the fragment of the arch
(excavations of 2007).

The treating of mortar beds with incisions or cord
imprints with the aim of imitating regular opus mixtum
brickwork with ashlar bands, is widespread in Byzan-
tine architecture.?! The examples of the application of
the method have long been noticed for the 11th-cen-
tury churches in Kiev.”> However, recent excavations of
the Desyatinnaya church (late 10th century) failed to
uncover any example of cord imprints on the dozens of
original fragments of thick mortar bed facings that nev-
ertheless show characteristic skew facets along the

I11, 1028-1034), and the katholikon of Vatopedi monastery on
Mount Athos (late 10th century), considered to be at the moment
the earliest example (VocotorouLos 1979, 258; Ozgumus 20005
MAMALOUKOS 2001, 178-179).

VocotorouLos 1981, 553, 557; OUSTERHOUT 1999, 181-184;
MAMALOUKOS 2010.

SCHAFER 1974, 221-4; Acees - TObKA 1981.

The arch fragment, excavated in 2007, consists of the two dif-
ferent types of bricks, the one of the late 10th century (the same
as in portico in situ) and the other dating to the 11th century
(the same as the St. Sophia bricks). In our opinion, the 1030s is
the most probable date of the building phase for the construc-
tion of the arch (possibly corresponding to the phase of the con-
struction of the galleries of the porticoes).

21.

22.
23.
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bricks. A fair exception are the few fragments with
trowel-mark incisions, which we believe belong to the
later building phase, as well as the large fragment of an
arch of the southern portico (in the bay corresponding
the southern arm of the cross)*® (Fig. 5). The mortar
beds here have a finishing layer with facets and trowel
incisions along the bricks. The wide black horizontal
stripes seem to be later painted additions added after
the partial loss of the original finishing.

In the church of St. Sophia at Kiev, the limited use of
cloisonné technique had been discovered, for instance,
in the lower parts of the eastern facade.?* The finishing
had been well traced on the northern wall of the gallery
level of the inner southern portico, where irregular opus
mixtum masonry is almost fully covered with mortar,
except for levelling brick rows, separate vertical bricks,
and projecting parts of rubble stones. Mortar beds along
the brick rows had been treated with skew facets. The
horizontal and vertical cord imprints created the pat-
tern of the regular masonry with alternating ashlars
(false) and brick (true) rows, with polished surfaces for
the equally narrow stripes of “mortar” and “bricks” and
surfaces left uneven for the “ashlars” (Fig. 6a).> The
same treatment can be seen on the southern wall of the
ground level Annunciation chapel (the end of the outer
northern portico at St. Sophia), with well-preserved red
painting of the polished stripes.*

The lower parts of the walls of the Saviour cathedral
in Chernigov were constructed in the opus mixtum
technique without recessed bricks, with alternating
bands of brick (3-4 rows) and stones. The wide bands
of irregular stones were covered with polished mortar
and have the cord-made pattern of the horizontal and
vertical stripes painted red, imitating regular ashlar ma-
sonry (Fig. 6b).*” The surface of the brick bands was

24. The piece of real cloisonné technique, the only “example” in Rus,
can be seen in the lower stone row of the eastern facade of St.
Sophia in Kiev.

SCHAFER 1974, taf. 98. The idea that the galleries of the inner
porticoes of the St.Sophia church were later additions was re-
jected after the investigations in 1980s. Thus the named wall, in
fact the outer southern wall of the five-nave core of the church,
should be originally shown in plan to be on the interior (ACEEB
et al. 1988, 26).

The bricks placed vertically between the stones have been recently
recorded in the lower part of the northern parekklesion of the Sav-
iour church in Chernigov and in the foundations of the Desyatin-
naya church, yet these small pieces seem to be occasional.

XOJIOCTEHKO 1990, 7.

25.

26.

27.
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Fig. 6. The treating of the mortar beds: a. St. Sophia in Kiev, the northern wall of the gallery of the southern inner portico (after Acees et
al. 1988), b. Saviour church in Chernigov, lower part of the western fagade. Photo 2012.

spread out by the equal horizontal stripes, correspon-
ding with the true brick rows. The upper parts of the
building, constructed in the recessed brick technique,
show no specific treatment of the mortar beds, except
for skew facets along the brick.

The same treatment techniques were recorded in the
course of the extensive survey of the eastern facade of
the cathedral of St. Sophia in Novgorod. In the lower
part, the brick and stone rows alternated. As at Kiev,
the bricks were left open and were emphasized with the
skew mortar facets. The stone rows were mostly hidden
behind mortar surfaces, polished and treated with cord
imprints or trowel incisions, to imitate ashlar bands,
with false regular mortar beds painted red. The addi-
tional painted (red, white and yellow) rectangular fig-
ures are recorded inside the “ashlars”, which call to mind
the now-vanished carpet-like geometrical painting of the
facade. On the greater part of the eastern fagade and on
the side domes, this treatment was made above the wide
solid stone bands covered with mortar, as at Chernigov
(Fig. 7).® The Novgorod case of the “masons’ painting”,
outstanding for its brightness and complexity, is witness
to the special attitude in Rus regarding the decorative
features of Byzantine opus mixtum brickwork.

28. IITEHJEP 1974, 209-212.
29. KAPIEP 1961, 401; SCHAFER 1974, taf. 98, 2; XOJIOCTEHKO 1975,
113.
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A similar treatment for mortar beds is recorded in
the slightly later Kievan monuments, such as the church
of St. Michael in Vydubitsy monastery (1070s), the Dor-
mition church of the Kiev Cave monastery (1073-1078)
and the nameless church excavated on the grounds of
the Art School estate (ca. 1100),” but the tradition
seems to have been abandoned soon after these years.
Reliable traces of full plastering can be found in the
Kievan churches of the second quarter of the 12th cen-
tury, together with elements attributable to western Ro-
manesque stylistic influences.

Brick ornamentation of facades seems to have had a
longer life in the Old Russian architectural tradition.
This type of decoration has usually been associated with
the “Helladic School”, yet the role of Constantinopoli-
tan architecture in the process of its distribution has
been undervalued.” At St. Sophia in Kiev, the pseudo-
meander frieze on the central dome and crosses above
the arcades of the porticoes were discovered already in
the first half of the 20th century.’! The restoration of
the 1960s revealed the rich original brick decoration of
the Saviour church in Chernigov. In the latter, a unique
variety of patterns was observed, namely pseudo-me-
anders, fans, crosses, zigzags and opus spicatum used in

30. MILLET 1916, 224-244, 252-289; VOCOTOPOULOS 1981, 554;
OUSTERHOUT 1999, 194-200.
31. KAPrEP 1961, 147-150.
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Fig. 7. The treating of the mortar beds in St. Sophia in Novgorod
(details): 1. central apse, 2. northern apse, 3. pilaster of the west-
ern fagade, 4. southern apse, 5. the passage between central and
southern apses, interior (after [lImenodep 1974).

32. KoMEC 1982.

33. Surprisingly, S.Vojapjis (2009) does not mention Russian
churches in his analysis, considering Nea Moni to be “the earli-
est securely dated church” with “this kind of decoration” and,
moreover, a “fairly short-lived experiment” which “can possibly
be assigned to Constantine Monomachus reign only” (Ibid., 236-
238). At least, St. Sophia in Kiev can be securely dated (1037), as
can St. Sophia in Novgorod (1045-1050), Saviour in Chernigov
(ca. 1036, but the upper part of it could have possibly been built
in the aftermath of St. Sophia). If we consider these examples
together with the Mangana complex, it seems to have been more
than an “experiment”. We should also be mindful here of another
“signature” of these builders, namely the very characteristic
shape of the clustered brick pilasters in the atrium of St. George
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the blind arches, tympani and the wall surfaces between
the window openings. The richest decoration is con-
centrated on the curved facade of the staircase tower
(Fig. 8).** In the abundance of its decoration, the Sav-
iour church resembles the katholikon of Nea Moni on
Chios, the imperial project of Constantine IX Mono-
machus.* This kind of ornamentation was also discov-
ered in St. Sophia cathedral in Novgorod, albeit on a
reduced scale (simple crosses, chevrons, zigzags). Such a
decrease in the number and kinds of motifs used in Nov-
gorod might directly correlate to the reduced use of brick
in the building, which was mostly used for the leveling of
rows and for certain areas of structural importance.**

Fragments of pseudo-meander frieze are known
from the ruins of the Dormition church of the Kiev
Cave monastery and the church on the grounds of the
Art School estate. Most likely, these friezes marked the
level of the gallery floor on the facades, as in the slightly
later church of the St. Michael of the Golden Dome
monastery (1108-1113).%

The pseudo-meander frieze in another position,
namely on the upper part of the facade, preserved on
the northern wall of the narthex of the Saviour church
in Berestovo®® (near the Kiev Cave monastery, early 12th
century), and on the facade of the Saviour church of the
Euphrosynian monastery in Polotsk (mid-12th century,
the decoration of which was revealed beneath the plas-
ter in 2012). The same frieze on the facades of St.
Paraskeve church in Chernigov (early 13th century),
which stands out for its brick ornamentation, is a wit-
ness for the long life of the motif in Rus, probably as a
result of the “Byzantine-oriented” focus of the Polotsk
architectural school.

in Mangana, Holy Sepulchre elevated chapel in Jerusalem, St.
Sophia in Kiev (Fig. 6a), and the church of the Saviour in
Chernigov. See DEMANGEL - MAMBOURY 1939, 24-25; MANGO
1976, 231, 325; OUSTERHOUT 1989, 73.

LIITEHAEP 1974, 209. This feature of the Novgorod cathedral was
once even considered to be the result of Romanesque stylistic
influences (JIA3APEB 1978, 231). Most likely, the Byzantine ma-
sons slightly transformed their technique in response to local
circumstances and the building materials availability. Possibly a
similar situation affected the course of construction of the men-
tioned-above Caucasian churches.

35. XONOCTEHKO 1955, 346; 1976, 160-1; KAPrEP 1961, 398-9, pl. 49.
36. Kaprep 1961, pl. 68.

34.
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Fig. 8. The Saviour church in Chernigov: a. the western fagade of the Saviour church in Chernigov (after Xonocmenxo 1990), b. the stair-

case tower from the northwest. Photo 2007.

The church in Berestovo is also notable for the large
number of separate brick insets, mostly crosses, some of
which project from the surface of the wall. This tech-
nique, the earliest example of which was discovered in the
ruins of the Dormition church of the Kiev Cave
monastery,” can be found later in the 12th century in the
context of the work of local architectural schools that
were under the strong influence of the austere style char-
acteristic of the spirit of the Chernigov-Kiev Romanesque
(the church of St. John the Theologian in Smolensk, the
church of the Dormition in Ladoga). The crosses of the
glazed inlaid tiles in the walls of the churches of Grodno®®
(late 12th century) could also be seen as the continuation
of the same motif following a technical transformation or
in the aftermath of a new external influence.

37. XOJIOCTEHKO 1975, 158.

38. The cross, similar to the Grodno patterns, but made of the
carved brick, can be seen also on the southern apse of the St.
Paraskeve church in Chernigov.

KAPTEP 1961, 52-54. The excavated fragment of the edge of the
curved roof surface was covered with the specific tiles, which
are not known in any Kievan buildings dated later (lead sheets
only). Thus the date of the cornice fragment is most likely late
10th century.

39.
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A dogtooth cornice under the eave of the roof be-
came a usual feature of Rus architecture from its ori-
gins. The fragments of the original cornice of the
Desyatinnaya church, which were plastered and painted
(black ornament on a white, yellow and orange back-
ground), were discovered in the excavations of 1937
and 1948% (Fig. 9). Similarly plastered and painted dog-
tooth cornices are recorded in the church of St. Sophia
in Kiev, but only on the outer northern portico fagades,
below the projections of the decorative gable-like
niches.” The domes and the fagades of the Novgorod
cathedral preserved their original dogtooth decoration
of the scalloped cornice. Starting with the Dormition
church of the Kiev Cave monastery, which became the
standard for Russian church architecture of the 12th

40. Tbid., 166-167. The date of the outer portico addition is still dis-
putable, but it cannot be later than the 3rd quarter of the 11th
century. The above-mentioned gable-like niches are usually
considered to be an imitation of the gable shape of the fagade of
St. Sophia in Novgorod, which was determined by the shape of
the vault there, see KoMEY 1987, 205-206.
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Fig. 9. The Desyatinnaya church in Kiev, fragments of the dogtooth
cornice from the excavations of 1948 (after Kapzep 1961).

41. XONOCTEHKO 1955, 352. Usually, the discovery of the preserved
dogtooth cornice in situ in the standing churches during the
restoration is a great fortune, as the roof and upper parts of the
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century, a single-row, dogtooth cornice below a scal-
loped roofline became the integral element of the style
of various local schools of the Old Rus*'. For instance,
the motif is the only decoration used to enliven the se-
vere facades of the Novgorodian churches.

The history of the introduction, survival and influence
of various Byzantine decorative brickwork techniques in
Rus was varied. For instance, the cloisonné technique was
not very influential at all. The imitations of the regular
ashlar masonry was used from 1030s to the late 11th cen-
tury. Pure brick ornamentation seems to have remained
more popular. However, its survival through the 12th cen-
tury stood in opposition to the Kievan stylistic main-
stream, and only became fashionable again at the end of
the century when the tendency for complexity and dy-
namism became part of the national architectural style.
Dogtooth cornices, however, remained constant in their
simplest variants. The character of the implementation of
brick decoration in the 10th-11th centuries corresponds
directly with the arrival of new Byzantine workshops.
Starting with the turn of the 12th century, local builders
continued to use specific motifs, but copied from by-then
venerated Kievan examples.

ANDREY VINOGRADOV
National Research University
Higher School of Economics, Moscow

DENIS JOLSHIN
The State Hermitage Museum, St. Petersburg

walls had been frequently altered. Fortunately, the finds of the
bricks with the triangular header, common in the archaeologi-
cal research, make it possible to fill the gaps.
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SUMMARY

The article focuses on the influence of Middle Byzan-
tine architecture, mostly in the 10-11th centuries, to the
architecture of contemporary Caucasus and Rus nu-
merous principalities in the aspect of the decorative use
of brick. The authors consider the churches decorated
with the dogtooth cornice and ornaments in brick as
well as the examples where certain masonry types as
cloisonné and opus mixtum were used with the special
attention to the decorative features of brickwork.
Examples of the exterior brick ornaments in Cauca-
sus are very few, but they emphasize the direct links be-
tween the builders of the 10th century cathedral in
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Pitsunda, Abkhazia, and the church in Sanagire, Kakheti.
Both were constructed using peculiar variation of cloi-
sonné masonry, which points to the participation of the
Byzantine masons. In Rus, the appearance or the mid-
11th century cathedrals in Kiev, Chernigov, and Nov-
gorod was created by Byzantine builders with wide use
of ceramoplastics and the opus mixtum masonry with
imitation of ashlar bands. The modest use of brick or-
naments was continued in local works till the end of
12th century when the same idea, rethought and trans-
formed, became a part of a first Russian national archi-
tectural style.





