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6)0)7 "0173. 81*9(9811 +)3):5929 093,+/173, 

 
  !"#"$% &'()(*+"!, #-#.+/ !"+0(")('%-+, 1. 2#!"%'-#3# «4#5.%"» &'+ &(5(6+ 

-%3("('70 3.89%)70 &(-,"+: + 5("+)() ;+.(!(;++ -%5%<3(=( '(5#-"+/5#, "#3+0 

3#3 "%#"', -(9$, 5+'()#, *>?#, 5+3'(3(!5 + 5#3'(3(!5. @)"(' "#3A% (B'#6#%"!, 3 

&(-,"+,5 0'(-("(&# + &(.+;(-++ C. 1#0"+-# + )(&'(!#5 +-"%'"%3!">#.$-(!"+, 

>9+"7)#, ).+,-+% -%5%<3+0 &(D"()-'(5#-"+3() -# ")('9%!")( 1. 2#!"%'-#3#. 

6178!/9! "1(/-: 0'(-("(&, ;+.(!(;+, -%5%<3(=( '(5#-"+/5#, "%#"', 5%"#;('#, 

5#3'(3(!5 + 5+3'(3(!5, +-"%'"%3!">#.$-(!"$. 

 
Wir träumen von Reisen durch das Weltall – Ist 

denn das Weltall nicht in uns? 
Novalis 

 
:#%;(#/(.!$%! «<-)1!#» =91( $->%"-$( ?. @-"#!.$-&() / 1946 *. % /;(-

,%# / A%&1 "#%;(#/(.!$%B C.%2 D%/-*( %E .()-$- «5(&#(. D%/-*(», 2/12-
2"F (,$%) %E A!$#.-1F$9; #!&"#(/ $! #(1F&( +>()2$+#(*( A%&1-, $( % /"!*( 
#/(.8!"#/- >(G#-. H,!2 >.(8%#-#F G#( "#%;(#/(.!$%!, «/((.+I%/J%"F» &-#!-
*(.%2)% K%1("(K%% $!)!A&(*( .()-$#%E)-, $! "1+8-B$-. HE/!"#$(, 8#( @-"-
#!.$-& %">9#9/-1 $- "!=! ,("#-#(8$( "%1F$(! /1%2$%! $!)!A&(2E98$(B 
&+1F#+.9, "/%,!#!1F"#/() G#()+ 2/127#"2 !*( >!.!/(,9 "#%;(/ L%1F&!, 8!.-
$(/%&% !*( "(="#/!$$9; >.(%E/!,!$%B, / &(#(.9; >.("1!I%/-7#"2 )(#%/9 
$!)!A&(B .()-$#%&% («H"#(.%2 (,$(B &($#.(&#-/9»).   !*( (>+=1%&(/-$$9; 
>.(%E/!,!$%2; #-&I! )(I$( E-)!#%#F A%#-#9 % .!)%$%"A!$A%% %E M. N!$-+, 
<. <!B$!, O.'.P. <(K)-$-; /-I$+7 .(1F / !*( #/(.8!"#/! %*.-!# H.  . K($ 
<!#! – !*( >!."($-I% K%*+.%.+7#, & >.%)!.+, / "#%;(#/(.!$%% «Q-.=+.*», - 
(,$%) %E *1-/$9; >!.!/(,(/ / I%E$% @-"#!.$-&- 2/12!#"2 >!.!/(, «0-+"#-», 
"#-/J%B &1-""%8!"&%). 6-.!$ O/-$"-L()GB$ ,(&-E9/-!# $- ("$(/! #R-#!1F-
$(*( %$#!.#!&"#+-1F$(*( -$-1%E-, 8#( / >.(%E/!,!$%2; @-"#!.$-&- >.%"+#"#-
/+!# .!A!>A%2 #/(.8!"#/- M(/-1%"-, (,$(*( %E *1-/$9; K%1("(K(/ % %,!(1(-
*(/ $!)!A&(*( .()-$#%E)- [1]. :.!,% +>()%$-!)9; / %""1!,(/-$%2; 1%.%&% 
@-"#!.$-&- >.!#!&"#(/ K%*+.%.+!# #-&I! % <S1F,!.1%$, !R! (,$- /-I$-2 
K%*+.- / %"#(.%% $!)!A&(*( .()-$#%E)- [2]. T,$-&( A!1F7 ,-$$(*( %""1!,(-
/-$%2 2/12!#"2 $! %$#!.#!&"#+-1F$9B -$-1%E «<-)1!#-», ;(#2 >($2#%2 %$#!.-
#!&"#+-1F$("#% %E=!I-#F $! +,-"#"2, $( ,!1-!#"2 >(>9#&- >.%/1!8F / &-8!"#-
/! %$"#.+)!$#-.%2 &-#!*(.%% % ("$(/9 K%1("(K%% )%.(/(EE.!$%2 $!)!A&(*( 
.()-$#%E)- % %">(1FE(/-#F G#(# %$"#.+)!$#-.%B &-& )-#.%A+ ,12 -$-1%E- 
#!&"#-. 

@.%/!,!) "#%;(#/(.!$%! A!1%&(): 
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                 <-)1!# 
 
<+1 E-#%;. U /9J!1 $- >(,)("#&%. 
@.%"1($2"F & ,/!.$()+ &("2&+, 
U 1(/17 / ,-1!&() (#*(1("&!, 
V#( "1+8%#"2 $- )(!) /!&+. 
 
M- )!$2 $-"#-/1!$ "+).-& $(8% 
'9"28F7 =%$(&1!B $- ("%. 
W"1% #(1F&( )(I$(, A//- O#8!, 
V-J+ G#+ )%)( >.($!"%. 
 
U 17=17 '/(B E-)9"!1 +>.2)9B 
H %*.-#F "(*1-"!$ G#+ .(1F. 
M( "!B8-" %,!# ,.+*-2 ,.-)-, 
H $- G#(# .-E )!$2 +/(1F. 
 
M( >.(,+)-$ .-">(.2,(& ,!B"#/%B, 
H $!(#/.-#%) &($!A >+#%. 
U (,%$, /"! #($!# / K-.%"!B"#/!. 
D%E$F >.(I%#F — $! >(1! >!.!B#%. 
[3. :. 646] 
 

T=.-#%)"2 & (.*-$%E-A%% /.!)!$% % >.("#.-$"#/- / #!&"#! "#%;(#/(.!-
$%2. T"(=!$$("#% >.("#.-$"#/!$$(-/.!)!$$(B "#.+&#+.9 E-,-!# >!./(! 8!#-
/!.("#%J%!:  

 
<+1 E-#%;. U /9J!1 $- >(,)("#&%. 
@.%"1($2"F & ,/!.$()+ &("2&+, 
U 1(/17 / ,-1!&() (#*(1("&!, 
V#( "1+8%#"2 $- )(!) /!&+. 

 
4I! / "-)() $-8-1! @-"#!.$-& "(!,%$2!# #.% /.!)!$$9; >1-"#-: >.(-

J1(! («/ ,-1!&() (#*(1("&!»), $-"#(2R!! («>.%"1($2"F & ,/!.$()+ &("2&+») 
% =+,+R!! («8#( "1+8%#"2 $- )(!) /!&+»), >.% G#() «,-1!&%B (#*(1("(&» )(-
I!# #-&I! (#$("%#F"2 & =+,+R!)+.  "! #.% /.!)!$$9; >1-"#- "(!,%$!$9 / 
(,$() >.!,1(I!$%%, / (,$(B #(8&!, G#(B #(8&(B 2/12!#"2 "-) 1%.%8!"&%B 
*!.(B, 8#( >(,8!.&%/-!#"2 *1-*(1F$9)% K(.)-)% $-"#(2R!*( /.!)!$% % (=-
.-R!$$("#F7 G#%; K(.) & $!)+: «1(/17», «"1+8%#"2», «>.%"1($2"F». 6-& )9 
/%,%), E,!"F >.%"+#"#/+!# ;.($(#(> >(.(*-, «>.($%&$+#9B /9"(&(B G)(A%(-
$-1F$(-A!$$("#$(B %$#!$"%/$("#F7», 2/122"F ;.($(#(>() «&.%E%"- % I%E-
$!$$(*( >!.!1()-», ( &(#(.() >%J!# Q.Q. ?-;#%$ / "/(!B .-=(#! «0(.)9 
/.!)!$% % ;.($(#(>- / .()-$!»: «:-)(! "1(/( «>(.(*» +I! / .!8!/(B I%E$% 
($-.2,+ " .!-1F$9) E$-8!$%!)) >(1+8%1( )!#-K(.%8!"&(! E$-8!$%! % "(8!#--
1("F " )()!$#() >!.!1()- / I%E$%, &.%E%"-, )!$27R!*( I%E$F .!J!$%2 (%1% 
$!.!J%#!1F$("#%, =(2E$% >!.!"#+>%#F >(.(*).   1%#!.-#+.! ;.($(#(> >(.(*- 
/"!*,- )!#-K(.%8!$ % "%)/(1%8!$, %$(*,- / (#&.9#(B, $( 8-R! / %)>1%A%#-
$(B K(.)!» [4. :. 397]. :#%;(#/(.!$%! $-8%$-!#"2 " J-*- E- >(.(*, %E G#(*( 
J-*-, >!.!"#+>-$%2 8!.!E $!&+7 *.-$%A+ % /(E$%&-!# "#%;(#/(.!$%!. 

  "1!,+7R!) 8!#/!.("#%J%% @-"#!.$-& E-,-!# >.("#.-$"#/!$$9! &((.-
,%$-#9 "/(!*( #!&"#-: 

 
M- )!$2 $-"#-/1!$ "+).-& $(8% 
'9"28F7 =%$(&1!B $- ("%. 
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W"1% #(1F&( )(I$(, A//- O#8!, 
V-J+ G#+ )%)( >.($!"%. 

 
W"1% >( (#$(J!$%7 & >!./()+ 8!#/!.("#%J%7 )9 *(/(.%1% ( ;.($(#(>! 

>(.(*-, #( E,!"F +)!"#$( ,(>(1$%#F &1-""%K%&-A%7 ;.($(#(>() /E*12,-: 
%)!$$( /E*12,, $->.-/1!$$9B //!.; % (,$(/.!)!$$( / "/(B /$+#.!$$%B )%., 
(#&.9/-!# >+#F ,-1F$!BJ!B .!K1!&"%% 1%.%8!"&(*( *!.(2, $->()%$-2 ( &-$-
#(/"&() «E/!E,$(! $!=( $-,( )$(B % $.-/"#/!$$9B E-&($ /( )$!»1. 

Q!#-K(.-, (>.!,!127R-2, (8!.8%/-7R-2 >.("#.-$"#/( "#%;(#/(.!$%2: 
«M- )!$2 $-"#-/1!$ "+).-& $(8%/'9"28F7 =%$(&1!B $- ("%» $! >(,,-!#"2 
(,$(E$-8$()+ #(1&(/-$%7. O#(# (=.-E )(I!# =9#F >($2# &-& #!)$(#- E.%-
#!1F$(*( E-1- / #!-#.!, $-.+J-!)-2 =1%&-)% "#!&(1 =%$(&1!B, 8#( "(*1-"+!#-
"2 " "-)(B >!./(B "#.(8&(B #!&"#- «<+1 E-#%;. U /9J!1 $- >(,)("#&%». N%-
.%8!"&%B *!.(B – -&#!., %*.-7R%B >F!"+ X!&">%.-, 8#( "1!,+!# +I! %E $--
E/-$%2 "#%;(#/(.!$%2. T,$-&( !"#F !R! (,$- /(E)(I$("#F %$#!.>.!#-A%% 
G#(B )!#-K(.9: «#9"28- =%$(&1!B $- ("%» )(I!# =9#F )!#-K(.%8!"&%) (=(-
E$-8!$%!) E/!E, % E/!E,$(*( $!=- $-, *(1(/(B 1%.%8!"&(*( *!.(2. M-;(,%#"2 
1%.%8!"&%B *!.(B $- "-)() ,!1! $- "A!$! #!-#.- %1% /(">.%$%)-!# (&.+-
I-7R%B !*( )%. &-& #!-#.? M!(,$(E$-8$("#F G#(B )!#-K(.9 "(E,-!# $!&+7 
$!8!#&("#F, .-E)9#("#F *.-$%A >.("#.-$"#/-, 8#( / "/(7 (8!.!,F ,!1-!# >.(-
"#.-$"#/( /"!*( #!&"#- (#&.9#9).  

«'!-#.-1F$("#F» ,-$$(B )!#-K(.9-E-*-,&% (#&.9/-!# %$#!.!"$(! %E)!-
.!$%! ,12 >($%)-$%2 /"!*( "#%;(#/(.!$%2, >("&(1F&+ "#-$(/%#"2 / #-&() 
"1+8-! .-E/!.$+#9) >-.-K.-E() J!&">%.(/"&(*( /9"&-E9/-$%2 « !"F )%. – 
#!-#. % 17,% / $!) -&#!.9». 6($A!>A%2 #!-#.- % K%*+.- -$*1%B"&(*( ,.-)--
#+.*- %*.-7# $!)-1(/-I$+7 .(1F / )%.(/(EE.!$%% $!)!A&%; .()-$#%&(/. 
0. X%11!. >.% $->%"-$%% ,.-)9 « -11!$J#-B$» /%,%# / &-8!"#/! 1%#!.--
#+.$(*( % ,.-)-#%8!"&(*( (.%!$#%.- %)!$$( X!&">%.-, - $!)!A&%B >%"-#!1F 
% )9"1%#!1F D-$ @(1F L%;#!. $-E9/-!# X!&">%.- % <()!.- 1%#!.-#+.$9) 
"(E/!E,%!) =1%E$!A(/ [5. :. 32], "#-/2 %; #!) "-)9) $- (,$+ "#+>!$F. H""1!-
,(/-#!1F$%A- Q($%&- X)%#A-O)-$" (#)!8-!#, 8#( ".-/$!$%! I%E$% " ,.--
)(B )(I$( $-B#% !R! / P$#%8$("#%, /( /.!)!$- :.!,$!/!&(/F2 % =-.(&&( 
E!)12 >.!,"#-!# &-& "A!$-, $- &(#(.(B 8!1(/!& %*.-!# / "/(!*( .(,- )%.(/(B 
,.-)!, - !! .!I%""!.() /9"#+>-!# ?(*. @.%8!) / G>(;+ =-.(&&( >.(%";(,2-
R!! $- "A!$! #.-&#+!#"2 &-& %117E%2, - >( #+ "#(.($+ &+1%" $-;(,%#"2 >.-/-
,-, %"#(&() % /)!"#%1%R!) &(#(.(B 2/12!#"2 ?(*. T,$-&( .()-$#%&% (#.%-
A-7# $-1%8%! «>(#+"#(.($$!*(» )%.- E- &+1%"-)%, >.("#.-$"#/- E- "A!$(B 
%1% /$! "A!$9 $! "+R!"#/+!#, - )!"#( =(I!"#/!$$(*( -/#(.-, .!I%""!.- % 
E.%#!12 >+"#+!#, >(G#()+ -/#(."#/( >!.!;(,%# $!>(".!,"#/!$$( & 8!1(/!&+. 
«U» %*.-!# "-)(! "!=2 % .-"#/(.2!#"2 / G#(B %*.!» [6. :. 62]. «'!-#.-1F-
$("#F», #.!. %117E(.$("#F >.(%";(,2R!*( / )%.! "/2E-$- " #-&%)% >($2#%2-
)%, &-& Sein % Schein, #.!. .!-1F$("#F % /%,%)("#F, #(, 8#( !"#F, % #(, 8#( &--
I!#"2 "+R!"#/+7R%). L!-1F$("#% &-& #-&(/(B $!#, ($- (#.-I-!#"2 / =!"&(-
$!8$9; *.-$2; /%,%)("#%, %; >("#(2$$(B %*.!, &-& / &-1!B,("&(>!. H)!$$( / 
#-&() &($#!&"#! +)!"#$- )!#-K(.- #!-#.-, "+#F &(#(.(*( E-&178-!#"2 / %*.!, 

                                                 
1 T E$-8!$%% /E*12,-, $->.-/1!$$(*( $- (&.+I-7R%B )%. % $- "!=2, "). M. Schmitz-Emans „Ein-

führung in die Romantik“ [6. :. 124].  
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/ "(E,-$%% $!"+R!"#/+7R!*( )%.-, &(#(.9B "#-$(/%#"2 $- /.!)2 ">!&#-&12 
!,%$"#/!$$(B .!-1F$("#F7, / &(#(.(B I%/+# -&#!.9 % / &(#(.+7 >(*.+I-!#-
"2 E.%#!1F. H#-&, #!-#. – >.("#.-$"#/( /(>.("(/, ,!B"#/%#!1F$("#F % /%,%-
)("#F ,!B"#/%#!1F$("#% (,$(/.!)!$$(. V#( .!-1F$(? V#( !"#F I%E$F? 6#( 
.!I%""!.? H$#!.!"$(, 8#( @-"#!.$-& %)!$$( / &($#!&"#! #!-#.-1F$(B )!#--
K(.%&% //(,%# (=.-R!$%! & ?(*+ / #() I! "-)() /#(.() 8!#/!.("#%J%% 
«<-)1!#-»: 

 
W"1% #(1F&( )(I$(, A//- O#8!, 
V-J+ G#+ )%)( >.($!"%. 

 
W"1% .()-$#%&% >("#+1%.+7# (#"+#"#/%! K%*+.9 =(I!"#/!$$(*( .!I%"-

"!.- % "#-/2# $- !*( )!"#( "1+8-B, #( @-"#!.$-& (#/!8-!# $- G#( / ,+;! :.!,-
$!/!&(/F2 %1% =-.(&&(: %)!$$( ?(* 2/12!#"2 .!I%""!.() ,.-)9 % / !*( /1--
"#% %E)!$%#F >.(%";(,2R!!, ;(, ">!&#-&12: 

 
U 17=17 '/(B E-)9"!1 +>.2)9B 
H %*.-#F "(*1-"!$ G#+ .(1F. 
M( "!B8-" %,!# ,.+*-2 ,.-)-, 
H $- G#(# .-E )!$2 +/(1F. 
 
M( >.(,+)-$ .-">(.2,(& ,!B"#/%B, 
H $!(#/.-#%) &($!A >+#%. 
U (,%$, /"! #($!# / K-.%"!B"#/!. 
D%E$F >.(I%#F — $! >(1! >!.!B#%. 

 
<(/(.2 ( $!(=98$(B >.("#.-$"#/!$$(-/.!)!$$(B (.*-$%E-A%% #!&"#- 

"#%;(#/(.!$%2, $!(=;(,%)( /$!"#% $!&(#(.9! +#(8$!$%2. @.% >.(8#!$%% 
>-"#!.$-&(/"&(*( «<-)1!#-» (,$%) %E &178!/9; 2/12!#"2 /(>.(" «6#( *(/(-
.%#? T# 8F!*( 1%A- /!,!#"2 .!8F?». T,$(E$-8$9B (#/!# $- $!*( "1(I$( $-B#%. 
M-E/-$%! "#%;(#/(.!$%2 $-/(,%# $- )9"1F, 8#( «>(/!"#/(/-$%!» /!,!#"2 (# 
1%A- <-)1!#-, *!.(2 (,$(%)!$$(B >F!"9 X!&">%.-. Q!#-K(.- ( «#9"28! =%-
$(&1!B $- ("%» $-/(,%# $- )9"1F ( $!&(!) #!-#.-1F$() >.("#.-$"#/!, % / 
"(E$-$%% /(E$%&-!# (=.-E -&#!.-, /9;(,2R!*( $- >(,)("#&% % %*.-7R!*( 
.(1F <-)1!#- / ">!&#-&1!. T=.-R!$%! & ?(*+ " >.("F=(B «V-J+ G#+ )%)( 
>.($!"%» .%"+!# (=.-E Y.%"#- /( /.!)2 !*( )(1%#/9 / <!K"%)-$"&() "-,+. 
W"1% I! >.%$2#F /( /$%)-$%! #(# K-&#, 8#( «<-)1!#» – G#( "#%;(#/(.!$%! 
C.%2 D%/-*( %E A%&1- "#%;(/ & .()-$+ «5(&#(. D%/-*(», #( >!.!, $-)% 
(#8-"#% % C.%B D%/-*(, % "-) ?(.%" @-"#!.$-& &-& >(G# % >%"-#!1F. T=.-E 
1%.%8!"&(*( *!.(2 " &-I,(B "#.(8&(B "#-$(/%#"2 /"S "1(I$!!, )$(*("1(B$!!, 
>(1%K($%8$!!, / $!) "19J$- «)$(I!"#/!$$("#F "-)("#(2#!1F$9; % $!"1%-
2$$9; *(1("(/ % "(E$-$%B, >(,1%$$-2 >(1%K($%2 >(1$(A!$$9;, *(1("(/ […] 
… )$(I!"#/!$$("#F .-/$(>.-/$9; "(E$-$%B " %; )%.-)% "(8!#-7#"2 E,!"F, 
"(;.-$22 "/(7 $!"1%2$$("#F, / !,%$"#/( $!&(#(.(*( "(=9#%2» [7. :. 8–9]. 
?1-*(,-.2 (=.-E-) Y.%"#- % <-)1!#-, &(#(.9! %)>1%A%#$( % G&">1%A%#$( 
>.%"+#"#/+7# / #!&"#!, &($#+.9 /.!)!$ % >.("#.-$"#/ ,!1-7#"2 =(1!! 8!#-
&%)%, G#% (=.-E9 "#-$(/2#"2 %; )!#($%)%2)%: / (,$(B #(8&!, - %)!$$( / 1%-
.%8!"&() *!.(!, / !*( &(")("! ";(,2#"2 % "+R!"#/+7# (,$(/.!)!$$( #( >.(-
"#.-$"#/(, / &(#(.() ($ $-;(,%#"2 / ,-$$9B )()!$# (1%=( #!-#., 1%=( /!"F 
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)%. %1% (,$(/.!)!$$( #!-#. % /!"F )%.), >.("#.-$"#/( 5-#"&(*( &(.(1!/"#/- 
% >.("#.-$"#/( <!K"%)-$"&(*( "-,-. '-&%) (=.-E(), / #!&"#! >.%"+#"#/+7# 
$-8-1( $-J!B G.9, &(*,- I%1 % >.(>(/!,(/-1 H%"+" Y.%"#(", /.!)2 <-)1!#- 
% /.!)2 X!&">%.-, % $-"#(2R!!, #(# )()!$#, &(*,- (#&.91%"F % =91% >.!-
(,(1!$9 /"! /.!)!$$9! % >.("#.-$"#/!$$9! *.-$%A9 % >.(J1(! "#-1( $--
.-/$! " $-"#(2R%).  

@.!(,(1!$%! *.-$%A )(I$( $-E/-#F (,$(B %E /-I$!BJ%; %,!B K%1("(-
K%% $!)!A&(*( .()-$#%E)-, ($( &-"-1("F /.!)!$%, >.("#.-$"#/-, $! / >(-
"1!,$77 (8!.!,F % 1%#!.-#+.$9; I-$.(/. L-"&.9#%! #!)9 >.!(,(1!$%2 *.--
$%A =91( =9 $!>(1$9) =!E +>()%$-$%2 >.!(,(1!$%2 #!&"#+-1F$9; *.-$%A % 
K!$()!$- %$#!.#!&"#+-1F$("#%. T =(*-#"#/! % $-"9R!$$("#% %$#!.#!&"#+-
-1F$(B "("#-/127R!B #!&"#(/ ?. @-"#!.$-&- >%"-1% % M. 0-#!!/- [8] % 
P. D(1&(/"&%B [2], % +I! +>()2$+#-2 6. O/-$"-L()GB$ [1], >(,/!.*-2 #R--
#!1F$()+ -$-1%E+ .-E$9! >.(%E/!,!$%2 >(G#-. M-) =9 ;(#!1("F (=.-#%#F 
/$%)-$%! / &($#!&"#! $-J!*( %""1!,(/-$%2 $- )!#($%)%8!"&+7 >.%.(,+ %$-
#!.#!&"#+-1F$9; G1!)!$#(/ / "#%;(#/(.!$%% «<-)1!#». H$#!.#!&"#+-1F$9)% 
G1!)!$#-)% /9"#+>-!# %)2 >!."($-I- (<-)1!#), A%#-#- %E M(/(*( Z-/!#- % 
.!)%$%"A!$A%%, >(E/(127R%! 8%#-#F "#%;(#/(.!$%! &-& /(E)(I$("#F >-.--
K.-E- E$-)!$%#(*( /9"&-E9/-$%2 X!&">%.- ( )%.! % ( #!-#.!. 6-I,9B %$-
#!.#!&"#+-1F$9B G1!)!$# /9>(1$2!# / G#() #!&"#! )!#($%)%8!"&+7 K+$&-
A%7, ( &(#(.(B >%"-1- L. N-;)-$$ / .-=(#! «Gedächtnis und Literatur: Intertex-
tualität in der russischen Moderne» [9], >.!,"#-/122 / %";(,$() #!&"#! >.!#!&-
"#9. L-E$9! K(.)9 %$#!.#!&"#+-1F$9; G1!)!$#(/ % >(/!"#/(/-$%!, /!,+R!!-
"2 / #!&"#! (# >!./(*( 1%A-, -&#+-1%E+7# / "(E$-$%% 8%#-#!12 (>.!,!1!$$9! 
(=.-E9, &(#(.9!, / "/(7 (8!.!,F, "#-$(/2#"2 )!#($%)%2)% .-E$9; %"#(.%8!-
"&%; G>(;. '-&%) (=.-E(), %$#!.#!&"#+-1F$9! G1!)!$#9 %1% / ,-$$() "1+8-! 
%$#!.#!&"#+-1F$9! )!#($%)%% >.!,"#-/127# $! #(1F&( .-E$9! #!&"#9, >!.-
"($-I!B % I-$.9, $( % .-E$9! /.!)!$$9! >1-"#9, 8#( % ">("(="#/+!# >.!-
(,(1!$%7 *.-$%A % *1(=-1F$(B &($#!&"#+-1%E-A%% "#%;(#/(.!$%2. 

Z,!"F $!(=;(,%)( ("#-$(/%#F"2 $- #-&() /-I$() #(>("! $!)!A&(*( .(-
)-$#%E)-, &-& $(8F. Y.($(1(*%8!"&% .()-$#%E) "1!,+!# E- G>(;(B @.("/!-
R!$%2, %E/!"#$(, 8#( 8-R! /"!*( "1(I$( +"#-$(/%#F 8!#&%! *.-$%A9 ")!$9 
&+1F#+.$9; G>(; % $->.-/1!$%B, (,$-&( " +/!.!$$("#F7 )(I$( +#/!.I,-#F, 
8#( K%1("(K%2 $!)!A&(*( .()-$#%E)- (=+"1(/1!$- (#/!#(), .!-&A%!B $- ("-
$(/$9! >("#+1-#9 K%1("(K%% @.("/!R!$%2. 4I! "-)( "1(/( «>.("/!R!$%!», 
&-& % $!)!A&(! «Aufklärung» («klar», 2"$9B, "/!#19B), .-"&.9/-!# ("$(/$+7 
%,!7 G#(B &+1F#+.$(B G>(;% – $!"#% "/!#, >.(1%#F "/!# $- $!>($2#$9!, «#!)-
$9!» 2/1!$%2 %1% >($2#%2, 8#( ">("(=!$ ",!1-#F .-E+), .-""+,(&. L()-$#%&% 
I! / $-8-1! XIX /. >.(2/127# "!.F!E$9B %$#!.!" & «#!)$(B» "#(.($! /!R!B, 
#()+, 8#( +;(,%# (# "/!#-. '-&%) (=.-E(), >.(#%/(>("#-/1!$%! "/!#- % #!)-
$(#9, ,$2 % $(8% "#-$(/%#"2 (,$%) %E &178!/9; )(#%/(/ 1%#!.-#+.$9; >.(-
%E/!,!$%B, /9.-I-7R%) "()$!$%! / %"&178%#!1F$() -/#(.%#!#! ratio, / !*( 
$!(">(.%)() >.!/(";(,"#/! $-, emotio.  512 (=.-R!$%2 & )(#%/+ $(8%, #!)-
$(#9, >( )$!$%7 Q($%&% X)%#A-W)-$", "+R!"#/+7# *(.-E,( =(1!! *1+=(&%! 
% )$(*(E$-8$9! >.%8%$9: «…zum einen scheinen sich ahnungsweise neue Di-
mensionen der Welt zu erschließen, vertiefende Formen des Wissens über die Na-
tur zu gewinnen zu lassen – zum anderen aber wird zunehmend fragwürdiger, in-
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wiefern sich in das Dunkel des Nichtgewussten Licht bringen lässt. Nicht nur das 
Selbstvertrauen des aufklärerischen Erkenntnisoptimismus, der sich zutraute, die 
Welt erschöpfend zu durchschauen, zu erklären und in Begriffen zu rekonstruieren, 
ist gebrochen, sondern auch das cartesianische Zutrauen in die mögliche Transpa-
renz des Subjektes für sich selbst. Grundlegende begriffliche Ordnungsmuster kol-
labieren. So relativieren sich etwa die Oppositionen von Identität und Nichtidenti-
tät, von Nähe und Ferne (oft erscheint das räumlich und zeitlich Nächste als das 
Fernste, und umgekehrt; die Lehre vom Magnetismus etwa unterstellt die Möglich-
keit einer Fern-Steuerung des Ichs), von Vergangenheit, Gegenwart und Zukunft, 
Traum und Wirklichkeit, Lebendigem und Totem, Verständigkeit und Wahnsinn, 
Wahrheit und Irrtum. Dabei geht von der dunklen Seite der Welt und des Ichs eine 
große Faszination aus. In Träumen und visionären Ahnungen scheint sich ein neues 
Leben zu erschließen, in dem die Zerrissenheit und Disparatheit der Tageswelt 
aufgehoben sind und das Ich sich mit der Natur vereinigt erfährt» [6. S. 63]. 

5!B"#/%! «<-)1!#-» #-&I! >.(%";(,%# /!8!.() %1% $(8F7, % G#( /.!)2 
"#-$(/%#"2 ,12 1%.%8!"&(*( *!.(2 "#%;(#/(.!$%2 " #(8&% E.!$%2 K%1("(K%% 
-="(17#$( «.()-$#%8!"&%)» /.!)!$!), /.!)!$$9) >.("#.-$"#/(), / &(#(-
.() "#%.-7#"2 /"! *.-$%A9 (8#( >(&-E9/-!# % $!(,$(E$-8$("#F )!#-K(.9 
«#9"28- =%$(&1!B $- ("%»), &-& /.!)!$$9!, #-& % >.("#.-$"#/!$$9!, G#( /.!-
)2 >(G#%8!"&(*( (#&.(/!$%2, !,%$!$%2 " (&.+I-7R%) )%.(). 6.()! #(*(, 
$-.2,+ " #!)(B (#A- $(8F 2/12!#"2 $!&(!B ("F7, &(#(.-2 (=[!,%$2!# /.!)!$-
$9! >1-"#9 #!&"#-: $(8F7 )(1%#"2 Y.%"#(" / <!K"%)-$"&() "-,+, /!8!.() 
J!&">%.(/"&%B <-)1!# >(&-E9/-!# ".!I%""%.(/-$$+7 %) >("#-$(/&+, "7I!-
#() &(#(.(B "#-$(/%#"2 +=%B"#/( !*( (#A-, /!8!.() >.(%";(,%# % ,!B"#/%! 
"#%;(#/(.!$%2. 

  &($#!&"#! $!)!A&(*( .()-$#%E)- /(E$%&-!# !R! (,$- (8!$F /-I$-2 #!-
)- ,12 ?. @-"#!.$-&- – G#( #!)- )%&.(&(")- % )-&.(&(")-, %; /E-%)("/2E%, 
/E-%)(,!B"#/%2, #!)-, &(#(.+7 )(I$( (=(E$-8%#F &-& (,$+ %E A!$#.-1F$9; 
,12 1%#!.-#+.9 % K%1("(K%% $!)!A&(*( .()-$#%E)-. T,$(B %E !! ("$(/$9; 
%,!B )(I$( "8%#-#F %,!7 !,%$"#/- /"!*( )%.-, &(#(.-2, >( )$!$%7 $!)!A&(-
*( %""1!,(/-#!12 5. 6.!)!.-, /(";(,%# & >("#+1-#+ $!)!A&(B $-#+.K%1("(-
K%% &($A- XVIII – $-8-1- XIX /. ( "+R!"#/(/-$%% / >.(J1() $!&(!*( -="(-
17#-, &(#(.9B )-#!.%-1%E(/-1"2 / >.%.(,! % %"#(.%%, #!) "-)9) .-E,!1%/-
J%"F, $-.+J%/ %E$-8-1F$(! !,%$"#/(. 6 %"#(.%% (#$(J!$%! $!(,$(E$-8$(, 
>("&(1F&+, " (,$(B "#(.($9, / %"#(.%% >.(%";(,%# .-E,!1!$%! -="(17#$(*( 
$-8-1-, - " ,.+*(B "#(.($9, %"#(.%2 $- =(1!! /9"(&(B "#+>!$% .!K1!&"%% 
)(I!# =9#F )!,%+)() /(""#-$(/1!$%2 !,%$"#/-. M!(">(.%)9) ".!,"#/() 
()!,%+)()) /(""#-$(/1!$%2 %,!% -="(17#- % /"!)%.$(*( !,%$"#/- /( /"!; 
!*( >.(2/1!$%2; .()-$#%&% "8%#-7# %"&+""#/(, (= G#() >%J+# K%1("(K 
X!11%$*, #!(1(* X1!B!.)-;!., G#+ I! )9"1F /( )$(*%; /-.%-A%2; #.-$"1%-
.+7# X1!*!1F, M(/-1%" % <S1F,!.1%$ / "/(%; >.(%E/!,!$%2;.  

M!(=;(,%)( (#)!#%#F, 8#( K%1("(K%2 X!11%$*- (&-E-1- E$-8%#!1F$(! 
/1%2$%! $- )%.(/(EE.!$%! .()-$#%&(/, / ("(=!$$("#% !*( %,!2 ( )%.(/(B 
,+J! (Weltseele), & &(#(.(B K%1("(K >.%J!1, .-E/%/-2 )9"1F ( !,%$"#/! ,+-
;- % >.%.(,9, +#/!.I,-2 />("1!,"#/%%, 8#( +$%/!."-1F$(! >($2#%! >.%.(,9 
(;/-#9/-!# !,%$"#/( ,+;- % )-#!.%%, 8!1(/!&- %  "!1!$$(B. @($2#%! >.%.(-
,9, "K(.)+1%.(/-$$(! X!11%$*(), /&178-!# / "!=2 &-& >.!,)!#9 (!! (=[!&-
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#9) (natura naturata), #-& % !! #/(.8!"&+7, "(E%,-#!1F$+7 G$!.*%7 (natura nat-
urans). @.%.(,- 2/12!#"2 "/(!*( .(,- -.;%/() /"!*( "(#/(.!$$(*( % "/2E-$- & 
#()+ I! % " >.(A!""-)% %"#(.%% &+1F#+.9 [10. :. 59–63].  

'-&-2 #.-&#(/&- >.%.(,9 % "/2EF )%&.(&(")- % )-&.(&(")- >(=+I,-!# 
.()-$#%&(/ %"&-#F -$-1(*%%, "/2E% )!I,+ >.!,)!#-)% % 2/1!$%2)%, $! /"!-
*,- &-I+R%!"2 (8!/%,$9)% $- >!./9B /E*12,. H)!$$( & G#(B %,!! )%.(/(B 
,+J%, "&.9#(*( !,%$"#/- /"!; 2/1!$%B /(";(,%# "#.!)1!$%! @-"#!.$-&- >(-
&-E-#F / "/(%; >.(%E/!,!$%2; «/(1J!=$9B )%. /"!(=R%; "((#/!#"#/%B». O#% 
/"!(=R%! "((#/!#"#/%2 )9 /%,%) % / "#%;(#/(.!$%% «<-)1!#»: )%. ")(#.%# 
$- 1%.%8!"&(*( *!.(2 *1-E-)%-=%$(&12)% E/!E,, / (,$(B #(8&! /.!)!$% )(*+# 
"(!,%$2#F"2 $!"&(1F&( G>(;, / (,$() 8!1(/!&! I%/+# Y.%"#(", <-)1!#, X!&-
">%., >(G#, -&#!. % >.("#(B 8!1(/!&, .-E)9#9 *.-$%A9 )!I,+ /9)9J1!$$9-
)% >!."($-I-)% % .!-1F$9)% 17,F)%.  

M( G#- .-E)9#("#F $! 2/12!#"2 ;-("() %1% $!&(!B >+#-$%A!B, "-)- "#.+&-
#+.- #!&"#- >(&-E9/-!# *-.)($%8$(! "("+R!"#/(/-$%! .-E$9; "K!. – G#( % 
!"#F #( "-)(! /"!1!$"&(! !,%$"#/(, &(#(.(! "#.!)%1%"F $-B#% .()-$#%&%, / 
8-"#$("#% M(/-1%", (,$- %E &178!/9; K%*+. / %"#(.%% $!)!A&(*( .()-$#%E-
)-. 6/%$#G""!$A%!B G#%; .-E)9J1!$%B )(I$( "8%#-#F "1!,+7R%B (#.9/(& 
%E .-E)9J1!$%B M(/-1%"-: «Wir träumen von Reisen durch das Weltall – Ist 
denn das Weltall nicht in uns? Die Tiefen unseres Geistes kennen wir nicht – Nach 
Innen geht der geheimnißvolle Weg. In uns, oder nirgends ist die Ewigkeit mit ih-
ren Welten – die Vergangenheit und Zukunft» [11. :. 417–419]. M-J /$+#.!$$%B 
)%., $-J- ,+J- – G#(  "!1!$$-2, &(#(.+7 $!(=;(,%)( >("#%8F % / &(#(.(B 
E-&178!$( -="(17#$( /"S, >+#F & >("#%I!$%7  "!1!$$(B /!,!# / *1+=%$9 
"(="#/!$$(*( /$+#.!$$!*( )%.-. :#%;(#/(.!$%! «<-)1!#» – G#( #!&"#, &(#(-
.9B % >(&-E9/-!# >+#F /$+#.F "!=2, «Weg nach Innen». WR! .-E >(,8!.&$!), 
8#( G#(# >+#F $-8%$-!#"2 "( /E*12,- $- E/!E,$(! $!=( )%.--#!-#.-, 2/12!#"2 
$-.2,+ " J-*() 1%.%8!"&(*( *!.(2 $- >(,)("#&% (#>.-/$(B #(8&(B «Weg 
nach Innen».  

M( $! #(1F&( 1%.%8!"&%B *!.(B ")(#.%# $- E/!E,9, $- $!*(, / "/(7 (8!-
.!,F, $->.-/1!$ /E*12,  "!1!$$(B «#9"28F7 =%$(&1!B $- ("%», >(G#()+ 
)(I$( +#/!.I,-#F, 8#( )%. #(8$( #-& I! ")(#.%# $- *!.(2, &-& % ($ $- $!*(, 
G#(# (=(7,$9B /E*12, "/%,!#!1F"#/+!# (= (=R!$%%, >.(%";(,2R!) )!I,+ 
 "!1!$$(B % 8!1(/!&(), 8#( +"%1%/-!# #!)+ !,%$"#/- )%&.(&(")- % )-&.(-
&(")-. Z/!E,$(! $!=( 2/12!#"2 $!(#[!)1!)(B 8-"#F7 >(G#%8!"&(*( >.("#.-$-
"#/- ?. @-"#!.$-&-, ($( !)+ (8!$F =1%E&(, % ($ $-;(,%#"2 " $%) / >("#(2$$() 
,%-1(*!, $("2R!) 8-"#( G&E%"#!$A%-1F$9B ;-.-&#!.. 

T M(/-1%"! $!(=;(,%)( "&-E-#F (#,!1F$(, >("&(1F&+ )(I$( +#/!.I,-#F, 
8#( ($ (&-E-1 "%1F$(! /1%2$%! $- >(GE%7 :!.!=.2$(*( /!&-, % G#( /1%2$%! 
"/2E-$( $! #(1F&( " #/(.8!"#/() @-"#!.$-&-. 6. O/-$"-L()GB$ (#)!8-!# / 
"/(!) %""1!,(/-$%% )$(*(8%"1!$$9! K-&#(.9, &(#(.9! )(*1% ">("(="#/(-
/-#F "!.F!E$()+ %$#!.!"+ @-"#!.$-&- & G#()+ >(G#+.   $-8-1! XX /. %,!% 
\!$"&(*( >!.%(,- .()-$#%E)-, / 8-"#$("#% M(/-1%"-, =91% "1(/$( .-E1%#9 / 
/(E,+;!. T=+"1(/1!$( G#( =91( $! / >("1!,$77 (8!.!,F /$%)-$%!) )1-,(-
"%)/(1%"#(/ & #/(.8!"#/+ %)!$$( M(/-1%"-. 5("#(/!.$( %E/!"#$(, 8#( + 
P. ?1(&- / =%=1%(#!&! =91 G&E!)>12. .()-$- «<!$.%; K($ TK#!.,%$*!$», 
 28!"1-/ H/-$(/ >!.!/(,%1 ,(/(1F$( )$(*( "#%;(/ M(/-1%"-, $!&(#(.9! !*( 
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>!.!/(,9 =91% (>+=1%&(/-$9 / 1910 *. / I+.$-1! «P>(11($», & #()+ I! / 
1909, 1914 % 1920 **. ($ 8%#-1 / Q("&/! 1!&A%% >( #/(.8!"#/+ M(/-1%"-, %1-
17"#.%.+2 %; "/(%)% >!.!/(,-)%. :!.*!B ?(=.(/, >(G# % 81!$ 1%#!.-#+.$9; 
(=R!"#/ «N%.%&-» % «]!$#.%K+*-», )$(*(&.-#$( A%#%.(/-1 M(/-1%"- / "/(-
%; "#%;-; % >!.!/(,%1 !*(. T"(=!$$9) / .!A!>A%% M(/-1%"- / L(""%% 2/12-
!#"2 1914 *.: 1%#!.-#(. <.%*(.%B @!#$%&(/ >+=1%&+!# (#,!1F$9! >!.!/(,9 
0.-*)!$#(/ M(/-1%"-, /9;(,%# / "/!# >!.!/(, .()-$- «<!$.%; K(# TK#!.-
,%$*!$», >(,*(#(/1!$$9B Z%$-%,(B  !$*!.(/(B %  -"%1%!) <%>>%+"().          
  G#() I! *(,+  %&#(. D%.)+$"&%B /9>+"&-!# / :-$&#-@!#!.=+.*! &$%*+ 
«M!)!A&%B .()-$#%E) % "(/.!)!$$-2 )%"#%&-», A!$#.-1F$(B #!)(B &(#(.(B 
2/127#"2 >-.-11!1% )!I,+ .-$$%) .()-$#%E)() % .+""&%) "%)/(1%E)() % 
&(#(.-2, >( "1(/-) %""1!,(/-#!1F$%A9, -&#%/$( (="+I,-1-"F / 1%#!.-#+.$9; 
&.+*-; #(*( /.!)!$%.   G#( /.!)2 &-& .-E % >.(%";(,%1( "#-$(/1!$%! .-$$!*( 
@-"#!.$-&-, $- G#% *(,9 >.%;(,2#"2 !*( >!./9! "#%;(#/(.$9! (>9#9, &(#(-
.9! >(,,!.I%/-1%"F % !*( "(="#/!$$9) %$#!.!"() & K%1("(K%% $!)!A&(*( 
.()-$#%E)- (0. X1!*!1F, D-$ @(1F L%;#!.) [1. :. 43–46]. 

6. O/-$"-L()GB$ (#)!8-!#, 8#( ,%-1(* " M(/-1%"() – - (=.-R!$%! & 
#/(.8!"#/+ >.!,J!"#/!$$%&(/ )(I$( >( >.-/+ "8%#-#F ,%-1(*(), .-E*(/(-
.() – >.(J!1 8!.!E /"S #/(.8!"#/( @-"#!.$-&-, (# .-$$%; >(G#%8!"&%; $--
=.("&(/ ,( «5(&#(.- D%/-*(».  

W"#F !R! (,%$ -">!&#, $- &(#(.9B $!(=;(,%)( (=.-#%#F /$%)-$%! / .-)-
&-; #!)9 !,%$"#/- )%&.(&(")- % )-&.(&(")-, !,%$"#/- 1%.%8!"&(*( *!.(2 % 
(&.+I-7R!*( )%.-.   >("1!,$!) 8!#/!.("#%J%% E/+8-# K.-E9 «U (,%$.  "! 
#($!# / K-.%"!B"#/!». :$(/- /(E$%&-!# /(>.(" «VF% G#( "1(/-?». O#( *(1(" 
Y.%"#- %E <!K"%)-$"&(*( "-,-? <(1(" <-)1!#-? <(1(" 1%.%8!"&(*( *!.(2 %1% 
"-)(*( >(G#-? T,$(E$-8$-2 %$#!.>.!#-A%2 E,!"F /.2, 1% /(E)(I$-. O#% K.--
E9 )(*+# >.%$-,1!I-#F &-& (#,!1F$( /E2#()+ >!."($-I+, #-& % /"!) (,$(-
/.!)!$$(. @(G#()+ )(I$( ",!1-#F /9/(,, 8#( /( /"!1!$"&() !,%$"#/! )-&.(-
&(")- % )%&.(&(")- !"#F )!"#( % (,%$(8!"#/+. T,$(/.!)!$$( /(E)(I$( % 
,.+*(! #(1&(/-$%!: @-"#!.$-& =(1!! "&1($!$ & (R+R!$%7 G&E%"#!$A%-1F$(*( 
(,%$(8!"#/- 8!1(/!&- % >(G#-, - $! )%.(/(*( !,%$"#/- /"!*( % /"2. 

H#-&, )9 >.(-$-1%E%.(/-1% "#%;(#/(.!$%! ?. @-"#!.$-&- «<-)1!#», (>%-
.-2"F $- $!&(#(.9! &178!/9! >($2#%2 % )(#%/9 K%1("(K%% $!)!A&(*( .(-
)-$#%E)-. V!)+ ">("(="#/(/-1 G#(# -$-1%E?  (->!./9;, ($ >()(* +/%,!#F 
%$#!.#!&"#+-1F$+7 $-"9R!$$("#F #!&"#-, $( $! $- "%$#-*)-#%8!"&() +.(/$!, 
+.(/$! A%#-#, - >-.-,%*)-#%8!"&() – +.(/$! .-E)9J1!$%B -/#(.- $-, .-E-
1%8$9)% #!)-)%, &()>1!&"-)% /(>.("(/, !*( "/2EF7 " )%.(/(B &+1F#+.(B % 
(>.!,!1!$%!) "/(!*( )!"#- / #&-$% G#(B &+1F#+.9.  (-/#(.9;, #!&"# "#%;(-
#/(.!$%2 /$(/F >(E/(1%1 +=!,%#F"2, &-& /-I$9 =91% ,12 >(G#- K%1("(K%2 % 
)%.(/(EE.!$%! $!)!A&%; .()-$#%&(/ $- >.(#2I!$%% /"!B !*( I%E$%. '!-#-
.-1F$-2 )!#-K(.%&-, )!#($%)%8$("#F %$#!.#!&"#+-1F$9; G1!)!$#(/, $!-
(=98$-2 (.*-$%E-A%2 /.!)!$$(->.("#.-$"#/!$$(B "#.+&#+.9 #!&"#- "#%;(-
#/(.!$%2 % >.!(,(1!$%! /"!; *.-$%A /$+#.% "!=2 % &-& "1!,"#/%! >.!(,(1!-
$%! *.-$%A /(  "!1!$$(B, >!.!I%/-!)(! / (,$( )*$(/!$%!, >(&-E9/-7# (#-
$(J!$%! -/#(.- & %"#(.%8!"&()+ /.!)!$%, 8#( "$(/- /(E/.-R-!# $-" & &($-
#!&"#+ G>(;% $!)!A&(*( .()-$#%E)-, >("&(1F&+ /.!)2 – G#( (,$- %E &178!-
/9; >.(=1!), &(#(.-2 %$#!.!"(/-1- / #( /.!)2 &-& +8!$9;, #-& % ;+,(I$%&(/. 
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:-)(! *1-/$(! E-&178-!#"2 / #(), 8#(, $!")(#.2 $- /"7 "1(I$("#F % )$(*(-
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The article is devoted to the analysis of Boris Pasternak’s “Hamlet” with the help of some of the 

key concepts of the philosophy and motives of German romanticism, such as the theater, the night, the 
world soul, the microcosm and the macrocosm. The author also refers to the concepts of Mikhail Bak-
htin’s chronotope and polyphony and to the concept of intertextuality, referring to the influence of 
German romantic poets on Boris Pasternak’s work. The poem “Hamlet” was written by Boris Paster-
nak in 1946 and is part of a cycle of Yuri Zhivago’s poems from the novel Doctor Zhivago, being one 
of the central texts not only in this cycle but also in the whole work of the poet. The idea to read a 
poem “armed with” categories of the philosophy of German romanticism is not accidental. It is known 
that Pasternak felt a strong influence of German-speaking culture; his translations of poems by Rilke, 
drafts of his own works are evidence of this fact. In his published works, we can also see quotes and 
reminiscences of N. Lenau, H. Heine, E. T. A. Hoffmann; Goethe plays a very important role in his 
work. 

Such an analysis of the poem, relying on some of the key concepts of the philosophy and motives 
of German romanticism, allows seeing some interesting aspects. First, it helps to explore the intertex-
tual richness of the text, not only on the syntagmatic level, the level of citations, but also on the para-
digmatic level, the level of the author’s reflections on various topics, a range of issues, his attitude to 
the culture and the determination of his own place in the world of this culture. Secondly, the text of the 
poem shows again the importance of the German romantic philosophy for Pasternak’s work. The theat-
rical metaphor, the metonymical intertextual elements, an unusual organization of the time-spatial 
structure of the text, the overcoming of all boundaries within the narrator and the overcoming of bor-
ders in the universe as a result, experienced in a certain moment, show the author’s attitude to the his-
torical time, which brings us back again to the context of German romanticism, because time is one of 
the key issues that interested scientists and artists of the epoch. The most important thing is that despite 
the complexity and multi-layered content of the poem, it is incredibly simple in its structure; it is a 


