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A TYPOLOGY
OF BYZANTINE OFFICE MENAIA
OF THE NINTH — FOURTEENTH
CENTURIES®

I. INTRODUCTION
I.1. The Research Goal and Classification Criteria

This article aims at describing the structure of Byzantine office
Menaia of the 9th-14th cc. from a historical point of view. The typo-
logical classification of sources will be based on a) genre content, and
b) structure, i. e. the order in which the genres are arranged. The fol-
lowing classification criteria are taken into consideration: 1) the use of

(*) This article was written as a part of the research project “Sprache der
altkirchenslavischen liturgischen Denkmaler” carried out at the Seminar fiir
Slavische Philologie der Georg-August-Universitit Gottingen (2009-2010) and
financed by the Alexander von Humboldt Foundation. For the invitation to
Gottingen and for every support provided during my research stay in Got-
tingen, I am deeply grateful to Prof. em. Dr. Dr. h.c. Werner Lehfeldt. The
manuscripts from the collections of the Bibliotheca Apostolica Vaticana were
consulted according to the microfilms held by the Vatican Film Library —
Center for Medieval and Renaissance Studies at St. Louis University (St. Louis,
MO, USA); the research in the Vatican Film Library was supported by the
NEH — National Endowment for the Humanities Fellowship (October 2008).
For numerous bibliographical consultations regarding Vatican manuscripts
I am obliged to Dr. Susan L'Engle (St. Louis, MO). The Slavonic manuscripts
held by the monasteries of Mt. Athos were consulted according to the micro-
films preserved at The Hilandar Research Library — The Resource Center for
Medieval Slavic Studies at The Ohio State University (Columbus, OH, USA)
with the support of the Summer Stipend of the Resource Center for Medi-
eval Slavic Studies. For their help with my visit to the Center I am grateful to
Dr. William Veder, emeritus professor (Deerfield / Chicago, IL), Dr. Predrag
Mateji¢, and Helene Senecal (Columbus, OH). For remarks, discussions, and
substantial corrections, I am in debt to Dr. Alexandra Nikiforova (Moscow,
Russia) and Asst. Prof. Dr. Apostolos Spanos (Kristiansand, Norway).
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monostrophic chants called k&Owoua eig Oeog Kvglog or toomtdolov
elg ®eog Kvplog, toomapiov g é00tng or amoAvtikiov; 2) the use of
makarismoi (LakaQlopot) — monostrophic hymns chanted at the lit-
urgy after each of the Beatitudes; 3) the use of kontakion and 4) exaposte-
ilarion (¢EamootelAdolov) or photagogikon (pwtaywykdv); 5) rules of
arrangement and combination of different kanons chanted on the same
day; 6) the ordering of the chants, either by their liturgical position or
by genre; 7) the presence of biblical pericopes and 8) the Synaxarion;
9) the division of the office into the Great and the Little Vespers;
10) the use of theotokia (sg., Oeotokiov) with kathismata after the third ode
of the kanon; and 11) the use of staurotheotokia (ctavpoOeotokiov) and
12) kathismata after the 50th Psalm and the polyeleos (mroAvéAeog). The
loss of the second ode in the originally nine-ode kanons and the inter-
polation of the second ode into the eight-ode kanons by John Dama-
scene and Kosmas of Mayouma will not be examined in this article
because of the special complexity of the issue.! Typological groups

(1) L. Bernarp, Der Ausfall der 2. Ode in byzantinischem Neunodenk-
anon, in: Ta. MicuELs (ed.), Heuresis. Festschrift fiir Andreas Rohracher 25 Jahre
Erzbischof von Salzburg (Salzburg: Miiller, 1969) 91-101; ®. E. AetopakH, Koopac
0 MeAwbdoc. Bioc xai épyov (O@eooadovikn: Iatowxoxucov Toovua Hate-
oV MeAetwv, 1979) (AvaAekta BAatadwv, 28) 126-128; see also: IT. Trem-
neAs, ExAoyn éAAnvikne 6pOodosov Duvoypadias (Abnvar, 1949) 301;
E. L. Tomaaaxs, Twong 6 Y uvoy padoc. Biog xat Epyov (ABnvat Turoyoadeiov
&deAdv Mugtidn, 1971) (“ABnva” ovyyoapua teplodikov g év ABnvaig
Eriomuoviknc ‘Etaigeiag. Yewpa dixtoiawv kal peAetnpdtov, 11) 107-
203; M. @. Myppsanos, CaaBucTUyYeCKIe MaprUHAAUU K KHUTE IPY3MHCKOTO
BI3aHTOAOTa, in: IDEM, Tumnozpadus Kuescroii Pycu (Mocksa: Hayka, 2003)
395-400 (first published in: Mssecmus Axademuu nayx I'pysurckoit CCP, cepust
asvika u aumepamypur 4 (1982), 168-178 [the journal title is in Georgian and
in Russian]); for details and further references see the most recent publica-
tion: ©. Koaarrororaoy, "Exdoon tawv B’ wdwv ot dmoteg éEémeoav Amod ToLg
Edopévoug kavovee ota Aettovgyua BirAla kot toe AHG, EEBX 51 (2003)
404-479. Giuseppe Schiro erroneously affirmed that the second ode had often
been included in the kanons by Kosmas of Mayouma: G. ScHiro, Carateris-
tiche dei canoni di Andrea Cretese. Studio su alcune compositioni indedite del
melode, Kpnrixa Xpovika 11/15-16 (1961-62) 133. This declaration was sup-
ported by no evidence, therefore Theocharis Detorakes called this “&AnOwa
ntepleQyn”, since indeed no available kanon by Kosmas of Mayouma contains
the second ode (“0¢ kavéva amd ToUg yvwoTovg kKavoves tob Koopa dév
vTdoyeL devtéoa WON”); see: AETOPAKH, Koouac 0 MeAwdog..., 126; on the
interpolation of second odes into the originally eight-ode kanons by John
Damascene and Kosmas of Mayouma: R. Krivko, K ucropnm sTopoit necHu
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of Menaia revealed on the basis of these criteria are described below
through a consideration of the dates of the manuscripts, which makes
it possible to uncover the correspondence between the chronological
and the typological features of the sources.

1.2. The Source Basis

For the present study I have examined Byzantine office Menaia
from the collections of the Vatican Apostolic Library, St. Catherine’s
Monastery on Mt. Sinai, the Great Laura of Mt. Athos, the Greek Ab-
bey of St. Mary of Grottaferrata, the National Library of France, the
National Library of Spain, the SS. Cyril and Methodios National Li-
brary of Bulgaria, the Austrian National Library, the Bodleian Library,
the Russian National Library, and the Ivan Dujéev Centre for Slavo-
Byzantine Studies (Sofia, Bulgaria).?

rMMHOrpayeckoro KaHoHa: yTparel M mHTeprnioasium [Zur Geschichte
zweiter Ode hymnographisches Kanons: Ausfille und Interpolationen], in:
D. Curistians, D. SterN, V. ToMELLERI (eds.), Bibel, Liturgie und Frommigkeit
in der Slavia Byzantina, Festgabe fiir Hans Rothe zum 80. Geburtstag (Miinchen:
Otto Sagner, 2009) (Studies on Language and Culture in Central and Eastern
Europe, 3) 229-242 (in Russian with a summary in German). In my article
(Krrvko, K ncropumn...) I did not mention a Syriac-Melkite hymnography, in
which the interpolated second ode is attested in the kanon for Epiphany trans-
lated from Greek into Syriac. The original Greek text of the Syriac version
was uncovered by Heinrich Husmann in cod. Sin. gr. 598 (H. Husmann, Die
melkitische Quelle der syrischen Qanune iaonaie, OCP 41/1 [1975] 24). The
scholar published the incipita of the troparia of the interpolated second ode,
which turned out to be identical to those of the Tropologion Sin. gr. NE MG 5.
The Greek text of the interpolated second ode has been published in full by the
author of this article (Krivko, K ncropumn...). So the interpolation of the sec-
ond ode features archaic Greek Palestinan, Old Georgian, Old Syriac-Melkite,
early Constantinopolitan Studite, and early Church Slavonic (Old Bulgarian)
hymnographic traditions.

(2) Unless otherwise specified the dates of the manuscripts are re-
ported as in the catalogues: E. StevensoN SENIOR, Codices manuscritti grae-
ci Reginae Suecorum et Pii Pp. II Bibliothecae Vaticanae descripti praesidiae
I. B. Cardinali Pitra episcopo portuensi S. R. E. bibliothecario (Romae: Ex Typo-
grapheo Vaticano, 1888); E. FeroN, F. BarracLini (rec.), Codices manuscritti
graeci Ottoboniani Bibliothecae Vaticanae descripti praeside ALrHONsO cardinali
Capecelatro archiepiscopo Capuano S. R. E. bibliothecario (Romae: In typo-
grapheo Vaticano, 1893); S. pe Ricci, Liste sommaire des manuscrits gre-
cs de la Bibliotheca Barberina, Revue des bibliothéques 17 (1907) 81-125 (the
more updated catalogues of the Bibliotheca Barberina do not cover the co-
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I.3. A Survey of Previous Scholarship

Typological studies of Byzantine and Church Slavonic office Me-
naia were initiated by Vatroslav Jagic in his introduction to the edition
of the earliest precisely dated Slavonic Menaia for September, October,
and November (AD ca. 1095-1097) of Old Russian provenance.’ The
Byzantine Menaia he consulted made it possible to establish certain

dices Vaticani Barberini consulted for the present study; appropriate bi-
bliographic information is available in: J.-M. OL1vIER (éd.), Répertoire des bi-
bliothéques de manuscrits grecs de Marcel RicHARD. Troisieme édition entiere-
ment refondue [Brepols, Turnhout: Corpus Christianorum, 1995] 231-233);
R. Devreesse, Codices Vaticani graeci III: Cod. 604-866 (Vatican: Bibliotheca
Apostolica Vaticana, 1950); C. GianEeLLi, Codices Vaticani graeci: Cod. 1485-1683
(Vatican: In Bibliotheca Vaticana, 1950); P. Canart, Codices Vaticani Graeci: Cod.
1745-1962, t. I: Codicum enarrationes (Vatican: In Bibliotheca Vaticana, 1970);
IT.T. Nixoaonovaoy, Ta véa evpnuata tov Zva (AOfvar Yrovgyeio IToAtio-
pov — “Idpvpa ‘Ogovg Ziva, 1998); V. GaArRpTHAUSEN, Catalogus codicum graeco-
rum sinaiticorum (Oxonii: E typographeo Clarendoniano, 1886); K. W. CLARK,
Checklist of Manuscripts in St. Catherine’s Monastery, Mount Sinai, microfilmed
for the Library of Congress, 1950 (Washington, D. C.: Library of Congress, 1952);
SpyripoN of the Laura, S. EusTraTIADES (eds.), Catalogue of the Greek Manuscripts
in the Library of the Laura on Mount Athos with Notices from other Libraries (Cam-
bridge, MA, 1925) (Harvard Theological Studies, 12 (reprint: New York, 1969);
D. HarLFINGER, D. R. ReinscH, A. M. SONDERKAMP, Specimina Sinaitica: die
datierten griechischen Handschriften des Katharinen-Klosters auf dem Berge-Sinai;
9. bis 12. Jh. (Berlin: Dietrich Reiner Verlag, 1983); A. RoccHi, Codices Crypten-
ses, seu Abbatiae Cryptae Ferratae in Tusculano (Tusculani: Typus Abbatiae Cryp-
to Ferratae, 1883); A. Mancini, Codices graeci Monasterii Messanensis S. Salva-
toris (Messanae, 1907); A. OMoNT, Inventaire sommaire des manuscrits grecs de la
Bibliothéque Nationale I: Ancien fonds grec, Théologie (Paris, 1886); R. DEVREESSE,
Le Fonds Coislin (Paris: Imprimerie nationale, 1945); G. pe AnpRres, Catilogo de
los cédices griegos de la Biblioteca Nacional (Madrid: Min. de Cultura, Dir. Gen.
del Libro y Bibliotecas, 1987); M. CtosHOB, Onuc na zpvykume u 0pyeu uyxooe-
suunu pvkonucu 6 Hapoornama 6ubruomexa “Kupuar u Memooduii” (Codpust, 1973);
H. Huncer, O. Kresten, Katalog der griechischen Handschriften der Osterreichi-
schen Nationalbibliothek 3/1: Codices theologici 1-100 (Wien, 1976) (Museion,
N.F. 4, 1/2); N. G. WiLsoN, D. SteraNovi¢, Manuscripts of Byzantine Chants in
Oxford (Oxford: Bodleian Library, 1963); D. Gerov, A Catalogue of Greek Litur-
gical Manuscripts in the “Ivan Dujcev Centre for Slavo-Byzantine Studies” (Roma:
Pontificio Istituto Orientale, 2007) (OCA, 279).

(3) V.Jaci¢, Menaea septembris, octobris, novembris, ad fidem vetustissimorum
codicum (Petropoli: Msaanie Otabaenis pycckaro ssbika 1 caopecHocT VM-
neparopckoit AkageMin Haykb, 1886) (IlamsaTHUKY ApeBHepyccKaro s13bIKa, I)
XLIX-LXXVI.



Roman Krivko 7

structural similarities between the Slavonic and the Byzantine sources,
although an exact typological counterpart of the Slavonic version has
not been discovered.* The description of the genre content of the so-
called Jagi¢ Menaia was performed once again almost a century later
by Dimitrije Stefanovi¢, who, however, was also unsuccessful in re-
vealing the Byzantine typological pattern of the earliest Old Russian
Menaia.” Without taking into consideration the work of Vatroslav Jagi¢,
Athanasios Papadopoulos-Kerameus noticed that offices (akolouthiai,
axoAovBiat) in Menaia of the 10th c., the codes or shelfmarks of which
he did not mention, always start with kathisma (or kathismata, the
number of which depends on the significance of the feast) followed
by stichera and kanon,® an observation that partially supports Jagic’s
work. Papadopoulos-Kerameus’ conclusion is of great significance for
the typology of the early Byzantine office Menaia, though for more
than half a century after his publications, scholars have not made any
efforts to examine more deeply the typology of the early Byzantine
office Menaia on the basis of more representative material. Moreover,
Jagi¢’s edition containing an extensive research chapter was neglected
by some Western scholars, whose enlightened ignorance is justified by
the global rule russica non leguntur.

The impressive examples of the neglect of Slavic literary and schol-
arly tradition by the editors of Analecta hymnica graeca e codicibus eruta
Italie inferioris” were reported by such an outstanding expert in both
Byzantine and Slavonic liturgical traditions as Christian Hannick: “Die
Methode der Mitarbeiter von G. ScHIRO sei am besten an Hand eines
Beispiels dargelegt: Der haufig Theophanes zugeschriebene Kanon auf
den hl. Ionas am 22. September, den A. Debiasi Gonzato <...> nach
zehn Handschriften herausgibt, ist keineswegs ein Specificum der
Magna Graecia. V. Jagi¢ fand eine slavische Version im Menaion Nr.
294 der Sinodal'naja Biblioteka (A. D. 1095-96) und fiigte bereits <...>
die griechische Vorlage aus einem weiter nicht genau definierten Me-
naion der Sammlung Uspenskij (12. Jh.) hinzu. <...> Dieses Beispiel

(4) Jaci¢, Menaea. .., LII-LXXIIL

(5) D.Srteranovi¢, The Development of the Slavonic Menaia Manuscripts,
Musica Antiqua 5 (Acta scientifica. Materiaty naukowe z V Miedzynarodowej
sesji muzikologicznej “Musica Antiqua Europae Orientalis”, Bydgoszcz, 1978)
(1978) 211-220.

(6) A. Ilanasororaor-KePAMEQr, XLxXedlOpa TEQL TV AELTOLQYLKWV
unvaiwv, BB 1 (1894) 360.

(7) AHG.
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zeigt deutlich das Fluktieren des Begriffs ‘stiditalienisch” und die rela-
tive Unsicherheit, die aus der strengen Auswahl der Handschriften in
den AHG entsteht”.® Michail Murianov noticed later that the series
Analecta hymnica graeca contains eight kanons allegedly published by
Giuseppe Schiro and his colleagues for the first time, although these
texts had already been edited by Vatroslav Jagic in the supplemental
part of his book® which he wrote in Latin: “ITpu nepsom ke caydae,
Koraa kHura V1. B. fIriaa moraa 661 mpuHeCT peaapHyIO II0Ab3Yy, — BI-
3aHTOAO0TaM, TOTOBUBIIINM I10/, PyKOBOACTBOM KapAmHaaa JK. ITutpa
puMckoe usganue rpedeckux Mumneit (1888-1901), — ee ne ucrnoan3o-
Ba/AM, XOTs PyCCKUIT aKaleMUK, 3Has ObITyIOIlee Ha 3allaje IIpaBUAO
russica non leguntur, Bech aBTOPCKMII TEKCT IAaBbl «YKas3aTeAb rpeye-
CKMX MCTOYHIKOB» HaIlMCal Ha AaTMHCKOM s3bIKe. [TokaxkeM TOABKO
Ha O/HOM IIpMMepe, YTO IOTepPsAN UTAAbIHCKIE BU3aHTOAOTH. B mx
M3JaHNN, KaK ¥ BO BCeX I'PeYecKnx, MPUHATO OAHU U Te >Ke MPMOCH,
ecAu OHU IPUMEeHSIOTCSI HEOAHOKPATHO, JaBaTh ITOAHBIM TEKCTOM He
KakKABII pas, a 445 PKOHOMUY MecTa OrpaHMYMBaThCs KPaTKUM 3a4a-
A0M — B pacyeTe Ha TO, 4YTO TeKCT UAU OOIeN3BeCTeH, NAY B KpaitHeM
cAydae MOXKeT OBITh HallA€H Ha Apyroi crpanune. <...> OTCyTcTBUE
CJICTEMBI OTCBIAOK HE MOTAO He IPUBECTM K M3AeP>KKaM: CAYIMAOCh
TaK, YTO Ha KAKOM-TO BTalle TPpaAUIINI ITOAHBIN TeKCT OAHOTO MpMOca
ObL1 BMecTe CO BceM KaHOHOM MCKAIOYeH 13 MuHen, a 3a4aao 9TOro
MpMoca B APYIUX MecTaxX 0CTaa0Ch HEBOCIIOAHEHHBIM. DTO IIPOM3OIII-
A0 C MPMOCOM II€pBOIl ITIeCHM BOCbMOIO raaca (4eBTepToro Iiaralb-
HOTO, I10 TPeYecKoMy CUeTy), UMeoImmM 3adalo To éktivalavtt. OHO
durypupyer B MIUHEITHO cAy>kKOe Ha 2 CeHTAOpPs U B IIpeATe4eHCKOM
kaHoHe OKTOMXa BO BTOpHUK yTpa. Haanio aedpexr u Munen, n Okro-
UXa — 3a4alo MpPMOca He eCTh UPMOC, a mpmoca Hurje Het! Ero roa-
HBIV TEKCT MOYKHO OBLA0 HAlITU TOABKO B anmapare kauru V1. B. SIrnga
<...>ydJeHblIi1 cymMea OOHapy>KUTh IIOAHBII ITPeYeCKil TEKCT — B PYKO-
nicHol rpeueckoit Munee XII B. ITetepOyprckoit [Ty6amanor 6uban-
oTexu (B kHure — c. 585). <...> BU3aHTOAOTH: AATUPYET ero OTKPLITHIE
1932 rogom — nosasaennem nyoankanym C. Escrparnaauca. Hesege-
Hue o kaure V. B. fIrmua ocraercs B cuae U IIOHBIHE, M3AaHHast Prim-
CKUM yHUBepcuTeToM 12-TomHas cepus «Analecta Hymnica Graeca»

(8) Ch. Hannick, Studien zu liturgischen Handschriften der Osterreichischen
Nationalbibliothek (Wien —Koln—Graz: In Kommission bei Hermann Bohlaus
Nachf., 1972) (Byzantina Vindobonensia, 6) 26.

(9) Jaci¢, Menaea...
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(1966-1980) Ha HEKOTOPBIX CBOMX CTpaHMIIAX BhIrAsjeda OBl MHa-
Je, ecAu OB He OTKPBIBAANCH 3aHOBO IT€PBOVICTOUMHMKM, HaiiJeHHbIe
V. B. SIrmaem. Tak, B COOTBETCTBUM C IPUHSATLIM B STOM CepUI IPUH-
LMIIOM He OpaTb KaHOHBI, Ide-An00 IIyOAMKOBaBIIMeCs, MOXKHO
ObL10 He BKAIOYATh B M3AaHue KaHOHBI cB. CycaHHe 1 Ipopoky Jlone
(AHG I), Ilerpy Kaniuroaniickomy, Esaammumio u Esaamrmn, Kapry n
[Tarmmae (AHG II), Akericumy, I'aaakrnony u Moanny Muaoctusomy
(AHG III) — Bce »TM BOCceMb OOIIMPHBIX MPOMU3BeAEHUI OITyOAUKO-
Baa V. B. fIrua nmo pykommcHeiM rpedeckuM Munesm IletepOypra u
Mockspr” .1

While the classical investigations by Carsten Heeg of Denmark,
Egon Wellesz of Great Britain, Milo$ Velimirovi¢ and Oliver Strunk
of the USA, Enrica Follieri of Italy, Christian Hannick of Austria and
Germany, and Michail Fyodorovich Murianov of Russia covered nu-
merous problems of musical, literary, hagiographical, liturgical, and
symbolic content of Byzantine and Slavic liturgical poetry,'' even such
a great scholar as Fr. Robert Taft was unaware of the date of the earli-
est manuscript containing the office Menaion even in 1991, when he
wrote: “The first systematic menaia with hymnography for each day of
the year appear only in MSS of the 11th-12th C”."? Indeed, the struc-

(10) M. ®@. MyprbsaHos, O pabore V. B. fIriya Hag Cay>xebupivMu Munes-
My 1095-1097 1., in: 1DEM, Mcmopus knuxnoi kysvmypor Poccuu. Ouepxu, T. 2
(Cankr-Iletepbypr: Mips, 2008) 58 (first published in: Bonpocwt ssv1cosnanus 5
(1981) 93-105).

(11) See the publications of the series Monumenta Musica Byzantinae
founded by Carsten Heeg: http://www.igl.ku.dk/MMB/pub.html; classical
bibliography on the state of the issue: J. Sz6vErFry, A Guide to Byzantine Hym-
nography: A Classified Bibliography of Texts and Studies, vol. I-1I (Brookline,
MA, 1978-1979) (Medieval classics: Texts and studies, 11-12); for more refer-
ences see the surveys: Cu. HannNick, Zur Entwicklung der Forschungen zur
byzantinischen Liturgie, in: M. A. Momina, N. TruNtE (eds.), Triodion und
Pentekostarion nach slavischen Handschriften des 11.-14. Jahrhunderts 1 (Pader-
born—Miinchen—Wien— Ziirich, 2004) (Abhandlungen der Nordrheinwest-
falischen Akademie der Wissenschaften, 110; Patristica Slavica, 11) 361-369;
D. TouLiaTos, Research in Byzantine Music Since 1975, Acta Musicologica 60/3
(1988) 205-228.

(12) R. Tart, Menaion, in: A. P. Kazupan (ed.), The Oxford Dictionary of
Byzantium, vol. 2 (Washington, D.C., 1991) 1338. The earliest available office
Menaia are dated to the end of the 9th — first half of the 10th cc. (see below).
For further detailed criticism of this remarkable mistake by Fr. Robert Taft,
see: A. 10. Huknoorosa, Posxaenne Munen. I'peuecknie Munen IX=XII 5., Bec-
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tural development of this hymnographic book in the 9th-14th cc. as a
whole was not at all understood. It is noteworthy that even in 2002 Ele-
na Velkovska’s survey of Byzantine and Church Slavonic office Menaia
was limited to one paragraph consisting of four lines with no biblio-
graphical references,” although in 1978 and 1982 Dimitrije Stefanovi¢
described at least two Old Church Slavonic and two Byzantine types
of office Menaia of the 11th-13th cc."*

In 2005 Alexandra Nikiforova of Moscow defended her Ph.D. dis-
sertation covering the topic of the present article and thereafter pre-
pared several publications and delivered a few papers dedicated to the
history and typology of early Byzantine Menaia in comparison with
the archaic hymnographic manuscripts newly discovered on Mt. Sinai
in 1975, which she consulted de visu."” The scholar convincingly argues

muux ITpasocaasrozo Cesmo-Tuxonosckozo symanumaprozo yrusepcumema, Ce-
pus 3: Quroroeus 4/22 (2010) 103-122 (http://pstgu.ru/download/1294824265.
nikiforova.pdf).

(13) E. Beakoscka, CucreMa Ha BU3AHTMIICKUTE U CAaBSIHCKUTE OOrocay-
>keOHI KHUTHU B TIepro/a Ha Bh3HMKBaHeTO 1M, in: V. GYUZELEV, A. MILTENOVA
(eds.), Medieval Christian Europe: East and West. Traditions, Values, Communi-
cations (s.l., 2002) 230: “<M>unen: cbabp>KaT IIPOMEHAVBUATE XUMHOTPaCKI
eJeMeHTH 3a Ipa3JHUIIUTe OT HeMOABVDKHMS CABHUYEB ITMKDA Ha MeceruTe
<...> Hait-crapure 3amasenn munen ca ot IX B.” (neither codes nor shelfmarks
of manuscripts were reported).

(14) D.Steranovi¢, The Development... ; ipEM, Greek Daily Menaia Man-
uscripts, Musica Antiqua 5 (Acta scientifica. Materialy naukowe z VI Mied-
zynarodowego Kongresu Muzikologicznego “«Musica Antiqua Europae Ori-
entalis», Bydgoszcz, 1978”) (1982) 251-263; cf.: E. GueErcova, Old Slavic Me-
naia: Structure and Content, in: C. GriBsLE, P. Matgji¢ (ed.), Monastic Tradi-
tions. Selected Proceedings of the Fourth International Hilandar Conference (The
Ohio State University, 14-15 August 1998) (Bloomington, IN: Slavica, 2003)
143-152; I1. Cumurs, CTpyKTypa U pedakiyje CAOBEHCKUX MUHeja, 5ozocao6.0e
18/1-2 (1974) 67-108.

(15) A. IO. Hukunoorosa, [IpoOiema npoucxoxodenus CAYyxeOHOU MuHeu:
cmpykmypa, cocmas, mecsecaos zpeveckux mutei IX=XII 66. u3 monacmuips ces-
moii Examepunv na Cunae, unpublished Ph.D. dissertation (Moscow: Gor’ky
Literature Institute of the Russian Academy of Sciences) 2005 (extensive sum-
mary in Russian (“avtoreferat”) is available on line: http://librarius.narod.
ru/autor/nikiforova.pdf). For further information see the publications: EADEM,
K ncropun ncaesnysiero rumHorpaduaeckoro xxaspa. [lpasanmnansie 6aa-
>KeHHBI 13 rpedecknx Muner IX—XII Bekos 610amoTekn MoHacThIpst BMIIL. Exa-
Tepunbl Ha CunHae, bozocaosckuii coopruk 10 (2002) 155-171; eapEMm, [Tpobaema
npoucxoxaenns n GopMuposanus cay>xedHor Muuen. CTpykrypa, cocTas,
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that the complete daily office Menaion was compiled on the basis of
the Byzantine Tropologion of the younger type in the second half of
the 9th c. The Tropologion had long been available only in Syriac and
Georgian manuscripts'® until its Greek version was uncovered in 1975

Mecsiecaos rpedeckux Muneir IX—XII BB. 13 MoHacTbIpst BMY. ExatepuHbl
Ha Cmunae, in: Poccus — Adon: muicaueremue Jyxosrozo eduticmea. Mamepua-
Abl Mex0yHapodHotl Hay4Ho-00zocao6ckoll Konpepenyuu, Mockea, 14 oxmaops
2006 2. (Moscow: St. Tichon Orthodox University for the Humanities, 2008)
380-389; the article dedicated to the structure and the content of the archaic
hymnographic books, including the newly discovered Tropologia Sin. gr. NE
MG 5 and 56 as well as the office Menaia of the 9th—14th cc.: EADEM, Poskaenue
Munen...; see also: EADEM, OrtozHanue pazouTsix cratyii. Ot Tpornoaorms K
Munee, in: [lepsas exezo0nas kongepenvus “Cospemennas npasocAasHaAs ZUMHO-
epagus” (x 100-remuto co ona konuurot A. B. ITonosa) (Mocksa: VIsaaTeabckmii
coser PIILI, in press, free on-line access to the full text: http://www.rop.ru/
news/news/2011/02/Nikiforova.pdf); eapem, “CoxpsiToe coxposulre”. 3Haue-
HI1e Hax0A0K 1975 roza B MoHacThIpe BMIL. Ekatepunsr Ha CrHae 4451 uctopun
cay>xebHoit Munen, in: Tummnorozus 6 (Mocksa: MockoBcKasl KOHCepBaTOpPI,
2011) 8-31; EApEM, “CuHarickast COKpOBMUIITHMUIIA”: CTPYKTypa IocAe0BaHNII1
rpeueckoro Tponoaorus VII-IX BB. u pannux Muneit IX-XII BB. (in press).
The newly discovered hymnographic sources from St. Catherine’s Monastery
have been described in the monograph which Alexandra Nikiforova prepared
in 2009 under the preliminary title /15 ucmopuu Mureu ¢ Busanmuu: [umnozpa-
puueckue namsmuuxu VII-XII 66. us cobparus monacmops c6. Examepunvi na
Cunae; the monograph was officially approved for printing by the scholarly
council of the Gor’ky Literature Institute of the Russian Academy of Sciences
(Moscow). I am grateful to Dr. Alexandra Nikiforova for the chance to read
her unpublished texts.

(16) “Die altesten Hss. des georg.<ischen> T.<ropologions> (Tbilisi
H-2133, Sin. iber. 18, 40, 41) stammen aus dem 9.-10. Jh. ... seine liturg.<ische>
Tradition auf das Jerusalemer Lektionar zuriickgeht” (Cu. Hannick, Tropolo-
gion, LMA 8 [1999] 1045); on the oldest Tropologion: H. Lees, Die Gesinge im
Gemeindegottesdienst von Jerusalem: vom 5.-8. Jahrhundert (Wien: Herder, 1970)
(Wiener Beitrage zur Theologie, 28); E. MET'REVELL, C. é’ANKIEVA, L. XEVSURIA-
N1, uzvelesi indgari (The Oldest ladgari) (Tbilisi, 1980); H. METREVELL, Ts. TscHAN-
kiEvA, L. KHEVsouRriaNg, Le plus ancien tropologion géorgien, Bedi Kartlisa 39
(1981) 55-62; A. Wapg, The Oldest ladgari. The Jerusalem Tropologion, V-
VIII c., OCP 50 (1984) 451456 (a comprehensive review of the above-men-
tioned edition by E. MeT'REVELI, C. C’'ANKIEVA, L. XEVSURIANT (u3velesi iadgari)
and description of Iadgari’s structure and content); H.-M. SCENEIDER, Lobpreis
im rechten Glauben. Die Theologie der Hymnen an den Festen der Menschwerdung
der alten Jerusalemer Liturgie im Georgischen Udzvelesi ladgari (Bonn: Borengéss-
er, 2004) (Hereditas. Studien zur Alten Kirchengeschichte, 23); C. Renoux
(transl., introd., ed.), Les hymnes de la Résurrection. 1. Hymnographie liturgique
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and briefly described by Panagiotes Nikolopoulos (codd. Sin. gr. NE
MG 5, 8th-9th cc., and Sin. gr. NE MG 56), and then much more pre-
cisely by Stig Freyshov;' the most extensive description by far of the
newly discovered Byzantine Tropologion Sin. gr. NE MG 5 was pub-
lished by the author of this article.”

géorgienne. Textes du Sinai 18. (Paris: Les Editions du Cerf, 2000) (Sources litur-
giques, 3); ibEM, Hymnographie géorgienne ancienne et hymnaire de Saint-
Sabas (Ve-VII® siecle), Irénikon 8/1 (2007) 36—69; IpDEM (intr., transl., ed.), L’Hym-
naire de Saint-Sabas (V*-VIII siécles): le manuscrit géorgien H 2123. 1. Du samedi
de Lazare a la Pentecote (Turnhout: Brepols, 2008) (PO 50/3); T. Curonz, Das
griechische Tropologion-Fragment aus dem Kastellion Kloster und seine geor-
gischen Parallelen, Oriens Christianus 92 (2008) 113-118 (further references; the
classification of the Greek fragment consisting of a few troparia seems prob-
lematic because of the typologically insignificant extent of the preserved text);
see also: E. METREVELI, Les manuscrits liturgiques géorgiens des IX*—X¢siécles
et leur importance pour I'étude de '’hymnographie byzantine, Bedi Kartlisa 36
(1978) 48 (on the second, or younger, version of the Georgian Tropologion).
See the analytical review: P. Jerrery, The Earliest Christian Chant Repertory
Recovered: The Georgian Witnesses to Jerusalem Chant, Journal of the Ameri-
can Musicological Society 47/1 (1994) 1-38; the most recent and comprehensive
study: S. S. Freysnov, The Georgian Witness to the Jerusalem Liturgy: New
Sources and Studies, in: Inquiries into Eastern Christian Worship. Selected Papers
of the Second International Congress of the Society of Oriental Liturgy, Rome, 17—
21 September 2008 (Leuven—Paris—Walpole, MA: Peeters, 2012) (Eastern
Christian Studies, 12) 227-268.

(17) Nixoaonovaoy, Ta véa evpnuata..., 144; P. Ginin, S. Freysnov, Nou-
velles découvertes Sinaitiques: a propos de la parution de I'inventaire des ma-
nuscrits Grecs, REB 58 (2000) 172, 178-179; “Le Tropologion était I’hymnaire
qui contenait 'abondante production poétique de 1'Eglise de Jérusalem. Au
début, tous le sticheres, les canons et les cathismes, appartenant a tous les
cycles liturgiques, étaient rassemblés dans un seul livre. Ensuite, avec la mul-
tiplication des hymnes, le Tropologion global fut divisé en plusieurs parties,
une pour chaque cycle liturgique” (ibid., p. 178).

(18) P. H. Krusko, CmHaricko-caaBsiIHCKIE TMMHOTrpadmiecKue Iapas-
aean, Becmnux IIpasocaasnozo Cesmo-Tuxmo6ck020 ymanumaptozo yHueep-
cumema. Cepus 3: Quaorozus 1/11 (2008) 59-60, 84-89 (free on-line access:
http://pstgu.ru/download/1222152433 krivko.pdf). Svetlana Kuyumdzhieva
(C. KviomaxuesA, XumHOTpadcka KHmra Tpormoaor: u3sopu u nAeHTuduKa-
vy, Palaeobulgarica / Cmapobvazapucmuxa 33.3 (2009) 41-68; EADEM, The Hym-
nographic Book of the Tropologion: Sources and Identifications, in: Proceed-
ings of the 22nd International Congress of Byzantine Studies, Sofia, 22-27 August
2011, II: Abstracts of round table communications (Sofia, 2011) 187-188) exam-
ined Sin. gr. NE MG 5 according to the fragments published by Panagiotes
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After the publications by Alexandra Nikiforova, it is no longer pos-
sible to assume that “the earliest Greek Menaia were the so-called fest
<sic, instead of festal — R. K> Menaia” and that “<t>hey <the festal
Menaia — R. K> were compiled in the seventh and eighth centuries
at the time when the special services <sic, instead of the most signifi-
cant offices — R. K.> were written for the great festivals and the great
saints”," while it is still absolutely correct to argue that “<t>he rise of
the hymnographic activity after the end of the Iconoclast controversy
(843) led to the compilation of the daily Menaia at the end of the ninth
century”. It was Egon Wellesz who was the first to propose the cor-
relation between the Constantinopolitan Synaxaria and the early office
Menaia: “We may assume that the calendar of the lives of the saints
which are nowadays collected in the Synaxarium originally formed

Nikolopoulos and the article by Stig Freyshov (P. GEnin, S. Freysnov, Nou-
velles découvertes...). Her observations are influenced by a misunderstand-
ing of the hymnographic term Tropologion, which can be applied to different
types of books (Menaion, Triodion, and even Kondakarion): “Ilepssis Tpioan,
MTOBMAVIMOMY, Ha3bIBaAVCh OOIINMB MMEHEM'B APEBHUX COOPHUKOBD OAHO-
POAHBIXD IIBCHOIIBHIN — Tponoaoriamu <...> ToyHO Takoe ke Ha3BaHie —
TOTIOAO Y0V HOCuAN U ApeBHia MuHen u okromxu” (V. KarasmHoss, Tlocm-
nas Tpuodv: Vcmopuueckiit 0030pt esl naama, cocmasa, peoaxiiii U CAASBAHCKUXD
nepesodosv (Cankrerepoyprs, 1910 (http://www.mzh.mrezha.ru/lib/karabi-
nov/krb1910a.pdf) 207); for further detailed observations see: H. HusMANN,
Hymnus und Troparion. Studien zur Geschichte der musikalischen Gattungen
von Horologion und Tropologion, Jahrbuch des Staatlichen Instituts fiir Musik-
forschung PreufSischer Kulturbesitz 1971 (Berlin, 1972) 7-86 (without references
to: Karasunoss, [Tocmuas Tpuodv. .., 207); the article by Heinrich Husmann is
mentioned by Svetlana Kuyumdzhiyeva, whose conclusions, however, totally
contradict the results achieved by Husmann and thus mislead readers. Al-
though Svetlana Kuyumdzhieva mentioned one of my articles dedicated to
the structure and the content of the newly discovered hymnographic Sinaitic
sources (P. H. Krusko, Cunarickme yHI[MaAbHbIe TUMHOTpaduiecKue cOOpHI-
KM I MIX 3Ha4eHIe A4 CAaBsIHCKOM Tpaaniny, in: W. Moskovich, S. NIkoLova,
M. Tausg, V. Zeryazkova [eds.], The Holy Land and the Manuscript Legacy of Slavs
(Sofia—]Jerusalem, 2008) (Jews and Slavs, 20) 317-339), she stated that no in-
formation about the structure and the content of this manuscript was available
to her (“<sz>a cbxeaenme HaMa nHQpOpMaIUs 3a TogpebaTa Ha perieproapa B
Hero”; KviomaxueBa, XuMHOrpadcka KHHTA..., 44).

(19) SreranoviC, The Development..., 211.
(20) Ibid.
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the kernel of the Menaia” .?' Egon Wellesz” assumption was confirmed
by Jakov Kuli¢? and later on by Alexandra Nikiforova,? who proved
the “kernel of feasts” (“»opToaormueckoe siapo” according to Nikifo-
rova) of the earliest office Menaia to have been shaped by the calendar
of the Constantinopolitan Synaxaria, which clearly indicates the Me-
naion’s place of origin.** Unfortunately, none of the earliest Constan-
tinopolitan Menaia of the 9th c. have been preserved or uncovered to
date, therefore the most archaic Byzantine office Menaia available for
scholars are the provincial sources.

I.4. The Genres Included in the Earliest Menaia
and the Younger Tropologion

A comparison of the younger Tropologion with the Menaion proves
the most important hymnographic genres (that is, kanon and stiche-

(21) E. WeLLEsz, A History of Byzantine Music and Hymnography (Oxford:
Clarendon Press, 21962; reprint, special ed. for Sandpiper Books Ltd.: 1998)
135.

(22) J. KuLri¢, Ricercha sulle commemorazioni giornaliere bizantine nei minei,
Tesi di dottorato (Roma: Pontificium Institutum Orientale, 1992).

(23) “MccaegoBaHue MecsIlecA0BOB 0oae yeM cTa cAy>keOHBIX MuHer
IX-XII BB. ITOKa3a10, YTO OHU MMeAU ejUHOe AAPO — OOIeBM3aHTUIICKIIA
IIpOCTpaHHEIN KaleHAaph, 0An3Kkuii KaaeHAapio KC 1 oTargaBmmiics cymiect-
BEeHHBIM 00pa3oM OT MecsiIleca0Ba ApepHeriero Tporoaorns, BKAI09aBIIIero
B ceOsI HEMHOTHE ITPa3AHNKI ITPeNMYIIeCTBeHHO I1aA1eCTIHCKOIo apeaJa <...>
<B>ce rpeuecknie Munen IX-XII BB. nmean: 1) oOmeBn3aHTUIICKOE DOPTOAO-
rugeckoe sA4po, 0anskoe mecsecaosy KC, 2) 10kaabHyI0 90pTOAOTUYECKYIO
crnenuuKy (BU3aHTUHO-TIAAECTUHCKYIO, IO’KHO-UTAABSHCKYIO I T.4.), 3) 0co-
OyI0 445 KakAoro KomiraekTta mporpammy” (A. 0. Hukneorosa, Ilpobrema
npoucxoxoenus cayxedroi Mureu: cmpykmypa, cocmas, MecAuecAos pedeckux
Murneii IX=XII 66. us mornacmuips c6. Examepurv na Cunae, AbTopedepaT Auc-
cepralnuu ... KaHaujata ¢uaosorndecknx Hayk (Mocksa, 2005) 10, 13, http://
librarius.narod.ru/autor/nikiforova.pdf).

(24) Cf.: N. Parrerson-SHEvcHENKO, Canon and Calendar: The role of
a ninth century hymnographer in shaping the celebration of the saints, in:
L. BRuBakeR (ed.), Byzantium in the Ninth Century: Dead or Alive? Papers from
the thirtieth Spring Symposium of Byzantine Studies, Birmingham, March 1996
(Aldershot: Ashgate, 1998) (Society for the Promotion of Byzantine Studies 5)
101-114; the book was reviewed by: 4. E. ApuHoreHos, [Review], in: Xpucmu-
ancxuti Bocmox 3/9 (2002) 488-497; these articles have been cited by Alexandra
Nikiforova to confirm her own observations on the Constantinopolitan origin
of the kernel of the Menaion calendar (Hukueorosa, I[Tpodaema. .., 10).
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ron) to have been adopted by the archaic Byzantine Menaion from the
Tropologion. Makarismoi as a genre of Palestinian origin® were also
included in the earliest Constantinopolitan Menaia.*

In comparison with the Tropologion, the early Menaia of the 9th—
11th cc. contain several innovative genres of Constantinopolitan origin
represented neither by Georgian, Syriac, and Greek Tropologia nor by
other hymnographic books, scrolls, miscellanies, and fragments which
were discovered on Mt. Sinai:¥ festal kathisma, kontakion, festal exa-
posteilaria, and troparion (kathisma eic ®cog Kvptog, toomaoilov tng
£00TNG, ATIOALTIKIOV).

1.4.a. Festal Kathismata

Alexandra Nikiforova argues that “<r>1aBHoe n3MeHeHUe B JKaHPO-
BOM cocTaBe MuHen B cpaBHeHMU ¢ TporioaorneM — 9TO MOsIBAEHUE
Ha Ka>XKABII1 A€Hb OCOOBIX ITPa3JAHUYHEIX cedaabHOB. OOIIue celaanb-
HBI OBLAY M3BECTHBI U PaHbIIle, U3 IpUAOXKeHnit Kk Tponoaoruo. <...>
D10 OOIIMe ceAaabHBI «BOCKPECHbIe» (Tped. AVAOTATLU), «DoTOpo-
AV9HBIe» (Tped. 0e0ToK(A), «CBATHIM My4eHMKaM» (Tped. LaQTuotkd)”
etc.”® The festal kathismata discussed by Nikiforova are preserved in
all of the Menaia and therefore cannot be considered to be a classi-
fying criterion for this liturgical book. At the same time, they testify
positively to the non-Palestinian origin of the Byzantine Menaion time
and again, and thus provide witness to an innovative hymnographic
tradition in comparison to the Tropologion and the typologically com-
parable manuscripts of Palestinian origin.

(25) For the history of this genre and numerous references see:
A. M. TIeutkoBckmit, M. VIoOBUEBA, IIpasanmuHbIe 11 BOCKpecHble OAa’KeHHBI B
BU3aHTUIICKOM U caapsHcKoMm Gorocayskenvmn VIII-XIII 8., Palaeobulgarica /
Cmapoboarzapucmuxa 25.3 (2001) 31-60.

(26) Huxumeorosa, K mcropmm...; EADEM, Poxxaenne Munen..., 113-114.
See also below.

(27) This observation is based on the following sources which I have
consulted de visu: Sin.gr. NE MG nn° 4 (9th-10th cc.); 5 (8th-9th cc.); 15 (9th-
10th cc.); 20 (9th-10th cc.); 24 (9th—10th cc.); 37 (9th-10th cc.); 56 (9th c.); 80
(9th c.); and 84 (9th—10th cc.).

(28) Huxkuaoorosa, Pokaenne Munen.. ., 114.
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1.4.b. Troparion (kathisma, katabasia) eic Oeog Kvpiog
and Tpomtdpiov amoAvTikiov

Two other innovative genres observed in Menaia but missing in the
Tropologion are the troparion (= kathisma, katabasia) eic ©eog Kvplog
and the troparion apolytikion (toomtdolov dmoAvtikiov).” The terms
troparion eig ®cog Kvotog, kathisma eic @eog Kvplog, and katabasia eig
®cog Kvplog are not observed in the available Menaia younger than
the 12th c. According to the Sinaitic Kanonarion of the 10th-11th cc.
(Sin. gr. 150), the toomtaiov eic ®eog Kvplog and the toomdolov eig
Vv andAvoty (troparion apolytikion) often represent the same chant
with different liturgical positions, cf.: “eic v amoAvow 1fxoc B
toomtagov O maong dnpoveyog g kticews. To avTo elg 10, Oeog
Kvotog kal eloodkov el v Aertovpyiav... €ig v dtoAvoy [tov
éomeQtvov] toomagiov Nxog a’. H yévvnoic oov, Ocotoke. To avto
Kat elg 10, @eog Kvprog kat dmtdéAvoty [Tov 00000v kat elo0dKOV €lg
Vv Aertovpytav]”® etc.

The toomagov eig Oeoc Kvplog is attested twice in Sin. gr. 607°! sub
diem Forty Martyrs of Sebastia and on the Annunciation of the The-
otokos (Sin. gr. 607, ff. 32v, 92v). The troparia have been written out
completely. The same chant for the Annunciation of the Theotokos ap-
pears in the Menaion preserved in the Russian National Library (St.
Petersburg), cod. Petrop. gr. 553 (PHB, I'peu. 553), 11th c., f. 14r.; in this
manuscript, however, the chant is not called toomt&glov but rather x&-
Oopa eigc Oeog Kvglog. And finally, one of the Menaia preserved in
the Sevastjanov collection of the Russian State Library (Moscow) (PI'b,
Ces. 480), 12th c., contains katafaoia eig @eoc Kvplog chanted on the
Nativity of the Theotokos (sub diem 8th of September). In modern li-
turgical usage the same chant is called troparion apolytikion and it is
dedicated to the same feast.*

(29) Huxmeorosa, [1poorema..., 16.

(30) A. AmvmrriEBCKI, Onucarie AUMypzudeckuxv pyxonuceil, Xparaujux-
cs 6v OubAiomexaxv [pasocaasiazo Bocmoka, 1. 1: Tuomued, w. 1: [Tamamuuxu
nampiapuiuxs ycmasosv u kmumopckie monacmopckie Tunuxoror (Kiess, 1895;
Nachdruck: Hildesheim: Georg Olms Verlagsbuchhandlung) 194.

(31) Huwuxkunoorosa, Poxxaenune Munen..., 111.

(32) The use of the liturgical terms troparion, kathisma, and katabasia eic
®cog Kvgltog in codd. Sin. gr. 607, PHB, I'peu. 533, and PI'b, Ces. 480 has been
described by Alexandra Nikiforova: “Ilocrerienno B Munee popMmposaanch
HOBBIe KaHpbI. EIlle He OKOHYATEABHO OIIPEAEAVBIINIICSI B TE€PMIHOAOIN-
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The variety in the liturgical terms k&0oua, Toomdolov and kata-
Bdowx eigc Oeoc Kvglog is observed in cod. Reg. gr. 54 of the 12th c.
(for content of this manuscript see below): toomaguo)v eig T(0)
O(e0)c K(voro)c ff. 1, 28v; ka0 (opa) eig 10 Ocog K(Voo)c ff. 3v, 15v),
amoA(vtikiov) - éropdlov Br(OAeép) f. 7v, and troparion (f. 42v).

L.4.c. Kontakion and Exaposteilarion

The typologically most significant innovative hymnographic genres
of Constantinopolitan origin attested by Menaia are the kontakion and
exaposteilarion.

José Grosdidier de Matons was the first to argue that the kontakion
had originally been intended for the cathedral rite and was unknown
at the monastic office:® “Au Vle siecle donc, le kontakion a atteint
son plein développement, et il est encore completement étranger a
I'orthros monastique. Son cadre est celui de la vigile cathédrale”.** In
researching the liturgical history of the kontakion, Grosdidier de Ma-
tons examined only its stylistic and poetic features and neglected the
liturgical evidence itself,*® which brought him to the following conclu-
sions: “C’est sans doute au VIII® siecle que I'annexion du kontakion
par l'orthros s’est opérée,* peut-étre parce qu’a cette époque la vigile a
perdu sa forme traditionnelle et que le kontakion n’y a plus trouvé pla-
ce. <...> Cette assimilation a certainement favorisé l'usage de faire du
kontakion un mésodion du canon, comme le canon avait été d’abord

9YeCcKOM OTHOIIEHNMM <«TpoIapb» (Iped. AmoAvtikiov) B 6oapmuHcTBe M-
nent IX—XII BB. mmenoBaacs «cegases Ha “Bor ['ocrioap”» (rped. k&Owopa eig
B¢eodc Kvouog): Harmp., 4-ro raaca «JHecs criaceHns Haiero raasusHa» (PHDB.
I'peu.553. X1 B. /14.14. 25 mapra. baaroserienue). DTo ke niecHorieHue B Sinait.
Gr. 607 (IX-X BB.) mepejano Kak «Tpomnaps Ha “bor I'ocriogsp”» (rped. toomaQL-
ov eig ®e0g Kvglog /4. 92 06.). B PT'B.Ces.480 (XII B.) Tponiaps Ha PoxxaecTso
Borpoauiier (8 ceHTsA0p:1) HasBaH «KaTaBacy:l Ha “Bor [ocrroap”» (rped. kata-
Baowx eic Oeog Kovglog)” (ibid.). See also: Huxkneorosa, Poxxkaernne Musen...,
111.

(33) J. Grospipier DE Martons, Kontakion et Canon. Piété populaire et
liturgie officiele a Byzance, Augustinianum 20 (1980) 191-203 (a short survey);
for more details see: 1DEM, Liturgie et hymnographie: kontakion et canon, DOP
32 (1980-1981) 3143, esp. 42.

(34) GrospIDIER DE MATONS, Liturgie..., 36.
(35) Ibid., 40.

(36) Cf.: “A quel moment le kontakion a-t-il commencé a servir de
peoqdov? Nous ne pouvons le dire, méme approximativement” (Ibid., 105).
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une série de mésddia des cantiques scripturaires”.” A more precise
analysis of liturgical data leads to the conclusion that “it is no longer
possible to maintain that the hymns of Romanos and the other early
melodies were replaced by kanons in the seventh or eighth century.
On the contrary, kanons had no place at all within the Constantinop-
olitan cathedral worship but were a prominent feature of the Palestin-
ian monastic rite imported by St. Theodore the Studite <...>.3 It was
only through the Studite monks’ rapid assimilation of cathedral forms
that the kontakia attained its present place within Sabbaitic orthros.”*
Thus, the “development in Byzantine hymnography from Romanos to
John, from the kontakion to the canon, is therefore not in the least lin-
ear. First of all, the kontakion did not drop out of use, when the canon
emerged, for they belonged to different services — the canon to the
monastic service of orthros, the kontakion to the asmatike akolouthia of
the cathedral office <...>. The passage from the kontakion to the canon
is therefore, certainly, an aspect of growing monasticization of the Byz-
antine liturgy, but this was a quite gradual process. It is very likely
that, as cathedral office and monastic office grew <...> they jostled with
one another for time, both services were squeezed, and in that pro-

(37) GrospIDIER DE MaTONS, Liturgie..., 42.

(38) This is by all means a mistake possibly caused by an uncritical re-
production of Fr. Robert Taft’s concept of “Studite synthesis”. The hymno-
graphic kanon as a genre of Palestinian origin was imported into Constanti-
nople much earlier, which is testified by hymnographic kanons attributed to
Patriarch Herman (630-650 and 653-658 — t before 754), who lived before
St. Theodore the Studite (1 826); see: N. TamaaakH, H BvCavtivy duvoypadia
Kal moinotc (@eooadovikn, ¥1993) 160. For further information on Herman’s
hymnographic legacy see: A. 0. Hukuneorosa, HeuspectHoe rimmHorpadpu-
yeckoe Hacaeaue KoncrantmHonoasckoro nartpuapxa lepmana, Becmmuk
Ipasocaasrozo Cesmo-Tuxonosckozo 2ymanumapiiozo yrusepcumema 4/26 (2011)
29-43 (http://pstgu.ru/scientific/periodicals/bulletin/Ill/archives/); the issue is
also covered in the forthcoming monograph: EADEM, V3 ucmopuu caysxedHoi
Muteu (na mamepuare eumnozpapuyeckux namsmuuxos VIII-XII 66. us cobpariusi
Mmonacmuvips césimoti Examepunvl na Cunae) (Mocksa).

(39) A. Lincas, The Liturgical Place of the Kontakion in Constantinople,
in: C. AKeNTIEV (ed.), Liturgy, Architecture, and Art in [the] Byzantine World: Pa-
pers of the XVIII International Byzantine Congress (Moscow, 8-15 August 19971)
and Other Essays Dedicated to the Memory of Fr. John Meyendorff (St Petersburg:
Byzantinorossica, 1995) (Byzantinorossica, 1) 56 (http://byzantinorossica.org.
ru/opendjvu.html?sources+byzl+p50-57.djvu); cf.: A. Louts, Christian Hym-
nography From Romanos the Melodist to John Damascene, The Journal of East-
ern Christian Studies 2/57 (2005) 197.
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cess fewer and fewer of the ikoi of the kontakion were performed, un-
til finally, the kontakion, reduced to ‘kontakion” and ikos, was finally
slipped into the canon, in the place it occupies today. Secondly, as well
as coming from different liturgical contexts <...> the kontakion and the
canon had different geographical provenance: the canon originating in
Jerusalem and the Holy Land, while the kontakion, whatever its Syriac
roots was a feature of the religious life of Constantinople, and ema-
nated from there. Kontakion and canon are therefore part of the com-
plex story of the different influences exercised by Jerusalem and Con-
stantinople in the development of the Byzantine liturgical office. And
finally, the passage from kontakion to canon is more than a change in
genre in liturgical poetry; it represents a shift from what I would call
poetry as proclamation to poetry as meditation, from poetry used in
the service of the proclamation of the gospel, to poetry as a way of
meditating on the truths of the faith, and that again is another facet
of the shift, already noticed, from lay orientation to monastic inspira-
tion in the Byzantine liturgical office”.* If the attribution of numerous
kontakia to the Studite hymnographers is correct,* then the kontakion
was introduced into the monastic Matins in Constantinople not later
than in the 8th c. As to the monastic rite in Palestine, Stephano Parenti
maintains that in the most archaic liturgical books of Jerusalemite ori-
gin, a hymnographic kanon is always represented without any inser-
tions (“B Hali-apXaMyHUTe JiepycaAMMCKM KHUTM KaHOHBT BUHAIU Ce
AaBa 11511, 6e3 mpexbeBanys”).? It is not only the earliest Horologion,
Sin. gr. 864 (9th c.), that testifies to the absence of the kontakion in the
monastic rite in Palestine and Sinai until the second half of the 9th and
probably the begining of the 10th cc., but also the Tropologia Sin. gr.
NE MG 5 (8th-9th cc.) and Sin. gr. NE MG 56 (9th c.) as well as the ar-
chaic fragments of codices and scrolls Sin. gr. NE MG 4 (9th-10th cc.);
15 (9th-10th cc.); 20 (9th-10th cc.); 24 (9th—10th cc.); 37 (9th—10th cc.);

(40) Louth, Christian Hymnography... 199-200.

(41) G. Worrrawm, Der Beitrag des Theodoros Studites zur byzantinischen
Hymnographie, Jahrbuch der Osterreichischen Byzantinistik 53 (2003) 117-125.

(42) C. IapenTH, BBpXYy MCTOpUsTa Ha ekcartocTuAapus, in: M. Vlosuesa
(ed.), [inme mano Mewpruto. Cooptuik 6 wecm na 65-codummama na npod. o Ieopeu
Ionos (Codpus: Mzaareackn nentsp “bosn Ienes”, 2010) 290; with references
to: Lingas, The Liturgical Place..., 50-57, and Sr Maxime (Leila) Ajjous, avec
la collaboration de J. PARAMELLE (éd.), Livre d’Heures du Sinai (Sinaiticus graecus
864). Introduction, texte critique, traduction, note et index (Paris: Editions du Cerf,
2004) (Sources Chrétiennes, 486).
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80 (9th c.); 84 (9th—10th cc.). No liturgical position for the kontakion is
attested by such archaic sources as the Oldest ladgari and the Arme-
nian Lectionary.”

Despite the opinion of Jean-Baptiste Pitra, who assumed that the
tradition of kontakion poetry existed in Palestine, too,* Grosdidier de
Matons came to the opposite conclusion, considering the attribution of
a few kontakia to the Jerusalemite patriarch Sophronios (633/634-639)
to be unreliable:* “L’école sabaite, en ce qui concerne le kontakion,
n'existe pas”.* The attribution of the Dormition kontakion Trv &v
neoPeiaig axotunrov Oeotokov,* the acrostic of which contains the
name Kosmas (Tov tameetvov [sic!] Kooua duvog), to Kosmas of May-
ouma* was denied by Constantinos Trypanis* and José Grosdidier de
Matons.™

The earliest witnesses of the liturgical use of the kontakion in
Palestine are Syriac-Melkite manuscripts of Sinaitic provenance. The
Tropologion Sin. syr. 261 contains one kontakion “der Totenmesse” in

(43) Lees, Die Gesiinge...; MET'REVELLI, C’ ANKIEVA, XEVSURIANI, usvelesi iad-
gari...; METREVELI, TscHANKIEVA, KHEVSOURIANI, Le plus ancien tropologion...;
SCHNEIDER, Lobpreis...; RENoux, Les hymnes...; IDEM, L' Hymnaire...; 1DEM, Le co-
dex arménien Jérusalem 121. I: Introduction. Aux origenes de la liturgie hiérololymi-
taine. Lumieres nouvelles (Turnhout: Brepols, 1969) (PO 35/1, n° 163); ipEMm, Le
codex arménien Jérusalem 121 (Turnhout: Brepols, 1971) (PO 36/2, n° 168).

(44) L B. Prrra, Analecta Sacra spicilegio Solesmensi parata, 1 (Parisiis—Tus-
culi—Venetiis, 1876) XXXV-XLVL

(45) Cf. the opposite opinion, though unproven by facts: G. BERTONIERE,
Four Liturgical Canons of Elias II of Jerusalem, in: H.-J. FEULNER, E. VELKOV-
ska, R. Tarr (eds.), Crossroad of Cultures. Studies in LiturQy and Patristics in
Honor of Gabriele Winkler (Rome, 2000) (OCA, 260) 95, f. 18 (the author did not
pay attention to the observations made by J. Grosdidier de Matons).

(46) J. GRosDIDIER DE MaTONs, Romanos le Mélode et les origines de la poésie
religieuse a Byzance (Paris: Editions Beauchesne, 1977) 63.

(47) The critical edition: C. A. Tryranis, Fourteen Early Byzantine Cantica
(Wien: In Kommission bei Hermann Bohlaus Nachf., 1968) (Wiener byzan-
tinische Studien 5) 117-125.

(48) PrtrA, Analecta..., 527, C. EMErREAU, Hymnographi byzantini [II],
Echos d’Orient 22 (1923) 20-22.

(49) Tryranis, Fourteen Early Byzantine Cantica, 115-116.

(50) “Cette hypothese, rejetée par le plus récent éditeur, C. A. Trypanis,
est en effet trés peu probable” (GrospIDIER DE MaTONS, Romanos le Mélode...,
57-58).
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the supplemental part of the codex (“als Erganzung”),”* while the ar-
chaic structure of Syriac-Melkite Matins (orthros) has no liturgical posi-
tion for the kontakion at all.”* The kontakion designated as syntomon is
attested by the “revised” (“revidierten”) manuscripts Sin. syr. 27, Sin.
syr. 261, and Sin. syr. 4. I shall try to prove below that the reduced
liturgical use of kontakia or even their total absence from the liturgical
rite is typical for some of the archaic Byzantine and Church Slavonic
Menaia and Triodia,* which is caused by the peripheral origin of the
sources less influenced by the Constantinopolitan hymnographic tra-
ditions than the central or the younger ones.

(51) H. Husmann, Eine alte orientalische christliche Liturgie: altsyrisch-
melkitisch, OCP XLII/1 (1976) 162.

(52) Asin Greek Palestinian hymnography, kanon odes in the Syriac-Mel-
kite tradition were originally chanted without any additional hymnographic
interpolations. It is noteworthy that the innovative manuscript Sin. Syr. 746
(“Die Handschrift Sinai Syr. 746 ist keine Handschrift, die durch ihr Alter im-
poniert”, because it is dated to AD 1511, 1522, or 1528) attests to the special
liturgical position for kathisma after the sixth ode only once: “Auf den iiber
800 Seiten lafst die Handschrift aber nur einmal erkennen, daf$ hier oden zu
ergédnzen ist: auf f. 37v schreibt sie innerhalb des Kanons zwischen Ode 6 und
Ode 7: eita to m(a)r(tyrikon) 0dé z', «nun das Martyrikon, (dann) die 7. Ode»”
(Husmann, Eine alte orientalische christliche Liturgie..., 166-167).

(53) Husmann, Eine alte orientalische christliche Liturgie..., 167, esp.
170-171.

(54) This feature has often been noticed and treated as an archaic one:
[Tanasonoraoy-Keramear, Yyediaopa... 360; T. Cysotnn-Toavsosin, Yopea-
HO IIpOy4aBame CTPYKType CPIICKUX U BU3AHTMjCKUX MIHEja CTapujer rmepu-
oaa, in: IL. Vsun (ed.), ITpoyuasatve cpedrbo6exo6HUX YK HOCAOBEHCKUX PYKONU-
ca: Cooprux padosa ca III Mehynapoone Xurandapcke xkorgepeniiuje odpxare 0o
28. do 30. mapma 1989 (beorpaa: Cpricka akageMuja HayKa ¥ yMETHOCTH, OJe-
AeHUje je3uKa M KmbypKeBHOCTH, 1995) 444; M. A. MowmiNa, Einfithrung, in:
M. A. Momina, N. TruNTE (eds.), Triodion und Pentekostarion nach slavischen
Handschriften des 11.-14. Jahrhunderts 1: Vorfastenzeit (Paderborn —Miinchen—
Wien—Ziirich: Ferdinand Schoningh, 2004) (Abhandlungen der Nordrhein-
Westfalischen Akademie der Wissenschaften, 110; Patristica Slavica, 11) *220,
*248-249; 3. Panxosun, Crpykrypa bpatkosora Muneja. Kparak mperaeg,
Apxeozpapcxu npurosu 26-27 (2004-2005) 116 (http://www.nb.rs/view_file.
php?file_id=1583); P. Crankosa, CpbpOcku 1 ObArapcku npasHudHN Muzen
or XIII sex (Cobrocraska Ha ChCTaB M CTpyKTypata), Recueil des travaux de
I'Institut d’études byzantines 46 (2009) 401 (http://doiserbia.nb.rs/img/doi/0584-
9888/2009/0584-98880946395S.pdf).
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Stephano Parenti argues that the festal exaposteilarion chanted at
fixed feasts is the invention of Studite hymnographers of the 9th c.,
while the exaposteilarion for Great Lent and Sundays were known
earlier in Palestine.” Below we will examine the correlation between
the genres of Constantinopolitan origin, the kontakion and exaposte-
ilarion, and the makarismoi originating in Palestine, as attested by the
Menaia and partially by the Triodia of the 9th—12th cc.

L.5. Arrangement of Chants in Menaia
and in the younger Tropologion

Besides the calendar containing feasts for each day of the year, the
main typological distinction between the Byzantine Tropologion of the
younger type and the earliest Menaia is the arrangement of chants. As
opposed to early Menaia, chants in the younger Tropologion as well as
archaic hymnographic books and fragments are placed according to
their liturgical position:* stichera, kanon, and, as the final part of Mat-
ins, the stichera eig tovc aivovg, whereas the early Menaia until the
11th—12th cc. are structured by genre, so that the lesser genres precede
the kanon regardless of the liturgical positions of the chants (typologi-
cally significant deviations from the main trend are described below).

II. HistoricAL AND TyPoLOGICAL CLASSIFICATION OF MENAIA

On the basis of genre structure and content, Byzantine office Mena-
ia of the 9th—14th cc. can be divided into four major groups: 1) archaic
peripheral, 2) archaic central, 3) early innovative, and 4) neo-Sabbaitic.
The terms “peripheral” and “central” are related to the origin of the
hymnographic tradition as attested by a certain manuscript and not to
the provenance of the manuscript itself. Therefore different Italo-Greek
manuscripts can be classified as either peripheral or central depending
on the extent to which they are influenced by the Constantinopolitan,
that is the central, liturgical traditions.

(65) IIarenTi, BepXy mcropusira...

(56) Sin. gr. NE MG n°n° 5 (8th-9th cc.); Sin. gr. NE MG 56 (9th c.); Sin. gr.
NE MG 4 (9th-10th cc.); 15 (9th-10th cc.); 20 (9th-10th cc.); 24 (9th-10th cc.);
37 (9th-10th cc.); 80 (9th c.); and 84 (9th-10th cc.).
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IL.1. Archaic Peripheral Group:
End of the Ninth — Eleventh Centuries.

I1.1.a. The Sources

The three earliest Byzantine office Menaia known are written in an
uncial script and share the same structural features. Two of them are
dated to the end of the 9th — beginning of the 10th cc. and were copied
on Sinai or in Palestine by the same hand. The identity of both hands
has been verified by Alexandra Nikiforova.” The manuscripts are pre-
served on Mt. Sinai:

1. Sin. gr. 607, office Menaion for March—April, 9th-10th cc.

2. Sin. gr. NE MG 28, fragment of the office Menaion for May, 9th—
10th cc.

In the catalogue, Sin. gr. NE MG 28 has been erroneously defined
as a Tropologion.”® In order to avoid further misunderstanding, I re-
produce below the complete content description of Sin. gr. NE MG
28 according to my earlier publications,” and the calendars of both
Menaia have recently been described by Alexandra Nikiforova,® who
comprehensively listed the incipita of Sin. gr. 607 as well.*' The sign *
indicates published chants, the sign ** indicates incipita which have
been reported by Enrica Follieri but whose complete texts remain un-
published:*

(57) Huwuxkuneorosa, Poxaenue..., 104-105.

(58) Nixoaorovaoy, T véa evonuata..., 146; Kviomaxuesa, XumHo-
rpadpcka KHMTA..., 44—46.

(59) Krusko, CrHalCKO-CAaBSIHCKME IMMHOTpaduyecKue Iapallean...
97-100; 1mpEM, CuHaiicKmMe yHIIMaAbHBIe TMMHOrpaduyeckue COOPHMUKIL...,
329-331.

(60) Hwuxkumaoorosa, Poxaenne..., 105-110.

(61)  Eapewm, M3 ucmopuu Muneu ¢ Busanmuu: [ummozpaduieckue namsm-
nuxu VII=XII 66. us cobpanus monacmoips cé. Examepunvt na Cunae (unpub-
lished monograph).

(62) H. FovrLiery, Initia hymnorum Ecclesiae Gracae, I-V (1/2) (Citta del Va-
ticano: Bibliotheca Apostolica Vaticana, 1960-1966) (Studi e testi, 211-215bis);
cf.: E. Forrieri, The “Initia Hymnorum Ecclesiae Graecae” — Bibliographical
Supplement, in: E. WELLESz, M. VELIMIROVIC (eds.), Studies in Eastern Chant 11
(London: Oxford University Press, 1971) 35-50.



24

Scrinium VII-VIII.2 (2011-2012). Ars Christiana

f. 1r
Mnvi paiow a” tov ayilov mpopntov Tegepiov.
k&O(opa) nx(og) mA(aytog) d° mo(ooduoovr) AvEoTng €k
vekpwv*
[Toooé0bniév oot 6 Yiog 0 Ocog.
Zrix(mooa) nx(og) mA(ayog) o', mo(ooopowov:) Koote, el kai
KOLTNEIW Tagéotng.*
Kvpte, LU o tov mAaoOnvar...*
Kvote, et kat év BooBoow ¢BANON...*

f.1v
Kvpte, Lov taic Aapumowtatalg axktiot...*
Kvotg, el kat Opnvwdiaig eAaAet...**
Tov otiyxov, Op(oov) kat av(T@?).
Kvote, v tov INapakArtov Zov xaow.**
O kavav, @dn a’ nx(oc) A(aytog) o'
[Hirmos of the first ode] Yyoav dodevoac...*
[Incipit of the first troparion] IIpo Tov 0¢ mMAaoOnvat...*.*

f.3v
Mn(vi) paio B, pvnun tov v aylols mateog Nuwv Abavaaoiov,
apxlemokomov AAeEavdgeiag.

f. 4r

KkA&O(Lopa) 1x(0g) MA(&yoc) Y', mE(00OHOLOV*) TNV WOALWTNTA TNG
naO(eviag) oov*

Tnv twv algéoewv mAdvny...*
Crx(mox) mnx(og) mA(aywog) o, mo(ooouolovr) xaiools,

AOKNTIKWV AANO(C)*.
Xalgolg, TV &QeT@V 0 Kavav...*
Xatpotg, matoxpxwv 1) konmic...*

f.4v

Xaipolg, doxleQéwv ...
Eic Ttov otixov, Nx(oc) v

To péya kAéog twv tegéwv...*
O kavawv dépwv akpootix(da) Trvde:
ABavaoiog €yxog 0p0odoliag épu

’

(63) Forvriery, Initia..., 111, 370. There is no acrostic in the kanon so the au-

thor’s name remains unknown, and the only possible attribution is provided
by the manuscript described: in the left margin near the first troparion there is
a short notice indicating Theophanes Graptos — Oeod(dvoug).
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f. 5r
Yred(avov) Zapait(ov).
w1 o', Nx(oc) mMA(ayog) .

[Hirmos of the first ode] AppatnAdtnv @apaw ¢Bv0ioe.*

[Incipit of the first troparion] AOavaciw mEookoullwyv
Emavwy...

f. 8r
Mn(vi) paie v’ t@v aylwv pagtvowv TipnoOéov kat Mavoag
kaO(lopa), Nx(oc) a’, mo(0COUOLOV*) XOQOG &Y YEAKOC*.
Tymoavteg O(eo0)v amnuavowoay mTA&vny...*
Yrx(moa) mnx(og) 0, mo(ooopooV) WG yevvaiov  Ev
H(&@)o(tvoy)*.
Toug yevvaiovg v pdotvotv...*
Toug oteppws évadAnoavtag...
Tac oteeAwoelc ToL cwpatog...*

f. 8v
DdwtoBoAoig Aapmedtnoy Tov £x0ov...*
O kavav Ppépwv drpootry(ida) Tvd(e)
TiyoBéov Mavpag te Tovg movoug oéfw. Tword.*
wdn a’, Nx(0g) mA(&ytog) B
[Hirmos of the first ode:] Qg év nmelow.
[Incipit of the first troparion:] Tov tepéwv dBAopdRwV...*

3. D gr 350, Office Menaion for December, January, and February,
10th c., is preserved in the Ivan Dujc¢ev Research Centre.®® “The Can-
on for each feast is preceded by one kathisma (for greatest feasts: two
kathismata) plus three (or more) stichera”® with no other genres. This
manuscript transmits the second-earliest Byzantine office Menaion. It
is a palimpsest, with the Menaion preserved as the earliest layer and

(64) According to Menaeum Romanum (Mnvaia tov 6Aov éviavtov [Ev
Pcoun), 1896], t. 3, 279) the author of the kanon is Theophanes Graptos, al-
though Sin. gr. NE MG 28 attests another name: Yte(p(dvov tov LafBpaitov?);
both authors belong to the Palestinian hymnographic tradition (Theophanes
spent the majority of his life in Palestine): H.-G. Beck, Kirche und theologische
Literatur im Byzantinischen Reich (Miinchen: Beck’sche Verlagsbuchhandlung,
1959) (Byzantinisches Handbuch im Rahmen des Handbuchs der Altertum-
wissenschaft, XII 2/1) 165, 265, 310, 507-508, etc.

(65) Gerov, A Catalogue..., 482-489.
(66) Ibid., 482.
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written in a “sloping uncial style” (majuscola ogivale diritta)”” dated to
the 10th c.; its provenance is undefined.

4-15. A complete set of office Menaia of Italian provenance com-
prising the volumes for almost the whole fixed ecclesiastical year is
dated to the end of the 10th — beginning of the 11th cc.®® The manu-
scripts are preserved at the St. Catherine Monastery on Mt. Sinai and
the Russian National Library (St. Petersburg); the parts of the set held
in Russia have been identified by Alexandra Nikiforova:* Sin. gr. 579;
Sin. gr. 563; Sin. gr. 570; Sin. gr. 578 + PHbE (Russian National Library, St.
Petersburg), I'peu. 89; Sin. gr. 595; Sin. gr. 610; Sin. gr. 613; Sin. gr. 614;
Sin. gr. 624; Sin. gr. 631; and PHB, I'peu. 351.

The manuscripts share the same typological features as those
mentioned above. The offices consist of kathismata, stichera, and
kanons. The remarkable feature of this set is the regular use of ma-
karismoi, which are attested by Sin. gr. 607, also (sub diem Annuncia-
tion, f. 94). The application of makarismoi in Sin. gr. 607 and in the set
from the 10th-11th cc. has been described by Alexandra Nikiforova:
the makarismoi are attested in Sin. gr. 579 (8th of September, Nativ-
ity of the Theotokos; 14th of September, Exaltation of the Holy Cross;
26th of September, commemoration of St. John the Theologos); PHbE,
I'peu. 89 + Sin. gr. 578 (6th of December, commemoration of St. Niko-
las;”° 24th-25th of December, Christmas Forefeast and Christmas Feast;
27th of December, commemoration of St. Stephanos; 30th of Decem-
ber, Christmas Afterfeast); Sin. gr. 595 (1st of January, Circumcision of
Jesus Christ and commemoration of St. Basil the Great; 6th of January,
Epiphany; 7th and 9th of January, Epiphany Afterfeast; 17th of Janu-
ary, St. Anthony; 25th of January, St. Gregorios the Theologos; 27th of
October, St. John Chrysostom); Sin. gr. 614 (23rd of April, St. Georgios;

(67) Gerov, A Catalogue..., 490.

(68) The hands of the Sinai manuscripts have been identified and the set
has been dated by: HARLFINGER, Specimina..., 26-28.

(69) Huxuoeorosa, ITpobaema..., (passim).

(70) B. B. Bacuauk, O HemssecTHOI cay>kOe cpsaturteast Hukoaas, in:
Ipasunro sepuvl u 06pas kpomocmu: Obpas cessmumerst Huioras, apxuenuckona

MupAukuiicxozo, 6 SUSAHMUILCKOU U CAAGAHCKOU A2U0ZPAPUU, ZUMHOZPAPUL U
uxorozpapuu (Mocksa: IICTBV, 2004) 285-336.
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26th of April, St. Basil); and Sin. gr. 631 (15th of August, Dormition of
the Theotokos).”!

Among numerous office Menaia dated to the 11th c¢. — beginning of
the 12th c. there are at least three manuscripts which are typologically
close to those listed above:

16. Vat. gr. 2, office Menaion for September-December, 11th c. (mu-
tilated at both its beginning and ending), copied in Campania.” The
structure and the content of this Menaion is exactly the same as that of
Sin. gr. NE MG 28 and D gr 350: the offices consist of stichera, kathis-
mata, and kanons.

17. Vat. gr. 2008, office Menaion for January—April, AD 1101-1102.
The codex was copied in Italy.” It contains a part of a Kontakarion
which was attached to the Menaion as a structurally independent part
and was copied by another hand: “Le cas de [Vat. gr. 2008 — R. K]
est particulier. C'est un exemplaire de Ménées de janvier a avril, dans
lequel sont été reliés (f. 172-176) cinq feuillets provenant d’un kon-
takarion du XI¢ siecle, dont la perte est fort regretable. Il en subsiste
29 pieces allant du 27 décembre au 24 février, dont le 1 hymne de
I"Epiphanie et celui de I'Hypapante, de Romanos, qui sont le seuls com-
plets. Le texte proche de celui de CV et la présence du saint sicilien
Jean Thériste (24 février), inconnu des autres kontakaria, rendent vrai-
semblable l'origine italienne de ce recueil”.” The scribe or editor of Vat.
gr. 2008 seems to have been undecided on the appropriate position for
the kontakion; as a result, he attached the supplemental Kontakarion
from the independent source to the main codex.”

(71)  A. IO. Huxnoorosa, IlpasaandaHble O1a’KeHHBI 113 IpedecKux M-
Heti IX-XII BexoB 610AMOTeKM MOHACTBIPsI BeAUMKOMYJeHMITbl ExaTeprHbl
Ha Cunae, bozocrosckuir cooprux 10 (2002) 155-171.

(72) R. DevREESSE, Les manuscrits grecs de I'Italie méridionale (histoire,
classement, paléographie) (Citta del Vaticano: Bibliotheca Apostolica Vatica-
na, 1955) (Studi e testi 183) 33.

(73) DevREESSE, Les manuscrits grecs..., 11, 38-39.
(74) GrosDpIDIER DE MATONS, Romanos le Mélode. .., 69-70, n. 17.

(75) A text without any genre indication is attested once in Vat. gr. 2008,
and its musical and metrical structure is obscure: Avag pwTtoeldng orjuepov
anaoteapaca GatdedTeQoV Tov NAloL Taoav TV Ktiow GpwtiCer Tindbeog
0 €vd0&0c’ TV AMooTOAWY 0UVOEOVOS: 0 O€l0¢ AVATTATLOG TV LOVATTOV
1 TeETVOTNG Kal TV HapTuowV T0 KAE0G (f. 20v). The text is not reported by
Follieri.
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18. Crypt. gr. A a XXIII, office Menaion for July-August, 11th c. The
manuscript originally did not contain kontakia, the abridged texts of
which have been written in the upper margins by a different hand:
ff. 151r, 154v, 164z, 180r, etc.

19, 20, 21. The set of three manuscripts preserved at the Great Laura
on Mt. Athos: Aavpoa Meyiotn I' 14, I 16, and B 21. They are the earli-
est Menaia available in the Athonite collections, and all of them are
dated to the 11th c. The structure and content of these manuscripts
have been described by Tatjana Subotin-Golubovi¢.”® To judge by her
description, these Menaia belong to the same typological group as the
above-listed sources. The unique feature of this group of Menaia is that
the offices for different feasts celebrated on the same day are complete-
ly separated from each other, so that “combined” offices of this kind
begin with the lesser chants (stichera and kathismata) dedicated to one
feast or saint followed by the kanon for the same feast, after which
follow the lesser hymns for the next feast preceding the kanon for this
next feast, etc. According to the order more frequently observed in the
above-listed Menaia, the “combined” offices containing more than one
commemoration begin with the lesser genres regardless of their dedi-
cation, followed by the kanons. Tatjana Subotin-Golubovi¢ reports on
only two kontakia in these manuscripts, both preserved in B21 sub diem
1st and 8th of November.”

I1.1.b. A Centrally Influenced Archaic Peripheral Source
with Innovative Features

22. Sab. gr. 71, an office Menaion for August dated to the 11th c.,
contains kathismata, stichera, and kanons which are not combined.
This structure perfectly fits that of cod. Vat. gr. 2 (11th c.) described
above, however, two offices represented by Sab. gr. 71 are structurally
exceptional. In the offices for the Transfiguration and the Dormition of
the Theotokos, the appropriate kontakia consisting of one prooimion
and one oikos are included. Moreover, the same offices contain the
pericopes from the Old Testament, which is the earliest example of this
kind of text in the Byzantine office Menaia. Cod. Sab. gr. 71 testifies to
the innovative features in the offices for the liturgically most signifi-
cant feasts of the month.

(76) T. Cysotmn-T'oaysosirn, OgBojeHe cay>kOe cBeTrMa y IpIKIUM MIHe]j1-
Ma XI Beka, Apxeozpapcxu npurosu 9 (1987) 317-320.

(77) 1Tbid., 318.
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I1.1.c. Analysis

Except for the complete calendar, which covers all days of the fixed
ecclesiastical year, and also with the exception of the function of the
Menaion, which is intended for the celebration of the fixed feasts
(while the Triodion and Octoechos contain the chants for the yearly
movable and the weekly liturgical cycles sequentially), the significant
structural innovations of the archaic peripheral Menaia in comparison
to the younger Tropologion are the arrangement of chants by genre
regardless of liturgical position and the use of daily kathismata, as Ni-
kiforova noted. The lesser genres (kathismata, stichera, and, occasion-
ally, makarismoi and kontakia, the application of which is described
below) precede the kanon, and the exact number of chants depends
on the significance of the feast or the hymnographic programme of a
specific manuscript.

The absence of the festal troparion or troparion apolytikion from the
office Menaia is a regular trend which archaic and peripheral sources
follow. Instead of these genres, such an archaic peripheral manuscript
as Sin. gr. 607 attests the tpomaglov eig @eoc Kvplog chanted on the
feasts of the Forty Martyrs of Sebastia and the Annunciation of the
Theotokos (Sin. gr. 607, ff. 32v, 92v). The troparia have been written out
completely in this manuscript.

If multiple kanons are to be chanted on the same day;, their texts are
not combined, and they follow each other.

Makarismoi are widely spread throughout the group of archaic pe-
ripheral Menaia. However, the peripheral character of this group is
defined by the absence or the reduced use of two genres of Constanti-
nopolitan origin: kontakion and festal exaposteilaria.

The peripheral hymnographic sources from the Byzantine liturgical
sphere follow the trend toward a reduction in the use of the kontakion
following Palestinian liturgical practices before the second half of the
9th c. and Italian traditions before the second half of the 11th c. (for an
evaluation of the Italo-Greek and Slavonic data, see below).

The kontakion is absolutely absent from D gr 350, Vat. gr. 2, Crypt.
A a XXIII, and Aavoa Meyiot I' 14 and Aavoa Meyiot I' 16, while
the cod. Aavoa Meyiotn B 21 attests kontakia only for two dates, 1st
and 8th of November. The absence of kontakia in Sin. gr. NE MG 28 can,
however, be explained by the fact that this codex has been preserved
only in fragments. Cod. Sin. gr. 607, a part of the same set to which
Sin. gr. NE MG 28 belongs, was written by the same hand and contains
two kontakia: one on the Forty Martyrs of Sebastia Ilaoav otoatixv
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oL koopov (f. 33r) and one on the Annunciation of the Theotokos
T Omeopaxw otoatnyw (f. 92v). Both kontakia are abridged to one
prooimion, and even the term xovtdiiov is attested in this manuscript
only once, in the right margin near the kontakion for the Forty Martyrs
of Sebastia (f. 33r). No genre identification of the monostrophic chant
Tn vmeoudxw Lroatny in Sin. gr. 607 (f. 92v) is observed, in spite
of the fact that this text is the well-known second prooimion of the
Acathistos Hymnos.”

The use of kontakia in the above-listed Sinaitic manuscripts (Sin.
gr. 579; Sin. gr. 563; Sin. gr. 570; Sin. gr. 578 + PHEB, I'peu. 89; Sin. gr. 595;
Sin. gr. 610; Sin. gr. 613; Sin. gr. 614; Sin. gr. 624; Sin. gr. 631; and PHB,
I'peu. 351) has not been properly described; however, Alexandra Niki-
forova, who examined the whole set of these Menaia, kindly informed
me that the kontakia are rarely observed (“mouaru He BcTpedatorcs”) in
the above-listed sources. The only manuscript of this collection I con-
sulted de visu is Sin. gr. 631. It contains one abridged monostrophic kon-
takion consisting of the first prooimion of the well-known hymn for the
Dormition of the Theotokos: Tr)v ¢v mpeofetaig droiuntov Oeotdkov
(f. 46r).” This is comparable to the archaic Triodion Vat. gr. 771 (11th c.)
of Italian provenance® which contains one alphabetical kontakion
chanted at the offices chanted on Good Friday (f. 182v; prooimion and
oikoi with the incipita beginning with the letters ¢, ¢, 1, v, p, and ¢ hav-
ing been preserved); on f. 174v, sub diem Good Friday, one kontakion is

(78) Tryrants, Fourteen Early Byzantine Cantica, 29.
(79) Ibid., 117.

(80) On the archaic typological characteristics of the Triodion Vat. gr. 771
and its Italian (Campanian) provenance see: KarasuHosb, [Tocmmas Tpuoov...,
V, 107, 206, 207, 208, 211 et pass. (it was a mistake to assert that “b BaTH-
KaHCKol Tpioam No 771 HBTB elle HU OAHOTO KOHJaka”, p. 211; see below);
G. BerTONIERE, The Sundays of Lent in the Triodion: the Sundays without a Com-
memoration (Roma, 1997) (OCA, 253) 88, 95 et pass.; MomiNa, Einfithrung...,
passim; DEVREESSE, Les manuscrits grecs..., 31-33 (“Faute d'une dénomination
plus exacte, jappellerais «campaniens» un certain nombre de manuscrits du
milieu du X¢ siecle a la fin du XI¢; ils portent des traits que nous avons recon-
nus dans la facture des viex Cryptenses antérieurs a la fondation de Nil, dans
le «tyrrhéniens» et dans les gréco-lombards cassiniens”, p. 32); cf.: “Il Vaticano
gr. 771 ed il Crypt. A.3. XVII sono invece stati copiati ed utilizzati proprio nel
monasterio criptense e rapresentano la prassi liturgica piu antica ivi vogente”
(S. ParenTi, La celebrazione delle Ore del Venerdi Santo nell’Eucologio I'. 3.
X di Grottaferrata [X-XI sec.], Bolletino della Badia greca di Grottaferrata, n. s., 44
[1990] 120).
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indicated: kait e0O(Vg) TO kOVO(AKioV) - Ov* (the complete text is absent).
On f. 185 another kontakion was added to the main text by a different
hand: Kovd(axiov) ) ayla kat peyaAn nagaokeuvn 1x(og) mA(aytog)
0" Tov d fuac otavpwOévta... etc. On f. 251r (sub diem third Sunday
after Easter), a short notice is written down by a different hand in the
margin after the sixth ode of the kanon: {rjt(et) T0 kovd(akiov) eic T(0)
téA(0c) Tov BiBAlov.

It would have been reasonable to assume that the absence or the
reduced use of kontakia in the earliest Byzantine Menaia was caused
by the existence of Kontakaria, because there should have been no rea-
son to place kontakia in the Menaia when they were transmitted by
another hymnographic book. However, the reduced use or the absence
of kontakia in hymnographic sources of Palestinian or Sinaitic prov-
enance before the 10th c. and in at least some of the Italo-Greek Menaia
and Triodia in the 11th c. seems natural, because provincial sources
are expected to better preserve archaic features than central manu-
scripts. The earliest evidence for the liturgical use of the kontakion in
the Italo-Greek rite(s) are the hymnographic works by St. Nilus of Ros-
sano (910-1004), to whom several kontakia are ascribed.®! So there are
no grounds to claim that the kontakion was a part of the Italo-Greek
monastic Matins before Nilus’ time, and if it was, then it was only an
abridged monostrophic chant intended for the most significant feasts.

The decisive argument for the “reduced” use of the kontakion in
some branches of Byzantine tradition beyond Palestine in the 9th-
11th cc. is testified by early Church Slavonic Menaia.

It is well known that Kontakaria existed only in Old Russian hym-
nography, whereas in the Old and Middle Bulgarian and Old Serbian
traditions, Kontakaria were absent and kontakia were transmitted only
in Menaia, Triodia, and Octoechoi.®? There are three East and South

(81) On St. Nilus of Rossano’s hymnographic works see: S. Gassisy, In-
nografi italo-greci: Poesie di San Nilo Iuniore e di Paolo Monaco, abbati di
Grottaferrata, Oriens Christianus 5 (1905) 26-82; E. FoLLiERI, Poesia e innogra-
fia nell'Italia bizantina, M. SimoNETTI (€d.), La cultura in Italia fra Tardo Antico e
Alto Medioevo; atti del Convegno tenuto a Roma, C.N.R., dal 12 al 16 nov. 1979, t. 11
(Roma: Herder, 1981) 513-522.

(82) M. A. Momuna, IIpobaema mpasku CAaBAHCKUX OOrocay>kKeOHBIX
riumHorpadpmyaeckux kaur Ha Pycu B XI 8., TO4P/ 45 (1991) 201; “Becpma 11o-
KaszaTeAbHO OTCYTCTBMe DTUX KHUT B cepbckux crmckax XIII-XIV BB., B 1eaom
AydIlle COXpaHAIOIINX APeBHeNIIYIO Tpaiuluio, yeM 0oarapckue. Kongakapsb
(HEeHOTMPOBaHHBII), IOMEIIeHHBIN B 40II0AHeHN! K cepOckomy [Ipoaory Hau.
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Slavonic Menaia which do not contain kontakia: 1) Russian State Ar-
chive of Ancient Acts (Poccuitcknit T'ocyaapcTBeHHBINT apXuB ApeB-
Hux aktos, PTAZA, Moscow), the collection of the Synodal print shop
(Cunodarvnas munoepagus), Tvm. Ne 131, festal Menaion for the first
half of the ecclesiastical year known as the Book of Ilja (Iljina Kniga),
11th—12th cc., Old Russian provenance (the text version goes back to
the early Old Bulgarian period of the end of the 9th — beginning of
the 10th c.);® 2) Mt. Athos, cod. Zografensis slavicus 53 (Zogr. 53), of-
fice Menaion for September-November, Serbian provenance, first half
of the 13th c.;* 3) National Library of Serbia (Hapoana 6ubanorexa
Cpb6uje), Belgrade, cod. Belgradensis slavicus 647 (Belgr. 647) known as
the Menaion of Bratko (Bratkov Minej), the earliest part of which (of-
fice Menaion for September-November) does not contain kontakia
and is dated to 1234-1243, Old Serbian provenance.®* These sources
are archaic linguistically, typologically, or both. The Old Russian Book

XIV 5. (IVIM, Xaya. 189, aa. 251-282), IBHO BOCXOANUT K PyCCKOMY CIINCKY, T. K.
BKAIOuaeT B ceds necHonenus bopucy u I1eby u na nepenecenne momeit Hu-
koasl. Pykormnes HBKM Ne 898 Hazsana llpMoaoruem 1o ommoke, T. K. 13 OIN-
caHus caeayeT, 9to 910 OkToux <...>. boarapcknit Duuncknii CTuxmpaps BTO-
poit noaosunsl XIV B. <...>, B cymHocTy, npeacrasaset Ipasanmanyio Munero
<..>. Ocoboe MecTo 3aHMMaEeT 40CTaTOYHO DK30TUIECKNIT 1 ApeBHuii [Tapyok-
ckuit Cruxupapsb KoH. XII —nau. XIII 8. <...>, cogep>Kamiuii TOAbKO CTUXMPBI Ha
1-14 cenTs0ps1, HaNIMCaHHbIE Ha TIOASX IPpeueckoro coopHmka counHennii [1aa-
ToHa <...>. HoTuposaHHbIe <...> I0)KHOCAABSHCKIIE PYKOIIICU ITOYTV OTCYTCTBY-
1oT. Jo XIV B. MOXHO yKa3aTh AUIIb OTAeabHble ItecHonenns” (b. H. ®aors,
A. A. Tyrnaos, C. A. Vsanos, Cydv0tt Kupuir0o-medoouesckoii mpaduuuu nocae
Kupuara u Megoous (Cankr-IletepOypr: Aaeterrs, 2000) 128-129, mpum. 2).

(83) The manuscript has been published: B. b. Krbicbko (134.), Mavu-
na wruea. Pyxonuco PIAAA, Tun. 131. Aunzsucmuyeckoe usdatue, 100201moeka
2pedeckoz0 mexcma, Kommenmapuu, crosoykasameru (Mocksa: VHapuk, 2005);
E. M. BepEmarmH, VMavuna knuza. Apesreiiiii cAaGAHCKULL 0020CAYxke0H bl cOop-
Huk. Pakcumurvtoe ocnpoussederue pyKonucu, OuruHeapHo-cnamuyeckoe usoa-
Hue UCMOUHUKA C PUA0A020-0020cA06cKUM Kommermapuem (Mocksa: VIHAPUK,
2006) (see the editions also for further references and information on linguistic
and typological characteristics of the source).

(84) b. Pankos, C. Koxyxaros, X. Mukaac, X. Koaos, Kamaroz Ha crassiH-
cxume pvionucu 6 bubruomexama na 3ozpapckus manacmup ¢ Céema ITopa (Co-
¢ut: CIBAL, 1994) 53, No 53; A. A. Typuaos, /. B. Momikosa, Caassckue pyiko-
nucu agorckux ooumereii (Peccasonukm: SS. Cyril and Methodius Centre for
Cultural Studies, 1999) 151, No 367.

(85) /b. ItaBbaHMH-BorrEBMR, M. I'PO3gaHOBUR-TTAIUR, A. LIEPHUTR, Onuc
hupuackux pyxonuca Hapodue Oubruomexe CpoOuje (Hapoana ombamorexa
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of Ilja does not contain kontakia at all, the Menaion of Bratko attests to
their use only once, and Zogr. slav. 53 includes five kontakia, three of
which was certainly incorporated from a secondary source.* Because
Kontakaria were unknown among the South Slavs, the absence of kon-
takia in at least South Slavonic Menaia cannot be justified on the basis
that these hymns were transmitted in Kontakaria. This implies that the
Middle Bulgarian and the Old Serbian Menaia and Triodia as well as
the East Slavonic archaic Festal Menaion (Zogr. slav. 53, the Menaion
of Bratko and the Book of Ilja) are structurally modelled on one of the
Byzantine liturgical traditions with no kontakia in the monastic Mat-
ins. The earliest Greek Menaia and the Triodion of either Palestinian
or early Italo-Greek origin as well as the linguistically archaic Book of
Ilja also testify to the peripheral and archaic character of this tradition.
(This proves that historical linguistic analysis of Slavonic manuscripts
can be an important tool to study Byzantine tradition.)

The structural features of the peripheral archaic group are not strict
rules but rather represent a stable trend. However, the deviations from
the common trend are also noteworthy for either their archaic origin
or peripheral provenance.

1) The placement of the stichera ¢ic ToUg aivoug according to their
liturgical position. The only exception to the rule of non-liturgical or-
der of chants is witnessed by Sin. gr. 607, in which there are three ex-
amples of the stichera eic Toug aivoug, arranged according to their
liturgical position at Matins after the kanon.*” This exception is by no
means an innovation, but rather an archaic relict influenced by the
Tropologion (Sin. gr. NE MG 5, 8th-9th cc., Sin. gr. NE MG 56, 9th c.)
and archaic hymnographic books such as the “proto-Menaion” Sin. gr.
NE MG 4, 9th-10th cc., which contains the additional offices (stichera
and kanons) absent in the Tropologion.® In all these archaic books the

Cpbuje. Onuc jy>xaocaoseHckux hupmackux pyxormuca, T. II) (beorpaa: Ha-
poana 6ubanorexka Cpbuje, 1986) 340-345 (Ne 163).

(86) T. Cypotmn-T'oaysOBIR, YTopeaHO IpoydaBaimbe..., 444; PAHKOBITH,
Crpykrypa...; P. H. Krueko, Apesnepycckas sepcus KoHAaKa BMY. UMUTPUIO
1 e€ I0’KHOCAABAHCKIIe TTapaaaean, in: A. M. MoaaosaH, E. A. MunmHa (pea.),
Aunzeucmuveckoe ucmournuxosederue 2010-2011 (Mocksa: JpepaexpaHnantiiie,
2011) 301-304.

(87) Huwuxkuneorosa, Poxxaenne Munen..., 111.

(88) On the structure and content of the Tropologion Sin. gr. NE MG 5
and the “Proto-Menaion” Sin. gr. NE MG 4 see: Kpysko, CHaTICKO-CAaBSIHCKIIE
ruMHOrpaddeckie napaaaean..., 83-84, 87-89, 92-95; ipem, Busanruiickue



34 Scrinium VII-VIII.2 (2011-2012). Ars Christiana

chants are arranged according to their liturgical position and not by
genre, unlike the early office Menaia of the 10th-11th cc. Other exam-
ples of the arrangement of the stichera eig Tovc atvoug after the kanon
are attested in the younger Menaia dated not earlier than the 11th-
12th cc., all of the chants in which are arranged according to their litur-
gical position (see below).

2) The “reverse” order of chants in Byzantine and Slavonic tradi-
tions. The lesser genres normally precede the kanon in the earliest
Menaia. Three remarkable exceptions to this rule have been uncov-
ered. The earliest example of the so-called “reverse” order of chants,
according to which the kanon precedes the lesser genres, was revealed
by Alexandra Nikiforova in Sin. gr. 607, ff. 196-198 (Prophet Michaias
commemoration, sub diem 21st of April, whereas in all of the younger
sources the feast is celebrated on the 14th of August).* Alexandra Ni-
kiforova’s observation was published after another, younger, case of
the “reverse” order of chants had been reported by the author of this
article.” It was uncovered in Vat. gr. 2, f. 142r-142v, sub diem 24th of No-
vember, commemoration of St. Gregory, Bishop of Agrigento (which is
located on the southwestern coast of Sicily). As one can see from the
example below, the title of the office is immediately followed by the
kanon, while the stichera are placed after the kanon:

Mnvt voepPoicv - kO kavwv Tov «ayiov T'onyopiov
Ayoayavt(tvwv?)... / péowv drxgootixda - Tov OavuatovQyov
T'onyodotov Bavudow Twond * fxog mA&ytog d'.

MICTOYHUKI CAABSHCKMX CAY>KeOHBIX MUHel, in: [Tucvmertocmoy, Aumepamypa
u Pporviaop caasarckux Hapodos, XIV Mexoynapodrotii cvesd caasucmos (Oxpud,
10-16 cenmsabdps 2008 2.), dokradvl poccutickoti dereeayuu (Mocksa: VIHAPUK,
2008) 88-89; A. IO. Huxnmeorosa, “CuHalickas COKpOBUINHMIIA”: CTPYKTypa
nocaeaosanuii rpedeckoro Tpomoaorus VIII-IX BB. m pannmx Mwnnei IX-
XII BB., in: @Aopurezuii: Ymenus no no3oHeanmudoul u cpedHesexosoti Xpucmuar-
cxoti Aumepamype (Mocksa: VIMAV, in press).

(89) Eapewm, Poxaenne..., 109: “JaTsl HEeKOTOPBIX IIpa3AHOBaHMII [in Sin.
gr. 607 — R. K.] eme ne ycranosmauch okondareabHo. Cayxx6a npop. Muxero
roMerreHa 21 anpeast (BMeCTo IpMHATOrO no3axHee 14 asrycra)”.

(90) R. N. Krrvko, Hymnographic Manuscripts from Mt. Sinai and their
Place in the History of Byzantine Liturgical Poetry, a paper delivered at the
international conference “Codex Sinaiticus. The Manuscript in Contemporary
Informational Space” (St Petersburg, Russian National Library, November 11—
12, 2009).



Roman Krivko 35

‘Quom a
T ovvtoipavtt moAépovg. //
(f. 142v)
Taic tov [Tvebpuatog AKTIoL TVEOEVOLEVOG. ..

The handwritten note made by a different hand in the right margin
of the page near the incipit of the kanon indicates that the “reverse” or-
der of chants was unusual in Byzantine Menaia: {(1})t(et) t0 k&0 (topa)
/ kat T oty (noa) eig / t(0) té(Aog) T(ov) kavovog (f. 142r). Neverthe-
less, it is testified by one more hymnographic manuscript, Vat. gr. 771,
which is dated to the 11th c. as well and which contains the most ar-
chaic and peripheral type of Triodion.” The “reverse” order of chants
in Vat. gr. 771 is observed in almost all the offices (akolouthiai), which
implies that the exceptional cases of Sin. gr. 607 and Vat. gr. 2 are not
occasional deviations or textual corruptions, but rather the evidence of
a tradition to be defined on the basis of the paleographic data. While
Sin. gr. 607 was written in Palestine or on Sinai, both of the Vatican
manuscripts, Vat. gr. 2 and Vat. gr. 771, are of Campanian provenance,”
and thus the rare and exceptional “reverse” order of chants in the ar-
chaic office Menaia and Triodion testifies to peripheral branches of
Byzantine tradition.

The peripheral origin of the “reverse” order of chants is important
for the reconstruction of that part of the Byzantine liturgical legacy on
which the earliest Old Slavonic hymnography was patterned. It has
been established by Vatroslav Jagi¢ and later on by Michail Fyodorov-
ich Murianov, Natalia Alexandrovna Necunaeva, and then by Evgeny
Michailovich VereScagin that the “reverse” order of chants is a charac-
teristic of the linguistically and typologically archaic Old Church Sla-
vonic Menaia and Triodia which had originated in the First Bulgarian
Kingdom in the first half of the 10th c. and which are preserved in a

(91) KarapuHOBY, [Tocmnas Tpuods..., V, 107, 206, 207, 208, 211 et passim;
Mowmina, Einfithrung..., passim; PARENTI, La celebrazione..., 120.

(92) On the provenance of Vat. gr. 771, see the remark by Robert Devrees-
se remark: “Liber accurate perscriptus. Inscriptiones, ornatus, litterae initiales
coloribus fervidis rubro, caerulio et flavo distincta ea ratione qua delectaban-
tur Italo-Graeci” (ibem, Codices Vaticani graeci 11I: cod. 604-866..., 287); on the
provenance of Vat. gr. 2 and Vat. gr. 771 see for details: DEVREESSE, Les manu-
scrits grecs..., 31-33.
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few younger Old Russian and Middle Bulgarian manuscripts dated to
the 11th-13th cc.”

From the historical and cultural point of view, the most remarkable
example of the “reverse” order of chants in Slavonic hymnography is
the office for the first Russian saints, the holy martyrs Boris and Gleb
(t 1015). The hymnographic kanon for their veneration had originally
been written in Greek by the Kievan Metropolitan John I (before 1039)
or John II (1076/1077-1089) and then was translated into Church Sla-
vonic in Kievan Rus’, but it was not preserved in any Byzantine manu-
script.” One of the earliest witnesses of the office was studied by Mi-
chail Murianov,” who succeeded in establishing some of the incipita
of the original Greek text and who noticed that it contained the second
ode, which had been eliminated before the earliest available witness of
the Church Slavonic translation was copied.” The chants of this partic-
ular version of the office are arranged in the “reverse” order, as Michail
Murianov reported.” In addition to the office for SS. Boris and Gleb, all
the other offices in the same manuscript retain the regular structure ac-
cording to which lesser genres precede the kanon. This order became

(93) Jaci¢, Menaea..., LXVII-LXVIIL; H. A. HEuvHAEBA, MuHes kax mun
caassiHo-zpeteckozo cpednesexosozo mexcma (Tallinn: TPU Kirjastus, 2000) (Tallin-
na pedagogikaiilikooli humanitaarteaduste dissertatsioonid / TaaaunuCcKMI
I1eAaroruuecKuil YHUBEPCUTET, AMCCEPTALIUI 10 TYMaHUTapPHBIM HayKaM, 3)
55, 102-110; M. ®. MyrbaHos, Tumnozpapus Kuescxoii Pycu (Mocksa: Hayka,
2003) 55-56; BEPEIIATVH, VAbuHa KHU2A...

(94) M. @. Myrbanos, V3 Haba104eHMIT Hag, CTPYKTY POt CAy>KeOHBIX M-
Hei1, in: B. I'L. I'ruropees (o1B. pea.), [Tpodaembvl cmpykmyproti Aunzsucmuxu 1979
(Mocksa: Hayka, 1981) 263-278. On the reconstruction and the sources of the
Greek text of the office for the first Russian saints see: F. KeLLEr, Das Kon-
takion aus der ersten Sluzba fiir Boris und Gleb, in: Schweizerische Beitrige zum
VII. Internationalen Slavistenkongrefs in Warschau, August 1973 (Luzern—Frank-
furt a. Main: C. J. Bucher, 1973) (Slavica Helvetica 7) 65-73; B. b. Kpsicbko,
O rpeuecknx MCTOYHMKAX U PeKOHCTPYKIINUM IIepBOHAYaABHOTO TEKCTa APEB-
HepyccKux cruxmup Ha bopucos gens, in: @. b. Ycrenckmin (cocr.), Miscellanea
Slavica, Coopruk cmameii k 70-Aemuto bopuca Andpeesuua Yenerickozo (Mocksa:
Vnapuxk, 2008) 92-108.

(95) Russian State Archive of Ancient Acts (Poccuitcknit 'ocyaapcrsen-
HBIIT apxuB gpesHux akros, PTAAA / RGADA, Moscow), the Synodal press
shop collection (Tur1.), Ne 121, office Menaion for July, 11th-12th cc.; see: Myrp-
sHOB, 113 nabaoaeuunii..., 269-270.

(96) MypbsHoB, V3 Haba0AeHMIL..., 271.

(97) Tbid., 269-270.
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the rule for the Old Russian Menaia not later than in the second half
of the 11th c., when the Typikon of the patriarch Alexius the Studite
had been translated and introduced in Kievan Rus’,”® therefore the ver-
sion of the office on for SS. Boris and Gleb as attested by the earliest
manuscript must go back to the earlier period: “B Munee Ne 121 na
24 110451 CTOAT ABe CAY>KObI — cB. XpUCTUHE U IIOCTaBAeHHas Ha BTOpoe
MecTo Oopucoraebekast. Pasanune mMexxAy HUMU B TOM, 4TO B CAY>KOe
cB. XpUCTIHE KaHOH CTOUT Ha OOBIYHOM IIOCAE€AHEM MecTe, a B OOpu-
corae0ckoil cay>kOe — Ha IepBOM, IepeJ CTUXMpaMIU ¥ KOHAAKOM,
KaK 9TO INPUHATO TOABKO B IlyTsaTuHOI M1Hee, 4To cunrtaeTcs 0AHUM
13 ee apxamusMosB, Bocxoaamum K X B. (Arma 1886, c. LXVII-LXVIII).
DTO TOBOPUT B I10Ab3y APEBHOCTH CTapIllell pedakiuy OOpucoraed-
CKOIT CAY>KOBI, €e BO3MO>KHOI IIpUHaAAeXHOCTHI K s110Xe Joanna 17.%

It is undisputed that the commemoration of the first Russian saints
was considered to be of the highest liturgical significance for Eastern
Slavs. Consequently, the “reverse” order of chants in the office appears
to be a classical example of one of Anton Baumstark’s well-known li-
turgical laws stating that on the most solemn days, the most ancient
and solemn rituals tend to be retained. This implies that the “reverse”
order of chants, which in the Byzantine tradition is attested by the ar-
chaic sources of peripheral provenance, became a prestigious model
for Old Church Slavonic hymnography at the earliest stages of its de-
velopment and was retained by Old Russian translators of the office
for SS. Boris and Gleb, which had been patterned according to the in-
fluential Old Bulgarian structural prototypes. The Old Bulgarian influ-
ence on the office for SS. Boris and Gleb is indicated by the fact that the
kanon for this feast was composed according to the same heirmoi as the
general kanon for Martyrs as attested by the General Menaion by St.
Clement of Ochrid (t 916).1%

(98) On the history of Patriarch Alexius the Studite’s Typikon, and for
its publication see: A. M. Ilentkosckuit, Tunuxon nampuapxa Arexcus Cmyou-

ma 6 Busanmuu u na Pycu (Mocksa: VzaaTeancrso Mockosckoit Iarpuapxun,
2001).

(99) MypbsHos, V3 HabaoaenUIn..., 271.

(100) MyppsaHoB, Vs HaOAO4eHMIL..., 269: “MBl OrpaHMYMMCsI KOHCTaTa-
LIVell TOXKAECTBAa MPMOCOB ApeBHeIIIero 60pucorae0ckoro KaHoHa 11 KaHOHa
My4YeHIKaM B JApeBHeliell MuHee oOIIeli, BXOASIIEN B COCTaB I0OXKHOPYC-
ckoro coopuuka XII-XIII Bs. — Cod. slav. 37 ABcTpuiickoil HallMOHAABHOM
6ubanorexn <...> [Ipy orpoMHOM 4mCAe BO3ZMOXKHBIX BapMaHTOB COUYeTaHMIA
BTO COBITajeHIe TPyAHO HpusHaTh caydaitHeiM”. The publication of the Old
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The correlation of the “marked” features in the archaic peripheral
Byzantine Menaia is described by two rules:

1) if the Menaion contains makarismoi (an archaic genre of Pales-
tinian origin) and does not contain festal exaposteilaria (“innovative”
in comparison to the Tropologion genre of Constantinopolitan origin),
it testifies to the reduced use of the kontakion (also “innovative” in
comparison to the Tropologion genre of Constantinopolitan origin),
which is represented, if at all, in the abridged monostrophic form;
however, the reduced usage of kontakia does not imply the presence
of makarismoi;

2) if chants in a specific manuscript in at least one of the offices are
arranged in the “reverse” order, the same manuscript bears witness to
the reduced liturgical use of kontakia.

These rules cover Byzantine practice but not the typologically ar-
chaic Middle Bulgarian, Old Serbian, and East Slavonic material. The
most remarkable exception to these rules is observed in the Old Rus-
sian translation of the office for SS. Boris and Gleb, which was origi-
nally written in Greek by the Kievan Metropolitan John (most prob-
ably John I, based on the liturgical parallels with the archaic sources)
and which contains a kontakion, although the chants of this office are
arranged in the “reverse” order. However, this exception is explained
by Anton Baumstark’s law of retaining archaic features in the rituals at
the liturgically most significant dates.

I1.1.d. Exceptions: Younger Witnesses to the Archaic Tradition

23. Reg. gr. 65, office Menaion for May, 12th c. According to the mi-
crofilm, the manuscript currently comprises 63 folia of parchment and
not 68, as reported by Stevenson.!’ The manuscript is difficult to clas-
sify both typologically and historically. The offices consist of kathis-
mata, stichera, and kanons (with no kontakia or any other chants),
which correlates with the genre structure and content of the archaic

Bulgarian text of the general office for Martyrs according to the best of two
preserved copies, cod. Vind. slav. 37 (13th c.), in: K. Ctanues, I'. ITonos, Kau-
mernm Oxpudcku. XKusom u meopuecmso (Copus: YHUBEPCUTETCKO U34aTeACTBO
“Kanment Oxpuackn”, 1988) 204-208. The new edition of the General Offices
by Clement of Ochrid with German translation has been published recent-
ly but unfortunately remains unavailable to me: A. Kamp, Kliment von Ohrid
(Klemens von Achrida) — Kanones fiir das Commune Sanctorum. Studie und Text,
Materialen (Berlin: LIT, 2010) (Miinstersche Texte zur Slavistik, 5).

(101) Srevenson, Codices..., 54.
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peripheral group; however, the kanons placed under the same date
can on occasion be combined, so that the troparia of the first ode of one
kanon follow immediately after the troparia of the first ode of another
kanon, even if the heirmoi of both the kanons are different. I am un-
aware of any attempt to suggest an alternative date for the manuscript
or to establish its provenance. The Menaion Reg. gr. 65 appears to be
an intermediate link between the archaic type and the innovative type
described below, in which the combination of kanons is normal. On the
other hand, the occasional and probably erroneous incorporation of
troparia of one kanon into the odes of another is witnessed by the early
Church Slavonic Menaia,'” which makes it possible to assume the iso-
lated examples of the combination of kanons in Reg. gr. 65 to have been
influenced by scribal error or textual corruption. A definite strain of in-
novations in Reg. gr. 65 is manifested by the consistent omission of the
second odes, none of which has been preserved in this manuscript.

24. Reg. gr. 63, office Menaion for November dated 1259/1260 AD.
Despite Stevenson’s observation that kathismata in this manuscript are
placed after the third ode of the kanon and the kontakion is followed
by the Synaxarion after the sixth ode,'® the latter genre is testified only
once in the abridged monostrophic form written in the margin (f. 76)
whereas kathismata sometimes precede the kanon, as the stichera ¢ic
Toug atvoug always do regardless of their liturgical position. Two in-
disputable innovative features of this Menaion are the combination of
kanons and the absence of the second ode.

The manuscript was copied for the monastery’s superior, Father Jo-
seph, by the monk Barlaam of Galesion (located close to Ephes). Bar-
laam worked together with another scribe, named Athanasios, who is
known for producing the manuscript Par. gr. 857.1* The musical nota-
tion preserved in Reg. g. 63 is similar to that of the Triodion Reg. gr. 59
dated to the 11th—12th c. and the provenance of which is assumed to be
provincial, either from Palestine or Cyprus.'®

(102) . B. Motkosa, /lBa KOMOMHMPOBaHHBIX KaHOHA Ha Y crieHne boro-
poanusl (IpMHLKIIB 00bsicHenst), Palaeobulgarica /| Cmapo6oazapucmuxa 24.1
(2000) 53-76.

(103) Stevenson, Codices..., 53.

(104) Codici bizantini di origine provinciale alla Biblioteca Vaticana, Catalogo
della mostra (Citta del Vaticano: Salone Sistino, 1988) 5.

(105)  Tbid.
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25. Great Laura, Mt. Athos, Laur. A 17, office Menaion for July—Au-
gust, dated according to the catalogue to the 13th c. Despite such a
young date this Menaion contains kathismata, stichera, and kanons
with no kontakia according to the archaic peripheral tradition. The
kanons chanted on the same date are not combined, and second odes
are numerous. Exceptionally, two offices for different feasts celebrated
on the same day are totally separated (sub diem 16th of August, com-
memoration of St. Diomides and Translation of the Holy Ikon of the
Lord not Made with Hands), as in the above-mentioned manuscripts
from the Athonite collections, I" 14, I' 16, and B 21, 11th c. The single
example of katabasia (katafaoctoa), a monostrophic chant whose litur-
gical function and position in the archaic tradition remains to be exam-
ined in the archaic tradition, is unique in this manuscript.

The significant archaic feature of Laur. A 17 is the use of the ma-
karismoi in the office for Transfiguration (sub diem 6th of August, no fo-
liation in this section of the manuscript), their existence at this feast has
not been reported by scholars: éuoodpwOng dt NUac...; TV €0opEVNV
HUOTIKQWG TG KAO 1UAS 0aQKOG LETAHOQPWOLY...; O €V TOIG KOATIOLWS
tov Ilatpodc...; v untéoa oov, Xpwoté (near the last makarismos
there is a marginal note — the letter 0, indicating that this stanza is a
makarismos dedicated to the Theotokos [@cotdKk0g], i. e. makarismos-
theotokion). Because of the structure and the content of the manuscript
Laur. A 17, its date as proposed by Lambros seems to be doubtful. Al-
though I am by no means a paleographer, however, according to my
impression from the handwriting of Laur. A 17, the manuscript could
be dated to the first half or even the beginning of the 12th c., and even
a date in the 11th c. seems plausible. The provenance of Laur. A 17
might have been related to Asia Minor: the scribe considered it neces-
sary to note in the lower margin at the beginning of the office for the
Apostle Matthias (sub diem 9th of August) that the commemoration of
St. Theodosios, the Father Superior of Orovon (a region of Ephesus),
is celebrated on the same day. The archaic peripheral office Menaion
for August Sin. gr. 631 (10th—11th c.) described above contains the only
available kanon, that is fextus unicus, dedicated to this saint.!®® The in-
tention of preserving this rare commemoration implies that Laur. A 17
represents one of the local and probably peripheral traditions related

(106) On the hymnography for St. Theodosios of Orovon see: E. ITara-
HAIONOYAOY-PaTonoyYAoY, Tapelov dvekdoTwy fulavTivay & UaTIKOY Kavovwy
seu Analecta Hymnica Graeca e Codicibus eruta Orientis Christiani, 1 (Kavovec
Mnvaiwv) (ABRvat, 1996) 265-266 (n° 829).
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to the region where St. Theodosios of Orovon flourished. The typologi-
cally close indication of a local but significant commemoration not rep-
resented by the main text of the manuscript and noted in the margin
is testified by cod. Sin. gr. 633 (office Menaion for August, 14th c.), in
which the commemoration of the Prophet Aaron is prescribed by the
marginal note on fol. 22r sub diem 8th of August.'”” Numerous Arabic
marginalia preserved in Sin. gr. 633 testify to the Sinaitic or Palestinian
provenance of the manuscript.

I1.2. The Archaic “Central” Group
of the Eleventh — Twelfth Centuries.

I1.2.a. Classifying Features

The shared features of both archaic groups are 1) the arrangement
of chants by genre regardless of liturgical position, and 2) the separate
placement of multiple kanons chanted on the same day, so that each
kanon is placed one after another and neither individual troparia nor
the complete odes of the kanons are combined or interwoven. The first
distinctive characteristic of the so-called central group is a regular use
of kontakion consisting of at least two or more stanzas or even repre-
sented in its entirety. The exclusive use of an abridged monostrophic
kontakion is a characteristic of only the peripheral archaic group of
Menaia. The second peculiarity of the central group are the festal exa-
posteilaria, which are not observed as regularly as kontakia but still
represent Constantinopolitan impact. Unlike other chants, exaposte-
ilaria stand only after the kanon according to their liturgical position.
The third feature of the archaic central group is an occasional indica-
tion of the festal troparion, or apolytikion, which is not observed in the
archaic peripheral Menaia.

Unlike the kontakion, neither the exaposteilarion nor the festal
troparion are necessarily preserved in the manuscripts of the central
group. The correlation between these genres is described by the fol-
lowing rules: if the manuscript contains festal exaposteilaria or festal
troparia, it contains kontakia which are not abridged to one prooimion.
With the exception of Crypt. gr. A a XII (see below) the reverse rule is
also true: if a specific manuscript does not contain abridged kontakia,
it contains either festal troparia indicated with an incipit or exapostei-
laria. The interdependency among these genres testifies to the gradual

(107) The manuscript was consulted de visu at the St. Catherine Monas-
tery.
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emergence of the centrally influenced liturgical traditions of Constan-
tinopolitan origin which became dominant in the 11th c. (again, with
the exception of Crypt. gr. A a XII). The “reverse” order of chants is
not attested by the central group. Some of the manuscripts of the cen-
tral type contain festal makarismoi, which consequently turn out to be
a not-uncommon phenomenon in the Byzantine Menaia of the 10th—
11th cc. regardless of their peripheral or central background, though in
the manuscripts younger than the 12th c. they are not observed (except
in the case of A 17, due to questions about its date; see above).

I1.2.b. The Sources

1. Coisl. gr. 218, office Menaion for August, 11th c. The offices con-
tain kathismata, stichera, kontakia with oikoi, and kanons; the exa-
posteilarion is placed at the very end of the office after the kanon.
A monostrophic chant designated katabasia (katapaocia) with unde-
fined liturgical position is also represented (89r), as well as the set of
makarismoi for the Dormition of the Theotokos (ff. 93v-94v). This set
as attested by Coisl. gr. 218 shares no common chants with the above-
mentioned Sin. gr. 631; textus unici among the festal makarismoi in
the Menaia particularly dedicated to the Dormition of the Theotokos
testify to no continuous or stable textual tradition for this genre, the
development of which was eventually broken in statu nascendi. The
cod. Coisl. gr. 218 is noteworthy for its enormously rich content: no
less than three commemorations and offices have been placed at each
date in this Menaion. This is probably the reason why the manuscript
is the earliest available example of the Constantinopolitan feast of the
Procession of the Precious Life-Giving Cross (sub diem 1st of August),
whereas the second early Menaion containing this feast is dated to the
12th or 13th cc., as can be observed on the basis of dozens of Menaia for
August which I have consulted de visu.'®

2. Sin. gr. 632, office Menaion for August, 11th or 12th cc., retains
not only the same genre structure as Coisl. gr. 218, but also testifies to
the same scribe’s or editor’s goal of compiling as many commemora-
tions, offices, and chants as possible under the same date, so that the
manuscripts Coisl. gr. 218 and Sin. gr. 632 can be designated as Menaia
of a thesaurus type. As in Coisl. gr. 218, the offices in Sin. gr. 632 consist
of kathismata, stichera, kontakia with oikoi, and kanons; makarismoi
are represented once before the kanon (ff. 36v-38r), exaposteilaria are

(108) Kpusko, Buzantniickiie NCTOYHUKN..., 82.
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placed after the last kanon at the very end of the office (43r, 92r bis);
katabasia, whatever its meaning in the early period, is attested once
(81v).

3, 4. Lesb. Leim. 11, office Menaion for June, second half of the
11th c., and cod. Hierosolymitanus Sabbaiticus 70, office Menaion for June
of the same date. Hieros. Sab. 70 is closely related to Lesb. Leim. 11 both
paleographically and from the point of view of structure and content.
The offices in both the manuscripts are structurally similar and con-
sist of kathismata, kontakion and oikos, stichera, kanons (kontakion
and oikos can be absent). Neither single monostrophic festal troparia
nor exaposteilaria nor makarismoi are observed in Lesb. Leim. 11. Cod.
Hieros. Sab. 70 was “owned at some stage by the famous monastery of
Christ the Akataleptos in Constantinople, as its colophon states: «[{t-
PAlov ToL Lwtneog Tov AkataArjtov», though it is not clear wheth-
er it was produced there. A. Papadopoulos-Kerameus, who examined
it and dated it to the end of the tenth or the beginning of the eleventh
century, noted that it has the structure of the «ancient Menaia»”."”
Though the colophone of Hieros. Sab. 70 does not indicates clearly the
provenance of the manuscript, it testifies to Constantinopolitan usage
of the Menaion.

5. Mess. gr. 140, office Menaion for August, 12th c. The most remark-
able distinctive feature of Mess. gr. 140 is a monostrophic chant titled
troparion (toomagiov) always rendered as an incipit without any fur-
ther identification of its liturgical position, which is thus assumed to
be clear enough to the manusucript user. An incipit refers the user to
another source which contains the complete text of a specific chant.
Thus, for example, the incipit of an heirmos is always a reference to the
Heirmologion. The book that contained the complete texts of troparia
to be chanted at the end of Matins, was the Synaxarion, the paralitur-

(109) A. Spanos, Codex Lesbiacus Leimonos 11: Annotated Critical Edition
of an Unpublished Byzantine Menaion for June (Berlin—New York: Walter der
Gruyter, 2010) (Byzantinisches Archiv, 23) 109. The entire manuscript Lesb.
Leim. 11 and its description by Apostolos Spanos are available on line on the
official website of the Leimonos Monastery: http://84.205.233.134/library/
index_en.php. The manuscript has been published completely and examined
thoroughly: Spanos, Codex Lesbiacus Leimonos 11... . For a description of cod.
Hieros. Sab. 70 and a comparison with cod. Lesb. Leim. 11 see ibid., 14, 109-112,
131-134.
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gical book of Constantinopolitan origin."® The indication of troparia
with their incipita is observed in the Old Russian tradition, although
there is no perfect correspondence between the incipits in the East
Slavonic Menaia and Synaxaria (slav. Prolog).""" And, finally, in Mess.
gr. 140 the term photagogikon (pwtaywyucov), instead of exaposteilarion,
designates the monostrophic chant following the kanon.

6. The text type witnessed by Old Russian office Menaia of the
11th-12th cc. composed according to Patriarch Alexius the Studite’s
Typikon on the basis of the earlier Old Bulgarian translations belongs
to the archaic central group."? It is noteworthy that the Slavonic text
structure is testified exactly by none of the available Byzantine sources.

(110) B. JKeasskosa, Tporapure B cherasa Ha ITpocrus mpoaor, Palaeo-
bulgarica /| Cmapobvareapucmuxa 19.1 (1995) 78-90; P. I1asaosa, B. XKeatskosa
(n34.), Cmanucaasos (Aecrioscku) Iporoz om 1330 200una (Beauxo TepHOBO: Pa-
Oep, 1999); B. b. Krriceko (pea.), Caassro-pycckuii Ilporoz no dpesHeiiuium cnuc-
xam (Mocksa: Vnapuk, 2011).

(111) Keaaskosa, Tponapure...; Krriceko, Caassano-pycckuit [Tpoaoe...

(112) See the description of structure: Steranovi¢, The Development...;
the editions of the manuscripts of the Alexius the Studite group and their sig-
natures: Jaci¢, Menaea...; Gottesdienstmendum fiir den Monat Dezember: auf der
Grundlage der Handschrift Sin. 162 des Staatlichen Historischen Museums Moskau,
historisch-kritische Edition, nach den slavischen handschriften der Rus” des
12. und 13. Jh. Besorgt und kommentiert von D. CHrisTIANS et al., hrsg. von
H. Rotug, E. M. VEreSCaGIN, Teil 1: 1. bis 8. Dezember; Teil 2: 9. bis 19. Dezember
Teil 3: 20. bis 24. Dezember einschliefSlich der Sonntage vor Christi Geburt; Teil 4: 25.
bis 31. Dezember einschliefilich des Sonntags nach Christi Geburt, mit einem Nach-
trag griechiescher Vorlagen fiir Hymnen aus den Binden 1-3, zusamenngestellt
von D. Curistians; Teil 5: Facsimile der Handschrift Sin. 162 des Staatlichen Histo-
rischen Museums Moskau (GIM), mit einer paldographischen Beschreibung von
E. V. SurGina (Opladen: Westdeutscher Verlag, 1996, 1997, 1999, 2000; Pad-
erborn—Miinchen —Wien—Ziirich: Verlag Ferdinand Schoningh, 2006) (Ab-
handlungen der Nordrhein-Westfélischen Akademie der Wissenschaften, 98,
99, 105, 106, 114; Patristica Slavica, 2, 3, 6, 7, 14); Gottesdienstmendium fiir den
Monat Februar: auf der Grundlage der Handschrift Sin. 164 des Staatlichen Histo-
rischen Museums Moskau (GIM), historisch-kritische Edition, besorgt und kom-
mentiert von D. CHrisTiaNS u. a., hrsg. von D. Caristians, H. RothE, Teil 1:
1. bis 9. Februar; Teil 2: 10. bis 19. Februar; Teil 3: 20. bis 29. Februar; Teil 4: Fac-
simile der Handschrift Sin. 164 des Staatlichen Historischen Museums Moskau
(GIM), mit einer kodikologischen und paldographischen Beschreibung von
E. V. gULGINA, hrsg. von H. Rotae (Paderborn u. a.: Schoningh, 2003, 2006,
2009, 2010) (Abhandlungen der Nordrhein-Westfilischen Akademie der Wis-
senschaften, 109, 113, 120, 122; Patristica Slavica, 10, 13, 17, 18).
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The offices in Old Russian Menaia of the Alexius the Studite type con-
sist of the “troparion of the feast” always indicated with an incipit as a
reference to the Synaxarion-Prolog, kathismata, kontakion with oikos,
stichera, and kanons not combined. It is of note that the use of the litur-
gical term “troparion of the feast” appears in Church Slavonic manu-
scripts approximately a century earlier than in the available Byzantine
sources. Among the Byzantine Menaia listed above, the closest coun-
terparts to the Old Russian Alexius the Studite Menaia are the codd.
Lesb. Leim. 11, Hieros. Sab. 70 (second half of the eleventh century) and
Mess. gr. 140 (12th c.): unlike the former, the Slavonic Menaia contain
festal troparia, and as opposed to Mess. gr. 140, the Old Russian manu-
scripts normally contain neither exaposteilaria nor photagogika. The
highest degree of typological uniformity represented by Old Russian
Menaia is by no means the result of a historical development of Sla-
vonic liturgical literature, but has been affected by the existence of a
single Byzantine model of the particular branch of the tradition wit-
nessed by East Slavonic hymnography. That source was obviously a
lost or still undiscovered set of hymnographic books adopted from the
Alexius the Studite monastery of Constantinople, on which the Old
Russian Menaia were patterned in Kievan Rus’ in the second half of
the 11th c."”

I1.2.c. The Sources in which the Kontakion is Placed
According to its Liturgical Position

Within the archaic central group, three manuscripts dated to the
11th c. are distinguished by the placement of the kontakion accord-
ing to the liturgical position after the sixth ode of the kanon, while the
other lesser chants, with the exception of the exaposteilaria (if they are
represented at all) are set before the kanon. The earliest witness of such
an arrangement of the kontakion is the Old Russian office Menaion for
May known as Putjata’s Menaion (St. Sofia Cathedral in Novgorod,
n° 202) dated to the 11th c.!* The text version of Putjata’s Menaion goes

(113) The liturgical tradition based on the Typikon of Patriarch Alexius
the Studite has been preserved only in the Old Russian manuscripts. On this
topic and for further references see: ITentxkosckut, Tunukon...

(114) The manuscript has been published three times; the editio princeps
was prepared by Michail Fyodorovich Murianov: M. @. MypbiaHOB (134.), I1y-
TaTuHa Munes na main (1-9 mas), Palaeoslavica 6 (1998) 114-208; Ilytsaruna
Munes na mait (10-17 mas), Palaeoslavica 7 (1999) 136-217; Ilyrtatuna Munes
Ha Mait (18-31 mast), Palaeoslavica 8 (2000) 123-221; see the two later editions,
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back to an Old Bulgarian prototype of the middle of the 10th c. The
Menaion is classified as an archaic peripheral source on the basis of the
following criteria: 1) “reverse” order of genres observed throughout
the manuscript; 2) reduced use of kontakion, which is attested four
times in the abridged monostrophic form, and in two cases they are
placed according to the liturgical position; and 3) content of the offices,
which regularly consist of kanons, stichera, and kathismata (with the
exception of six cases of monostrophic kontakia) with no exaposteil-
aria or festal troparia.

Lkt

7. Crypt. gr. A a 12, office Menaion for August dated to the 11th c. It
contains the offices normally consisting of kathismata, stichera, kanon,
kontakion and oikos placed after the sixth ode; if the kontakion is ab-
sent, the sixth ode is followed by kathisma (ff. 12r, 21r, 27v et pass.);
exaposteilaria are not observed except on f. 91, on which one exaposte-
ilarion is added by another hand in the upper margin. This codex con-
tains the complete text of the kontakion for the Transfiguration, which
is placed after the sixth ode of the kanon (ff. 42v—45r). The kontakion
containing the acrostic eig v petapdoPworyv has been published by
Constantinos Trypanis, who considered nine text witnesses excluding
Crypt. gr. A @ 12.1

The manuscript Cr. gr. A a 12 is especially noteworthy for two litur-
gical positions of the kanon: one for Matins, which is trivial, and one
for Vespers (ff. 23v, 33v et pass.: kavwv PaAAouev(ov) ) éom(eovn),
ff. 33v etc.), which offers unique evidence in the available Byzantine
office Menaia and has remained unknown to scholars to date.'® This
manuscript was copied in Grottaferrata by the well-known calligra-
pher hieromonk Sophronios, who worked at the end of the 11th — be-

supplied with scholarly articles with further references: /1. V. Illgroaesa, I1y-
mamuna Munes (XI sex) 6 kpyze mexcmos u ucmoaxosarus, 1-10 mas (Mocksa:
Teppurtopus, 2001); B. A. baranos, B. M. Markos (134.), Hoszopodcikas cayxed-
nas mutes na mat (ITymamuna munes), XI sex: Texcm. Viccaedosanusa. Yiasame-
Au (Vxesck: Msaateanckuit gom “Yamyprekuii yausepenter” 2003; on-line
version:  http://manuscripts.ru/mns/portal. main?p1=19&p_lid=2&p_sid=1).
On the liturgical position of kontakia in Putjata’s Menaion see: M. VoBuEsa,
IMpeanssukaTeAcTBa Ha paHHUTE CAABSIHCKM CcAy>kKeOHU MuHen, Palaeobulgari-
ca | Cmapobvazapucmuia 26.4 (2002) 117.

(115) 'Tryranis, Fourteen Early Byzantine Cantica, 107-113.
(116) Cf.: Seanos, Codex..., 12-13.
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ginning of the 12th c.,'” therefore the kanons at Vespers attested by
Crypt. A a XII are witness to the local Italo-Greek rite. Among the of-
fice Menaia for August held by Grottaferrata, Crypt. A a XII is the only
one which was intended for this monastery.""® This makes it possible to
classify the Menaion Crypt. A a XII as the representative of the Italo-
Greek typological subgroup of office Menaia which is modelled on the
Constantinopolitan structural pattern and is characterized by such a
specific local feature as the kanon for Vespers.

8. Vat. gr. 1829, office Menaion for September, 11th c. Paul Canart ar-
gued that the manuscript is of South-Italian provenance.' The struc-
ture and genre content of Vat. gr. 1829 is the same as in Coisl. gr. 218 and
Sin. gr. 632: kathismata, stichera, kontakion with oikoi,'* kanons, and
exaposteilaria always placed at the end of the offices after the kanons.
Especially noteworthy in this manuscript are three kontakia. One of
them is placed after the sixth ode of the kanon (ff. 25v-26) according to
the liturgical position, and two others comprise the complete set of all
prooimia and oikoi: the first one is the kontakion on the Nativity of the
Theotokos (ff. 2r-3r) and the second one is dedicated to the Exaltation
of the Holy Cross (ff. 42v—43r)."*!

9. Bodl. Ms. Canon. Gr. 58, second half of the 11th c., office Menaion
for September,'* contains kathismata (from one to four), and stichera

(117) Sophronios copied three additional manuscripts, two of which are
dated precisely; neither the manuscripts not the copies were available to me:
Crypt. A a XI (office Menaion for July), AD 1093/1094; Crypt. A a V (office Me-
naion for January), AD 1101/1102; Crypt. A « I (office Menaion for September),
end of the 11th — beginning of the 12th cc. See for details: S. PARENTI, Il Monas-
tero di Grottaferrata nel medioevo (1004-1462): Segni e percosi di una identita (Roma:
Pontificio Istituto Orientale, 2005) (OCA, 274) 415-417 (further references).

(118) RoccHi, Codices..., 310; GRosDIDIER DE MaToONs, Romanos le Mélode...,
69-70; PareNTI, Il Monastero..., 109, 415, 416.

(119) Canarr, Codices..., 267.

(120) However, one abridged monostrophic kontakion has been preserv-
ed sub diem 9th of September (SS. Ioachim and Anna) on f. 12r: Tpoo(6oLOV)
T avw (ntav. Evpoatvetatt) yn 1 Avva thg otelpoews AvOeloa deop@v
Kal TEEPEL TV TAVAXQAVTOV' CUYKAAODOR ATAVTAS AVUUVTIOAL TOV dw-
ONOAUEVOV" €K TG VNdVOC aTAG TOlG PEOTOLS TV UOVIV UnTéoar kal
(&m?)elpavdgov. No further information about this text is available.

(121) Both texts of the complete kontakia have been described: Grospi-
DIER DE MATONS, Romanos le Mélode..., 69.

(122) SteraNovi¢, Greek Daily Menaia..., 251, 252-253.
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with Coislin notation, kanon with kontakion and oikos after the sixth
ode, exaposteilaria (“one-two, rarely three”'?) following the ninth ode;
in this manuscript a set of eight makarismoi is attested (ff. 63v—64r)
and the kanons are not combined.

I1.3. Intermediate Conclusions

The peripheral and the central archaic groups of Byzantine office
Menaia are distinguished by 1) the presence or the absence of the his-
torically and typologically “marked” genres either of Constantinopo-
litan (kontakion, exaposteilarion) or Palestinian (makarismoi) origin,
2) the rules of arrangement of genres and the typologically significant
exceptions from these rules, and 3) the rules of correspondence among
the features mentioned under points 1) and 2). The genre content of the
archaic peripheral group is close to that of the younger Tropologion of
Palestinian origin, though substantially influenced by the Constanti-
nopolitan hymnographic and calendar tradition, on the basis of which
the office Menaion as a type of hymnographic book was shaped in the
second half of the 9th c. The archaic feature of Palestinian origin pecu-
liar to both of the early groups are the makarismoi, which are widely
spread among the Byzantine manuscripts of the 9th—11th cc. The Con-
stantinopolitan, i. e. the “central”, features in both groups are 1) the
constant presence of kathismata, 2) the liturgical and hymnographic
terminology not attested by the Tropologion, and 3) the arrangement
of chants by genre but not by liturgical position, as opposed to the
Tropologion. The peripheral archaic hymnographic usage is revealed
by 1) the absence or the reduced use of kontakia and exaposteilaria,
2) the exceptional “reverse” order of chants, and 3) the liturgical posi-
tion of the stichera ¢ic Toug aivoug after the kanon, which is exception-
al as well and was influenced by the liturgical order of the chants as
attested by the Tropologion. The single kontakia occasionally observed
in the Menaia of the peripheral group are represented as abridged
monostrophic chants consisting of only one introductory stanza (pro-
oimion), the genre identification of which can be absent.

The central group is first of all characterized by the presence of kon-
takia, which in none of the central manuscripts are comprised of one
introducing stanza (prooimion) only, but are represented by at least
two stanzas (prooimion and oikos) or are even preserved completely.
In addition to the kontakion, the second, though not obligatory, typo-

(123) Steranovi¢, Greek Daily Menaia..., 253.
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logical feature of the central group are daily exaposteilaria. The corre-
spondence between both of the genres of central origin is described by
the following rule: if the Menaion contains exaposteilaria, it contains at
least several kontakia, which are not abridged to one prooimion. The
simultaneous emergence of these two genres stands as witness to the
prevalence of the central Constantinopolitan tradition which became
dominant in the area covered by the Byzantine rite at the end of the
11th c.

The third characteristic of the central group is the arrangement of
chants by genre regardless of liturgical position so that the lesser genres
always precede the kanon. Exceptional cases of the “reverse” order of
chants are not attested in this group. The arrangement of chants by
genre is a rule for all the hymns except the exaposteilaria, which al-
ways stand after the kanon in the final position of the office. The place-
ment of the kontakion after the sixth ode of the kanon according to the
liturgical position is exceptional for both the peripheral and central
groups, although among the typologically provincial manuscripts it
is testified by the Old Russian witness known as Putjata’s Menaion for
May dated to the 11th c., which goes back to an undiscovered or lost
Old Bulgarian source of the middle of the 10th c. In Greek sources,
the liturgical position of kontakia is witnessed by three codices of the
11th c.: 1) Crypt. A a 12, an Italo-Greek Menaion copied in Grotta-
ferrata and influenced by the local Italian liturgical tradition; 2) Vat.
gr. 1829; and 3) Bodl. Ms. Canon. Gr. 58.

The indication of the so-called festal troparion (apolytikion,
amoAvtikiov in modern liturgical usage) with the incipit testifies to
the relationship with the Synaxarion, a paraliturgical book of Constan-
tinopolitan origin. This is a stable characteristic of Old Russian Menaia
compiled on the basis of the Old Bulgarian translation according to the
liturgical rules of Patriarch Alexius the Studite’s Typikon. The same
feature is observed in cod. Mess. gr. 140, which is dated to the younger
period.

I1.4. The Innovative Group: Eleventh — Fourteenth Centuries.

I1.4.a. Classifying Features

Hundreds of Byzantine office Menaia are dated to the 11th-14th c.
This period is characterized by gradually introduced structural inno-
vations influenced by pragmatic intentions to arrange the chants ac-
cording to their liturgical positions, which would make the actual use
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of the book more convenient, and by the interaction with non-hym-
nographic liturgical and paraliturgical books such as the Synaxarion,
Prophetologion, and Lectionary, which was obviously motivated by
the same goal. In striving for “user comfort” the Menaion began to be-
come a general liturgical book functionally similar to the Tropologion
but intended for the fixed liturgical year and representing a different
genre structure, calendar(s), and terminology. The Synaxarion was in-
tended to be applied as private home reading, and the Lectionary as
a sacred book has a special symbolic function in the liturgy, so they
could not both disappear from the tradition, unlike the Kontakarion
and Prophetologion, the content of which, though not completely, was
finally integrated into Menaia.'*

The main typological difference of the innovative group in com-
parison to the two archaic groups is the trend to arrange the chants
by liturgical position,'® which was initially applied only to kontakia

(124) Cf.: “Ocnosnble Tekctel Munet n Tpuogeii [when the Jerusalemite,
i. e, neo-Sabbaitic, Typikon was introduced — R. K.] <...> He mpeTepnean cy-
IIeCTBEHHBIX M3MEHEHNI, HO <...> B 9TVX KHUTIaX IOSBIAVCh HOBbIE TIMHOTPa-
Juaeckne counHeHM U MaJas BedepH:. 34eCh Ke HaXOAWANCH U BeTXO3aBeT-
HBIe YTeHMs, paHee BXOAMBIIeE B cocTas [Ipoduroaorus, 4ro mpuseao K yc-
Ye3HOBEHMIO DTOI apXanyHoii OorocaykebHoit kauru” (A. M. TTEHTKOBCKMI,
Uepycaanmckuit Ycrap u ero caapsHckue Ilepesogbl B XIV croaetun, in:
. Tacesa (pea.), Ilpesodume npes XIV cmoremue na barxanume, Jokaadu om
mexdynapoonama xorgeperiyus Copus, 26-28 tonu 2003 (Codus: Msaeteacka
xpia “TopekclIpec”, 2004) 161).

(125) We should dispose of the obsolete concept, going back to Vatroslav
Jagi¢, according to which the liturgical arrangement of chants in the Menaia
features the so-called “Jerusalemite Menaia” or “Menaia of the Jerusalemite
type” (see below, section II.5, The Neo-Sabbaitic Type); cf.: “Tpagunnonnoe ae-
JAeHle MIHell Ha nepycaaumckue u cryauiickne” (H. A. HeuvHAEBA, Mutnes...,
31, further references). Vittorio Springfield Tomelleri convincingly argues that
the concept of the Jerusalemite Menaia, which is based only on the liturgical
order of chants, does not fit reality (“<r>akas kaaccudukanus cocrasa He CO-
OTBETCTBYeT CAOXKHOI MCTOPUIECKOI AelicTsuTeapHoctu”), and, if it is incor-
rectly treated in isolation from the Byzantine background, only in exceptional
cases does it help to classify a hymnographic source in the framework of Slav-
ic tradition: V. S. TomELLERI, O pyKOIMCHO¥ TpaAUIIMI BOCTOYHOCAABIHCKOI
Aexabprckoir munen, in: H. Rotrg, D. Caristians (Hrsg.), Liturgische Hymnen
nach byzantinischem Ritus bei den Slaven in dltester Zeit, Beitrige einer interna-
tionalen Tagung Bonn, 7.-10. Juni 2005 (Paderborn—Miinchen—Wien— Ziiri-
ch: Ferdinand Schéningh, 2007) (Abhandlungen der Nordrhein-Westfélischen
Akademie der Wissenschaften, 117; Patristica Slavica, 15) 116.
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(and definitely for exaposteilaria, which always stand at the end of
the office even in the archaic group) and later for kathismata, which
became the classifying feature of the innovative type before the 12th c.
In the 11th c. this group was simply the result of the pragmatically
conditioned revision of the central typological group demonstrating
its emergence in the Byzantine rite. The pragmatic “user comfort” idea
as well as the gradual emergence and the final prevalence of the Con-
stantinopolitan hymnographic and paraliturgical genres determined
the historical and cultural sense of the changes in the structure and
the content of the Byzantine Menaia since the 11th c. (or even prob-
ably the end of the 10th c.), before the “neo-Sabbaitic synthesis”. The
main trend toward the neglect of archaic features was patterned on
Constantinopolitan traditions; thus, it caused makarismoi to be elimi-
nated from the Byzantine rite after the 11th c., although typologically
archaic Middle Bulgarian and Old Serbian manuscripts preserve them
until the beginning of the 14th c., and it also caused the kontakion to
become an invariable structural part of Matins. While makarismoi had
disappeared by the 12th c., the Synaxarion was first attested at exactly
that time. However, the earliest example of the pericope from the Old
Testament is witnessed by the manuscript of the 11th c. (see above,
II.1.b., n® 22, Sab. gr. 71). The earliest manuscripts attesting to the com-
positional combinations from different kanons chanted on the same
day are dated to the 11th c. After the 13th century the second ode is not
observed in the manuscripts.

I1.4.b. The Sources

1-5. Codd. Crypt. A o XIII, X1V, XV, XVI, and XVII, dated to the
11th c., are a set of the Menaia for seven months, from October to
April, written in five volumes by the same hand in Carbone. The
structure of the manuscripts was comprehensively described by Dimi-
trije Stefanovic:'* the offices contain the troparion eic ®cog Kvolog,
stichera prosomoia and idiomela both arranged by mode (1x0c), sup-
plied with notation, and followed by the kanons. Two kanons chanted
on the same day are often combined so that the troparia of each ode of
one kanon are followed immediately by the troparia of the same ode
of another kanon. This is the earliest example of the combination of

(126) D. Steranovi¢, The Daily Menaia from Carbone, Bolletino della Ba-
dia greca di Grottaferrata, n. s., 21 (1967) 41-46; 1bEM, Greek Daily Menaia...,
254-256.
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different kanons. The kanons are combined only if they are composed
in the same mode. Kathismata (from one to six) follow the third ode of
the kanon, while kontakion and oikos (up to four oikoi can be repre-
sented) follow the sixth ode.

6. Reg. gr. 58, Pentekostarion and office Menaion for March with
late Byzantine notation, end of the 11th—12th cc., probably of Italian
provenance.'” In the catalogue the manuscript is erroneously dated to
the 11th c.,'® and this date was uncritically reproduced by the editors
of the series Analecta hymnica graeca.'” The Menaion contains stichera
and kanons with kathisma after the third or sixth ode. The Synaxarion
is observed in this manuscript in numerous cases and stands after the
sixth ode, too; if the date 11th—12th cc. is correct, this manuscript is one
of the earliest available Menaia, in which the Synaxarion is attested.
The earliest example of the use of the Synaxarion in the Menaion has
been uncovered by Apostolos Spanos in cod. Ath. Laur. A 45 (liturgical
miscellany containing the office Menaion for March—-August) dated to
the 11th c.”® Thus the 11th c. appears to be the period during which
the Synaxarion was for the first time introduced into the Menaion.
It is highly remarkable that this took place specifically in a liturgical
miscellany (Laur. A 45), which contains not only a Menaion but also
a Psalterion, Triodion, Pentekostarion, Oktoechos, Exaposteilaria, and
Doxastica Eothina.’®! The introduction of the Synaxarion in the liturgi-
cal books is influenced by the pragmatic intent to compile a miscellany
which was convenient to use for the offices (akolouthiai) of different

types.

(127)  Stevenson, Codices..., 51. The Synaxarion as a part of the manuscript
is not mentioned in the catalogue. On the basis of its notation the codex has
been dated to the 11th-12th cc.: D. TouLiaTos-BaNkER, Check List of Byzantine
Musical Manuscripts in the Vatican Library, Manuscripta: A Journal for Manu-
script Research 31/1 (1987) 25 (in Touliatos-Banker’s check-list the manuscript is
erroneously designated as a “Triodion”). J. Leroy dated the manuscript to the
12th c.: J. LEroy, Les manuscrits grecs d’Italie, in: A. Gruys (red.) Codicologica,
2: Eléments pour une codicologie comparée (Leiden: E. J. Brill, 1978) 58: “ces deux
manuscrits [Reg. gr. 58 and Reg. gr. 59 — R. K.] sont du méme scribe; <...> leur
écriture n'est pas caractéristique, mais il est probable qu’ils sont aussi italo-
grecs”) (this article was not taken into consideration by Touliatos-Banker).

(128) Srevenson, Codices..., 51.

(129) AHG, t. VI, vi.

(130) Seanos, Codex Lesbiacus Leimonos 11..., 114.
(131) Ibid.
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The kontakion is represented in Reg. gr. 58 only once, which is
probably a result of the fact that the manuscript has been preserved
only in fragments: sub diem 6th of March, commemoration of the
Forty-Two Holy Martyrs of Amorium (t+ 845): Toug veodpaveic OTAitag
¢ dAnOeiag; oikos: Ayapnvav to abeov oéfac (f. 48). There is a la-
cuna in the manuscript between the offices for the 6th and the 16th of
March, and the last office in the manuscript breaks off after the second
troparion of the fifth ode of the kanon for Annunciation, 25th of March
(f. 58v). The third ode of this kanon is followed by the kathisma. The
pericope from the Old Testament, which is unique in this manuscript,
is inclulded in this office (f. 58).

7. Sab. gr. 208, office Menaion for August, 12th c., contains stichera
and kanons with kathismata after the third ode and a kontakion af-
ter the sixth ode, and kontakia are followed by the Synaxarion; if the
kontakion is absent, the kathisma is placed after the sixth ode, while
the exaposteilarion follows the ninth ode. If there is more than one
kanon in the office of the same day, they are combined regardless of
the mode, and the heirmoi of each successive kanon are preceded by the
notice “elopoc dAAog”; this Menaion is the earliest one in which the
kanons are combined in this way, which becomes a regular practice in
the younger manuscripts.

8. Vat. gr. 1547, festal Menaion for the whole year, 12th c., contains
the same genres arranged in almost the same order as in Sab. gr. 208.
Unlike Sab. gr. 208, kathisma can occasionally be placed before the
kanon, while the stichera eig Tovg atvoug always follow it.

9. Reg. gr. 54 is a liturgical miscellany dated to the 12th c. which in-
cludes the office Menaion for December, January, and February and the
Octoechos. Its structure was described briefly by Stevenson: “Notan-
dum, inter alia, in hoc codice, ut in omnibus vetustis, nusquam duplex
praeberi officium vespertinum, sive parvum et magnum, sed unum
tantum, quod in edd. Venetis 1@ peydAw éomepve respondet <...>
Sextam odam sequitur Kovtdkiov” .2 Stevenson dated the manuscript
to the 10th c., which was accepted by the editors of Analecta hymnica
graeca.’® If this date were correct, cod. Reg. gr. 54 should have been
treated as one of the earliest witnesses to the textual history of the Byz-
antine Synaxarion. However, the structural features of the Menaion as

(132) Stevenson, Codices..., 46.
(133) AHG, t. VI, vi.
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attested by Reg. gr. 54 do not appear in the 10th c. In this manuscript,
the Synaxarion is placed after the sixth ode of the kanon in numerous
cases, and kathismata are positioned after either the third or the sixth
ode; the kontakion with oikos and the Synaxarion, however, always
follow the sixth ode. If the kontakion is absent, the kathisma stands
after the sixth ode. If more than one kanon is chanted on the same
day, they are combined in the manner described above, the kanon is
followed by exaposteilaria and stichera ¢ig tovg atvovg. The Menaion
part of this source contains numerous pericopes from the Old Testa-
ment, Lectionary, and Praxapostolos to be read at Matins and at the
liturgy; the pericopes are arranged by their liturgical position. Cod.
Reg. gr. 54 is remarkable for the fact, that it contains toomtdoix and
kaOlopata eig Oeog Kvplog, as well as apolytikion and troparion; for
the latter, there is no further identification of the liturgical position (for
the examples and the folio numbers, see above).

The of 10"-century date proposed by Stevenson and reproduced in
Analecta hymnica graeca might have refuted the historical typology of
the Byzantine office Menaia that I have proposed in the present arti-
cle. Fortunately, Diane Touliatos of St. Louis (Missouri) has dated Reg.
qr. 54 to the 11"-12' cc. on the basis of its notation.’* However, even
this date is not precise enough: the scholar was seemingly unaware
of the earlier studies by Enrica Follieri, who convincingly dated the
manuscript to the 12" c. according to its paleographic features.’ The
typological characteristics of the manuscript fit this date perfectly.

10. Matr. gr. 4694, office Menaion for June-August (12th-13th cc.)
contains festal troparia either indicated as an incipit or represented
in full. Kathismata stand after the third and kontakia after the sixth
odes of the kanons; kanons are followed by stichera eic Tovg atvoug

and exaposteilaria, and kanons chanted on the same day are not com-
bined.

(134) TouriaTos-BANKER, Check List..., 25; the Menaion has not been men-
tioned as a part of this manuscript’s content: “Parakletike — Great Octoechos”
(p. 25); for a musicological analysis of this codex see also: O. STRUNK, Specimi-
na Notationum antiquiorum (Hauniae, 1966) (Monumenta Musicae Byzantinae,
VII) 176-178.

(135) E. Forviieri, La minuscula libraria dei secoli IX e X, in: J. GLENISSON,
J. BompAIRE, J. IrR1GOIN (ed.), La Paléographie grecque et byzantine, Actes du Collo-
que International <...>a Paris du 21 au 25 octobre 1974 (Paris: Centre National de
la Rechereche Scientifique, 1977) 140, f. 3.
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11. NBKM 22 (Narodna biblioteka sv. Kiril i Metodi / St. Cyrill and
Methodius National Library, Sofia, Bulgaria), office Menaion for Au-
gust of the 12th—13th cc., has the same genre content as Matr. gr. 4694
with some innovations: the kanons in this manuscript are combined
regardless of the mode, the kontakion after the sixth ode is followed by
the Synaxarion, and the biblical pericopes are attested.

12. Reg. gr. 61, office Menaion for March-May of the 12th-13th cc.,*
has an unstable order and content of chants which probably results
from scribal customs and different prototypes. In general, the man-
uscript contains kathismata, stichera, and kanons, which are never
combined. The kontakion is absent in the first part of the manuscript,
which comprises ff. 1r-39v. On the same folia (1r-39v), kathismata are
placed before the kanons so that the structure and the content of the
Menaion in the initial part of the manuscript looks more archaic. From
f. 40r (new gathering) we have a second scribe,'” who arranged the
chants in a different way and placed kathismata after the third ode.
The Synaxarion is regularly observed either after the third, sixth, or
sometimes even after the ninth ode and the exaposteilarion. Between
ff. 70v-71r the hands were changed again, but the structure of the offic-
es was retained. The kontakion is represented in the manuscript only
exceptionally in the part copied by the third scribe (ff. 98r, 124r, 127v).

13, 14. Office Menaia Codd. Bodl. Lincoln College gr. 2 and Bodl. Auct.
E. 5.2 (5.C.5778) are both dated to the 13th c. They contain stichera,
troparion, kanon, kathismata placed after the third and kontakia with
oikoi after the sixth odes; kanons are combined and followed by exa-
posteilaria.’® Cod. Bodl. Auct. E. 5. 2 (5.C.5778) contains a Synaxarion
which was not mentioned by Dimitrije Stefanovic.

15. Par. gr. 245, office Menaion for June-August dated to the 13th c.,
is similar to the previous Menaia; as in the cod. Bodl. Auct. E. 5. 2

(136) Stevenson dated the manuscript to the 12th c.: StEvenson, Codices...,
52; according to Enrica Follieri the codex is younger (12th-13th cc.): E. FoLLIE-
R, Santa Trifena di Cizico, AB 89 (1971) 344; on the Synaxarion in this manu-
script see: pp. 344-345, . 5; p. 346, £. 4.

(137) The change of hands and gathering is probably the reason why the
akolouthia eic avoupoiav, which is not included in a Menaion, is placed after
the office for the 31st of March. This office, which is normally copied in Eucho-
logia, is followed by the kavwv magakAntkdc (f. 38r). The scribe obviously
intended to fill the blank folia of the gathering.

(138) SteraNovi¢, Greek Daily Menaia..., passim.
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(5.C.5778), the Synaxarion is placed after the third or sixth odes of the
kanon, while Gospel pericopes are set after the sixth ode; if the Synax-
arion is set after the sixth ode, the pericope is observed after the exa-
posteilarion at the end of the office.

16,17. Sin. gr. 630, office Menaion for June-August, 13th c., and Vind.
theol. gr. 33, office Menaion also for June—August, 13th c. Both manu-
scripts are of the same format and were written in two columns by
very similar hands. The genre content of these manuscripts is identical.
Kanons in both sources are always combined and contain kathismata
after third odes and kontakia after sixth odes. Sixth odes are followed
by Synaxaria and then by pericopes of the Gospel and Praxapostolos to
read at Matins; the kanons are followed by exaposteilaria, stichera ¢ig
toug aivoug, Apostol and Gospel to be read at the liturgy, stichera, and
koinonikon. In addition to stichera, these manuscripts contain the fes-
tal troparion designated as dmoAvtikiov (f. 130). Among the sources
available to me for the present study, this is the earliest example of the
use of the liturgical term &moAvtikiov as attested by Menaia.

18. Vat. gr. 787 is an office Menaion for May—-August dated to the
14th c.; it contains stichera and kanons always combined, kathisma-
ta placed after the third and kontakia with Synaxarion after the sixth
odes. Kanons are followed by stichera ¢ic toUg aivouvg, exaposteilaria,
and the Gospel to be read at the liturgy.

19. Barb. gr. 373, festal Menaion for the second half of the liturgical
year, the final part, comprising the offices for the dates after the 11th of
June, has not been preserved; the Menaion is dated to the 13th c. and
contains stichera, kanons always combined with kathismata after the
third and kontakia after the sixth odes. Canons are followed by exa-
posteilaria and stichera ¢ig Tovg atvoug.

20. Ottob. gr. 392, festal Menaion for September-December of the
13th c., was erroneously identified by Diane Touliatos as a Stiche-
rarion."”” The offices contain festal troparia titled &moAvtikia or
toomaQLa, stichera, kanons followed, after the sixth odes, by kontakia
and oikoi, and biblical pericopes. The kanons are not combined. This
Menaion would be classified as a merely “innovative” one if it did not
contain theotokia at d06Ea kat vuv placed after the third ode before the
kathisma, which is attested only in the neo-Sabbaitic Menaia described

(139) Toutiaros, Check List..., 25.
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below. I assume the codex Ottob. gr. 392 to be a witness to neo-Sabbaitic
structural influence on the earlier innovative group.

I1.4.c. Preliminary Conclusions

Stable trends, although no specific rules, can be uncovered by
analysis of the genre content and structure of the innovative Byzan-
tine Menaia of the 11th-14th cc. Their features testify to the gradually
increasing prevalence of the hymnographic traditions of Constantino-
politan origin. The main pragmatic trend of this period was to arrange
the chants by their liturgical positions and thus to make the use of the
Menaion more efficient. This became a strict rule by the 13th c. after the
earlier genre content of Menaia had been enlarged by the Synaxarion
and biblical pericopes. In addition to the exaposteilaria, which had al-
ways been positioned only at the end of the office after the kanon from
the time they had been observed in the Menaia of the 11th c., the ar-
rangement of chants by their liturgical position was applied to konta-
kia, which were occasionally placed after the sixth ode of kanons even
in the archaic Old Russian source, Putjata’s Menaion (11th c.). This is
observed in two archaic Byzantine Menaia, too, in which the position
of the kontakion after the sixth ode is the rule, while other genres are
arranged regardless of their liturgical position (Crypt. gr. A @ 12 and
Bodl. Ms. Canon. Gr. 58). One of those two manuscripts was copied in
Grottaferrata and influenced by the local Italian liturgical tradition of
chanting the kanon at Vespers, and the same Menaion is one of the few
sources which contain complete texts of kontakia (Crypt. gr. A a 12).
The second manuscript is noteworthy for the presence of makarismoi
(Bodl. Ms. Canon. Gr. 58), which is the heritage of the archaic Palestin-
ian tradition accepted in Constantinople.

No makarismoi are observed in manuscripts copied after the 11thc,;
the manuscript Great Laura A 17, dated in the catalogue to the 13th c.,
remains a problematic chronological exception probably caused by an
error in dating.

The oldest set of Menaia in which the chants were arranged by their
liturgical positions is dated to the 11th c., and the manuscripts are of
Campanian provenance (Crypt. A a XIII, XIV, XV, XVI, and XVII). This
set is the earliest example of a combination of different kanons chanted
on the same day.

The pericopes from the Old Testament are attested for the first time
in Sab. gr. 71, dated to the 11th c. The earliest example of the Synax-
arion in the office Menaion is dated to the 11th c. (Laur A 45) and to
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the 11th—12th cc. (Reg. gr. 58), and the pericopes from the Gospels and
Apostle are for the first time observed in the 12th c., according to the
correct date of the manuscript Reg. gr. 54 proposed by Enrica Follieri.

The innovative Menaion par excellence was structurally shaped be-
tween the 12th and the 13th cc. as testified by, for example, Sin. gr. 630,
Sab. gr. 208, Vat. gr. 1547, NBKM 22, Par. gr. 245, Sin. gr. 630, and some
younger manuscripts (e. g., Vind. theol. gr. 33 of the 13th c. and Vat. gr.
787 of the 14th c.), which contain stichera, combined kanons, kathis-
mata, kontakia with oikoi, the Synaxarion, exaposteilaria, stichera ¢ig
toug aivoug, and often biblical pericopes arranged by their liturgical
position. Yet mediaeval “scribes and scholars” did not follow strictly
the rules discovered by modern students of Byzantine office Menaia,
therefore archaic traditions caused by peripheral provenance of the
sources echo occasionally in the younger manuscripts Reg. gr. 61, and
especially Reg. gr. 63 and Reg. gr. 65, which are contemporary to the in-
novative group, but to a certain extent represent typologically earlier
genre content.

IL.5. The Neo-Sabbaitic Type
IL.5.a. Classifying Features

The earliest traces of the neo-Sabbaitic Typikon are for the first
time observed in liturgical sources of the 11th c.'* The main and well-
known typological characteristic of office Menaia structured on the ba-
sis of the neo-Sabbaitic Typikon is the division of stichera for Vespers
on the most venerated feasts into those for the Great and the Little
Vespers.'*! The neo-Sabbaitic Menaia par excellence are the printed Me-
naia known as Menaia Romana.'** The chants in neo-Sabbaitic Menaia
are arranged by liturgical position. In comparison to the earlier types,
the neo-Sabbaitic Menaia contain the following previously unknown

(140) ITentkoBCcKMM, Mepycaammckuii ycras..., 153-156 (references).

(141) C. Koxvxaros, Mutneit, in: I1. AvHEKOB (ra. pea.), Kupuro-Memoou-
escxa enyurxronedus 11 (Codus: Yuusepcurercko usgareactso “Cs. Kanmenr
Oxpnackn”, 1995) 680.

(142) Mnvaia 100 6Aov éviavtov I-VI (Ev ‘Pwur), 1888-1901); on this edi-
tion and its earlier Venetian sources see: C. KoroLevsky, L'édition romaine
des Ménées grecques 1888-1901 [I], Bolletino della Badia greca di Grottaferrata
3 (1949) 3040, 153-162, 225-247; C. Kororevsky, L'édition romaine des Mé-
nées grecques 1888-1901 [II], Bolletino della Badia greca di Grottaferrata 4 (1950)
15-16.
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genres and liturgical positions: 1) theotokion and staurotheotokion
(otavgoBeotokiov) as monostrophic chants independent from the
kanon and positioned after the third ode of the kanon, together with
kathisma; 2) staurotheotokion chanted after the kanon; 3) new liturgi-
cal position for the stichera eic v Attrjv; 4) new liturgical positions
for kathismata at the polyeleos and the 50th Psalm; 5) katabasia in its
modern meaning; and 6) verse Synaxarion'® preceding the usual prose
one. All of these features including the division of stichera into those
for the Great and the Little Vespers are variable in the manuscripts.
A comprehensive description of the structurally unstable content at-
tested by a specific manuscript of younger origin is not the goal of
this article, which presents below several examples of such variety ob-
served in neo-Sabbaitic Menaia.

IL.5.b. Variety of Genre Content

1. Sin. gr. 1627, office Menaion for July-August, AD 1361. In the
beginning of the manuscript the kavwv magakAntikog eig Tov
ITavtokpdtooa (f. 1r) is placed out of calendrical order. The kathisma
follows the third ode, while the stichera with no identified liturgical
position stand after the kanon, so that this case is an additional, al-
though occasional, example of the “reverse” order of chants. The regu-
lar Menaion offices consist of stichera, troparion, and kanons, in which
the kontakion with oikos follow either the third or the sixth odes; the
third ode of the kanon is followed by the stichera or theotokion eig
T0° 00&a and the staurotheotokion or theotokion ¢ig to* kat vov, the
kontakion and oikos follow the sixth ode of the kanon, while the exa-
posteilarion stands at the end of it. The staurotheotokion follows the
stichera eig tovc aivovg, which are placed after the exaposteilarion.
The Great Vespers office (¢v 1@ peydAw éomeowve, f. 25v) includes
pericopes from the Old Testament and the stichera eig v Artrv
(f. 277).

2. Vat. gr. 1515, office Menaion for January-February, AD 1382. In
addition to the genres attested by Sin. gr. 1627, this manuscript con-
tains kathismata at the stichologia and at the polyeleon, which is chant-
ed only at significant feasts according to the neo-Sabbaitic Typikon

(143) See the edition of the Middle Bulgarian version and further referen-
ces: I. ITeTkoB, M. Criacosa (m34.), Toprosciama pedaxuus Ha CHUULHUS HPOAOR.
Texcmose, Aexcukarer urdexc, T. 1: Mecey, cenmemspu; 1. 2: Mecey, okmomspu;
T. 3: Mecey, noemepu (Ilaosaus: YHusepcurercko mnsaareacrso “Ilamcuit Xu-
aenaapckn’”, 2008-2009).
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(Hetax O¢ TOV TOAVEAeoV Etegov kaO(opa), ff. 45v etc.). The verse
and prose Synaxaria follow the sixth ode. The festal troparion is en-
titled &moAvtikiov. The Menaion is intended for a monastery, as in-
dicated by the liturgical regulation for Epiphany: unvi 1@ avte ot”
tx dywx Oeoddavela tov K(volov) kat O(eo) kal L(wTh)og NHV
T(noo)v X(ototo)v - mept oav... U g NUéas onuaivel o péyo:
Kal ovvayoped(a) v ) exkAnola - kal €DA0YoLVTOG TOU LeQéwg
agxopeda 1o Avxvikov ktA. (f. 38v), and sub diem 30th of January:
doLoAoyia peydAn, ddotat ... &yov EéAatov toig adeAdoig (f. 166v).

The division of stichera into two groups is absent from Vat. gr. 1515
for the Great and the Little Vespers — this division is considered to
be a main feature of neo-Sabbaitic Menaia. This does not imply that
there was no such division in the liturgical practice of the monastery
for which the manuscript was copied, because in principle any stichera
could be chosen to be chanted at the given portion of the office.

3. Vat. gr. 1510, office Menaion for March-May, AD 1431. The manu-
script contains the typical neo-Sabbaitic genre content with no division
of stichera into those for the Great and the Little Vespers. In Vat. gr.
1510 there are no staurotheotokia, at the liturgical positions of which
regular stichera are represented. The Menaion is remarkable for the
inclusion of very extensive Synaxarion fragments. The kathisma at the
polyeleos is represented only sub diem 25th of March (Annunciation),
which testifies that this Menaion is of the neo-Sabbaitic type. In Vat.
gr. 1510 the polyeleos is attested one more time, at the commemora-
tion of St. George: eic T(0Vv) 600oV... atix(0)A(oyia) Kol 6 ToAVEAEOg
(f. 179v).

4. Vat. gr. 1559, office Menaion for July, AD 1545. The manuscript
was copied after the earliest printed Greek office Menaia had been
published in Venice."** However its structure and content differ from
the earliest printed Menaia which I have consulted on microfilm or

(144) E. Lecranp, Bibliographie hellénique, ou description raisonnée des
ouvrages publiés par des grecs aux XVe et XV1I siecles III (Paris, 1903) 305, 311-312,
n°n® 279, 285, and 286 (office Menaion for September, 1526; office Menaion for
October, 1527; and office Menaion for November, 1527). Cf.: E. FoLLier1, Su
alcuni libri greci stampati a Venezia, in: E. FoLLIERI, Byzantina et Italograeca:
studi di filologia e paleografia, a cura di A. Lonco, L. PErria, A. Luzzi (Roma,
1997) (Storia e Letteratura, Raccolta di studi e testi, 195) 67-110 (first published
in: Contributi alla storia del libro italiano, Miscellanea in onore di Lamberto Donati
[Firenze, 1969] 119-164); E. FoLLiEry, 11 libro greco per i Greci nelle impresse
editoriali romane e veneziane della prima meta del Cinquecento, in: FOLLIERT,
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de visu."> While the division of offices into the Great and the Little
Vespers is attested in this manuscript (Unvit T@ avt® KO' TS aylag
oolopaeTvEog Iapaokevng ... kal TS aylag paTLEog XoLoTivng:
OTIXNOA €V TQ HIKEQ £0TteQv TN aylag ITapaokeung fxog mA." d’
KkTA., f. 177v), neither polyeleos nor katabasia are represented in this
source. Besides the Great and the Little Vespers, Vat. gr. 1559 contains
only theotokia and staurotheotokia at 00&a kat vov after the third ode
and verse Synaxarion as typological features of neo-Sabbaitic Menaia.

IL5.c. Linguistic Variety of the Term otavpoOeotoxiov

Remarkable variation is testified not only by the genre content of
the neo-Sabbaitic group but by one of the innovative liturgical terms
by which this type is distinguished. Thus the manuscript Vat. gr. 1515
is noteworthy for the variation in the use of the term staurotheotokion,
which is regularly represented as a composite word otavgoOeotoxiov:
ot (ff. 82v, 87r) or ot(avp)oB(eotokiov) (f. 88v). However the lin-
guistic features of this term are changed at the end of the manuscript,
in which the form otQ’w’ (ff. 210v, 221r, 258r, 267V, 268r, 2701, etc.) is
attested. The change in usage might have been explained by the pho-
netic confusion between the letters omikron (0) and omega (w); how-
ever, the following examples make it possible to consider the abbrevia-
tion 010w " to have been influenced by the word combination “1t0 t@®
otavp@ Oeotokiov” or “Oeotokiov T otavew”, which is observed
in Vat. gr. 1559: ot(av)oq O(eoto)ki(ov) (ff. 4v, 213v [there is an accent
sign over the omegal), cf. ot(av)ow O (f. 19v), O(eoto)kio(v) / ot(av)ow
(ff. 160v [left margin], 188 [upper margin], and 188v [left margin]). Old
Serbian Church Slavonic Menaia of the neo-Sabbaitic type represent
the variation of the term staurotheotokion influenced by their Greek

Byzantina... 249-271 (first published in: Atti del II Convegno internazionale di
Storia della Civilta Veneziana Il [Firenze, 1977] 483-508).

(145) Several Festal Menaia (Anthologia) printed in Venice are now held
by the “Niedersdchsische Staats- und Universitatsbibliothek Gottingen”:
AvBoAdyov tov 6Aov éviavtov mAovotwtatov (Evetinow, magd Avtwvie
IMwvéAAw, 1621); AvOoAdyiov Tov 6Aov éviavtov mAovorwtatov (Evetinow,
Tno0év pév magx Aviwvien t@ ITvéAAw, 1630); AvOoAdyov tov 6Aov
viavtod nAovoltepov (Evetinow ékdobev pév map” Avdoéov TovAwvod
tov Tumoyopadov, 1662). A comparison of the early and modern printed sour-
ces leads to the conclusion that the structural standard of the neo-Sabbaitic
Greek office Menaia was formed at the time of the first printed editions and
had not changed by the beginning of the 20th c.
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sources, for example Chzl 141 (AD 1355- 1365)146 R A‘)O\f KP’T‘OY &
1o - efa w,A,f"SBAf 13; v 1 & |<‘>'r0\ff 13v; & |c])'royf 42v, f. 45v; ‘B Kl)'roy -/
f. 45v; Blcp'roy f. 172v, 177v.

ITII. CONCLUSIONS

The analysis of Byzantine and Church Slavonic office Menaia dat-
ed mostly to the 9th—14th cc. and partially to the 15th-16th cc. made
it possible to divide them into four major typological groups. Three
of these groups are dated to the time of the emergence of the Studite
Typikon or, more generally, Typikons of the Studite type, and their
spread throughout the Byzantine Commonwealth. The office Menaion
has been proven by Alexandra Nikiforova, to have originated in Con-
stantinople on the basis of the Tropologion of the younger type and to
have originally been influenced by the calendar of Constantinopolitan
Synaxaria, the “heortological kernel” of which had formed that of of-
fice Menaia. Although the Menaion originated in Constantinople, its
earliest witnesses are dated to the end of the 9th or the beginning of
the 10th cc. and are of Palestinian or Sinaitic origin. Depending on the
structural features based on either peripheral or central hymnographic
traditions as attested by the earliest Menaia, the first two groups of
sources have been defined accordingly as peripheral and central. Both
groups are characterized by 1) the arrangement of chants by genre re-
gardless of liturgical position, 2) shared genre content: (kathismata,
stichera, kanons, and occasionally makarismoi), and 3) the practice
that kanons chanted on the same day are not combined. While the

(146) See the description: 4. boraaHosis, Kamaroe hupuickux pykonuca
manacmupa Xurardapa (beorpaa: Cpricka akagemuja Hayka 1 ymetHoctu, Ha-
poana oubanorexa Cpbuje, 1978) 92-93, n° 141; A. A. Tyrnaos, /1. B. MoIIKOBA,
Caasanciue pyxonucu aporckux obumeneit, mog pea. A.-D. H. Taxnaoca (Pecca-
aormKy, SS Cyril and Methodius Centre for Cultural Studies, 1999); P. Cran-
KOBWR, Boderu snawu xurandapcrux cpnekux pyxonuca XIV-XV sexa (beorpaa:
Hapoana onbamnorexa CpoOuje, 2007) (Ommc jy>KHOCAOBeHCKUX hupumackmx
pykomnnca VII); see the short description of the manuscript in the check-list of
microfilms held by the Hilandar Research Library — Resource Center for Me-
dieval Slavic Studies at The Ohio State University (Columbus, OH): Catalogue.
Manuscripts on Microform of the Hilandar Research Library (The Ohio State Univer-
sity), I, Compiled and with an Introduction by Predrag Martejic and Hannah
Tromas (Columbus, OH: The Resource Center for Medieval Slavic Studies,
The Ohio State University in cooperation with the “Ivan Dujchev” Research
Centre for Slavo-Byzantine Studies, 1992) 368.
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kanon and stichera are witnessed already by the Tropologion, festal
kathismata are an innovation that is not observed in the archaic hym-
nographic books of Palestinian origin and thereby are proven to be of
Constantinopolitan origin. The presence of festal kathismata in all of
the Menaia regardless of their typological features and provenance tes-
tifies once more to the Studite Constantinopolitan origin of this book.
The influence of the Palestinian tradition on Studite practice is wit-
nessed by makarismoi preserved in Menaia dated to the 10th-11th cc.
regardless of the provenance of the manuscripts. The absence or the re-
duced liturgical use of the kontakion in the archaic peripheral group is
explained by the fact that this genre of Constantinopolitan origin was
unknown in the early liturgical tradition in Palestine and, probably, in
Italy before the byzantinization of these areas. This archaic peripheral
tradition is echoed in some Church Slavonic Menaia. The absence or
the reduced liturgical use of the kontakion in the archaic peripheral
group is explained by the fact that this genre of Constantinopolitan
origin was unknown in the early liturgical tradition in Palestine and,
probably, in Italy before the byzantinization of these areas. This ar-
chaic peripheral tradition is echoed in some Church Slavonic Menaia
which go back to archaic Old Bulgarian origins.

The first, peripheral, archaic group includes the earliest office
Menaia known so far and dated to the end of the 9th — beginning of
the 10th cc., both written in uncial script: Sin. gr. 607, and Sin. gr. NE
MG 28. Another Menaion of the peripheral archaic group was written
in uncial script (D. gr. 350) in the 10th c. To the 10th-11th cc. is dated
the set of provincial office Menaia of Sinaitic origin examined by Alex-
andra Nikiforova: Sin. gr. 579; Sin. gr. 563; Sin. gr. 570; Sin. gr. 578 + PHb
I'peu. 89 (RNL, Gr. 89); Sin. gr. 595; Sin. gr. 610; Sin. gr. 613; Sin. gr. 614;
Sin. gr. 624; Sin. gr. 631; and PHB, I'peu. 351 (RNL Gr. 351). The Italo-
Greek Menaia Vat. gr. 2 and Vat. gr. 2008, which are dated to the 11th c.,
belong to the same typological group, as well as the codices Crypt. A
a 23 and Great Laura, I' 14, I' 16, and B 21, which are of undefined prov-
enance and are also dated to the 11th c. Two Church Slavonic Menaia
of Old Russian provenance known as Putjata’s Menaion (RNB, Sof. 202,
11th c.) and the Book of Ilja (RGADA, Tip. 131, 11th-12th cc.), which are
both linguistically archaic and go back to Old Bulgarian prototypes of
the 10th c., are distinguished by the same features. All of the archaic
peripheral Menaia are characterized by 1) the absence of exaposteila-
ria, and 2) the absence or the reduced use of the kontakion, which is
attested, if at all, only in the abridged monostrophic form. Both genres
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originated in Constantinople, and the kontakion, moreover, was ini-
tially a part of the cathedral rite and was introduced into the monastic
Matins by hymnographers of the Studite school not later than in the
8th c. Because of the absence of exaposteilaria and the reduced use
of the kontakion, the genre system of the peripheral archaic group is
close to that of the Palestinian Tropologion of the younger type as wit-
nessed by Sin. gr. NE MG 5 and Sin. gr. NE MG 56. The third, though
rare, distinctive feature of the peripheral archaic group in comparison
to the central one is the “reverse” order of chants, according to which
the kanon precedes the lesser genres. This is attested by the archaic of-
fice Menaia Sin. gr. 607 of Palestinian provenance and two codices of
Italian provenance: office Menaion Vat. gr. 2 and Triodion Vat. gr. 771,
as well as by several typologically similar and linguistically archaic
Church Slavonic sources. While the “reverse” order of chants in Sin.
gr. 607 and Vat. gr. 2 is attested once in each manuscript and Vat. gr. 771
testifies to this in the largest section of the book, the Church Slavonic
Book of Ilja and Putjata’s Menaion both retain the “reverse” order of
chants in every office.

Some of the archaic peripheral features can be observed in the
younger manuscripts such as Reg. gr. 65 (12th c.) of unknown prov-
enance and Reg. gr. 63 (1259/1260) copied in Asia Minor, neither of
which contain kontakia.

The second, archaic, central group has been described on the ba-
sis of several manuscripts of paleographically undefined prove-
nance dated to the 11th-12th cc.: Coisl. gr. 218 (11th c.), Crypt. A a XII
(11th c.), Bodl. Ms. Canon. Gr. 58 (11th c.), Vat. gr. 1829 (11th c.), Lesb.
Leim. 11 (second half of the 11th c.), Hierosl. Sab. 70 (11th c.), Sin. gr. 632
(11th or 12th cc.), and Mess. gr. 140 (12th c.). The numerous Old Rus-
sian Menaia of the 11th—12th cc. containing the text version composed
on the basis of Patriarch Alexius the Studite’s Typikon belong to this
group, though its exact Byzantine structural counterpart remains to be
revealed. The group is characterized by the use of kontakia, exapos-
teilaria, and festal troparia that are not identical to troparia eic ®&og
Kvpioc. None of these genres is included in the peripheral sources. Al-
though the use of troparia and exaposteilaria is not witnessed by every
source in this group, the correspondence between the three genres of
Constantinopolitan origin can still be described by the following rules:
1) if the Menaion contains exaposteilaria or festal troparia, it contains
kontakia that are not abridged to one stanza, and 2) if the Menaion con-
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tains kontakia that are not abridged to one stanza, it preserves either
exaposteilaria or festal troparia. The only exception to the second rule
is represented by Crypt. gr. A a 12. The festal troparia attested by the
central manuscripts are often indicated with an incipit which is proven
to be a reference to the Synaxarion. No example of the “reverse” order
of chants is witnessed by the manuscripts of this group.

There are notable exceptions to the rule of non-liturgical ordering
of chants, all of which are testified by the provincial archaic sources.

The placement of the stichera eig Tovg aivoug after the kanon at-
tested once by Sin. gr. 607 is assumed to be influenced by the Tropolo-
gion. The position of abridged monostrophic kontakia in the Old Rus-
sian source Putjata’s Menaion (RNB, Sof. 202) after the sixth ode of the
kanon is a witness to the early attempt to arrange some of the genres
in the Menaion by their liturgical positions. Three Byzantine Menaia
of the archaic but central group also contain kontakia placed after the
sixth ode of the kanon: Crypt. A a XII (11th c.), Vat. gr. 1829 (11th c.),
and Bodl. Ms. Canon. Gr. 58 (11th c.). The first two manuscripts of this
subgroup are of Italian provenance and contain complete texts of kon-
takia, while the third source contains makarismoi, an archaic genre of
Palestinian origin.

The liturgically restricted place of exaposteilaria after the kanon is
the only possible position of this chant in office Menaia. Consequently,
the arrangements of chants by genres regardless of their liturgical po-
sition was not a strict rule but rather a stable trend, and Menaia with
the elements of liturgically influenced arrangement of genres always
existed. This was caused either by the Tropologion or by pragmatic
intentions aimed at “user comfort”: the scribes and editors obviously
intended to help the user to properly apply in the office the genres that
were innovative or uncommon in monastic Matins, at least in some of
the branches of Byzantine liturgical rites at the end of the 9th-11th cc.

The different use of the kontakion in contemporary Italo-Greek
manuscripts of the 11th c is noteworthy. While Vat. gr. 2 as a peripheral
archaic source does not contain any kontakia, codd. Crypt. A a XII and
Vat. gr. 1829 both preserve complete kontakia disposed according to
their liturgical position. Codices Crypt. A a XII and Vat. gr. 1829 are the
important witnesses to the Italo-Greek hymnography, unlike Vat. gr. 2,
which contains no traces of the Italo-Greek repertorium and therefore
testifies to the earlier stage of Greek hymnography in Italy, before the
local hymnographic tradition was established, and represents a merely
peripheral hymnographic practice.
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The coexistence of typologically archaic and innovative sources act-
ing as witnesses to the historically caused “liturgical pluralism” (“amn-
Typrudeckuii naopaansm”, a phrase coined by A. E. Musin) is attested
by the Old Russian tradition. The archaic part of it this tradition is rep-
resented by the typologically peripheral Book of Ilja (11th-12th c.) and
Putjata’s Menaion (11th c.) on the one hand, and, on the other hand,
by the central group of numerous sources from the 11th and 12th cc.
compiled on the basis of Patriarch Alexius the Studite’s Typikon. Struc-
turally, the peripheral and linguistically more archaic Book of Ilja and
Putjata’s Menaion represent Old Bulgarian traditions which were char-
acterized by deliberate estrangement from Constantinopolitan liturgi-
cal influence; however the linguistically innovative Menaia based on
Patriarch Alexius the Studite’s Typikon testify to the byzantinization
of the Slavic liturgical rite initiated already in Bulgaria before the First
Bulgarian Kingdom was finally destroyed by Basil the Bulgaroktonos
in 1018, and was supported by liturgical reform of the second half of
the 11th c. in Kievan Rus’.

The third typological group is an innovative one comprising the
sources dated to the 11th-14th cc.: the codd. Crypt. A a XIII, XIV, XV,
XVI, XVII, and Sab. gr. 71; in the 11th-12th cc. the source Reg. gr. 58;
in the 12th c. the sources Sab. gr. 208, Vat. gr. 1547, Reg. gr. 54; in the
12th—13th cc. the sources Matr. gr. 4694, NBKM 22, and Reg. gr. 61;
in the 13th c. the sources Bodl. Lincoln College gr. 2, Bodl. Auct. E. 5. 2
(5.C.5778), Par. gr. 245, Sin. gr. 630, Vind. theol. gr. 33, Barb. gr. 373, and
Ottob. gr. 392; and in the 14th c. Vat. gr. 787. This group is characterized
by the liturgical ordering of all the chants, the combination of different
kanons chanted on the same date, the elimination of the makarismoi as
an archaic genre as well as the elimination of second odes, which are
not observed in manuscripts younger than the 13th c., and the gradu-
ally introduced structural innovations influenced by the Synaxarion,
Prophetologion, and Lectionary. The Synaxarion was for the first time
attested in the office Menaion in the 11th and 11th-12th cc. (Ath. Laur.
A 45 and Reg. gr. 58), pericopes from the Old Testament were included
in Sab. gr. 71 (11th c.), and the Lectionary is attested for the first time
by Reg. gr. 54 (12th c.).

The innovative group reproduced the system of hymnographic
genres represented by the archaic central type and expanded by Synax-
aria, Lectionaries, and Prophetologia. In this way, the innovative group
became a witness to the further emergence of the central hymnograph-
ic traditions in the Byzantine rite. The innovative trend toward the ne-
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glect of archaic features caused makarismoi to be totally eliminated
from the office beginning in the 12th c., when the Synaxarion was for
the first time attested in Menaia and the kontakion became an unvari-
able structural part of the office Menaion.

The early history of the office Menaion reflects the interaction of
Palestinian and peripheral hymnographic and liturgical traditions
with those from Constantinople. The final prevalence of the so-called
innovative type is a result of the emergence and the predominance of
the central features over the peripheral ones.

The fourth typological group of Menaia is the neo-Sabbaitic group,
which arose when the Jerusalemite (neo-Sabbaitic) Typikon was in-
troduced into the Byzantine Commonwealth. Its representatives par
excellence are the early and modern printed office Menaia which are
all structurally the same. The neo-Sabbaitic Menaia are characterized
by: 1) theotokion and staurotheotokion (otavgoOeotoxiov), mono-
strophic chants independent from the kanon and positioned after the
third ode of the kanon together with the kathisma(ta); 2) staurotheoto-
kion chanted after the kanon, exaposteilarion, and stichera ¢ic tovg
aivouvg; 3) liturgical position for the stichera eig v Attr)v; 4) liturgical
positions for kathismata at the polyeleos and the 50th Psalm; 5) kata-
basia in the modern meaning; and 6) verse Synaxarion preceding the
prose one.

SUMMARY

The classification of about sixty Byzantine office Menaia of the 9th—
14th cc. is based on the system of liturgical genres represented by Menaia
during the Studite era and the time of the byzantinization of peripheral
rites in Palestine and Italy, as well as in the period of the development of
the neo-Sabbaitic synthesis, when the so-called Jerusalemite Typikon was
introduced into the Byzantine rite. The typologically significant genres
originally represented only by Palestinian or only by Constantinopolitan
traditions (makarismoi, exaposteilaria, kontakion, and festal troparion)
have been revealed. The additional classification criterion applied in the
article is the order of chants. This made it possible to describe the devel-
opment of office Menaia of the Studite era as an interaction between the
central (Constantinopolitan) and peripheral hymnographic traditions and
liturgical rites as attested by Palestinian, early Italo-Greek, and early Old
Bulgarian sources (although the content of the latter sources is to a certain
extent a subject for critical and historical reconstruction).
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The earliest office Menaia of the 9th-12th cc. have been divided into
two groups.

The peripheral and the central archaic groups testify to the interaction
between the centre (Constantinople) and the periphery of the Byzantine
Commonwealth. The younger Menaia (12-14th cc.) are characterized by
the rise and final prevalence of the central traditions, on the foundation of
which the so-called innovative type of Menaion was established.

The peripheral archaic group is characterized by the absence or re-
duced liturgical usage of kontakia and the absence of the daily exapos-
teilaria (both genres are of Constantinopolitan origin). The Menaion of
this type regularly consists of kathismata, stichera, and kanons arranged
regardless of their liturgical position. Normally the lesser genres precede
the kanon, while in a few cases the kanon can be found at the beginning
of the office. The central peripheral group has the same genre content ex-
panded by kontakia with more than one stanza, exaposteilaria, and, occa-
sionally, festal troparia which are represented as incipita referring a user
to the Synaxarion, a book of Constantinopolitan origin. Makarismoi are
observed in both archaic groups, they are not, however, attested in man-
uscripts younger than the 11th c. The innovative group was established
on the basis of the central archaic group, which testifies to the gradually
achieved predominance of the liturgical practices originating in Constan-
tinople. This group is characterized by the liturgical ordering of all of the
chants, the combination of different kanons chanted on the same date, the
elimination of the makarismoi as an archaic genre as well as the elimina-
tion of second odes, which are not observed in the manuscripts younger
than the 13th c,, and, finally, by the gradually introduced structural in-
novations influenced by interactions with the Synaxarion, Prophetolo-
gion, and Lectionary. The innovative trend toward the neglect of archaic
features caused makarismoi to be eliminated from the Menaia after the
11th c., when the Synaxarion was for the first time attested in Menaia
and the kontakion became an unvariable structural part of the office Me-
naion.

Neo-Sabbaitic office Menaia are characterized by the changes in the
liturgical rite caused by the Jerusalemite Typikon, which was gradually in-
troduced into the Byzantine Commonwealth in the 11th—14th cc. Through
the number of genres and their liturgical ordering, the practical use of the
Menaion became more efficient. This made the Menaion a kind of general
liturgical book easy to apply at Vespers, Matins, and at the liturgy. There-
fore the neo-Sabbaitic Menaia became functionally similar to the younger
Tropologion. The best representatives of the neo-Sabbaitic office Menaia
are printed ones, while the manuscripts attest to a remarkable variety of
genre content and terminology.



