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link her to other famous androgynes, particularly Sasha from Fedor Sologub’s Petty De-
mon and the Greek figure of Dionysus.

In the introduction to their 1978 translation of Petersburg, Robert Maguire and John
Malmstad claim that the notion of “unity in duality” (Maguire and Malmstad xiv) per-
vades the novel; Sophia Petrovna illustrates this union in the realm of gender. Though the
novel portrays Sofia Petrovna as a vain, simple-minded young woman, her role is more
complex than this description suggests; more than just a catalyst for the explosive reac-
tion between opposed elements that occurs in Nikolai, her gender undergoes the same
highly unstable reaction. She is an experiment in androgyny, testing the theories engen-
dered by and circulating among Bely’s coevals.

Maguire, Robert A., and John E. Malmstad. Introduction. Petersburg. By Andrei Bely.
Bloomington: Indiana University Press. 1978. viii-xxii. Print.

gelfenbo@usc.edu

Slot: 4B-4 Jan 4, 10:30 am—12:15 pm Room: Lexington

Panel: Russian Poetics

Organizer:  Michael Wachtel, Princeton University

Chair: Sarah Bishop, Willamette University

Title: “Liubliu tsezuru na vtoroi stope” — The Role of the Caesura in Russian
Poetry

Author: Michael Wachtel, Princeton University

The caesura is one of the oldest features of verse, both in Russia and in European poetry
generally. However, it has rarely if ever been the subject of detailed analysis. That is to
say: even the greatest scholars of poetic form (Gasparov, Taranovski) have been content
to recognize its presence or absence or to register its effect on rhythmic patterning.
However, its potential semantic function remains largely unexplored. In this paper I will
focus on caesura as a poetic constraint, which like other constraints (rhythm, rhyme
scheme, etc.) can be expressively exploited. Using examples mainly from iambic hex-
ameter verse (where the caesura is so traditional that its absence is regarded as a mistake),
I will show how poets (especially Pushkin and Blok) use this obligatory feature to offset
syntactic expectations and, ultimately, to make it a meaningful element of their poetry. In
other words, 1 will argue for the caesura not as a vestigial part of a poet’s arsenal, but as
an aspect of verse that an interpreter should not ignore.

wachtel@princeton.edu

Title: MHKpOCHTyalHs CTHXa B IPO3€ 1103Ta
Author: Evgeniy Kazartsev, St. Petersburg State University, Dartmouth College

[TpoGnema B3auMOJCHCTBHS MPO3bI M CTHXA H3ydajach MHOTHMH HMCCJICIOBATEIAMH.
OaHaKo, B PyCCKOM CTHXOBGACHHH YKPEIHJIACh TEHACHLHA YETKO MPOTHBONOCTABIIATH
A3BIK MPO3bl M 1093MH. PHTM NPO3BI NMPHHATO CYHTATh OAHOPOAHBIM, HEHTpPaNbHBIM
A3BIKOBBIM (DOHOM 10 OTHOWICHMIO K CTHXY. TeM He MeHee, yYEHBIC HEOAHOKDPATHO
HaOJIIO/Ia/IM  OTJIHYHE DPHUTMHKH TIPO3BI «YHCTBIX» MPO3aHKOB OT TPO3bI I[O3TOB.
[IpoBeaeHnOe HaMH HCCNIEA0BAHHE MOAACPXKUBACT NPE/ACTABICHHE O TAKOM Pa3JIHYHH.
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yAApHBIM KOH(QHUIYpauMsM pyccKoro 4-cronHoro sm6a. Mpl MPEANONOKHIIH, YTO TaKHE
OTpe3KH (OPMHUPYIOT MHKPOCHTYALIHIO CTHXa, B KOTOPOH MO3T, HECMOTPSA Ha TO, 4TO OH
MHIIET NpO3y, MOKET MOBECTH cebs KaK MOI3T, T. €. NPH MX OPraHM3alMH, BEPOATHO,
CKaXeTCS €ro OMBIT CTHXOCHOXeHus. K HcciaeoBaHHIO HAMEPEHHO IpHBJICKalach
TONBKO TaKas Mpo3a, KOTOpas CO3/aBajach 0e3 yCTaHOBKM Ha pHTMH3aumio: «[loBecTH
Benkuna» A. C. INymkuna, «Kusze Cepebpanbii» A. K. Toncroro, «Menkuii 6ec» ®.
Conory6a u «Jlokrop XXusaro» b. JI. Ilacrepuaka.

Pe3ynbTaThl aHaNM3a MO3BOJISIOT CYMTATh, YTO MOIT, ACHCTBHTENIBLHO, MpPOABIACT
cels: pUTM TaKHX (PAarMEHTOB, OYCBHIHO, HCIILITHIBACT BJIMAHHE CTHXOTBOPHOTO ONbITA.
Tak, HanpuMmep, ciydaiiabie sMObl Ilymkuna, Mo BCCH BHAMMOCTH, OTPaXalOT PHTMHKY
€ro paHHMX 4-CTONHHMKOB, I/I¢ HAYMHACTCA JICHCTBHE 3aKOHA PErPECCHBHOM AKLEHTHOM
quccuMmisuy, a B mpose  A. Toncroro n ®. Conoryb6a HabnrofaeTcs TCHACHIHA K
«npo3au3aunk» puTMHKH siMOa korua XIX — navana XX BB. [IpuuéM Hanmuuue JTAHHOM
TEHACHIMH B npo3e Asiekces TOJICTOro HECKOJIBKO Onepekaer e€ pa3sBUTHE B CTHXC, UTO
MOYHO OGBSICHHTb TEM, YTO B CO3HAHHM OJTAa PUTMHYECKAs CTPYKTypa 4-CTONHHKA
MOIJIa M3MEHHTHCS paHbLIE, YeM B MOITHYECKOH mpakTHke. BeposTHO, mpo3a mosra B
ONpE/IE/ICHHOM Mepe MOAYMHACTCA 3aKOHAM CTHXa, PearHpyer Ha MX pasBUTHE M AaXe
NPEABOCXHIACT HX.

Bo3aeicTBHE CTHXOTBOPHBIX 3aKOHOB MOJKET CKa3biBaThCs JaXe TOrAa, Korja B
peanbHOM CTHXE OHHM YK€ OC/nabiM Wi Xe MX JeicTue nojasisercs. Hampumep, B
«ambax» u3 pomana «Jlokrop JKuBaro» oOHapyXHBACTCS IYIIKHHCKAA» TCHACHUHA K
PErpecCHBHON AKUEHTHOM JUCCHMHIIAUMH, KOTOpas MNPHCYTCTBYET B CTHXC PaHHCIro
[TacTepHaka, HO B 3peJblii MEPHOM, BO BPEMs CO3/IaHHs POMaHA, MOIT yXKE HE J0MyCKaeT
e¢ B CBOHX CTHXaX.

TakuM 06pa3oM, CIIEAyeT CYUTATh, YTO PHTMHKA MPO3bI M10ITa MOXKET ObITH CephE3-
HBIM MHCTPYMEHTOM IPH M3YYCHHH JBOJIOUMH CTHXa, a TaKke /IS aHantu3a Geccosna-
TENbHBIX MPOLECCOB U CKPHITHIX MEXaHH3MOB CTHXOCIIOKCHHUS.

kazar@list.ru

Title: Odd Stanzas
Author: Barry Scherr, Dartmouth College

By far the most common type of stanza in European verse is the quatrain, but its pre-
dominance has hardly prevented poets from secking out other structures. In English verse
the “rhyme royal,” a stanza of seven lines, was introduced by Chaucer and enjoyed wide
popularity in subsequent centuries. The nine-line Spenserian stanza first appeared in The
Faerie Queene and then was revived in the 19th century by such poets as Byron, Shelley
and Keats. Russian poets, in contrast, have generally paid little attention to stanzas with
an odd number of lines. Eight-line stanzas (often in the form of a double quatrain) and
six-line stanzas occur fairly often in Russian poems, five-line stanzas less so, while
seven- and especially nine-line stanzas are employed only sporadically. In this paper I
will examine the use of 7- and 9-line stanzas in Russian, which are “odd” in three senses:
they have an odd number of lines, they are relatively infrequent, and, when they are
found at all, often feature highly unusual if not unique rhyme schemes. I will suggest
reasons for the failure of such stanzas to gain wider popularity, will provide a taxonomy
of the rhyme schemes used in these stanzas, and will explore the reasons why poets do
occasionally turn to these forms.





