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Anton Chekhov reading memoirs (the case of Anna na shee)*

Ekaterina Lyamina (Moscow)

Abstract: The paper points out Chekhov’s strong interest in memoirs, primarily
Russian, published, inter alia, in historical periodicals. As a case-study, it is demons-
trated how his short story (1895) Anna on the neck (Anna na shee) imports and deve-
lops main themes and situations of Anna Kern’s memoir essay, Three encounters with
Emperor Alexander, first published in 1870.

Keywords: Chekhov, Russian prose and narrative, Russian memoirs of the 19
century

Chekhov’s constant interest in the broad spectrum of contemporary periodicals does
not require a special argumentation by simple reason of his longtime and intensive
participation in an impressive number of newspapers, magazines, and almanacs. In
this domain, there are works dedicated to Chekhov’s career in journalism in general
(see, for example, Jesin 1977) and to the history of his contacts with certain perio-
dicals.> Another important field, reminiscences left in Chekhov’s own prose (early
as well as later) by plots and topics specific for the petty press (malaja pressa) of
1880-1890s, also is quite well-explored.3

However, information about Chekhov - reader and subscriber of periodicals - is
not only poorly organized but seems not to be found out in a representative extent.+
The task is evidently complicated as the writer’s personal book collection, practi-
cally not including periodicals (see Balukhatyj 1930), reflected neither his method
to reading them nor the dynamic of his tastes in this area. The obvious reason here
are numerous removals during Chekhov’s life, which strongly influenced the com-
pleteness of his collection, but also his clearly philanthropic and illuminating way
of possessing books. Admittedly, it is well known that after moving to Melikhovo in
1892 he sent more than two thousand volumes to Taganrog, as a gift to the recently
opened public library.

It is difficult to doubt that, with regard to Chekhov’s encyclopedic approach to any
information, historical magazines were an important part of his circle of reading: 25
years of his activity as a writer came to the period of their bloom. Indeed, in Chekhov’s
correspondence we find many evidences of his close acquaintance with this type of

1 Fragments of this study were published as preliminary remarks on the subject in: /lecnas
wxona. Tpyost VI MexcOynapooHotl nemHetl wkoasl Ha Kapenvckom nepewetike... TTocenok
[Monstasl (YYCMKHUPKKO), 2010: 75-83.

2 See, for example, Gajduk 1965, Dolotova 1977, Tverdokhlebov 1977.

3 See classic studies such as Korotaev 1939, Chudakov 2013 (1987): 62-69, and, most recently,
Orlov 2005 and Brooks 2014.

4 Thisis a significant exclusion - Chekhov’s preparation for trip to Sakhalin, during the course of
which he reviewed a large amount of sources in periodical publications, and his later work on
the book about the island.
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88 EKATERINA LYAMINA

publication: Vestnik Evropy, which had a serious historical section, Russkij arkhiv
and, in particular, Istoricheskij vestnik and Russkaja starina. Thus, on 1** April 1885,
he asked N. A. Leikin about the name and patronymic of M. I. Semevskij, the editor
of the latter magazine, having intention to

MOCJIaTh €My KOJUIEKTUBHOE MMUCHhMO [Bpadeli] ¢ mpoch6oii HaneyaTaTh OTAEIbHBIM U3~
nanuewm 3anucku [H. U] [Tuporosa, Korga oHu KOHYaTCs NieyaTaHueM B “Pycckoii cra-
puHe”. DTO ceaeT OH, BEPOSATHO, 1 6e3 MPOChObI, HO MOOLPEeHIe HUKOTJa He MeLIaeT
(Chekhov 1974-1983. Pisma: 1, 147).5

In Chekhov’s letters of 1880-1890s, humorous postscripts similar to following are not
rare: “OTo muchbMO paspemraro Bam Hamewarars yepes 50 ser B ‘Pycckoit crapuHe’ u
MOJIYYUTD 3a Hero 500 py6reit” (to N. N. Obolonskij, 23 April 1889. Chekhov 1974-
1983. Pisma: 3, 197), or: “...u Bce-Taku nmuchMa Baurero st He monyunn. OHo moru6ro,
Y MOTOMKHU MOM He HamedaraloT ero B ‘Pycckoil crapuHe’ u He mosydar roHopapa.
[Meyaneuo” (to V. A. Tikhonov, 8 April 1894. Ibid.: 5, 139).° It is worth pointing out
that Chekhov, with his predominantly business-like approach to literary remunera-
tion, thought of Russkaja starina, periodicals of Semevskij, having spent considerab-
le sums on purchase of manuscripts, and not, admittedly, of Moscow-based Russkij
arkhiv, the publisher of which, P. I. Bartenev, usually avoided paying the owners of
manuscripts and the authors of articles.

On 28 February 1890, Chekhov sent back to A. S. Suvorin some books borrowed
from him, including Sistematicheskaja rospis soderzhanija Russkoj stariny, izdanija
1870-1884 (SPb, 1885), and added: “A Baweit 6u611OTEKE CKAKUTE, UTO s €l 006s13aH
no rpo6 xusun’ (Chekhov 1974-1983. Pisma: 4, 26). And, writing to him again in a
month: “Buepa mocan Bam Tpu toma ‘Pycckoit crapunsr’: 78, XXII, 79, XXIV u 81,
XXXII. Bamwux kHUT ocTanock y Mmesst HemHoro” (Ibid.: 4, 49).7

During those weeks, Chekhov was steadily searching in historical (and other) pe-
riodicals facts and details concerning Sakhalin. However, he scarcely left the rest
without any attention - all the more in other periods of his career, when his interest
was not so strictly focused. He also noticed and read (as one can determine, e.g., by a
cited fragment about Pirogov’'s memoirs) historical and historico-literary materials.

One of the vivid centers of this vast field certainly was Pushkin. Thanks to publi-
shing and research efforts of people of different generations and types of professiona-
lism, the space of printed sources was actively being shaped around the poet’s figure.
Memorial events and dates related to Pushkin functioned as points of reflection and
crystallization in this process. The most important were inauguration of Pushkin’s

5 N. L. Pirogov’s Voprosy zhizni. Dnevnik starogo vracha were published in Russkaja Starina in
1884 (N2 9-12) and 1885 (N2 1-6).

6 Compare to Chekhov’s humorous “business proposal” to the editor of Istoricheskij Vestnik,
S. N. Shubinskij, made in his letter to A. S. Suvorin, publisher of this magazine: “Cepreit
HukonaeBud He BbIicbUTaeT MHe ‘McTopudeckoro BecTHuka. O4eBUIHO, IIOTEPSLT Bepy B TO,
YTO 51 KOTZa-HUOY/b MPHUILIII0 eMy noBecTb. He MoXXeT /v OH BbIChIIaTh MHe ‘BecTHHK B cuer
TeX MEMYapOB, KOTOPBIE 51 0CTaBJI0 mocie cMepTr? 5 HakaTat 50 nmevarHbix 1ucToB” (Chekhov
1974-1983. Pisma: 5, 264; letter of 22 January 1894).

7 And, in the penultimate paragraph of the letter: “Ceiiyac s mocian Bam ¢ Manp4ukoM u3
KonTparencrsa ‘Bectauk EBpomnsr’ 1875, 6 u ‘Pycckyro ctapuny’ 1883, . XXXVII”.
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ANTON CHEKHOV READING MEMOIRS (THE CASE OF ANNA NA SHEE) 89

monument on Strastnaja Square in 1880, the 50" anniversary of the poet’s death in
1887, and his 100" birthday celebration in 1899. The ceaseless growth of the corpus
of Pushkiniana already in the mid-1880s was seen as a trait of cultural everyday life.
Thus, it was noted that

B MaJIoii mpecce 106ueiHbIX neT [i.e. before and after the year 1887] B cBstau ¢ )xaHpom
AQHEK/I0Ta BO3HUKAET HOBOE sIBJIeHHe: CBOeOOpasHasi MapoAusi HAa MHOTOYUCIEHHBIE
MeMyapsbl U IICeBAOMeMYyapbl, BOCMIOMUHAHUSI, 3alIMCAHHbIE 110 TIAMSITA JeTbMH, BHY-
KaM# 1uL, o0masuruxcst ¢ [IyIIKMHBIM, ¥ 3a4acTyI0 COJep)Kalle He3HAa4Yallue H/IH
MOMPOCTY BBIAYMAaHHbIE MeJIKHe 3IM30/b! U3 Xu3HU noata (Gorjacheva 1998: 275).

One may reasonably suggest that Chekhov, an avid reader of Pushkin, and, sure
enough, an adept of his cult specific to inteligentsia,® was also an interested observer
of how the biography of the poet was crafted. A signal moment in this construc-
tion was the emergence of a “pantheon surrounding Pushkin” - the circle of perso-
nalities, which in consciousness of the reading public existed primarily in connec-
tion with Pushkin. The conspicuous place in this pantheon was occupied by Anna
Kern (1800-79) early on, thanks to the poem dedicated to her, one of the most fa-
mous in Pushkin’s lyrical work. It is also important that her Memoirs on Pushkin
(Vospominanija o Pushkine), highly valued by P. V. Annenkov,® the most authorita-
tive pushkinist of the first generation, were published rather early (1859).° In 1884,
Bartenev states Kern’s extraordinary place in Pushkin’s biography and outlines that
any memoir text written by her a priori is of extreme interest. Republishing her notes

8 In arguing this thesis, it would be enough to point out that Chekhov passionately wished to
purchase, as soon as possible, Pushkin’s Collected Works published by Suvorin (and intended
to provide his colleagues-doctors with copies of the edition; see: Pisma Chekhovu 1939: 154,
157; Chekhov 1974-1983. Pisma: 2, 28, letter to Suvorin, 10 February 1887). We also should not
underestimate that he was awarded a half (‘polovinnaja’) Pushkin prize in 1888, that ‘Pushkin’
room existed in his Melikhovo house (according to several sources, the name was given after
a big lithographic reproduction of Kiprensky’s portrait of Pushkin placed on one of the walls -
Chekhov v vospominanijakh 1986: 231; Chekhova 1960: 114), that in Jalta he was very busy in the
Committee for organizing the poet’s anniversary of 1899 (“OH npuHuMan camoe gesiTebHOE
y4acTve B OpraHM3alUM TYWKUHCKUX JIFOOUTEBCKUX CIEKTaKled, JKUBBIX KapTHH,
HapogHubix yrenuii u T.1.” Chekhova 1960: 193). Finally, one of his oral short stories fixed by an
acquaintance may be quoted here: “/Tiogu o6ecneueHHble, MOT'YT XXHTb XOPOLIO. B mapagHbIx
KOMHATax BCe OT/INYHO, B IE€TCKOM — IPSI3HOBATO, B KYXHE — TApaKaHbI! A CIIPOCHTE UX, €CTh T
B gome [Tymkun? Koneuno, He okaxxercst” (Chekhov v vospominanijakh 1986: 369-70).

9 It was Annenkov who stimulated the later work of Kern on the notes about Pushkin and his
friends, laying out an important narrative mode. On 28 July 1859 he wrote: “ITonsiTHO, uTO
[IPH 3TOM YIKe MPOIMAZeT BCsIKasi HEOOXOLUMOCTD MONyLOBEPUii, yMOTYaHUM, HEJOTOBOPOB,
KaK B OTHOLIEHUH ce0sl, TaK U B OTHOIIEHWH APYTHUX, — HY)XHA TOJBKO J06POCOBECTHOCTH
1 11060Bb K JIIOASAM, KOTOPBIX ONKChIBaewb. EC/iM Bbl CTaHeTe Ha 3TY TOYKY 3PEHUSsI, TO yiKe
yBUIHTE [10J] HOTAMH CBOMMH BCe, YTO TENEeph MOXKET BaC OCTAHOBUTH HJIH BCE, YTO TeNepb BacC
3aTpyLHseT — GpapLInBble OHITHS O LPYK6e, 0 cOepexeHUH MaMsITH YeJI0BEK], O TPUTHUINHU
Y HENPWIMYHUH... 3aia4a JeJIaeTcsi TONIbKO MMOKa3aTh JINLO U COObITHE BO BCEH UX IpaBje U
TaK, YT06bI CaMasi 9Ta NPaBJa HUCKOJIBKO He Mellasia HU MI00UTh, HU yBakaTb ux” (quoted in:
Jegorov 1968: 85, note 68).

10 In Biblioteka dlia chtenija (1859, April, 111-44).
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90 EKATERINA LYAMINA

about her childhood (see Kern 1884b) which had just been placed in one of “light”
journals (Kern 1884a), he noted:

AnHa [TeTpoBHa maMsITHa B HALIKMX MPeAAHUAX T€M, YTO OHA BHYMIA [TyuknHy ogHO
M3 Ty4lux ero cruxorsopenuii (“SI nomuio uygHoe Mmruosenbe”’). Hexotopoe Bpems
mo3T GBI CTPACTHO BIIOO/IEH B Hee, KaK CBU/IETEIBCTBYIOT €ro GpaHIy3CKUe MHCh-
Ma K Hel, HblHe BOlleALIMe B mocaegHee cobpanue ero counHenui (Mocksa, 1882).
Yurarenu Plycckoro] Apxusa (1884, I, 470) NpUNOMHAT Takke MUCbMO PonssHKuU K
[TywKUHY ¢ ee MPUIMCKAMH. DTO ObLIO XHUBOE, JaPOBUTOE U CMOJIOAY 0GasiTeIbHOE
CYILLECTBO, 3aHUMaloLLee He IocefHee MecTo B Grorpaduu INyurkrHa.

According to L. N. Majkov, pushkinist of the next generation, as time went on, such
a status became more and more distinct. Yet Kern’s memorial essay of 1859 was ge-
nerally noticed because of its undisputable interest, and although in her lifetime she
only published two other essays," her name was endurably presented in biographies
of Pushkin and in collections of his works (Majkov 1899: 223).

The second of two lifetime publications mentioned above is a memoir short sto-
ry Three encounters with the Emperor Alexander, 1817-1820 (Tri vstrechi s imperato-
rom Aleksandrom Pavlovichem, 1817-1820, see Kern 1870). Accompanied by those
characteristics of Kern which, in the eyes of readers, had already became canoni-
cal, if not standard,” Tri vstrechi... was placed in Semevskij’s magazine (in its in-
itial year and, obviously, as a key, advantageous material). The editor noted that
the publication was made “no nmopydeHuio ... cocraBuTe IbHULBI, AHHBI [leTpOBHBI
MapxkoBoii-BuHorpazckoii, B mepBoM 3aMy)XecTBe reHepasbiuin KepH, poxgeHHOH
[MTonTopaukoit”. In our opinion, this memoir may have attracted the attention of
Chekhov - not only as written by the famous Pushkin’s acquaintance but also as a
prose possessing its own particularities underlined by Semevskij: “xots u me1KuE, HO
HeGe3bIHTEpPEeCHbIe MOAPOOHOCTH [Jis1 OOPUCOBKH PYyCCKOTO OOIeCcTBa JBaAIAThIX
FOZOB ... TOPBIBUCTBIH, MMOJHBIA HEOCTHIBLIETO yBJ€YE€HUS] TOH, KOTOPBIM 3BYYHT
BeCh pacckasz’.

Tri vstrechi..., as the title shows, is set up as a chain of episodes. From the autobio-
graphical point of view, they are crucial, shifting, rich of potential for changing the
author’s destiny. Such possibilities remain unclaimed, though they are intentionally
emphasized by Kern.

Below main plot and emotional features of the text are found out and enumerated.

1) A young wife of a much older general (“HemHOro mpu6uras Ha UBeTYy — KaK
roBopsT B Manopoccuu, - HeOOBIKHOBEHHO pOOKasi, BBIJAHHAS 3aMYIK M CIMIIKOM
paHo, ¥ cauIIKoM HepasbopunBo” — Kern 1989: 89), who does not know how to treat
her, lives with her husband, a division commandant, in a provincial town (Lubny, in
Poltava government);

2) On the occasion of the corps review made by Alexander I, the chief of the young
woman’s husband, the 65-year-old Field-Marshal Fabian Osten-Sacken, well-dispo-

11 One of them is Memoirs on Pushkin, Delwig, and Glinka (see Kern 1864), another is discussed
below.

12 “Tlpeamer mo68Bu ITymkuHa”; agpecaT “HECKONBKHUX IPENTeCTHBIX CTUXOTBOPEHUN”;
Ype3BbIYalHO UHTEPeCcHOH cTaTbu ‘Bocniomunanus o [ywkune” (see Kern 1870: 271).

aBTOp

WSIJb N.F. 2 (2014)



ANTON CHEKHOV READING MEMOIRS (THE CASE OF ANNA NA SHEE) 91

sed to her, recommends his protegée to the tsar. To Kern’s great surprise, at a ball she
enters in a spontaneous French conversation with the Emperor:

He cMmest HU ¢ KeM TOBOPUTS JOCeJIe, s C HUM 3arOBOPHJIA KaK C JABHUIIHUM APYTOM M
o60xaembiM oToM. OH 3aroBOPHIL, U 51 6bIIa Ha CeZHMOM HeGe U OT TaCKOBOCTH 3TUX
pedeil, U OT CHUCXOAUTENBHOCTH K MOMM JEeTCKUM MOHSATHUAM U B3I/ISAAAM. ... [lorom
[on] ckazan: ‘Venez a Pétersbourg chez moi’ [[Tpuesiaiite ko mHe B [Tetep6ypr]. 5 ¢ Be-
JIMYaiile0 HAUBHOCTHIO CKa3aJla, YTO 3TO HEBO3MOXHO, YTO MOM MY Ha ciayx6e. OH
YABIOHYJICS U CKa3a oueHb cepbesHo: ‘Il peut prendre un semestre’ [OH MOXeT B35ATb
ornyck]. Ha aT0 51 Tak pacxpabpuiacsk, uTo ckasana emy: ‘Venez plutdt a Loubny! Clest
si beau Loubny!” [/Ty4ure Bbr npuesyaiite B /lyGubl! JlyGHbI — 3TO Takast npenects!] OH
omATh 3acMesyica U ckasas: ‘Je viendrai, absolument, je viendrai’ [[Ipueny, HenpemeH-
uo npueny] (Ibid.: 9o).

In the cited fragment of this dialogue, on the one hand, naivete and inexperience
of the young woman are stressed, on the other - an unexpected condition of self-
confidence and emotional comfort. After the ball, she sees Alexander I at vespers
in a little regiment church and receives from him “first a serious bow, then a kind,
smiling one”. “Ilo roposy xoguIu CIyXH, BEPOSITHO HeCIIpaBeINBbIE, YTO OYyATO
MMITEPATOp CIIpAlIMBaI, The Halla KBapTupa, u xoren caenarts Busut’ (Ibid.: go-
01). Kern states that, for a moment, she submerged in splendor of high society, then
reproduces a lively interior dialogue:

Eciu 661 MHe KTO cKa3ast: ‘DTOT 4e/I0BeK, Iepej KOTOPBIM Thl MOJIULIBCS M G/1arorose-
elrb, MoTI06uI Te6sI, KaK MPOCTOM CMEPTHBI, 51 ObI C 0KeCTOYEHUEM OTBEPIJIA TAKYIO
MBIC/Ib U TOJIBKO ObI XKeJIajla CMOTPETh Ha Hero, yAUBJISITCSL €My, TOKJIOHATHCS, KaK
BBICLIEMY, 060XKaeMOMY CyILecTBy!..

In a more official tone she, however, adds as a sort of report: «...HemMeIeHHO TTOCIE
cmortpa B [TonraBe rocnioguu KepH Gbi B3bICKaH MOHAPIIEI0 MUJIOCTHIO: TOCY/Iaph
eMy MPHUC/Ia MAThAECAT THICAY 3a MaHeBpbD» (Ibid.: 93).

3) The second encounter took place in St. Petersburg, where General Kern, having
fallen into disgrace, came with his wife. To improve the situation, he uses various pos-
sibilities, first of all the impression made by her on the Emperor who meantime be-
come the godfather in absentia of the Kerns’ newborn daughter. Hours of Alexander’s
walk along the Fontanka having been generally known, the young woman was repea-
tedly sent there, in a company of a relative, in intention to run into the tsar. Ready to
give up unfruitful efforts, the memoirist coincidentally saw the Emperor, curtseyed
and received in response

MOKJIOH Y y/IbIOKY, JOKa3aBlIve, 9YTO OH MeHs y3Has. Yepe3 HeckoabKo AHel KepHy,
ObIBLIEMY AMBU3MOHHOMY KOMAaHAMPY, KHA3b BOJIKOHCKMI OT MMEeHM Laps mpezio-
W Gpuragy, crossyio B JJepnre. My cornacmics, ckasas, 9TO HE TOJIBKO Gpurazy,
pOTY roTOB NpUHAITH B cnyx6e uaps (Ibid.: 94).

4) On the third and final time, the memoirist saw Alexander I during manoeuvres
in Riga. This culmination of their relations reaches its apogee in the ball scene. The
author describes her own preparations, mentioning the dress and a superb neck-
lace, gift of the Emperor on the occasion of baptism of his goddaughter. It was com-
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missioned in Warsaw and cost 6,000 rubles. («YBbI! 1 He 70/IT0 MOMB30BaTach 3TUM
Joporum ykpaurenuem», she sighs and observes that her husband, needing finances,
pawned or sold the valuable outfit). As the memoirist tells us, Field-Marshal Sacken
led her out in the middle of a ballroom, showered her with compliments and kindly
asked her to put the long glove off in order to kiss her hand. The monarch appeared
soon after and during the polonaise was reunited (thrice, with intervals) with Mme
Kern. They recall previous encounters, and the tsar, also thrice, asks his vis-a-vis
whether she is satisfied with her situation and “with a gracious kindliness” says,
“Adressez-vous a moi comme a un pére!” [Address to me as to your father] (Ibid.: 100).
With regard to the ball, the author remarks: “Mo)xHO cKa3aTe, 9TO B 3TOT Beuep s
VIMeJIa OJTHEH I yCIeX, KaKot Korga-nn6o Berpeyana B cBere!” The next day, she
saw Alexander I from the balcony of a gallery. Leaving the manoeuvres, he raised his
eyes and made her a particular bow. Kern closes the story with valuation given to her
family life by her powerful admirers: “/lo meHst gorto norom, uro CakeH rOBOPUII C
HMMIIEpATOPOM O MOEM MY)Ke M 3aMeTHJI, MeX Ay npouum: Tocygaps, MHe ee xasb!”
(Ibid.: 102).

With the features exposed above, Chekhov’s short story Anna on the neck (Anna na
shee) of 1895 shows numerous similarities. They are not only formal (marked here by
lowercase letters) but also thematic and structural (marked by capital letters).

a) Name and patronymic of the heroine. Though Chekhov does not call her Anna
Petrovna (only by name - Ania, Aniuta), he more than once tells that her father’s
name was Petr Leontjich. Compare this to the composition of a widespread name
and a quite rare patronymic of Anna Kern’s father, Petr Markovich, mentioned in her
memoirs on the childhood (see Kern 1884a, Kern 1884b) and in Semevskij’s foreword.

b) Ages of the heroine and her husband, defined in the beginning of both stories.
See in the first paragraph of Anna na shee: «.. 1MHOBHUK 52 JI€T )XEHUTCS HA JEBYILKE,
KoTOpoii egBa MuHyno 18» (Chekhov 1974-1983. Counnenus: 9, 161). Compare to the
52-years-old General Kern, having arranged his marriage with Anna Poltoratskaja,
not yet turned 17.

A) Boring everyday life in province, which in Anna na shee seems to be located in
Malorossija, as Old Kiev street (Starokievskaja ulitsa), mentioned twice (Ibid.: 169,
173), indicates. Compare to Lubny and Poltava as a scene in the first part of Kern’s
memoirs. In both texts, the monotonous setting nevertheless holds implicit possibi-
lities of ascent and splendor.

B) Motif of valuable jewelry, given to the heroine as a sign of her new, elevated
status (birth of a child/marriage), but in fact owned by her husband. Compare Kern’s
necklace and Ania’s rings, bracelets and breastpins, the entirety of which Modest
Alekseich often verified.

C) Approach with a person of high standing (“eaxctbiii uenosex”)" as a key element
of the plot. He arises as a new “relative” (kum) of his subordinate. Compare the role

13 Certainly, Kern describes a military milieu, Chekhov - those of officials. This inequality is, how-
ever, partly balanced by the scene of Anna’s triumph in mazurka with an “enormous officer”,
analyzed below.

14 The formula, appeared in the first preliminary note for the future short story (see Chekhov
1974-1983. CounHeHwust: 17, 47), at once laid out main points of its development.
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of Alexander I as the godfather of the Kerns’ daughter, and one of the most impor-
tant points of Chekhov’s story, exposing the hidden indecency of the triangle ‘His
Excellency (ego sijatelstvo) — Ania - her husband’:

MogecT Aexcend MPHUIOXKHI [Ba Manbla K Iry6aM M3 OCTOPOXHOCTH, YTOOBI He
paccMesiThCsI FPOMKO, U CKa3all:

- Temepp ocTaeTcsi OXHWJATh IIOSIBJIEHUsI Ha CBeT MaJleHbKOro Biagumupa.
Ocmeioch MPOCUTH Ballle CUSTETbCTBO B BOCIIPUEMHUKHU.

On Hamekan Ha Bragumupa IV crenenu u yxxe BooOpaas, Kak OH OyfeT BCIOLY
pacckaspiBaTh 06 3TOM CBOEM KazsaMOype, YAAYHOM 110 HAXOAYUBOCTU U CMETOCTH
(Chekhov 1974-1983. Counnenus: 9, 172-173).

D) Combination of two emotional and narrative lines. I) The line of husband, preoc-
cupied with his career and not respected by his chiefs. They condescend towards
him foremost because of sympathy for his wife, of whom he tries to make use in his
own interest. IT) The line of the heroine, suddenly noticed and admired by a person
of high standing and afterwards feeling herself to be the center of the universe. Yury
Shcheglov defines this second line in Anna na shee as built up

B COOTBETCTBUH C XOPOIIO U3BECTHBIM CIOKETHBIM aPXeTHUIIOM. JTO PacCKas O TOM, KaK
repoii, pOXXI€HHBIH 151 HEKOero Gojiee BBICOKOTO MIPU3BAHUSI (B JAHHOM CJIydae — st
CBETCKOIO ycrexa, 61ecKa, Becebsi), BBIHY)KAEH BIAa4NTh KaJIKOe, 3aBUCHMOE U YHU-
JKeHHOe CyIlleCTBOBaHMe B UyXXoil eMy cpezie. Ho B ofuH nmpeKpacHBIN feHb IOpOAa
repost gaet cebst 3HaTh, U OH, IOCPAMJISISI CBOUX MYUYUTE/EN U TUPAHOB, CTPDEMUTEIb-
HO BO3HOCHUTCSI K HOBOW YXHU3HH, 3aHUMAET 0J00a0lIee eMy MECTO MO, COMTHLEM. <...>
Manudecranuu 310it $paby/Isl BKIIOYAIOT TaKKe, CTABLUIVE HAPULATE TbHBIMU, THIIHI,
Kak 3onymka 1 l'apxuii yreHok. <...> Kak B ckaske o 3osyike, BO3pOX/eHHe FepOMHU
Ha4yMHaeTcs ¢ 6aja, HAa KOTOPOM ee KpPacoTa U U3SIILIeCTBO HEOXXUJAHHO OTKPBIBAIOTCS
Bcemy cBety (Shcheglov 1996 (1982): 158, 176).

Though Kern uses the same pattern, her encounters with the Emperor are depicted
as brief glimpses in gloomy daily life. On the contrary, in Chekhov’s text, the ball
and charity bazaar completely (and in the tonality of the story - forever) changed the
heroine’s life.

The function of ‘Cinderella’s prince’ in Tri vstrechi... is divided unequally between
two heroes. These are old Field-Marshal Sacken and Alexander I in zenith of his ye-
ars. The first is portrayed with manifested respect, the second with unrestrained ad-
miration - undoubtedly, biographically-founded. Nevertheless, some recent literary
impressions of the author activated this old emotion and restructured it. See Kern’s
foreword:

Temneps, Korza st ociera ¥ MHe IPOY/IM Ype3BbIUaifHO 3aMeyaTe /IbHOe IIPOU3Be/[eHHe
rpada JI. H. Toncroro «BoitHa 1 Mup», re, MeXXJy IpOYHUM, TOBOPUTCS O CTPACTHOM,
6/1aroroBeifHOM 4yBCTBe, OLIYIABLUIEMCS] BCEMHU JIIO/IbMU K UMIEPAaTOpy AJIeKCaHJPY
[TaBOBMYY B Hauajle ero IaPCTBOBAHMUSI, MHE TaK SICHO, TaK )XMBO IIpeJCTaBUJIACh Ta
3TI0Xa, ¥ BOPOTUJINCH T€ XUBbIE, HUKOTAA He 3a0bIBaeMble MHOI BOCIIOMUHAHUSI, O
KOTOPBIX MHE 3ax0Tenochk pacckasars (Kern 1989: 89).
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It was argued that in Anna na shee the ball receives several characteristics referring
to similar scenes depicted by Griboedov, Pushkin, and Tolstoj. Besides, the episode
of mazurka that Ania danced with “an enormous officer” contains motifs from Vojna
i mir, such as mazurka executed by Natasha and Denisov (see Shcheglov 1996 (1982):
180, 320). One more parallel with Tolstoj’s novel may be added if we think about the
episode of “Danila Kupor”, which is, like mazurka, a feature dance (tome I, chapter
XX). Tolstoj bases his painting on a clear distribution of dynamic roles and on gene-
ral attention to the dancing pair:

I'pad TaHLOBaI XOPOLIO M 3HAJ 3TO, HO €ro JaMa BOBCE HE yMeja M He XOTesa XO-
poLIO TaHLOBaTh. E€ OrpOMHOE TeJ0 CTOSIJIO TPSIMO C ONMYLIeHHBIMU BHU3 MOIHBIMHU
pykam# ..rpad, Bce Gonee u Gosee pacxoisich, IJIEHSI/I 3pUTEEN HEOXULAHHOCTBIO
JIOBKHX BBIBEPTOB M JIETKUX MPBDKKOB CBOUX MATKHX HOT, Mapbst JIMUTpreBHa Maieii-
IIMM yCep/MeM MPH JBH)KEHUH T1/IeY UJIM OKPYIJIEHUH PYK B IIOBOPOTAX U IIPUTOIbI-
BaHbsIX, IPOM3BOANIIA HE MEHbIIIEe BIIeYaT/I€HHE 10 3aCIIyTe, KOTOPYIO LIEHUIT BCSIKHI
[IPY ee TYYHOCTH U BCErZlalllHeH CyPOBOCTH. <...> Bce Gb1/10 3aHsTO rpadom u Mapsero
JMmuTpueBHOil. <...> CKopee, CKOpee U CKOpee, JIUIIe, JIHIIe U JIUIIe Pa3BePThIBAJICS
rpad, To Ha LBIIOYKAX, TO HAa KabIyKax, HOCSCh BOKPYr Mappu JIMUTpHEeBHBI U, Ha-
KOHell, TOBEPHYB CBOIO IaMY K ee MeCTy, C/ieJIa/l HOC/Ie/IHEE 11, MO HSIB €331 KBEPXY
CBOIO MSITKYO HOTY, CKJIOHHB BCIIOTEBLIYIO IOJIOBY C Y/IBIGAIOIIMMCS JIMIOM M OKPYTJIO
pa3MaxHyB IIPAaBOIO PyKOU CPeJ U rPOXOTa PYKOIIECKAHUHN M XOXOTa.

While telling his story, Chekhov inverts those roles, nevertheless keeping the mo-
ment of singularity of the dancers which are stared at by all the audience. Compare:

...OH BaYKHO U TsIXKeJI0, CJIOBHO TyIlla B MYHAUPeE, X0/ U/, TOBOAMII IIJIeYaMHU U I'PYAbIO,
MPUTOITHIBAI HOTaMHU eJle-eJie — eMy CTPallHO He XOTe/I0Ch TaHIeBaTh, a OHA IIopXasa
OKOJIO, Pa3HsI €0 CBOeM KPAacOTOM, CBOeH OTKPBITOM IIeeH.

and

Marno-nomany ¥ rpoMazHOTO oduilepa MPOPBAIO; OH OXXHMBHUIICS, 3aBOTHOBAJICS H,
y>Ke Mo/, JaBLIMCh OYapOBAaHUIO, BOIIEJT B a3apT U ABUTAJICS JIETKO, MOJIOZ0, & OHA TOJIb-
KO MTOBOZMJIA TIJIeYaMU U IIsifies1a JTyKaBo.

References to the chapter concerning the name-day dinner in the Rostovs’ house
may serve an additional argument that Chekhov read Tri vsctrechi..., including the
author’s foreword cited above. It is worth noting that Nikolaj Rostov is the main be-
arer of “a passionate, awesome emotion” towards Alexander I mentioned by Kern.
In Anna na shee, the character in similar function is described in a more complex
way:
[MapoguitHBIM OTpaXkKeHWeM MPUHIA <...> SIBJISIETCS IPECTAPEbIN “ero CUsITeNbCTBO”
— TAaUHCTBEHHBIN MepCOHAX, Ybe NUMSs, BHEITHOCTD U AO/DKHOCTb OCTAIOTCS CKPBIThI-
MU OT YHUTATENAd U YbHU aHAJIOTUU C MOHAapXOM NPOCTYNAaIT KaK B ITOApa3yMeBaeMOM

KHSDKECKOM THUTYJIe, TaK ¥ B TOM HECOMHEHHOM LapPCTBEHHOM OpeoJie, KOTOPhIM OH
OKPYJKeH ¢ camoro Havasa HoBe bl (Shcheglov 1996 (1982): 176-177).
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Compare, however, fine details of his appearance presented in both texts: Chekhov
notes that His Excellence is speaking, “ocmaTpuBasi cBou Genble pyKu ¢ pO30BBIMH
Hortssmu’; Kern, contemplating the Emperor, enjoys “Bcemu ero ABMXeHUSIMH U B
0CO06EeHHOCTH MaHePOii pe3aThb Gestblii x1e6 CBOer G010 IMPeKPACHO PYKOM .

E) Use of a specific mode of speech, thoroughly adjusted to the described combina-
tion of two lines, that of the husband and that of Anna, and related with her prepara-
tion for the ball. Such is the monologue of General Kern, partly direct, partly relayed
indirectly, in which some phrases of Alexander I are incorporated:

KepH ... BO3BpaTucs JOBOJIBHO MO3LHO B OYeHBb PaJOCTHOM PACIIOIOKEHHUH JyXa U
HadvaJ MeHsl, BCeTZa IEHUBY0, TOPOITUTD TyaieTOM, TOBOPSI, YTO 5T M TO OT03/aJIa, 4YTO
He XOPOILO IIprexaTh Ha 6as mo3e uMmmeparopa. [Ipu aToM pacckasan yTelmnTebHOe
M3BeCTHe O CBOEM CBU/JAHUHU C LJapeM U HEKOTOPOTO POJa IIPUMHUPEHUH.

- 3a 06egoMm, — CKasas OH, - UMIIEPATOP He TOBOPHUJI CO MHOIO, HO 110 BPEMEHaM
cMoTpes Ha MeHs. 51 GblI HU KUB HU MEPTB, yMas, 4YTO BCE el COCTO MOJ FHEBOM
ero! ITocne 06esa Hayam OH MOAXOAUTH TO K TOMY, TO K APYTOMY, — ¥ BAPYT MOJOLIE T
Ko MHe: ‘3xpaBcrByiiTe! YKena Bama 3gecs? Ona Gyzer Ha 6ase, HageCh?

Ha sTo KepH, HaTypaibHO, 3asIBUJI CBOIO TOPSIYYIO TIPU3HATE TBHOCTH 32 BHUMAaHHe,
CKasaJl, 4To s HempeMeHHo Gyay, U npuexan meHs Toponutb» (Kern 1989: 98).

Compare the tirade of Ania’s husband:

Korpa 3a momyaca zo orpe3ga Ha 6anm Mogect Aekcend Bollen K Hel 6e3 CIOPTYKa,
4TOGBI IIepes ee TPIOMO HaJeTh cebe Ha IIel0 OPAEH, TO, 04apOBAHHBIN ee KPacoToH U
6/1IeCKOM €ee CBEXero, BO3AYIIHOTO HAPs/a, CAMOLOBOIBHO pacyecan ceGe GaKeHBI U
CKasan:

- Bor ThI y MeHst KaKasi... BOT ThI Kakast! AHIOTA! — IIPOZO/IXKAJI OH, BAPYT BHaAas B
TOPXXEeCTBEHHBIN TOH. — $I Te6sI 0OCYACTIMBUIL, @ CETOAHS Thl MOXEIIb OCYACTIUBUTD
meHst. [Ipoury Te6s, mpeacTaBbest cynpyre ero cusirenbcrBal Pagu Gora! Yepes Hee st
Mory nonyuuts crapuero goknaguuka! (Chekhov 1974-1983. Counnenus: 9, 168).

In the aspect we analyze, it is curious that with this fragment, showing Modest
Alekseich’s explicit intention to use his wife as a means of career advancement, cor-
relates a joke of His Excellency based on the motif of a disciplinary punishment: «A st
MPUKAXKY MOCALUTH BALIEro My)Xa Ha FayNTBaXTy 3a TO, YTO OH [JO CHX IIOP CKPbIBaJI
oT Hac Takoe cokposuie» (Ibid.: 170). The motifis also important for General Kern’s
relationship with the tsar.

Tri vsctrechi..., written as Ich-Erzdhlung, presents the author’s/heroine’s speech,
rich of emotions, as dominant. Kern uses digressions about how she was view-
ed by other persons, describes her feelings, puts in numerous exclamations: “3to
CYacTHe, C KOTOPbIM HUKAKOe Jpyroe He MOIJIO fJisi MeHsi cpaBHUThest!; “Hukorga
sl CTOJIBKO He BOCXHILA/IaCh MOXOAKOW MMIIEPATOpPa, eMy OLHOMY CBOWCTBEHHOM!”;
“Ho - Bcemy GbIBaeT KOHeI — M 3TOMY CYACTIMBOMY CO3EPLAHUI0 MOEMY HacTasa
munyTa - nociesusis!” (Compare Semevskij’s remark defining the tone of the text as
«TIOPBIBUCTHIH, TIOTHBIN HEOCTBHIBIIETO YBIEYEHHT».)

As a parallel, one may indicate that, modifying Anna na shee for his Collected
works (edited by A. F. Marks’ publishing house), Chekhov strengthened the tonality
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expressing Ania’s manner of seeing and speaking. According to the last academic
commentary to the text,

GbIJIO BBEIEHO OMMCAHME ABOPSIHCKOTO COOPAHUS C TOUKU 3PEHUS TEPOUHH (CHYIOLIHe
JIaKeu, 3aMax CBeTHJIbHOTO ras3a u T.4.). O6 ycrexe AHU y MY>KYUH [IOBECTBOBATE/Ib ['O-
BODHT TeIePh TaK, Kak Gy TO 3TO ee MBIC/IU: “DTO GBL/IO SICHO, ja WHa4Ye U ObITh He MOT-
710”. YBe TMYeHO YUCII0 BOCKIULATEIbHbBIX PPas, NepesaolMX OTHOLIEHUE TEPOUHU K
npoucxogsuemy (tumna: “Ax, kak xopowo!”) (Chekhov 1974-1983. Counnenus: 9, 487).

Crucial points of Kern'’s essay and its various details as well, reflecting and echoing
in Anna na shee, make one think that Chekhov appreciated Tri vstrechi... not only
as a captivating memoir, based on a vivid and well-constructed plot, but also as an
example of Russian prose slightly previous to his own. Kern’s story combines inten-
tional contrasts, caricatures of characters (which are specific for Chekhov’s early
short stories) and a slow, deprived of dramatic jumps, development of action with
heroes plunged in banalities of daily life (emblematic for Chekhov’s mature works).
Besides, Tri vstrechi... includes «ciy4aiiHble BOCKJIWLIAHWS, HeJIEIble CIOBEYKH»
(Chudakov 1971: 191), such as the ball conversation between the heroine and the tsar;
compare to senseless phrases dropped by His Excellence, as, for, instance: «M-za...
Awmepuxkanusl...» All this Chekhov supposedly took into consideration and artisti-
cally used in his masterpiece: Anna na shee is undoubtedly fed by both of his man-
ners, ‘early’ and ‘later’.
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