ВИКТОР ХЛЕБНИКОВ.

ПРОЛОГ.

Ч е р н о т в о р с к и е    в е с т у ч к и.

Люди! Те, кто родились, но еще не умер. Спешите идти в соцерцог (или созерцавель) 

Будетлянин.


Созерцавель поведет вас.
Созерцебен есть вождебен, 

Сборище мрачных вождей
От мучав и ужасавлей до веселян и нездешних смеяв и веселогов пройдут перед внимательными видухами и созерцалями и глядарями: минавы, бывавы, певавы, бытавы, зовавы, величавы, идуньи, судьбоспоры и малюты.
Зовавы позовут вас, как и полунебесные оттудни.
Минавы расскажут вам, кем вы были некогда.
Бытавы - кто вы, бывавы - кем вы могли быть.
Малюты, утроги и утравы расскажут, кем будете.
Никогдавли пройдут, как тихое сновидение.
Маленькие повелюты властно поведут вас.
Здесь будут иногдавли и воображавли.
А с ними сно и зно.
Свироги и песноги утрут слезу.


Воин, купец и пахарь, за вас подумал грезничий, песнило и снахарь!
Беседни и двоииры-певиры пленят вас.
Силебен заменит хилебен.
Первые созерцины - тогда-то. Соцерцавель есть преображавель.
Грозноглагольные, скоропророчащие идуты - потрясут.
Обликмены деебна в полном ряжебне пройдут, направляемые указуем-волхвом игр в чудесных ряжевах, показывая утро, вечер деес, по замыслу мечтахаря, сего небожителя деин и дея деес.


В детинце созерцога «Будеславль» есть свой подсказчук. 

Он позаботится, чтобы заговорья и певавы шли гладко, не брели розно, но, достигнув княжебна над слухатаями, избавили бы людняк соцерцога от гнева суздалей.


Смотраны, написанные худогом, создадут переодею природы.


Места на облаках и на деревьях и на китовой мели занимайте до звонка.


Звуки, несущиеся из трубарни, долетят до вас.


Пользумен встретит вас.


Грёзосвист пениcтвора наполнит созерцебен.


Звучаре повинуются гуляру-воляру.


Семена «Будеславля» полетят в жизнь.


Соцерцебен есть уста!


Будь слухом (ушаст) соцерцаль!


И смотряка
В. Х л е б н и к о в

A Proprologue from a Transferrer

The following text is what transpired from a Patricia Railing’s question about different principles of translation of Khlebnikov’s Prologue. My Angloid transfiguration of the latter was, thus, a sudden escapade, a daring challenge and a total pleasure for me – for all these I express my gratitude to Patricia. 


My rules were simple: 

First, to get to a non-Russian reader a sense that the text was written not in Russian but in Velimirian (or Khlebnikese). 

Secondly, since Khlebnikov’s idiolect can be defined as Russomorphic oldspeak, to paraphrase Orwell, words of foreign origin had to be avoided whenever possible. One of the main tools Khlebnikov used to forge a new Russian language in his word smithery was his industrious amalgamation of unexpected suffixes (often folkloric and obsolete) with roots of predominantly archaic, Slavonic and elevated style origin. Because of more complicate origin and history of English (and my limited capability in it) this principle was not feasible to profess rigorously. Thus I used in the text a limited number of originally Latin (trans-), Greek (-logue or -gogue) and French (-ville) morphemes. And,  à propos, Khlebnikov was not absolutely consistent himself: instead of his ‘Prologue’ he could’ve said ‘Nachaglagolovo’ or, at least, ‘Predislovie’.

Thirdly, I tried to evoke Khlebnikov’s sound whenever audibly plausible – and this is why I prefer to render his ‘sozertsavel’’ as ‘contemplaville’ and not ‘contempleton’. His -og became -logue in cases like ‘veselog’ (merrylogue) or -gogue (‘khudog’ – artagogue). Same with alliteration: Sborishche mrachnykh vozhdei – ‘An array of morbid foremen’ etc.

The fourth and the last. I fully realize that this foray into a Khlebnikov’s wake (or Velimir’s vigil) might have borne rather dubious results. More than that: I suspect that Khlebnikov himself would not approve the whole endeavour to make him sound not Russian (or not Slavonic). Known in pre-war years for his ardent nationalism, he, as Alexei Remizov attested, wanted “orusit’ (‘make-Russian’) all the planet”. Let me pacify his spirit by solemn assertion that I did not try to “ob’anglichit’” (make-English) his prophesies but merely wanted to “prepare the way” (Is 40:3) in the non-Russian wilderness for an enchanted soul of the Russian self-proclaimed Chairman of the Globe.

And the epiprologue about the genre: this is a text of a barker at the marketplace who, in front of the closed curtain, announces what the public will see in the show – plays, scenes and actors. His role is to attract and amuse. According to the eyewitnesses, Khlebnikov rather inadvertently achieved the goal: the audience was roaring of laughter during the reading.

VIKTOR KHLEBNIKOV.

PROLOGUE.

B l a c k - c r a f t   N e w s - d r o p s.

People! Those who have been born, but are not yet dead. Hasten to go to the contemple
 or contemplaville

Futurian.

The contemplaville will lead you,

The contemplayer is forayer,

An array of morbid foremen 

From tormenties and horribles to amusicals and outlandish laughfies and merrilogues – all will pass before the eyes of attentive spectors
 and contemplars
 and oglers: pastades, occurades, ballades, actuallades, callades, evocades
, fate-challengers and mal-lullabies
.
Collades will call you as will the celestoid outthereers. 

Pastades will tell you who you once were.

Actuallades – who you are; occurades – who you could be. 

Mal-lullabies, mornogogues and mornades,
 will tell you who you will be.

Nevervilles will pass like a quiet dream.

Short ushers will usher you pushily.

Here there will be once-in-a-whilies and imaginables. 

And with them will be a snorer and a snoozer.

Whistlogues and singagogues
 will wipe away tears.

Warrior, merchant and ploughman. The dream-ruling song master has thought for you – and so did the dreamcraftsman. 
The conversators
 and duo cantors
 will captivate you.

The vigour will replace the weakling.

The first contemplacts
 – that’s when the contemple is a transfigurator
. 

Awe-inspiring, fast-prophesying troopers
 will shake [you]. 

The look-switchers
 of the deed will pass by in full drag-dress
, led by the magus-the-orderer
 of plays, wearing wonderful drags, showing the morning and the evening in the acts according to the design of the imaginator
, this heaven dweller of acts and the doer of deeds. 

In the donjon
 of the contemple of Futureville
 there is a promptor. 

He will take care that orations
 and chants
  would go smoothly and not drag in disarray, but upon gaining the reign over listen-workers
, [they] would deliver
 the contemplars from the wrath of the sizzlers
. 

The look-ats by an artagogue
 will create the trans-dressing
 of nature.

Take your sits in the cloudbanks and treetops, and the leviathanic sandbanks before the bell. 

Sounds reaching from the trumpetry
 will fly to you.

The profit-smart
 will meet you.

The daze warbling
 of song-foam stirrer
 will fill the contemplayer.

The sounders
 will obey the play-willer
.

The spores of Futureville will fly into life. 

The contemplayer is an estuary!

Be a hearer (big eared), you, contemplor!

And be a watcher. 

� Our layout of the text (italics, periods and commas or absence of thereof, indentation, interlineage etc.) follows the type-setting of the original edition


� созерцог/sozertzog: созерц/sozertz – contempla; -ог/og – from чертог/chertog, archaic poetic style for palace or temple. Similarly constructed neologisms: соног/sonog – bedroom; высог/vysog – upper floor room.


� -авель/avel’ in созерцавель/sozertzavel’ is a long form for –авль/avl’ (the common ending of towns in ancient Rus’: Yaroslavl’, Pereslavl’, Lihoslavl’ etc.) Although etymologically there is no connection, the two last Russian consonants -vl’ correspond acoustically with ville. Because of this it seems more poetically appropriate here than Anglo-Saxon ton or land.


� Будетлянин/Budetlyanin. According to its position in the originally printed text, the word should be the proper name of the theatre.


� Khlebnikov’s созерцебен/sozertseben and вождебен/vozhdeben both have the ending -eben from молебен/moleben – a collective prayer in a church.


� Spector is a cross between ‘spectator’ and ‘spectre’ – which is a counterpart for видухи/vidukhi (вид/vid – to look, image; духи/dukhi – ghosts, spirits).


� A contraction of contemplators and Knight Templars who are evoked here by the sound of созерцалями/sozertsalyami – рыцарями/rytsaryami.


� All -ades are taken from ballades, of course; they correspond to Khlebnikov’s –авы/avy (минавы/minavy – of the past, бывавы/byvavy – of those that occurred or happened, певавы/pevavy – of songs, бытавы/bytavy – of the present, зовавы/zovavy – of those that call you, величавы/velichavy – and those that evocate/glorify).


� This is my attempt to follow Khlebnikov’s meaning and sounds – малюты/malyuty – all in one: маленький/malen’kii, малютка-бэби/malyutka-baby, лютыйlyutyi, Малюта/Malyuta Скуратов/Skuratov. So I tried to give an aura of bad (mal) and cute at the same time.


� Khlebnikov’s утроги/utrogi can be both morning song (mornologue) and morning singer (mornogogue). Mornades (for утравы/utravy) is a halfway anglo-saxonised aubades.


� It’s impossible to render Khlebnikov’s predilection to the middle/neutral gender (sno and zno), but it is still possible to get the idea of certain abstract dreamers and mavens by the imitation of his sounds. If it’s not for his nationalism, the best correspondence could be probably Hypnos and Gnosis.


� Possibly Khlebnikov himself (who just a week before the opening of Victory Over the Sun publicly called to send Mandelstam back to his [Jewish] uncle to Riga) wouldn’t like this almost Judeo-Graecian construct. But, alas, this is very close to his песноги/pesnogi.


� I think it’s not about an action (drama) but actor (beseden’ – the one who conducts talks) 


� Dvoiry peviry – have the roots with the meaning ‘two’ and ‘sing’. The suffix –ir (pl. iry) Khlebnikov borrowed from ‘komandir’, ‘povodyr’, etc. and many names ending with –mir. 


� “Sozertziny” – evidently should be plurale tantum which Khlebnikov formed using the model of ‘smotriny’, ‘noviny’ etc. “Acts” in plural adds that scriptural aura which is invoked by Khlebnikov’s archaistic style with numerous Old Slavonic forms.


� Transfigurator is chosen because it continues the religious overtones (which the Russian word heavily soaked with).


� Идуты/Iduty – a neologism for those who walk. Sounds close to soldaty (soldiers). As in some other cases Khlebnikov talks here about actors, not plays/dramas. 


� Обликмены/Oblikmeny – neologism which literally means “those who changes their looks/appearance”.


� Ряжебно/Ryazhebno – an abstract noun Khlebnikov made from ‘ryazhenye’ – carnival trans-dressers. Although it traditionally involved gender cross-dressing, no connotations with contemporary transvestite gay subculture are appropriate. The reconstruction of this neologism as ряжебен/


ryazheben (‘trans-dressed communal prayer’) offered in Slovar’ neologismov Khlebnikova, we believe to be incorrect.


� ‘Orderer’ stands for указуй/ukazui – the one who makes ‘ukaz’ (in old Russia Czar’s order or law).


� Khlebnikov’s ‘mechtahar’ is one of his best neologisms: a contraction of ‘mechta’ (dream), ‘znakhar’ (magus, sorcerer) and ‘pakhar’ (ploughman). Can be also said “dream-loughman’.


� Khlebnikov used детинец/detinets – old Russian for inner tower of a castle, a core or embryo. For Khlebnikov such a “children’s tower” might be a little box of a prompter. The identification of ‘detinets’ as troupe by N. Perzova is not convincing.


� Budeslavl’ – the town of Future. Khlebnikov enjoyed this suffix: Nikogdavl’, Uletavl’ etc…


� Khlebnikov had here his neologism govorov’ya – something like “long serious talks”.


� For his певавы/pevavy we could’ve possibly said “songies” but ‘chants’ though not a neologism is closer euphonically and stylistically. Earlier we rendered it as ballades. 


� Could have been said simply “listeners” but he rendered this concept in such a convoluted way that…


� “Deliver” directly corresponds to ‘izbavi’ in Church Slavonic Matthew 6:13 (“and deliver us from evil”).


� Khlebnikov was prompted to call critics ‘suzdali’ by the false etymology suzdal’-suzhdal’-suzhdenie (judgement). Possibly he also thought that since the town folks of Suzdal fought with the Novgorodians and even shot arrows into the icon of the Virgin they were pretty nasty. To match the sound and those overtones we coined ‘sizzlers’.


� For khudog.


� For pereodeya – a neologism for “changing the clothes”. Trans here should evoke Transfiguration, not transvestism. 


� The suffix -ry stands for the Russian suffix -nya (kuznya, psarnya, pryadil’nya) which Khlebnikov used for his ‘trubarnya’.


� Khlebnikov’s ‘pol’zumen’ was welded from ‘pol’za’ (profit) and ‘umen’ (clever, smart) – looks awkward but the idea of the admission collector is discernible.  


� Can be also said as “dreams/fantasy whistling”.


� Khlebnikov’s ‘penistvor’ includes ‘peni-’ (sing), ‘penist-’ (foamy) and ‘tvor’ (of ‘tvoretz’ - creator). If I were to belong to “Gender theory” (or how they call themselves?), I could’ve made Khlebnikov a phallus-builder too (penis-tvor) – but even if he were interested, a zealous nationalist, he would  rather use a home-grown three-letters expressive word.


� This ‘sounders’ is literally follows to Khlebnikov’s ‘zvuchare’. Actually, the word with this suffix boyare (nobles, aristocracy) can suggest another possible rendering: soundocracy. 


� For a conductor Khlebnikov has here гуляр-воляр/gulyar-volyar – someone who moves (strolls) at his leisure and because of his own will.


� Khlebnikov used here уста/usta – not a neologism but a Slavonic archaism for ‘lips’. ‘Estuary’ has the same root and has a broad opening – to fan out the message of the theatre of the future.





