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HAPYXHASA PEKJIAMA KAK APT-OBBEKT

AHHOTaNUsA. AHATU3UPYIOTCS (HOPMBI B3AUMHOM CBSI3M PEKJIAMbl U UCKYCCT-

Ba. Y CTaHABIMBAETCA, YTO HOBBIE aCTIEKThI TAKOTO B3aMMOICHCTBUS POPMUPYIOTCS
Onaroyapsi Tak Ha3pIBAEMOMY «AKTyaJIbHOMY HCKYCCTBY». BBISBIIAIOTCSI HampaBie-
HUS ¥ IPUEMBI aKTYaJIbHOTO UCKYCCTBA, KOTOPHIE YYaCTBYIOT CEro/iHs B (hopMupo-
BaHUM TOPOJCKOM cpenbl. OCHOBHOM OOBEKT MCCIICIOBAHUS — HAPY)KHAS peKIamMa
B

ropoje. AHaTU3UPYETCs BBIXO PEKIaMbl 3a MPeeIbl MPeIHa3HAYECHHBIX IS HEeE
MMOBEPXHOCTEN U MPOCTPAHCTB. JlenmaeTcst BBIBOJ, YTO PEKJIAMHBIC apT-00BEKTHI
MOMOTalOT N30eXKaTh IKCTCHCUBHOT'O PACIIUPEHUS PEKJIAMHOTO BO3IEHCTBUS.
KuroueBble cj10Ba: ropojickas pekjiaMa, UCKyCCTBO, aKTyaJlbHOE UCKYCCTBO,
AMOUEHT-peKJIaMa, HHTErPUPOBAHHBIE KOMMYHUKAITUH.

Ceromusi Hapy>kHasl pekjiaMa — BECbMa 3HAaYUTEIbHAsl YacTh MAPKETUHT OBBIX



KoMMyHHKaui. [1o nanapiM Acconmann KOMMYHUKAaTUBHBIX areHTCTB Poccun
(AKAP) B 2016 r. HapyxHas pekiama 3anumaina 10 % peiaka ATL-
KOMMYHUKAaIIUH,

yCTynasi TOJIbKO TEJIEBU3MOHHOM PEKIIaMe U HHTEpHET-pekiame. [Ipu aTtom,
Oyayan

CaMbIM CTapbIM CEKTOPOM PEKIIAMHOTO PbIHKA, HAPYKHAs peKaMa He cllajia CBOUX
no3uui B anoxy digital-koMMyHHUKaMA. DTUM OHA CYIIECTBEHHO OTJIMYAETCS OT
JIPYroro «CTaporo» pekjiaMHoro kanana — nedatibix CMU. Tak, 3a 2015-2016 rr.
Hapy’KHas pekjamMa yBeJIn4uiach Ha 8%, a BOT eyaTHas peKjiaMa yMEHbIINIACch
Ha 13 % [3].

BwMmecte ¢ TeM, HOBBIE YCIOBHSI, OBICTPO Pa3BUBAIOIIUECS TEXHOJIOTUU MAaCCO-

BbIX KOMMYHHKAIIMX 3aCTABJISIOT CIIEIIMATIMCTOB HAPY>KHOM PEKJIAMbI UCKATh HO-
BbIC ITyTH BO3JICHCTBUSI HA MOTEHIIMATILHBIX NOoTpeOuTene. s npuBieyeHus
CoOopnuxk ctateit [1 MexayHnapoiHoit HayuyHOM KOHGEpEHITUU
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BHUMAaHMS TOPOXKaH (HE TOBOPS YKE O PEaIbHOM BO3/ICMCTBUM) PEKIIAMUCTHI He-
PEeIKO UAYT 1O IMyTH BCE OoJiee rpyooro BTOPKEHUS B TOPOJICKON JaHAIA(T: peK-
JJaMHbIE€ KOHCTPYKIIUU YBEJIUYUBAIOTCA B pa3Mepax, CaMUX KOHCTPYKIIMI CTaHO-
BUTCS BCE OouibIie [2]. DTO BBI3bIBAET HE TOJIBKO OOIIECTBEHHOE Pa3paskeHUE, HO
Y BBEJICHUE MMPABOBBIX OTPAHUYCHHI HAa HAPYKHYIO PEKJIaMy, BILIOTh A0 €€ MOJHO-
ro 3ampera B 1500 roponos mupa. Kak cinencrsue, BOSHUKAIOT U PaCIPOCTPAHSIOT-
Csl CIIOCOOBI MPOABUIKEHHUS OJIar, yCIIyT, HEKOMMEPUYECKUX MPEII0OKEHUMN,
KOTOpBIE,

HE TnepecTaBasi ObITh PEKIaMON, MUMHUKPUPYIOT MO/ XYA0KECTBEHHOE
odopmiieHUE

ropojickoro npoctpanctsa [1]. Y Tak Ha3pIBaeMO€ «aKTyaJabHOE HCKYCCTBO» IIpE-
JIOCTABJISIET JJI 3TOTO JOBOJIBHO MIUPOKUE BO3MOKHOCTH.

Pekitama u MCKyCCTBO yXKe€, 10 KpalHEN Mepe, JIBa CTOJIETUS CBA3aHbl MHOTH-

MU ¥ TPOYHBIMU HUTAMHU [6]. DTO M IpUBJICUEHHUE K CO3/IAHUIO PEKIJIaMbI U3BECT-
HBIX XYJ0KHUKOB, U UCIIOJIb30BaHNE MOJIHBIX B TO WJIK UHOE BPEMS XYJI0KECTBEH-
HBIX CTUJICH, U OOBITPHIBAHKE B PEKJIaME MOMYJISIPHBIX TPOU3BEICHUIN UCKYCCTBA.
HoBbie hopMbI 1 HampaBlIeHUs TAKOTO B3aUMOJEHCTBUSA (POPMUPYIOTCS CETOAHS
Onaroyiapsi Tak Ha3bIBAEMOMY «aKTyaJIbHOMY UCKYCCTBY» - contemporary art.
OTuM

TEPMUHOM 0003HAYAIOT COBOKYITHOCTh PA3JIMUHBIX XY0KECTBCHHBIX MPAKTUK U
HaIpPaBJICHNUH, CI0KUBILINXCS BO BTOPOU 1oJIoBUHE XX BeKa. boJbIIMHCTBO U3
HUX

ITOCTPOEHO HA Pa3pbIBE HE TOJBKO C KIACCUYECKOW TPAIULIUEN, HO U C HCKYCCTBOM
MoJiepHu3Ma. JJIsl «TpaIMIIMOHHBIX» XYI0KECTBEHHBIX TPOU3BEICHHI,
CO3/IaHHBIX

BO BTOpo# nosoBuHe XX Beka u B XXI Beke, ucnomnpiyercst TepMuH Mmodern art —
COBpPEMEHHOE UCKYCCTBO [7; 10] .

BnepBble TepMuH contemporary Jijisi XapaKTepUCTUKUA HAMPABICHUN U IPOU3-
BEJICHUI MCKYCCTBA ObLI UCTIONB30BaH B 1971 1. [8], XOTS IO HEKOTOPHIM JTAHHBIM



3TOT TepMuH BO3HUK B 1948 r. B CIIIA [9]. [IepeBos «aKkTyaabHOE UCKYCCTBO»
cTal

nonyisipeH B Poccuu B 1990-e ronpl. OH nnpuMeHsics (M IPUMEHSIETCS) K TEM
MPOU3BEJCHUSM, KOTOPBIE CO3/IaHbl, IPEXKIE BCETO, 3a CUET PACIIUPEHUs TaK Ha-
3BIBAEMOTI0 «SI3bIKa UCKYCCTBa», T.€. TEX CIIOCOOOB, MPUEMOB, CPEJICTB,
MaTepHuaioB

U TEXHOJIOTUH, KOTOPBIE UCTIOIB3YIOTCA JJIsl (PUKCAIIMU U TIepeauk 3CTETUYECKOTO
BOCIIPUATHS, IEPEKUBAHUS YEJIOBEKA, YYBCTBEHHOM MEpeiaun ero JyXOBHOIO
onbITa [4, c. 264]. IMeHHO B paclIupeHuu sA3bIKa JIekKAT CErO/IHsI, Ha HaIll B3TJIS,
OCHOBHBIE BO3MOKHOCTHU «IIpUpaIIeHus1 UCKycCTBa». Ho Takoe pacuimpeHue cra-
BUT BOTIPOC O TOM, SIBJISICTCS JIU BOOOIIE JaHHBIN OOBEKT MPOU3BEICHHUEM
UCKycCTBa [5].

OcHoOBa 3THUX CPEJCTB U NMPUEMOB — 3aMEHA KAPTUHBI, CKYJIBITYPBHI, T. €. BCETO
TOTO, YTO MPUHSTO HA3BIBATh «IIPOU3BEIEHUEM UCKyccTBa» (wWork of art / artwork)
TaK Ha3bIBAEMBIM «apT-00BEKTOM» (art-object), T.€. HEKOTOPBIM «y4aCTKOM» KOM-
MYHUKATUBHOTO MPOCTPAHCTBA, IEPEAAIOIIUM ICTETHUECKOE NIEPE)KUBAHKE
aBTOpA,

3aKJIroyaromiee B cebe Co3/1aHHbIN UM XYI05KECTBEHHBINH 00pa3. DTO MOXKET OBIThH
CBETOBAs KOMITO3UIIMSI, BUPTyaIbHasl PEaIbHOCTh Ha DKpaHe, CIIeIMAIbHO C/IeNIaH-
HBIM WK TUTIOBOM 0OBEMHBIN MPEAMET, OCYIIECTBIIEMOE YEJIOBEKOM HIIU
rpyIIou

NEHCTBUE, TENO XY0KHUKA WIH JIPYroro 4eJI0BEKa, MECTHOCTD U T. [I.
Pacmupenue
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UCIIOJIb3YEeMbIX MAaTepUAJIOB, TEXHOJIOTUHM ceroaHs 0e3rpannyHo. B¢ oqHa Bax-
Hasl YepTa aKTyaJbHOTO UCKYCCTBA — CTPEMJICHUE K MPSMOMY UHTEPAKTHBY C
ayqu-

TOPHUEN, IOJIYYEHHUIO OT HEE€ PEAKIIUH B PEKUME PEAIbHOTO BPEMEHH, «3/1€Ch

U cervacy.

B nuckypc akTyallbHOTO UCKYCCTBA BXOISIT CaMbl€ pa3Hble BAPUAHTHI HOBOTO
«SI3bIKA UCKYCCTBa»: acCaMOJISIK (IBYXMEpPHbIE WM TPEXMEPHbBIE KOMITO3UIIUU U3
MIPEAMETOB), BUJICO-apT (apT-00BEKTHI, CO3/IaBaCMbIC C ITOMOIIBIO BUJICO U TEJICBH-
JIEHUS] ), UHCTAIUIALMS (TIPOU3BENICHHUE, COCTOSAIIEE U3 OTACIIbHBIX DJIEMEHTOB U
npeHa3HaYeHHOE JIJI pa3MelleHrs B KOHKPETHOM MECTE Ha KOHKPETHBIN CPOK),
neppomaHc (cepusi JSHCTBUN YEIOBEKA WM TPYIIIIbI), X3MNEHUHT (COObITHE, EH-
CTBHE, B KOTOPOE XYyJI0KHUK BOBJIEKAET OKPYKAIOIIUX ), CTPUT-apT (HAIMHUCH WU
PUCYHKH Ha TOBEPXHOCTSX TOPOJICKOTO MPOCTPAHCTBA, B T.4. HA acalbTe), JIIH/-
apT (Mpou3BeJIeHUE Ha OCHOBE NMPpUpOAHOTO JaHAmadTa). B apceHane akTyalbHOTO
MCKYCCTBA U TaK Ha3bIBAEMBIC «TOPOJICKME HHTEPBEHITMIY — TIepPOMAHC, MHCTAIIS-
UL WK IPYTO# THI MPOU3BEICHUI UCKYCCTBA, YACThIO KOTOPBIX SBIISFOTCS dJie-
MEHTBI OKPYKAOWIEN TOPOJICKOM cpelibl. Jlaxe 3TOT JalleKo HE MOJHBIM IIEPEUYECHb
MOKAa3bIBAET, YTO BO3MOKHOCTH MPUCTIOCOOJIEHHUS TOTO HOBOTO «SI3bIKA HCKYCCT-
Ba» K PEIICHHUIO PEKIAMHBIX 33]1a4 MPaKTUIeCKH Oe3rpannyHbl. M camoli 3Haun-
MO CpeIoi ISl HKCIIO3UIINH TaKMX PEKIIAMHBIX apT-00BEKTOB CTAHOBUTCS TOPOJI-



CKO€ IIPOCTPAHCTBO.
B HapyxHo# peksiame OypHO pa3BUBAETCS HaMpaBJIeHUE «d3MOMEHT» (ambient

— OKPYXaIOIKi), T.€. pa3MeIleHHEe PeKIaMbl Ha HE MTPeIHA3HAYCHHBIX ISl HE€ T0-
BEpPXHOCTAX. PeksiamMa kak Obl BHIXOJUT 3a TPAHUIIBI TOM YAaCTH TOPOJCKOTO Mpo-
CTPaHCTBa, I'JIe OHA JIETKO OMO3HAETCS KaK peKiamMa, CTAHOBUTCS 3JIEMEHTOM Cpe-
JIbl, UACHTU(OULIUPYIONIUE PEKIIAMy PAaMKUA YHUYTOXAIOTCS, U OHA HAUUHAET BOC-
MPUHUMATHCS KaK CaMOIICHHOE XYI0KECTBEHHOE BbICKA3bIBAHUE HA MPOCTPAHCTBE
ropojia. TexHuku co3nanus mof00HOM pekiiaMbl MOTYT OBITh CaMble pa3HOOOpa3-
Heie. OHa U3 popm paspyiieHHs «KaBbIYEK» B pEKIIaMe — HCIIOIb30BAHHUE IS
pEKJIaMbl He MPEJHA3HAYEHHBIX JUIsl 3TOr0 MOBEPXHOCTEN (HApUMEp, MOCTOBBIX ),
TaKUX MECT, TJIe YEJIOBEK MOKET JIaXKe MepenyTaTh pekiaMy ¢ apTedakTaMu pe-
QIBHOCTHU. Y JAYHBIN NPUMEp - pekiama «3acTaBb YNHOBHUKA padOTaThy» eKare-
PUHOYPICKOTO peKIaMHOro areHTcTBa «Bocxom». Bokpyr siM Ha goporax ObuiH
HApHUCOBaHbI MOPTPETHl YNHOBHUKOB, SIMa UMUTUPOBAJIA OTKPBITHIN POT JIOJKHO-
cTHOro juua. B benbruu takoi sxe npuém HMCIONIb30BAIN HE JUIs COLUAJIBHOM, a
JUIsL KOMMepUecKoi peksiaMbl kBauku Orbit: mopTpeT yenoBeka ¢ OTKPBITHIM PTOM
HaIMCaJIN Ha TPOTyape BOKPYT JIFOKA JJUBHEBOW KaHAIM3AIUH (POT — KaHAJIM3aIU-
OHHasl peléTKa HalOMUHAJ O JYPHOM 3allaxe U30 pra).

Ho GonpmHCTBO TpUEMOB IMOUEHT-PEKIIAMBI B3SThl U3 apceHalla CTPUT-

aprta. K ynuunsim pocniucsam npuberanu pupmer Cola, McDonalds, Toyota, MTV.
Bbpenn Smirnoff pexiamMmupoBai cBoii TOBap € MOMOIIbIO TaK Ha3bIBAEMBIX «PEBEP-
CUBHBIX (00paTHBIX) rpaPuTH»: XyT0KHUKH CTUPAIH IPSA3b U MbUIb C PA3HBIX
AJIIEMEHTOB F'OPOACKOT0 MPOCTPAHCTBA TaK, YTOOBI UACTHIE MECTA YUATAIUCH KaK
Coopunuk ctateit [1 MexayHapoiHON Hay4yHOU KOH(pEpeHIIUU
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pexiiamHoe coobtieHue. [1o noroBopy ¢ PA DDB Amsterdam anrnmyanux
Jxynu-

an busep (Julian Beever) cBepxHaTypanbHO W300pa3ui Ha MOy OAHOTO U3 TOPO/I-
CKHUX MOJIJIOB JKYTKH 1poBaj, cHa0auB ero Haanuckio «Just Call Usy. 310 6611
BCEM M3BECTHBIN B ['osmanauu cioran crpaxoBoit kommanuu Centraal Beheer.
Pex-

nama [Ipaxkckoro mMy3est BITOK BBITJIsAIENIa KaK OOBEIEHHBIN MEJIOM CHUITYAT IO~
rudIIero yenopeka 6e3 rojaosel. CHITy3T pacrojaraiacs Ha caMoM Kparo rmiatdop-
MBI METPO, €T0 «IEes» YINUpaIach B OTKPBIBAIOIINECS U 3aKPbIBAIOIIUECS

JIBEpU Toe37a.

B ropozackoii pexkiame ceroins «B MOJE» UHCTAJUISIINH, BKIIOUYAIOIINE dJIe-
MEHTBI TOpOJCKOM cpenbl. Ha cTreHe moma HaprcoBaH peBOJIbBED, a €ro ayJI0 — Yya-
Jsas Tpyoa HeOOIbIIOro 3aBOAMKa (dKoJIoTHuecKas pekinama). Ha crene xe Ha-
PHCOBAHO CTaJI0 MAMOHTOB, @ OKOJIO CTEHBI MPUIIAPKOBAH aBTOMOOUIIb, KOTOPOMY
HE CTpaIlllHA UX TSHKECTh (pekiiama rpy3oBoro nukana Toyota). Oco6eHHO MHPOKO
MHCTAJUISILIUY U3 PA3HOPOAHBIX MTPEIMETOB MPECTABICHBI B BUTPUHAX Mara3mHoOB:
pojaBacMble TOBAPHI CTAHOBSITCS YaCThIO HACTOAIIETO XYA0XKECTBEHHOIO MOJIOT-
Ha. B [Ipare yxe ynomunasmmiicss «My3en BITOK» pa3BECUII B BATOHAX METPO
BMECTO PEMEIIIKOB. .. IETIN BUCEIbHUKA U HAPYYHUKH. PaioM kpenuiach Tabnuy-
Ka C Ha3BaHUEM My3esd. PellleHre COMHUTENBHOE ¢ MOPAJIbHOM TOYKH 3pPEHHSI, HO



MIPUBJIEKAIOIIICE BHUMAHUE.
[IpumeTa akTyalbHOTO UCKYCCTBA — «Pa3BELIECTBIECHHBIE» apT-00bEKTHI. B

ATOM CIIy4ae XyA0KECTBEHHOE IEPEKUBAHNE BMEILICHO HE B BELb, 4 B ICCTBUE.
TakoBbl epPoMaHChl U XAMIMEHUHTU. [IprMepoM HUCob30BaHUs TEXHOJIOTUN
nepdomaHca B peKIaMHBIX IEJSIX MOXKET CIY>KUTh aKIusi, TPOBEIEHHAS HEJIABHO B
rOpOACKOM TOPTOBOM LIEHTpe AMcTepAamMa, KOrja Ha Iia3ax MOCETUTENEH 0KMUIIa
kaptuHa PemOpanara «Houno#t no3op». Tak myOirike HamOMHWIA O OOraTCTBE
MECTHOTO My3es. [10 TEXHOIOTHM X3NIIEHUHTa OPTaHU30BaHbI AKIIUH TPYIIIIbI
Femen. Haunnanocs ABM>KEHME C MPOBOKAIMOHHOT'O MOJMTUYECKOTO AKTUBUA3MA,
HO CO BPEMEHEM MPOEKT cTall BcE O0Jblle KoMmMepuuanuzupoBarbes. Tak, B 2013
T.

B MusaHe aKkTUBHCTKH y4acTBOBaJM B fashion-pekiiaMe 10BEMPHBIX YKPAIICHUH
Cartier u Faberge: Bo BpeMs cBoel 0uepeHON aKIIUU MOSIBUINCH B YKPAILICHUSX
TUX PUPM, 0 UeM OBbLITH HMIMPOKO OTOBEIIECHBI )KYPHAIUCTHI.

K nepexonanoit popme oT nepdomanca K X3MIMEHUHTY MOKHO OTHECTH «pa3-
BEILIECTBICHHYIO peKiiaMmy», co3anHyto B 2011 r. PA DDB Paris ans Harmonans-
HOTO O0IIecTBa *keye3HbIx gopor Opannun. Kamnanus HazsiBasack “Bienvenue,
Au revoir” / «J1o6po moskanoBath, [Iporaiitey u pekiaMupoBaia cepBuc on-line
OpoHUpPOBaHMS OUIIETOB Ha MOe3/1. PexinaMuCThl BRIOpAU MSATh MACCAXKUPOB, KY-
MUBIIMX OUJIETHI 110 OPOHU, Y3HAIIU 00 MHTEpEcax U BOBJICKJIM UX Ha BOK3aJie B
TE€ATPATU30BAHHOE MPEICTABICHUE, B XOJE KOTOPOr0 UCIIOJIHSINCH 3aBETHBIE KE-
nanus. Tak, TOKIIOHHUILY TSKEIONW MY3bIKM BCTpEUYAJIa HA CTAHIIMU TPy POKE-
POB, JJIsl 3aHUMAIOIIETOCsl KYHT-(Dy My KYMHBI YCTPOUIIN TTOKa3aTeIbHbIN 00 1
T.II.

Ponuku 0 kaa0M U3 0CHaCTIMBIIEHHBIX MAaCCaXXUPOB ObLIN BBHIJIOKEHBI HA
YouTube u nokaspiBaJIUCh Ha TeneBUAeHUN. HTErpalus pa3IuyHbIX KOMMYHUKA-
Paznen 7. BuzyanbHble KOMMYHUKALWU B PEKJIaMe
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1M ToBBIMAaIa 3pGHEKTUBHOCTh KAMITAHUH, YTO B 1IEJIOM XapaKTEPHO JIJIsl MHTET-
PUPOBAHHBIX MAPKETUHIOBBIX KOMMYHHKALIUH.

Beimie yxe oOpariaiock BHUMaHHE Ha TO, YTO MPUMETON aKTyaJIbHOTO HCKYC-
CTBa SIBJISIETCS €T0 CTPEMIJIEHUE K MHTEPAKTUBHOCTHU. B3anmoaencreue nponsseae-
HUS UCKYCCTBA C ayJIUTOpUEH UMeso MecTo Bcerna. Ho oHo B aGCoMOTHOM 00JTb-
IIMHCTBE CJIy4aeB MPEJICTABIISIIO COOOM MBICIICHHYIO HHTEPIPETAIIUIO XYI0KECT-
BEHHOI'O MPOU3BEAECHHUS, TPEAOCTABIISIONIYIO ayAUTOPUUA TUIOTETUYECKYIO BO3-
MO>KHOCTh U3BMEHUTh CBOE CO3HAHUE U MOBEAECHHUE. BO3IENCTBUE )KE ayIUTOPUHU HA
XYyJI0’)KECTBEHHBIN 00BEKT HOCUJIO, KaK MPaBUIIO, XapaKTep MacCCUBHOMN €ro OIEHKH,
KOTOpasi, OMSATh K€ TMIOTETUYECKH, MOTJIa IPUBECTH K U3MEHEHUIO CAMOTO MPOHU3-
BEJICHUS U ero aBTopa. Ho coBpeMeHHOE€ MOHMMaHWEe UHTEPAKTUBHOCTHU MPEANOJIa-
raeT, YTO ayJAUTOPHUS MOXKET peaabHO BO3JICUCTBOBAThH HAa apT-00BEKT, (Pu3nyecku
ero TpaHncGpopMupysl, mpeBpaniasich B coaBTopa. CyTh HHTEPAKTUBHON PEKIAMBbI —
nepexo OT BO3/ICHCTBUSI HAa MOTPEOUTENSI K B3aUMOCHCTBUIO ¢ HUM. BapuaHThI
VHTEPAKTUBHOCTHU B HAPYKHOU peKIIaMe BCE €€ HEMHOTOUYHCIIEHHBI, HO BCE 4allle
BCTPEYAIOTCS MHTEPAKTUBHBIC BUTPUHBI U OUIO0PIBI, CTEHBI — CEHCOPHBIE SKPAHBI,
WHTEPAKTUBHBIE TPOMOYyTephl. Ho Hanbosiee mepcrneKTHBHBIM HAIIPaBICHUEM



MPEACTABIIACTCS UCIOIB30BAHUE B PEKJIAME TEXHOJIOTHM IOMIOTHEHHON peaibHO-
cTU. Bnevarsiromuii mpuMep MHTEPAKTUBHOW HAPYKHOM PEKJIaMBbl C UCIIOJIb30Ba-
HUEM 3THX TEXHOJIOTUI — IPOEKT «/IBeph B EBpoIty», KOTOpBIN IpUAYyMalIh peK-
naMucThl U3 areHTcTBa DDB Paris mis dpaniy3ckux xene3Hsix gopor. Lenb kam-
MTaHUH — [IPUTJIACUTB JIIOJICH B MYTEUIECTBUE B Pa3HbIE TOPOJIa U CTpaHbl EBpOMEI.
Ha ynunax Ilapuxka ycTaHOBUIIN «ABEPU», OTKPBIB KOTOPBIE, TPOXOKUE BUPTYalb
Ho nonananu B JKeneBy, bproccens u n1pyrue eBporneiickue ropoja. B pexxume pe-
aJIbHOTO BPEMEHH Ha BUJICOIKPAHE 32 JBEPHIO TPAHCIUPOBAIOCH TO, YTO MTPOUCXO-
JUT B IaHHBIA MOMEHT Ha TOPOJICKOM IIJIOIIAIA B OJTHOM U3 3THUX MECT.

[TonBeném UTOT: HAMPABICHUS, TPUEMBI XYI0)KECTBEHHOTO OCBOEHUS U Pe-
MpEe3eHTAIlMM MUPA, B3aUMOJICUCTBUS C ayAUTOpHEH, pa3pabOTaHHbIE AKTyaIbHBIM
HCKYCCTBOM, TOMOTAIOT PEKJIAMUCTAM YMEHBIIIUTh AJIbHEHIIIee S5KCTEHCUBHOE
pacumpeHre pekjiaMmbl Ha TOPOJICKOM MPOCTPAHCTBE, MPUBOISIICE, B KOHIIE KOH-
1[OB, K HICUE3HOBEHUIO UJICHTUYHOCTH FOPOJCKON Cpeibl. 3aMMCTBOBAHHBIE Y aKTy-
aJbHOTO UCKYCCTBA MPUEMBI U TEXHOJIOTUH MTO3BOJISIIOT PEKIIAMOJIATEIISAM, HE
yMeHbIasi 00bEM JaBJICHUS HA ayIUTOPUIO, YMEHBIIIUTh HETATUBHYIO PEAKIIUIO
ayIUTOPUHU HA 3aCUJIbE PEKIIaMbI B ropojie. C Ipyroil CTOPOHBI, 3aJ€HCTBOBAHBIE B
peKJiaMe 3JIE€MEHThI aKTYaJIbHOTO UCKYCCTBA KaK Obl XaOUTYIU3UPYIOT 3TO UCKYC-
CTBO, BBOJISIT €T0 IUCKYPC B MTOBCEIHEBHYIO KU3Hb TOpOKAHUHA, 00JIETYaI0T €ro
BOCIIPUATHE YK€ UMEHHO KaK UCKYCCTBa.
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