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CTPYKTYPHBIE OCOBEHHOCTH IMIO3TUYECKOM «ITEPCOHBI»
B AJIBBOMHOM HUKIJIE JI. BOYU «B3JIET U ITAAEHUE 3UTTHU
CTAPIACTA U ITAYKOB C MAPCA»

STRUCTURAL FEATURES OF THE POETIC "PERSONA™
IN D. BOWIE'S ALBUM CYCLE "THE RISE AND FALL OF ZIGGY
STARDUST AND THE SPIDERS FROM MARS"

Cmamus  nocesiuyena 0COOEHHOCMAM —Peanu3ayuu  NOIMUYECKOU  «NEPCOHbLY U
aupuyeckozo eeposi 8 nodzuu /. boyu. Anvbomnvui yuxn «Banem u naodenue 3uecu
Cmapoacma u [layxoe ¢ Mapcay sersiemcs nepsou pabomou nosma, 6 YeHmpe
KOMOPOU HAX00UMCsi NOIMUYECKASL «NEPCOHA» (MEPMUH G3AM U3 NCUXOTOSUYECKOT
cucmemovr  K.I'. FOnea).  «llepconay — numepamypuas — «Macka»,  001adarowas
Xapaxmepucmukamy nepcoHatcd, 60Kpye KOmopou 6blCmpauaemcs dibOOMHbIU YUK
KaK Xy002ICeCmeeHHOe U NOIMUYEecKoe eOUuncmeo. MICnonnsisi necHu om auya «nepconvLy
pokepa-mapcuanuna 3uceu Cmapoacma u OUCMAHYUPYSIC OM UOeU aymeHMUUHOCIMU 6
pox-noszuu, boyu pyxosoocmeyemcs npunyunamu umnepconanshocmu T.C. Dnuoma —
cmamsi  NPOCAENHCUBAEM — PASHOPOOHLIE — NPOSGIEHUs.  UMNEPCOHANbHOCU 6
ananuzupyemom anbbomuom yuxie. To, Kakum cnocobom «nepcoHa» nposeisiem ceos
yepes MeKcmol neceH, 00yCiagIueaem 0codwvle 63aumMOOMHOUEHUSE MENCOY TUPUUECKUM
20710COM, «NEPCOHOY, hueypoil asmopa u yumamenem. Jlupuueckoe Ha4an0 8 MeKCMax
boyu  npemepnesaem  nocmosmnvlie  uUOEHMUDUKAYUOHHBIE — MEMAMOPPO3bl U
nepuoouyecKu npeocmasiiemcs amoOUBaIeHMHbIM, CHOCOOHbIM NPUHAONEHCAMb KaK
«nepcomey, Max U CEA3AHHLIM C Hel OezvimaHHbIM  2eposm. Obpawaice K
KOHyenmyanvhblm nocmpoenusim  gopmanucmos F0. Toinanosa u  B. llxknoeckoezo,
cmamuvs npeonpuHuMaent NONbIMKY 00bACHUMb, KakuM 00pazom 6 nossuu boyu
svicmpaueaemcs. 0opas aupuuecko2o 2eposi. Heoonosnaunocms omuowieHuil Mesxncoy
«NEPCOHOILY, ABMOPCKOU TUYHOCMbBIO U JTUPUYECKUM 20A0COM UHMEPNPEemupyemcs ¢
HOMOWbI0 meopuu ocmpauenus, npeoroxcennou Llknosckum. Cmamos onucvléaem
paziuunble nodmudeckue cmpameauu, komopvie Boyu ucnonvzyem oasi mozo, umoowl
npubIUUMb YUmamesis K HOIMUUECKOU «NepCoHe» U YCUIUMb ee 3HAYUMOCMb 8
Pamkax ambOoMHO20 Yukia u 3a e2o npedeiamu. Pykoeodcmeysice meopemudeckumu
Hapabomkamu TelHsAHO6A, NOCEAUEHHBIMU NOIMUYECKOMY meopyecmay A. bnoxa,
cmamuvs noxasvlaem, umo Jaupuueckuti zepoti Boyu noseisiemcs 6 pesyivmame
npoyecca meouayuu  Medxlcoy —Humamenem U  PAUYHbIMU  KOHYENMYALbHbIMU
eounuyamu 6 meopuecmee bBoyu — «NepcoHol», ABMOPCKOU JUYHOCMbIO U
MHONCECMBEHHBIMU, 3A4ACTYI0 HEOOHOZHAYHBIMU TUPULECKUMU 2010CAMU.

Kniouesvle cnosa: nosmuueckas «nepcoHay, MUPUHECKUll 2epotl, UMNePCOHALbHOCHIb,
Jupuueckoe «sy, ueypa agmopa, pox-nod3us, NOIMULeCcKUll YUuKI.

The article studies the peculiarities of the implementation of the poetic "persona” and

the lyrical hero in the poetry of D. Bowie. The album cycle "The Rise and Fall of Ziggy
Stardust and the Spiders from Mars" is the first work of the poet, in the center of which
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there is a poetic "persona" (the term is taken from the psychological system of
C.G. Jung). "Persona" is a literary "mask™ that has the characteristics of a character,
around which the album cycle is built as an artistic and poetic unity. Performing songs
on behalf of the "persona™ of Martian rocker Ziggy Stardust and distancing himself
from the idea of authenticity in rock poetry, Bowie is guided by the principles of
impersonaality of T.S. Eliot. Thus the article traces the heterogeneous manifestations of
impersonaality in the analyzed album cycle. The way in which the "persona™ manifests
itself through the lyrics creates a special relationship between the lyrical voice, the
"persona”, the figure of the author and the reader. The lyrical "I" in Bowie's texts
undergoes constant identification metamorphoses and periodically appears ambivalent,
able to belong both to the "persona™ and to the nameless characters associated with it.
Referring to the conceptual constructions of the formalists Y. Tynyanov and
V. Shklovsky, an attempt is made to explain how the image of a lyrical hero is built in
Bowie's poetry. The ambiguity of the relationship between the "persona”, the author's
personaality and the lyrical voice, is interpreted using the theory of estrangement
proposed by Shklovsky. The article describes various poetic strategies that Bowie uses
to bring the reader closer to the poetic "persona™ and enhance its significance within
the album cycle and beyond. Guided by the theoretical developments of Tynyanov,
dedicated to the poetic work of A. Blok, the article shows that the lyrical hero of Bowie
appears as a result of the process of mediation between the reader and various
conceptual units in Bowie's work — the "persona", the author's personaality and
multiple, often ambiguous lyrical voices.
Key words: poetic "persona”, lyrical hero, impersonality, lyrical "I", figure of the
author, rock poetry, poetic cycle.
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HepCOHa» (uem. "die Persona") paccmarpuBaercs mcuxonorom K.I'. FOHrom kak «macka
« KOJUIEKTHBHOM yIlIM, Ta MackKa, YTO CUMYJIMPYET WHIUBHUIYalbHOCTb, 3aCTABIISS IPYTUX U
caMoro ee o0OyajaTelns IMOBEPUTh B TO, OYATO OH WHAWBUAYAJICH, TOTJa KaKk OH MPOCTO WUIpacT
poib, depe3 KOTOpYH TOBOPUT KoyUlektuBHash payma (B opuruHaie Kollektivpsyche —
KOJUIEKTHBHAs Ticuxuka)» [5, 216]. TIpuMeHUTeTbHO K TBOPUYECTBY OPUTAHCKOTO MOATA U MEBIA
IoBuna boyu (David Bowie, 1947-2016) MOXHO TOBOPUTH O «IIEPCOHE» KaKk O CIOCO0e
peamu3ali  JIMTEPATYpPHOTO TMEPCOHaXa, YBEIMYMBAIOIIEM KOJIHYECTBO €ro H3MEPCHHUH.
KoM0uHanmst nupudeckoro rojioca aib0oMa ¢ MPUCYTCTBYIOIIUM B HEM CIOXKETOM, a TaKkKe C
KOHLEPTHBIMU TeaTPaJbHBIMU TPAKTUKAaMH TO3BOJISIET BOCIHPHUHUMATH «IIEPCOHY» B ILIEJIOM Kak
HeuTo OoJiee MOTHOLEHHOE U PeallbHOE, YeM €€ OT/EIIbHbIC 3JIEMEHTHI.

JlaHHas cTaThs MOCBSILEHa OCOOCHHOCTSM IPOSIBICHHS «IIEPCOHBD» B COOTHOLICHUH C
JUPUYECKUM TepoeM B anmbOoMmHOM nukie 3suma boyu «Bzner u manenue 3urru Crapaacta u
IMaykoB ¢ Mapca» ("The Rise and Fall of Ziggy Stardust and the Spiders from Mars", 1972).
C MOMEHTa CO3IaHHS 3TOTO aNb0OMa OOBIYHO OTCYMTHIBAIOT HAYAJO TEPHOAA HCIIOIB30BAHHS
Boywu B cBOeM TBOpUYECTBE TOATHUYECKHX «IIEPCcoH». Ab0oM boyn paccmarpuBaeTcs IO aHAIOTHH
C TIO3TUYECKHM IMKIIOM, KaK OONamaroIluii eqUHBIM KPYroM TeM W JaXKe CIOKeToM. B meHTpe
anp0O0Ma HaXOAWTCS MOITHYECKas «IIEPCOHA», cO3MaHHAas boyw, — pokep-MapCHaHHWH 110 UMEHH
3urru Crapaacr.

ITo croxery ampboMa, depe3 IATh JIET 3€MIIO JKACT AIMOKAIHIICHC W3-32 HMCTOUICHUS
pecypcoB, OOIIECTBEHHOTO JIMIIEMEPHs, BCEOOIeH TOCKM M MOIABJIEHHOCTH, O YeM IOBECTBYET
necus-okcmo3uius «IIste ser» ("Five Years"). Ha 3emutio mpunetaeT noCIaHHUK MHOTUIAHETHOM
BbICIIEil packl, KocMuueckuii pokep 3urrn Crapiact, ube SIBJICHHE OMNKCBIBAETCS B IIECHE
«3Be3anbiii yenmoBek» ("Starman"). CymnecTBeHHass 4acTh HappaThBa ajib0OMa IepecKasaHa B
3arnaBHoi necue «3urru Crapaact» ("Ziggy Stardust"), cocraBiisiroras CBOEro poja «CreHapuii»
anpOboma: 3UITH CTAHOBHTCS 3BE3J0H M POK-HAOJIOM, HO B HUTOre MOrHOaeTr, pacTep3aHHbIH
COOCTBEHHBIMH MTOKJIOHHHKAMH.
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Jluteparypnast «mepcona» 3urru Crapliacta OKas3bIBaeTCsl IIHMpE, YeM 3UITH-TIEPCOHAK,
KOTOPBIN MPOXKABACT CBOK KH3Hb B MY3BIKAJTBHOM alb0OME KaK B CBOETO poja JUTEPAaTypPHOM
MIPOM3BEICHUH, TP STOM «IEPCOHA» OO0NalaeT CXOXKHMH C TIEPCOHAXKEM IMPaBUIAMH HIPHIL.
Ananmmupys «mepcoHy» 3urrn Crapmacta, HEOOXOAWMO YYHTHIBATH ITyONMYHOE IOBEACHHUE
Jasuna boym, ero BhICKa3BbIBaHWSI W MHTEPBBIO, TaHHBIE B 00pa3e, BXKHMBaHHE B 00pa3 3WITH H
CYIIIECTBOBAHME HA €T0 IEepPH(EpHr. ITa «IIepcoHa» B TBOpUECTBE boywm cocTaBiseTcs He TONBKO
W3 TOTO, YTO TPEJCTABIIEHO B TEKCTax amb00Ma, HO W M3 BCETO, YTO boywm memaeT myOImdHO Kak
aKTep; ero NepeBOIUIOMICHHE pPOXKIAeT KOHICNIUIO anb0oMa Kak IIUKJIa, CBOEro poja
JUTEPATYPHOTO MPOU3BEIACHHUS.

«[lepconay mns Boym 1970-x IT. sBHsETCS YCIOBHEM TBOPYECKOM CBOOOIBI, TaK Kak
OCBOOOXKIACT «s1» TMECEH OT WUIIO3UH TOJIHOTO COBHANCHHS C JIMYHOCTBIO T03TA, B YeM MOXKHO
YCMOTpPETh BIUsIHUE KoHUenuu uMmnepconansHoctu T.C. Dnuota. Heayrentuunocts boyu u ero
MOJUCPKHYTas TeaTPalbHOCTh, (PYHKIIMOHMPOBAHUE IOI3UM B CBA3HM C «IIEPCOHON» SIBIACTCS
OYHTOM TIPOTHUB POMAHTHYECKOTO TMPEACTABICHHS 00 AayTCHTUYHOCTH U BBICHICH ICHHOCTH
HETIOCPEICTBEHHOTO IEPEXUBAHUS, HCIOBEAYEMOTO COBPEMEHHBIMH bBOyH poOK-TIO3TaMu.
B unrepsrlo, nanHomy JI. POKCOH, MOAT WIYTAMBO 3asBISET, YTO SIBISETCS «UIPYIIEYHOH KYKJIOM
IoBuna Boyw» [15], uMmest B BHIY HEBO3MOXHOCTh CO3[aTh JCUCTBUTEIHHO AyTCHTUYHBIH,
TIOJTHOCTHIO HacTOSAMHK 00pa3 ceOs B UCKYCCTBE M POK-MY3BIKE, B YACTHOCTH. YIAJSISI M3 CBOMX
TEKCTOB JIMPUYECKOE «1», BOyn HpoHW3MpyeT HaJ ayTeHTHYHOCTBIO B TI0I3WH U MY3BIKE,
MOAYEPKHUBasi B 3TOM HHTEPBBIO, TaK CKa3aTh, KHEHMCKPEHHOCTHY» M UCKYCCTBEHHOCTH CBOETO POK-
Tearpa, M TaKMM O00pa3oM CleayeT NPEACTaBICHUIO, KOTOpoe ObUIO C(HOPMYIHPOBAHO
T.C. Dnnotom: «I103T MOCTOSHHO OTKa3bIBAETCS OT caMmoro ceds <..> BO WUMs 4Yero-to Oosee
3HaYMUTEIbHOTOY [4, 172].

DOIMOT BEepWJI B MOJEPHUCTCKUHA TMPOEKT TIOI3MM, KOTOpas JIOJDKHa  Obuia
TpaHcHOPMHUPOBATH MPEIIICCTBYIONIHI KAHOH U CO3/[aTh HOBYIO U MOJHYIO TIOITHYCCKYIO KAPTUHY
mupa. [1o3ToOMy Takue HOHSATHS POMAHTHYECKOTO TBOPYECTBA, KaK BIOXHOBEHHE M TIOPHIB, MM
PEIIUTETHFHO OTMETANUCh B KA4eCTBE OCHOBHI MOA3UHU. PoMaHTHUYECKas T033Us, IO €r0 MHEHHIO,
HAMOJTHWJIA ~ JINTEpaTypy  MPOSBICHUSAMH  WHAWBHIYaIM3Ma, KOTOPBIE  CHOCOOCTBOBAJH
(hopMHUPOBAHUIO KIIHIIIE POMAHTHYCCKOTO MBIIUICHHUS, B TO BpeMs KaK HHAWBHAIYAIbHOCTBIO CTAIH
OTIPaBIIBIBATH [TOJ3HIO BEICOKOW CTENICHH HOBH3HEI, HO HU3KOTO Ka4eCTBa.

B Oompmroit xHmkHON Kommekiuu boyn ¢ 1970-x Oputo m3manue «becruromHon 3eMim»
("The Waste Land", 1922), 3Toii CIOXHO# MO3MBI, JEMOHCTPUPYIONMIEH BO3MOKHOCTh MOJIHOM
JIUCCOLMALUUA JIUPUYECKOTO «s1». MOXXHO MpeAnonoxuTh, 4TO boyd, XOpoIlIo 3HAaKOMBIN C
MOJTHYECKUM TBOPYECTBOM JJIMOTa, OBLI HACHBIIIAH W 00 uAee HMIICPCOHAIBHOCTH,
chopmynupoBanHoii B 3cce «Tpamauius u uHauBuAyanbHbid TamaHT» ("Tradition and the
Individual Talent”, 1919). B scce DmHOT yTBepKAaeT, YTO BO HMsS CBOETO IMOITHYECKOTO
MacTepCTBa IMOAT JOJDKEH YCTPAHATh M3 MOSTUYECKOTO JUCKYpCa WHAMBHUAYaJIbHBIE, BRIPAKEHHO
JMUYHOCTHBIE TposiBieHUsA: «[lyTh mmcaTenss K COBEpIICHCTBY O3HA4aeT KaKIOTHEBHOE
CaMOTIOKEepPTBOBaHKE, yTpary HHAUBUAyanbHOCTH» [4, 172]. Tlo Dnuoty, HacTosimas MH033usI
JIOJDKHA «B CYIIHOCTH CTPEMUTBCS K MMIIEPCOHANbHOCTUY» [4, 172], OTCYTCTBHIO BBIPaKEHHOIO
ABTOPCKOTO «sI», KOTOpPOE MODKHO OBITh OTIENICHO OT TO33WH. boyW JOCTHraeT TBOpPYECKOM
CBOOOIBI U XYIOKECTBEHHOH camMopeali3aliy 3a CYeT OTKa3a B CBOCH MOY3WU OT JIMPHYECKOTO
«I» Kak neHTtpa npousBegeHus. OH OCO3HAHHO HE JIOMYCKAeT MPOUYTEHHUS HU OJTHOW CTPOKH Kak
cyry00 JTUYHOH, CTPOTO CIEeAys MPUHITUITY UMIIEPCOHATBHOCTH U HE JIOTYCKasi CBOI0 COOCTBEHHYIO
WHIVBUIYAILHOCTh B TEKCT. B TOH e cTemeHu, B KOTOpoil boym m3zberaer cOmpUKOCHOBEHHSI C
ayTEHTHYHOCTHIO B T€AaTPaIbHBIX MPAKTHKAX, OH OTKA3BIBAETCS OT BHEJPEHUS TUYHOTO «51» B CBOU
TEKCTBhI, 32 CUET 4Yero JJaeT BO3MOXKHOCThH CIYIIATENTI0 OMPEAENsATh TPaHUIBI COOCTBEHHOTO
B3aMMOJICHCTBHUS C TEKCTOM.

HeyauBurensHo, 4YTO TpU CO3AaHUM NOITUYECKOW «mepcoHb» JBunom boyu
UCTIOJIE3YIOTCS XY OKECTBEHHBIC IIPUEMEI, K KOTOphiM mpuberan Diuot. Kak mumrer ITK. Kocukos,
«uis  DnuoTa  OTIMYHTENBbHAS  OCOOCHHOCTh  MMO3THYECKOW  WHTYHIIMU — CIIOCOOHOCTB
00pa30BBIBATH HOBBIC EIWHCTBA, CIUIABJISIE BHEIIHE PA3HOPOMHBIC JIEMEHTHI OIBITA B
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opranmyeckoe  1enoe» [1, 198].  ApjamranMs M PEKOHTEKCTyalu3alMs  Pa3sHOPOIHOIO
Xy/0XKECTBEHHOTO MaTepHaja, aKTHBHOE HCIIONb30BAaHHE 4YY)KOTO HMCKYCCTBa, TpaHHYallee C
IUIarMaToM, IMOCTOSHHO IOJYEPKHBAIOCh MOJOABIM boynm Kak BaKHEMINMH Xy[0)KECTBEHHBIH
npuHOUI: «EQWHCTBEHHOE HCKYCCTBO, KOTOpOE S HM3y4ar0, 3TO TO, KOTOPOE SI MOTy
npucBouth» [11]. «Ilepcona» 3urru Crapaacta AeHCTBUTEIBHO COCTABISIETCS M3 MHOKECTBEHHBIX
Pa3HOYpPOBHEBBIX 3aMMCTBOBAaHMH — K IPHUMEpY, Ha CIOKCTHO-MOTHBHOM ypoBHEe boym Geper 3a
OCHOBY KOHIIETIIIMY ajb0oMa JBa TekcTa: pok-orepy 3.JI. ¥3606epa u T. Paiica «Mucyc Xpucroc —
Cymnepssesna» ("'Jesus Christ Superstar", 1970) u mectpsimuit GHOICHCKHMH OTCHIIKAME HayYHO-
(banTacTuueckuii poman P. Xaiinnaiina «Uyxak B uyxoit ctpane» ("Stranger in a Strange Land",
1960), e mIaBHBIM TepoeM SBISETCS BOCIUTAHHBIH MapCHaHaMHM MECCHs, KOTOPOTO B KOHIIE
pOMaHa CKUTaeT pazbsipeHHast TOJIIA.

B nepuon ncnons3oBanus «mepcon» B 1970-x rr. boyn B BBICIIEH cTeneHH WHTEpecoBaia
HCKYCCTBEHHOCTh CO3/1aBacMbIX MM 00pa3oB, W OH NpHUjaBall €il 0oJiblIOe 3HAYEHHE, HOCKOJIBKY
MCKYCCTBEHHBIH 00pa3 MpenCcTaBisyIcs 01Ty CYIIECTBEHHEE, YHINE W LIEHHEe, YeM JIMYHas
UCKPCHHOCTh WJIM BBINICYNIOMSHYTas «ayTCHTHIHOCTB». VICKyCCTBEHHasl JMYHOCTh B CHCTEME
boyn craBuTCs BBIIIE HEMOCPEACTBEHHOH, IIOCKOJNBKY OHAa OKa3bIBaeTCs TruOUe, ocTpee
pearupyronei Ha 3HaKi BpEMEHH, B OOJbIIIEH Mepe CIIOCOOHOH K IepeMeHaM, CaMOCTOSTENIbHEN 1
CBOOOIHEH B CBOEM BBIPDXECHUH. 3a4acTyIO PEIIMKH, BIOXKEHHbBIC B YCTa IIEPCOHAKA, CTAHOBSITCS
ABTOHOMHBIMH, OoJiee CBOOOIHBIMHE, HEKEITN BBICKa3bIBaHUS caMoro boyn, B KadecTBe XyJO)KHHKA
3aHUMAIOIETO IIO3MLMI0 HaOmomarenss 3a COOCTBEHHBIM JETHINEM. lpaHWMIAa W B IIEIOM
BBICTPOEHHAsI JUCTAHIMS MEXIy aBTOPOM M €ro repoeM IO3BOJIIET YCIOBHOMY aBTOpY JejaTh
CBOETO MEePCOHaXKa cMesee, pe3de U CaMOCTOsITENIbHEE B CY)KICHHUAX.

OnHaKo OTCYTCTBHE JIMPUYECKOTO «si» B Mmo33uu  boym, MaHubectupymomiee
HCBO3MOHOCTb 3aHATH OJIHY OHNPEACICHHYIO TOYKY 3pC€HHUsA, HE O3Ha4acT, 4YTO B IECHAX
OTCYTCTBYeT JHpHueckoe Haudano. Ckopee, OHO TO MpPOSABISIETCA B TOBOPSILEH «IIepcoHe», TO
pacxoxutcs ¢ HeW. [IpHHIMITBI TOCTPOCHNUS «IIEPCOHBI» B TEKCTaX IECEH 00ECHEeYHBAIOT 0COObIE
B3aHMOOTHOIICHUS MEXIY «I», KAaK OHO IPOSIBIIIET Ce0s B MOITHYECKOM TEKCTE, «IIEPCOHOW» 1
PELUIINEHTOM, TO €CTh ClIymaTesJeM/duTaTeleM. Bce 3TH miacTel HaxXxomATCd B CIIOXKHOM
B3aHMOCBSI3H, KOTOPYIO TPeOyeTCsl MOCIeA0BATEIILHO OOBSICHUTS.

Paccmotpum, kakum 00pazom boyn BEICTpanBaeT B3aMMOOTHOIICHHUS MEXIY «IIEPCOHON» 1
CIIyliaTenieM, HCIONb3ys MPEACTaBICHHE O «1», KOTOPOE TEPHOIMUYECKH MpPETepIeBacT
I/IJIeHTI/Iq)I/IKaLlI/IOHHLIe MeTaMOp(i)O?;I)I 1 CTaBUTCA B MapaJOKCAJIbHBIC B3AMMOOTHOMICHUA C «ThI» U
«MBI». B KOMITO3MIIMOHHO TOMMHHUPYIOMNX MECHIX albboma «lIaTh jeT», «3Be3THBII YeloBeK,
«Pok-u-posnpHoe camoybuiictBo» ("Rock 'n’ Roll Suicide") stm meramopdho3sl UMEOT 1eih
HaJIaIUTh KOHTAKT C BOCIIPUHUMAIOIIUM CO3HAHUEM, O6’Be}II/IHI/ITI) cnymaTeneﬁ C I'NTaBHBIM I'€pOEM
IMHUKJIA. «IIs9Th 1eT» SABNSAETCSA MECHEH YTOMJICHHOT'O MHpa, U3HBIBAIOIICTO B OXUAAHUHN MPOPOKA,
KOTOPBIM SIBIISIETCSI COMIEAIINN Ha 3eMITI0 HHOTUTaHETSIHUH 3urru. C Jpyrod CTOPOHBI, 3TO U TIECHSI
0 MaJICHAU B MUP, NTOCKOJIBKY B TEKCTE BBICOK YPOBEHb OTCTPAHEHHS OT OOBEKTOB, BOIIIOIIAIOIINX
MPO3anvecKyl0 W TEYalbHYIO pealbHOCTh: «SI cibplmman TenedoHBl, ONEPHBIM TeaTp [Kak
Ha3bIBAJIMCh MIO3UK-XOJJIBI, TOMYJSIPHBIE B 3MOXYy OJNHOTa], JoOMMble Menoguu. S Bumen
MallbuHIIeK, UTPYIIKH, dNekTpudeckue ytioru u teiesusops» ("'l heard telephones, opera house,
favourite melodies. | saw boys, toys, electric irons and TVs" [6]). «5» mecHu He nelcTBYeT, HO
HAOJIIOIaeT, U CTPYKTypa MECHHU, B KOTOPOH MPHUIICB MOSBISIETCS TOJIBKO HA IOCICIHEM JTare,
MOJYEePKUBACT HApacTaHUE MEPEeKUBAHMS, CBI3aHHOTO C M30BITOYHOCTHIO OKPYXKAIOIIETO MHpA.
Takum 06pazom, yxe B IepBOi TIeCHE IUKJIA 3UTTH TIOTPYKaeTcsi B OOBIJICHHBINA MUp CIyIIaTens —
OOBIKHOBEHHOTO uenoBeka. boym Takxke HampsMyro obpamaeTcs K CIyIIaTeNo, BBOJAS B TEKCT
JUPUUECKOT0 anpecata. «ThI» OMHUCHIBaeTCA Kak OSCIIEYHOE «ThI» OOBIKHOBEHHOTO YeJOBEKa, He
OKHJAIONIET0 YEeCTH OBITh BKIIOYCHHBIM B IMO3THYECKUH TeKCT: «CMesBIIUICS, Malmyniuit
pYKamH, 04apoBaTeJIbHO BBINISMNK, / He ;tymaro, 4To ThI 3HaM, 4TO THI B 3T0H necHe» ("Smiling
and waving and looking so fine / Don't think you knew you were in this song" [6]). To ectb, «s»
MOXET NMPHUHAJUIEKATh 3UTTH, HO MOXKET U TOMY, KTO BUIHUT 3UITH M 00paIaeTcsi K HaMm, JIenasi Hac
COIPUYACTHBIMH TEKCTY. DTO IpuMep (QIIyKTyaluu «si», aMOUBaJICHTHOTO ¥ KI3MEHYUBOTO.
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B ans6ome ectb 1 Apyrue npuMepsl 3Toro pona. Ha nmpoTshkeHUH nepBbhIX YETHIpEX IECeH B
1uKie boyu cTaBUT ciymiarens B 3aBUCHMOCTb OT «IIEPCOHBI». B TekcTe «3BE3THOTO uenoBeKa
«I» TECHMW CIBIIUT II0 Paano MPOPOYECTBO O 3BE3LHOM HUEIOBEKE — TaKUM 00pa3oM
UCTIOJIHUTENIEM TECHH MOJXKET OKa3aThCsl KaK 3UITH, KOTOPOMY JaH Jap SICHOBHISIIETO, TaK U
CIIymaTenb, K KOTOpOMY 3HUITH CHUCXOIWUT. B 310l mecHe boym coBepmaer mmpudeckyio
MIEPECTAHOBKY, JeNiasl CIyIIaTens, KOTOPBIA BOCIPUHUMAET CTHXH, HCHOIHSIOMNM CTPOKH
CBHJICTENIEM SIBJIICHHS 3BE3HOTO 4enoBeka. boynm maeHTH(UIUPYETCs CO CIymaTeneM, HapodHO
pa3MbIBast IMPUIECKOE «S1», AETas €r0 «ThI» B KOHTEKCTE CIOXKETa, HO «I/MBD» B TOM, KaK IT0JlaHa
ctpoka: «OH ObI paji CIIyCTUTRLCS M MOBHAThH HAc, HO Ooutcs motpsctu Hacy ("He’d like to come
and meet us, but he thinks he’ll blow our minds" [8]). Ilpunes necHu, B3neTarOIKil HA OKTaBYy OT
CJIOBA «3BE3/a» JI0 CJIOBA «YEJIOBEK» 3BYYMT elle 0oJiee BIOXHOBIIIONIE JUIsl CIyIIATeNs, XOTh U
OTHOCHTCS] K MECCHAHCKOH (pUrype 3UrTH.

IlecHs «Pok-H-posnbHOE caMOyOHMICTBO» JaeT INpuMep Haubojee OYEBHAHOTO CIiydas
UIeHTU(GHUKALUK CO CiIyllaTeneM. 3WUITH Kak «sI» TeKCTa olpamiaercs K CilIylaTeno B
TOP’KECTBEHHOW KOJIE, CIEAYIOIIEH IMocie MepBhIX TPeX KyIuleToB. boyn XOTh M MOET OT Jiuma
3WITH U TIPO CBOETO I'eposi, H3MOKAECHHOTO BPEMEHEM H IOITYJSIPHOCTBIO, HA CAMOM JIENe TIPUIAeT
00paIeHNIO «THI» JIBE INEPCIEKTUBHL. B KoHIe mecHH boyw mpophIBaeT 4eTBEpTYIO CTEHY H
o0pamiaeTcsi K CIIyHIaTeNo HapsMYyIo, 3asBIsis «Thl HE OJMHOK, JT000Bb Mos» ("Oh, love, you're
not alone" [7]), omHako B mepBOil 4acTu MecHU 3UrTU pedIeKCUPYeT, W ITO €ro BHYTPEHHHH
MOHOJIOT, oOpaIieHHbIH K cebe. B To ke BpeMst — 3T0 oOpalieHre MOKET BOCIIPHHUMATBCS M Kak
oOpalieHre BCEBUAALIETO aBTOPa K CBOEMY NEPCOHaXY, M KaK JUayor 3UITH WM JaXke caMoro
Boyn co cBoMMH NOKJIOHHHKaMH. OTO OJMH W3 MHOTHX IPHUMEpOB TOro, Kak Jupuka boym
OTKPBIBAETCSI MHOT'O3HAYHON MHTEpHpeTaliy, OTKa3bIBAsCh OT YTOUHEHMS JMPHYECKOI'0 Tojioca
IIPY COXPaHEHUH BIUATEIHLHOIO 00pa3a «I[IEPCOHBI».

OTyacTH 0 TOM, KaK KOHCTPYHPYETCS JIMPUYECKOe Hayaslo, MOKHO CYAUTh, IPHHUMAsT BO
BHUMaHHE cKa3aHHOe boyn B mHTEepBBIO. OH MOAYEPKUBAET, YTO HAXOAWUTCA B OMPEICICHHON
KOH()POHTAIIMU CO CBOMM ITOPOXKIICHHEM, KaK OyaTO OOPETCs ¢ «IepCOHOI», CTpeMSIIEHCs B CBOIO
odepenb BRITECHUTH aBTOpa. boyu cTpemMurcst n3dexarb COOTHECEHHS ¢ TUIIMYHBIM 00pa3oM pOK-
3BE3[bl, IIOCTOSHHO TIOMYEPKHBAs B MHTEPBBIO M HCKYCCTBEHHOCTb CBOCH CIIEHHMYECKOH
«IEPCOHBI», W HEXEJNAHWE «OBITHY» POK-3BE370I HACTOJIBKO, HACKOIBKO OH XOTeNl OBl OBITH
XYAOKHUKOM, KHHOPEKHCCEPOM MIIM TeaTpalbHbIM akTepoM: «Hukorma He gyBcTBOBaJ ce0s pOK-
3BE3/I0M, POK-TICBIIOM HIJIH YeM-TO TaKuM»» [16].

OCo0eHHOCTH peai3aluy HeayTeHTHYHOM «IIePCOHBI» B M033UH BOoyn MOXKHO OOBSICHUTS,
ommpasck Ha }O.H. TeiHAHOBa, IHITYIIIETO 0 JTHpHYecKoM repoe y bioka. Mexny Biokowm, kak ero
onucbiBaeT THIHAHOB, 1 Boyu Kak MO3TOM, MOXXHO HPOBECTH MNapaulesid, KOTOPbIE MOTJIU OBl
9YeTde BBICBETHTh NPHUHIUIBI SMOLMOHAIBHOTO BO3JEHCTBHSA TMO3THYECKOHN «mepcoHs» boyn:
«bnoka mano kxro 3Han. <..> Ho Bo Bceil Poccuum 3HaroT Biioka kak 4eyloBeka, TBEPLO BEPST
OTIpeZIeTIeHHOCTH ero obpasa <...> B 00pa3 3TOT nepcoHUUIMPYIOT BCe UCKyccTBO biloka; koraa
TOBOPST O €ro MO33UH, MOYTH BCErJa 3a I033HMeH HEBOJIBHO IOJCTAaBIISIOT YEIOBEUYECKOE JIUIO»
[2, 118].

HecMoTpst Ha O4eBHIIHYIO «HCKYCCTBEHHOCTB» 00pa3a poK-MeccHH, co3naBaemoro boyw,
MOYMTATENIN TBOPYECTBA M03Ta Y3HAIOT B HeM boyn Tak, kak OyqTO AEHCTBHUTENHHO 3HAIOT €TO.
Caiimon Kpuuiu B mocBsimieHHOM TBopuecTBy JloBuaa boyu cOophuke ¢unocopckux scce
OITICHIBAET, KaK OH YBHUJEN BBICTyIUIeHHE apThcta B 1972-M ronay B mepemnade BBC "Top of the
Pops", B xauecTBe OuYeHb JIMYHOTO COOBITHA: «HUKTO HE MOCTaBISII MHE TaKOTO YJOBOJIBCTBUS,
kak J[»Bung Boym» [10, 11]. B apyrom scce ¢unocod 3aspiser: «boyu coeauHseT GpparMeHThI
MOeii )KH3HHU Tak, Kak HUKTO Gombiie» [10, 16]. Ayauropust I9Buaa Boyn HCTIBITRIBAET, IO CIIOBaM
Toro xe Kpuunm, «3KcTpaopauHapHyro Onu3ocTh» Xynoxuuky [10, 18], xoTs u He XoTena Obl
3HaThb €ro B JKU3HHU. DTa yJUBHTENbHAs OJIM30CTh, HECMOTPS Ha (DAKTHYECKH HENPEOOIUMYIO
JUCTaHIMIO, JOCTUTaeTCsi OCOOEHHOCTSAMM MO3THYECKOW «mepcoHbl» JlaBuma boym, koropas
CYIIECTBYET BCETa B MEpLAIONIEH Mapauienn ¢ GUrypoit aBropa, mopoxyjas JUpHIECcKOTro repos,
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TO camoe a-JIsl «4eJOBeUecKoe JIMIo», Kotopoe oOHapyxuBaer HO.H. THIHSIHOB B KOJIJIEKTUBHOM
BOCTIpHUATUH biioka kak JTUUHOCTH, a HE KaK XyA0XKHHUKA.

«Ommuenne» [2, 118] mupuueckoro repost bioka FO.H. TeiHsiHOB 00BsICHSIET TeM, uTo Biok
MOCTOSIHHO ~ 3aMMCTBYET  «IAaBHO  3HAKOMBIC, TpPAAWMIHOHHBIE 00pa3bpl», CHAO)KEHHBIC
«OMOLMOHATBHBIME HUTIMI» [2, 120], HanpuMep, TUPUYECKUM YCHICHHEM KOHI[OBOK CTHXOB I
UCTIONb30BaHUEM POMAHCOBOTO OOpAmIeHUs] K YHTATEN0 (JMPUUIECKOE «ThI»). AHAJIOTWYHBIC
NpUEMBl HUCTIONBb30Ban boyw, mpumaBas CBoed MMO33UM 0COOYI0 3SMOIMOHAIBHOCTD HYEpes3
TeaTpaln3aIiio, IOCKOJIBKY MIDTIO3US OKa3biBaeTcs Oonee 3(h(hekTHBHON, YeM HEeTTOCPEICTBEHHOE
CaMOBBIpa)KEeHHE.

«Pok-H-posibHOE CcaMOyOMHCTBO» Kak (MHAN anbboMa OKa3bIBAeTCsl BBICIIEH TOYKOM
HaNpsDKEHUS B IUKJIE, IIe boyH BBOAUT HENOCPENCTBEHHOE JIMPUYECKOE «ThI» IpPU KpaifHeM
JpaMaTU3Me JIMPUUYECKON TEMBI: JIMPUYECKOE «s1», TOBOpAIIEe B TEKCTE, YTEIIAeT CYUIUAAIbHOIO
MOAPOCTKA, ToBops emy/uMm «Thl He oauH (BB He onxHM), <...> [laliTe MHe Bamm pyku / Bl
npekpacHbl» ("You're not alone <...> Gimme your hands / You're wonderful” [7]). ITamsrys, uto
MMEHHO 3Ta NECHS CUMBOJIM3UPYET CMEPTH CaMOIl «IIEPCOHBI», MOKHO CENATh BBIBOZ O TOM, YTO
HECMOTpS Ha OIPEACICHHYIO KINIIUPOBAHHOCTh 3THX (pa3 B POK-KyIbType, TeaTpaIU3alusi H
HCKYCCTBEHHOCTb 371€Ch ITOJHOCTBIO IPEOJ0JIEBAIOTCS, W MPOBOANMBIE boyn «3MonmoHambHbIE
HHUTH JIENAI0T NEPEKUBAHNE HE OTCTPAHEHHBIM, HO a0COIOTHO HEIIOCPEACTBEHHBIM H PEaIbHBIM.

[Mapanokc «HeayTeHTHYHOCTH» [[3BHaa Boyn B TOM, 9TO €ro ayIuTopus HE paccMaTpHUBaia
CBOHCTBEHHYIO €My TEaTpaJbHOCTh KaK OTBJICUCHHYIO OT JIMYHOTO TIepexuBaHui (opmy
OTCTPaHEHHOTO HCKYCCTBa, HANpPOTUB, INyOJIMKAa MaKCHMalbHO HWISHTU(QHUIUPOBATIACH CO
crieHHMYeckuM oOpa3oM boyu, mnepeHumasi Takue BH3yaJbHBIE ACHEKThI €ro «IEPCOHBD) Kak
MaKUsDK, CBEPKAIOIIYIO OJICXK]y, BBI3BIBAIOIIMN I[BET BOJIOC. 3UITH — BBIMBIIICHHAs POK-3BE3/1a,
OTBHITpPBIBa€Masl aBTOPOM, HO UMEHHO B HEll ayTUTOpHUS HEBOJBHO y3HaeT boyn Kak «IMpHUecKoro
reposi», MCEeBIOPEATbHOE YEIOBEYECKOe JIMI0. AyIuTopusi BocrpuHuMaeT obpa3 J[»Buna bBoym
KaK JITYHOCTH, KOMMYHHUIIUPYIOIIEH C CO3AaHHOM «IIepCOHON.

Jns moxnonnukoB boywm ero «impuueckuil repoid» — coBepulieHHas (HUrypa, CTHpaBIIas
IpaHb MEXIy Tep(QOpMaHCOM W PEaTbHOCTHIO, JHMYHOCTh, IOPOXKACHHAS YBEPEHHOCTHIO
ayIWTOPHH B aMajJblaMaliid <«IEPCOHb» M aBTOpa. JlOKa3aTembCTBOM 3TOTO OKa3bIBACTCS
uaeHTUUKAIUs C HHM, JIMYHOE TIyOMHHOE BOCHPHUATHE €ro II033WH, HCKIIOYaroniee
OTCTpaHeHHOE TepexxnBanne. Ho boyn cymectByer u B myOmmyHOM molie, Kak (Urypa aBTopa,
CTOSIILAsl HAJl «IIEPCOHOM» WIIM BO B3aUMOJEHCTBUM C HEH, CYLIECTBYIOLIAs CKOPEE AJIsl KPUTUKOB,
Jlaromas KOMMEHTapHi K CBOMM «II€pCOHaM» uepe3 MyOnndHyro nepcony. OmHako u 3aeck boyn
NpUCyllla JpamMaTu3alusi, OH BBIABIAET OOJE3HEHHYIO JBONHCTBEHHOCTh JIMYHOCTH CBOETO
JIMPUYECKOTO TepOsi, TOBOPS O 3UTTH KaK O «HABHUCIIEM Haj HUM MOHCTpe» [12].

Takum o6pa3zom boyum akmeHTHpyeT HEOJHO3HAUYHOCTh UEJIOBEYECKOH JHYHOCTH H
JUYHOCTH XYHOXXHHKA, HEBO3MOXXHOCTH MPUACPKUBATHCS OMHOM CTOPOHBI B HCKYCCTBE WIIH
JKM3HH, TIOCKOJIBKY 3TO OIPaHUYMBAET KaK TBOPUYECKYIO, TAK U YEJIOBEUECKYIO HHIANBHYaTbHOCTb.
«Moe 3asBIICHUE OYCHb TOYHOE, HE CUHMTAs TOTO, YTO OHO KpailHe MHOrO3Ha4YMTenbHoe» [14], —
YTBEPXKAACT caM apTHCT B MHTEpPBbIO xypHanmy New Musical Express. B npyrom HHTEpBEIO OH
sasBisl:  «Ecmm 4 9rOo-TO M BHEC [B  KYNBTYpy], Tak 3TO OTPOMHOE KOJIMYECTBO
HeoqHo3HauHOCTH» [13]. CymHOCTD 3TOH HEOJHO3HAYHOCTH B IMO33UHM BOoyH MOXHO OOBSICHHTD,
obpatuBmnch K Teopun npuema octpaneHus B.B. lllkioBckoro: «llenpto oOpasza siBhsieTcss He
MpUOIMKEHHE 3HAUEHUs ero K HallleMy MOHMMAaHUIO, a CO3/IaHHe 0CO00r0 BOCIPHUATHA MPEeIMeETa,
co3manue "BuaeHbA" ero, a He "y3HaBaHbA"» [3, 13]. Boyn KOHCTpyHpYeT «IepCoHy» 3UITH Kak
00pa3 MHOIUIAHETHOTO POK-MECCHH, BKJIIOYAONINHA 00pa3 CTOSIIEro 3a HUM aBTOpPA, HAMEPEHHO
3aTpyAHAS OJHO3HAYHYIO MHTEPIPETAIUIO YCJIOBHH, 0 KOTOPHIM OHH B3aUMOJICHCTBYIOT MEXIY
co0oil.

IMono6no bnoky B mnpencraBienun TreiHAHOBa, Boym co3maer cBOero IMpHYecKOro
JIBOMHHKA, «IEPCOHY», KOTOpas NpH 3TOM SBISIETCS pACIIMPEHHOHW BepcHel IepcoHaxa,
CHA0>KCHHOW YepTaMH aBTOPCKOI JMYHOCTH, HOCKOJIBKY TpaHCIHpYETCs uepe3 aBTopa. Mexmy
aBTOPCKOH (UI'YpOH M «IIepcoHOi» Bo3HHMKaeT HanpspkeHue. Kak mumer Annamm3 Kymnep, «Uto
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CllydaeTcs, KOTJa UIpaelllb pojib TaK XOPOIIO U IOJHO, YTO MOPOKAAEHIb HEYTO HacTosee?»
[9, 141]. U36apnsisch OT JIMYHOM TOUKH 3pCHUS B TeKCTe, BoyH creayer 3JMO0TOBCKUM MPUHIIUIAM
MMIIEPCOHATBHOCTH, OTHCISISI TBOPUECKYIO «IIEPCOHY» OT JHMPHUYECKOTO «1» W BBIpaXas TaKUM
00pa3oM OTKa3 OT MCIIOIb3YEMBIX B POK-TIOA3MH IPHHIUIIOB ayTEHTUYHOCTH, OTPaHIMYNBAOIINX,
M0 MHEHHIO ITI03Ta, TBOPYECKYI0 M JHMYHYIO cBoOoxy. Jlupuka [I»Buma boym oTkaspiBaeTcsi OT
KOHKPETH3alNH JINPUUECKOTO IoJ0Ca BO MHOTHX NECHAX aubOOMHOTo mukina «Bsner m maneHne
3urrm Crapgacta u IlaykoB ¢ Mapca», 3a cdYeT dYero MpPOBOLHUPYET MHOTO3HAYHOCTh
MHTEPIpPETAMA W MO3BOJISIET CIYIIATENI0 WM YHTATENI0 TIIy0Xke MOTPY3UThCS B TEKCT,
COMMKAACH C TOITHYECKOM «IIEpCOHOI», WIIM K€ MOTPY3UThCS B TEKCT B KayecTBE ajpecara
CTUXOTBOPEHHS, KaK NMPOUCXOAUT B MecHAX «IIaThb neT», «3Be3nHbIi yenoBek», «Pok-H-ponbHOE
caMoyOuiicTBO», TAe K aapecaTy oOparmaercs aMOMBAJICHTHOE «sI» Tekcra. Takum oOpazom
BOCIPMHHMAIONIEE CO3HAaHWE HACHTHMUIHMPYET ce0s TO C «IEePCOHOI», TO CO CKPBITHIM O]
JUTEpaTypHOH MacKoil aBTOpOM 0€3 OCO3HAaHWs pazauyus MexIy HUMH. MneHtudukanus
MPOMCXOIUT BOMNPEKU TMOAYEPKHYTONH HEayTeHTHYHOCTH HHOIUIAHETHOW «II€pPCOHBD» 3UITH
Crappacra, nos3ust J[3Buga boyn obnanaer cuibHBIM THIHOCTHBIM BO3JEHCTBHEM Ha CITyIIAaTElNs
win jgaxe untarens. OIrymieHue JUYHOH OJIM30CTH C aBTOPOM BO3HHKAET MOJ JCHCTBHEM
JMPHUIECKOTO Teposi, 00pa3 KOTOPOTO CO3JAeTcs Ha CTHIKE MEXKAY «IIEPCOHOW» M aBTOPOM Kak
WHIUBHIYaJIbHOCTEIO. TpPajnIMOHHBIC TeaTpalbHBIC 3JIEMEHTH, K KOTOpPBHIM mpuberaer J3Bun
Boyn, CyIIecTBEeHHO YCHIMBalIW SMOLMOHAIBHOE BO3JCHCTBHE «IIEPCOHBI» HA AyIUTOPHIO.
B cBoem myGnmuHOM mTOBeneHMM boyn TOCTOSIHHO mOIYepKuBal [IBOWCTBEHHBIM XapakTep
COBIAJICHUSA-HECOBMACHU CO CBOMMHM «IIEPCOHAMM», CO3/aBas TEM CaMbIM JIHUHAMHUYECKOE
HaIpsHKEHUE MEXAY OO0 U UMHU.
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