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AnHomayus
B cmamve paccmampusaromcs cmpamecuu U JUHBUCTIUYECKUE CPEOCMBA

CO30aHUsL HAYUOHANBHOU UPIAHOCKOU UOEHMUYHOCIU 6 AH2A0-UPIAHOCKUX



pomawnax, onybonuKko8amHulx 80 eémopou nonogurne XX 6. [lna ananuza Oviiu
omobpaHnvl  pomanvl, noceaueruvix Ce8epoupiaHOcKoMy KOH@AUKMY, 8
KOMOPbIX MeMOOOM CHIOUIHOU 8bIOOPKU ObLIU BbISAGNIEHbl U KIACCUDUYUPOBAHDL
A3bIKOGbIE  CpeOCmBd, 8  KOMOPbIX — PEenpe3eHmuposand  UpiaHoCKas
HaYyuoHanvHas  udeHmuyHocmolo.  1l00poOmbIli  meKkcmoswili  aHanu3
npou3ee0eHull NO360JUL  BbIABUMb KAK MUHUMYM MPU MAKpO-cmpamezuu
(mepmun P.Booax) Cc030aHUs HAYUOHAIbHOUL UOEHMUYHOCU
KOHCMPYKMUGHble, 0eCMPYKMUGHble U Cmpamezuio Onpasoanusl.

Buympu maxpo-cmpameauii 6vi0enenvl ux «yacmmuvie NpOosSGIEHUSs», UHAYE —
cxembl apeymenmayuy. Tax, K KOHCMPYKMUBHbIM CMPAMe2UsiM Mbl OMHOCUM
cmpameuu penpe3eHmayul HAYyUOHAIbHO20 CX0O0CMEd, NO3ZUMUBHOU CAMO-
penpezenmayuy, CHI0OYeHUs, CONUOAPHOCMU, OeCmMPYKMUSHvle Ccmpameuu
npeocmaeiieHvl He2amueHoU penpeseHmayuell, He2amusHou ampudyyuet,
ouccumusyuenl (npososenauieHuem ubepanbHbix/0bujeyenoseyeckux
yenHocmel 8 NPOMUBOBeC HAYUOHANbHBIM, MECMEUKO8bIM), MAKPO-CIMpame2uu
ONpagoaHus npeocmasiieHuvl jecumumayuel u oeiueumumayuel (onpasoanus u
obsunenus). Ilposedennviti ananu3 no3zeonsiem cOelamv 3AKIIOYEHUE O
NpeuMyWecmeeHHo He2amueHol  camoudenmugurayuu  pegepeHyuanbHol
2pynnol, Y4acmHUKOM KOMOPOU ABIAIOMCS 2ePOU UCCTIeO0YeMbIX TUMEPAMYPHBIX
npouszgedeHull, KOmMopas Npakmuiecku coenadaem ¢ He2amuHoOU 6HeuHell

OYEHKOU MOl 2PYnnbl.

Abstract

The Article examines linguistic strategies and means of realization of
construction of Irish national identity in Anglo-Irish novels published in the
second half of the twentieth century. For the research purposes within the
framework of CDA (Critical Discourse Analysis) in the Troubles novels were
identified and classified language means in which national identity is

represented. To collect data continuous sampling method was implemented.



Detailed text analysis allowed to identify at least three macro-strategies
(R.Wodak) of national identity construction: constructive, destructive and
justification.

Within macro-strategies several argumentation schemes are distinguished.
Constructive strategies are represented by means of positive attribution,
representation of sameness, solidarity, and positive self-representation.
Destructive strategies are represented by negative representation, negative
attribution, dissimilation and inter-national identity. Strategies of justification
include legitimation and delimitation.

Analysis shows that Irish national identity of the referential group, which
protagonists belongs to, in contemporary Anglo-lrish novels is mostly negative,
created in the opposition to the conflicting Protestant community; it practically
coincides with the negative external identification given by the members of

opponent conflicting community.

Ha3zeanue cmamvu Ha an2iuiickom A3vike.
Construction and Deconstruction of Irish National Identity in Anglo-Irish

Novels: Strategies and Means of Realization

Kniwouesuvie cnosa:

JUCKYpPC aHaliu3, aHIJIo-UpJIaHACKash JUTeparypa, CpelCTBa pPErpe3eHTALNU
HaIMOHAILHON UJCHTUYHOCTHU
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NHTEepec Kk OUCKYpPCUBHBIM CPEACTBAM  CO3[aHUS HAIIMOHAJIBHOU
UJIEHTUYHOCTH B COBPEMEHHOM JUTEepaType BEJIUK W BIIOJHE OOBSICHUM —

mpoueCChbl paciiaaa BCIMKUX JCPKAB MW CO3AAaHUSA HOBBIX TOCYIAApCTB



COMPOBOXK/IAIOTCS TOBBIIIEHHBIM HHTEPECOM K JTUCKYPCUBHBIM TMPAKTHUKAM,
«(pUKCHpPYIOIIMM» 3TH TPOIECCHl B XYAOXKECTBEHHBIX TEKCTaxX. 3agada
UCCJeoBaTeNsl —  ONPENCIUTh  CTPATerMd  CO3/aHMs  HAllMOHAJIbHOM
UJECHTUYHOCTU B TEKCTaxX, U CIIOCOOBI, KOTOPHIM UHAMBUJ OOHAPY>KHUBAET CBOIO
HAallMOHAJIbHYIO  WJEHTUYHOCTh  —  JIMHAMHUYECKOE  B3aUMOJICHCTBHE
WHIUBUYAIbHOTO U TPYIIOBOTrO, T.€., KaK OCO3HaHUE YEJIOBEKOM CBOEH
WHIUBUIYAIBHOCTH, HE a0CONIOTHOM TOXIECTBEHHOCTH TIpyIIle, TaK M Kak
NPEACTaBUTENSI 3TOM TPYMIbI, HOCUTENS €€ IIEHHOCTeM M TpeJCTaBICHUM, a
Takke crioco00B (HOPMUPOBAHUS UIEH «ITOJOOUS» U «PAZTUUMSD.

J. TeuHOop oOTME4YaeT NPUCTPACTHE MCCIEAOBATENEH COBPEMEHHOMU
UpIAHACKOM  JINTEpaTypbl K  IOUCKY  «HUPJAHJICKOM  HUIECHTHYHOCTH:
«Everybody’s favourite shibboleth is ‘Irishness’»'. lymaercs, 4To OBBIIICHHBI}
MHTEPEC K MCCIIEOBAHUIO TEMBI OIpezesieH (()OPMUPOBAHUEM B OOIIECTBEHHOM
JUCKYpCE€ HOBOM HMPJIAHJCKOW HAlMOHAJIBHOW MIAECHTUYHOCTH, MOCTPOCHHOUN Ha
MIPEOI0JICHUH KOJUIIEKTUBHON TPABMBI.

PenpeseHTanuss  HalMOHAIBHOM  WUJEHTUYHOCTH (B  YacCTHOCTU B
OOIIIECTBEHHOM JUCKypce) OoJjiee HcciaenoBaHa COLMAIbHBIMU HayKaMH, TOTAa
KaK TEOPETUYECKOE OCMBICIIEHHE MpPOOJEMbl B JIMTEPATYPOBEACHUH TOJBKO
HAYMHAETCSI M BBI3BIBAET HMHTEPEC CBOECM MHOTOACIEKTHOCTHIO: MOMKHO
oOpamarbcsi K UCCIEIOBAHUIO HAIIMOHATILHOM WAEHTHYHOCTH MHCcCaTels,
KOTOPYIO OH, KaK TBOpPEI] XYyJOKECTBEHHOIO TEKCTa, TaK WIM HHA4e
JEMOHCTPUPYET B CBOEM ITPOM3BEIECHUM HA BCEX YPOBHAX XYJ0KECTBEHHOU
CTPYKTYpbl — OT HWJIEHHO-TEMAaTHYEeCKOro BBIOOpA [0 CpPEIACTB pPeueBOM
XapaKTEPUCTHKU TEPOEB, MCCIEIOBATh CIIOCOOBI TOCTPOCHHS HAIIMOHAILHOM
WJICHTUYHOCTU OTHEIbHBIM TE€POEM WJIA COLUUAIBHOW TPYNIIOW, C KOTOPOW OH
ceOs1 uAeHTU(PUIUPYET WIM KOTOPYH OTTOopraeT u T.A. (CM. 00 3ToM Ooiee
noapo6Ho B Mororpadur M.K.ITonosoit").

HccnenoBanusim (opMm perpe3eHTalMi HALIMOHAJIBLHON HIEHTUYHOCTH B

JUTEPATYpPe TIOCBSIICHO HECKOJIBKO pabdOT aHTJIOSI3BIYHBIX KPUTHUKOB (CM., K



npumepy, MoHorpaguu Jx. KPITPIHF-MI/IJIJIepiii, S.MaKKa(bHiV, KOJUJIEKTUBHYO
MoHorpaduro oy pexaxiueii Bapgyra’, paborst I'. Iarrepcon", N.Kpamma"",
T.FOTLCpav“i). Nx BO MHOroM OO0BEIMHSAECT BHHMAaHHE K BBISBJICHHIO CBS3CH
MEXIy MONUTHYEeCKOW uctopueil Mpnanmuum u XyJq0KeCTBEHHBIMU (opMaMu
IIPEACTABICHNAS] HAUMOHAJIBHOW WJAEU B JIMTEPATYPHBIX IPOU3BEIACHUAX HA
UJICHHO-TEMATHYECKOM U MTO3TOJIOTMYECKOM YPOBHSIX.

BwmecTte ¢ TeM, ocTaeTcsi HEBBIICHEHHBIM BOIIPOC O TOM, KaKue CIIocoObl U
JIMHTBUCTUYECKHUE CPENICTBA PENPE3CHTAIIMM HALMOHAIBHOW HICHTUYHOCTH
BbIOMpAET aBTOP JIMTEPATYPHOTO MPOU3BEIEHUS AJIsi OCYIIECTBIICHUS CBOETO
XYyJI0)KECTBEHHOTO 3aMbIC/Ia, YTOObI OH ObUI OJHO3HAYHO HHTEPIPETUPOBAH
penunueHToM (B cioy4ae  JIUTEPAaTypHOTO  JHCKypca yuTareaeM
XYA0KECTBEHHOTO MPOU3BEACHHUS), UYTO OMPEACIIeT HOBU3HY U aKTYaJIbHOCTB
Hameil paborel. Ha Ham B3rasa, OUCKYPCHBIM aHAIM3 XYyIOKECTBEHHBIX
IPOU3BENIEHUI MOT Obl JaTh UHTEPECHBIN NMPAKTUYECKUI MaTepHall, OCKOJIbKY
A3BIKOBOE KOHCTPYWPOBAaHHME HAIMOHAIBHOM WIECHTUYHOCTH B JIUTEPATypE
OTJIMYAETCS OT KOHCTPYUPOBAHUS UICHTUYHOCTH B OOLIECTBEHHOM JMCKYpCE B
nenoM. Takum oOpa3om, Ledb CTaTbU — ONPEAENIUTh CTPATErHMH CO3JaHUs
HAalMOHAJIBHOW MJIEHTUYHOCTH B AHIJIO-UPJIAHICKOM POMAHE BTOPOW MOJIOBUHE
XX B. ¥ BBISIBUTH CPEACTBA pPEAU3aLMU ITUX CTPATETMU B XYJIOKECTBEHHOM
TEKCTE.

B nameli paGoTe Mbl HaMEPEHHO OTPAHUYMBAEMCS M3YYEHHEM TOJBKO
HAallUOHAJIBHOW WJACHTUYHOCTH, OCTaBJAA 3a PaMKaMM HCCIEIOBAaHUs aHAJIU3
BCEX OCTAJIbHBIX €€ BO3MOXHBIX (JOPM — FreHACpHOM, paCOBOM, COCIIOBHOM U T.1.
MpI Takke mosiaraeM, 4To M3y4€HUE CIOCOOOB perpe3eHTallMi HAllMOHAIBHOMI
UJECHTUYHOCTU — JJAJIeKO HE €IMHCTBEHHbIM BO3MOXHBIN CIIOCOO MCCIEI0BAHUS
HAallMOHAJIBHOW MJIEU B XYJ0KECTBEHHOM IPOU3BEIECHUH, HO Mbl COCPEAOTOYUM

CBOC BHUMaHuWe B OOJbIIEH Mepe Ha JUCKYPCHOM KOHCTPYHUPOBAHHH

HaHI/IOHaHBHOfI NICHTUYHOCTHU B TCKCTAaX pOMaHOB.



[Ton HaLMOHANBHON WIEHTUYHOCTHIO Mbl IOHUMAEM, B IIEPBYIO OYEPE/b,
JTUHAMUYECKYIO CBSI3b HAMOHAJIBHOW HMJIEHTHUYHOCTH NEPCOHAXa C €ro 3ro-
UJCHTUYHOCTBIO  (TepMHH  D.DpHKCOHA), MOOMIU3YEMYI0 B  YCJIOBHSX
KoH(pukTa. OOOCTpEeHHE COLMATBHBIX, MOJUTHUYECKHUX U  PEIUTHO3HBIX
npoTuBOpeunii B packonotoM odOmectBe (divided society) BeiHYkIaeT repoes
XYyJIOKECTBEHHBIX  NIPOU3BEICHUI,  MOCBSIICHHBIX  (CeBepoHupiaHICKOMY
KOH(IHUKTY, TPOUTH MPOLEeCC CaMOUICHTH(PHUKAIMN U MPUCOSAUHUTHCA K TOU
WM UHOW KOHQUUKTYIOIEeH cropone. Kak yTBepkgaeT oJlMH U3 MEpCOHaXKeH
pomana Pappeina, 3aHATh HEUTpaIbHYIO no3uiuio B CeBepHoil Mpnanauu He
ynaercss HUKomy: «... there are only two sides in Ireland. Either you are a
Unionist or you Support Sinn Feiny (ctp. 56)™. Takum oGpa3oM, 3a1a4a Hareil
CTaThU — BBIACHUTb, KaK PEAIHU3yeTCs B JIMTEPATypHOM JIUCKYpCE OAUH U3
AJIEMEHTOB 3TOI OMHAPHOM OMIO3HIIMH.

Jlnig aHanu3a HaMu ObLTM 0TOOpaHbI MPOU3BEACHHUS, TOCBSIICHHbIE AHTJIO-
UPJIAHJICKOMY KOH(IIMKTY, OIyOJUKOBAaHHBIC BO BTOpPOW moJjioBuHe XX B.. The
Extremists Peter Leslie (1970), Troubles J.G.Farrell (1970), Both your Houses
James Barlow (1971), Cal Bernard MacLaverty (1983), Titanic Town. Mary
Costello (1992), Reading in the Dark Seamus Deane (1996), One by One in the
Darkness Deidre Madden (1996), Eureka Street Robert MacLiam Wilson
(1996). BbiOOp mpoW3BENCHMI ONPEACICH WX TEMAaTHKOW, ITOCKOJBKY B
pomaHax, MOCBSIIEHHBIX CeBepoupiaHICKOMY  KOH(IIUKTY, TeMa
HallMOHAJIBHOW HWJEHTUYHOCTH TIOCTaBlieHa ¢ o0co0oit octpoToit. Kpuswmc
JETUTUMHOCTA ~ JIEMOKPATUYECKOrO  peuieHus  OOJIBIIMHCTBA  HACEJICHUS
CeBepnoit Mpnangum - ocratbcsi B cocTaBe BenukoOpHUTaHMM - BBUIWJICS B
OTHUYECKUHM, KYJIBTYPHBIM, COLUAIbHBIN, IIOJUTUYECKUH U PEITUTHO3HBIN
packoii. It GaKTOphI ONPEAESIOT UHTEepeC OOIIeCTBa K TeMe HaIllMOHAJILHOMN
UJEHTUYHOCTH, YTO OTPAXKAETCS B TUTEPATYPHOM TUCKYPCE.

[IpeaBapuTtenbHasl KBaJMTaTHBHAas 00pabOTKa TEKCTOBOrO MaTepHalia

I[MOoKa3ajila, 4YTO HpPJIaHACKAA HalOHOHAJIbHAasA HWICHTHUYHOCTL CTPOUTCA Ha



HECKOJIBKMX  OCHOBHBIX  COJEP)KaTEIbHBIX  KATErOpuUsxX, a  HMMEHHO:
Happamueuzayuu nOUMUYECKOU ucmopuu (6ukmumuzayuu u
MemMopu3auuu KoJNeKmUueHoU mpaemol), pPenucUuo3HOl UOEHMUYHOCHU U
KOHYenmyaiu3ayuu npocmpancmea.

[puarmas MbIcab B.AHAEpcOHa® O TOM, YTO HAUMSA ¥ HALMOHAJIHEHOE
CaMOCO3HaHUE CTPOUTCS B JTUCKYpPCE U UM K€ OMNpeensercs, ﬂ.Kaﬁ6epz[Xi
ucciaenyetT (HOPMHUPOBAHWE HAIMOHAIBLHON WACHTHYHOCTH B HPJIAHICKOU
KyJIbType U JHTEpaType ¢ TMO3UIMH HalMoHamu3Ma. Ero mnoHuMmaHue
HallUOHAJIBHOW WJEU ONpeNeNiieT €ro MNOoAXOJ K aHaldu3y JIMTePaTypPHBIX
MPOU3BEACHUN U SBJICHUN KYyJIbTYphl: OHH pPAacCMATPUBAIOTCA C YYETOM
COI[MAJIbHO-UCTOPUYECKOTO U TOJUTUYECKOTO KOHTEKCTOB M C TIO3WLIHM
KyJbTYPHOTO HAIIMOHAJIM3Ma, 3all0KEHHOTO B Hauyajie JBaAIlaTOTO Beka
kputukoi (kypHanel Samhain, The Irish Review, and The Klaxon Berxoausmive
c 1901 mo 1924 rr., B U3pSAAHOW CTEIEHU OMNPEICAIN OOIIECTBCHHYIO
JIMCKYCCHUIO O JMHTBUCTUYECKOM, KYJIbTYPHOU U MOJUTHUYECKON HJICHTUYHOCTU
Upmanguu, nocturmer KyJabMUHAUM BO Bpems [lacxabHOro BOCCTaHHS B
1916™) u mnpomomkennoit paboramu IILJ[MHA M IPYIHX HCCIEIOBATEICH
UPJIAHJICKOW KyJbTYPHI U IUTEPATYphl B XKypHaie, Bbimyckasiiemcs Field Day
Theatre Company (1980 -1992).

Bo BTOpoit nmosnoBuHe XX B. B 0OIIECTBEHHOM ITUCKYpCE U JUTEpaType
KaK €ro 4YacTHOM TPOSIBJICHMHM HaMeuyaeTcsl CIBUT B HHTEPIPETALHU
UJEHTUYHOCTH, OCHOBAaHHbIH Ha MPOTUBOIOCTABICHUH MHOKECTBEHHOU
UJEHTUYHOCTH, B  TOCTHAIMOHAJLHOM TOHUMAaHMM O3TOTO0  TEpPMHUHA,
HallUOHAJIBHOW;, W3MEHSETCS  BOCHPHUATHE MPOCTPAHCTBA KakK  MPSMOro
pedepeHTa HACHTUYHOCTH, BOZHUKAET MOCTUCTOpUYECKas (hpopMa OTHOIICHUM C
ucropueit — MuU@dbl MPOUCXOXKACHUS M HAIMOHAJIbHAST UCTOPHUS TEPSIOT CBOIO
3HAYMMOCTh; OTPHUIAETCS 3HAYUMOCTh KYJIbTYPHBIX TpPAJULIAA U, HAKOHEII,
caMOouJIeHTU(PUKAIIUS  CTAaHOBUTCA ©OoJiee MO3UTUBHOM (cM. 00 3TOM

10.Xab6epmaca)™"'. TlompITKa IIPUIIOKEHHS TEOPMU CABUra HAMOHAIBLHOM



UJECHTUYHOCTH K  aHIJIO-UPJAHACKONM JUTEepaTypHOM MpakTUKE BTOPOM
noyioBUHbl XX B., NpeANpHHITa B padoTe H.XapTaXiV, KOTOPBIM MPUXOAUT K
BBIBOJY, YTO B TPOU3BEACHUSIX M3BECTHBIX AaHTJIO-UPJAHICKUX THUCcATENIeH
H.bommkepa u Jx.O’KonHopa mnpuBblYHAss MOAECIb  HAlMOHAJILHOM
UJCHTUYHOCTU TIOJIBEPraeTcsl PEBH3WHU, a HAIMOHAIMCTUYECKAs MapajaurMa
CTaHOBUTCS 00JIee TUTIOPATTMCTUYHON U aMOMBaJICHTHOM.

HccnenoBanne OGasupyeTcss Ha MNPUHIMIAX JUCKYPCHOTO aHajH3a,
paspaborannbix P.Bomax™, mpeamonararomux, 9ro IMHTBUCTUYECKUE CPENCTBA
OTOMparoTCd KOMMYHUKAaHTaMH B COOTBETCTBUU C 3a/layaMUd KOMMYHHKAIIUUA —
IPOJEMOHCTPUPOBATh  OMPEAEIIEHHOE COJAEpX,aHue, 0Oojiee WM  MEHee
HAMEpPEHHO OTOOpaB JMHTBUCTUYECKUE CPEJICTBA €r0 PENpe3eHTAlHUU. TaKum
o0pa3oM, 3TH JMHIBUCTUYECKUE CpEACTBA MPUOOPETAIOT OINPEACIEHHYIO
MOJUTUYECKYI0 U COLUUAJIBbHYIO 3HAYMMOCTh, KOTOPYIO MOKHO BBISIBUTH
CpeACcTBaMu KpUTHYecKoro auckypc ananuza (CDA).

Co3naHre HalMOHAIBHOM MAEHTUYHOCTH (OopMUpYETCs, Kak yxe ObUIO
CKa3aHO, Ha OMPEIEICHHBIX CMBICIOBBIX KAaTETOPUSIX M OCYIIECTBISIETCS C
MOMOIIIbI0 KOHCTPYKTUBHBIX M JECTPYKTHBHBIX CTpPATErHii, pean30BaHHBIX B
JINTEPATYPHOM JIUCKYPCE C IIOMOLIBIO OMPEACIICHHBIX CXEM apryMeHTauu’ " .

Hamu Obimu  mpoaHanM3uUpOBaHBl  TEKCTHI  POMAHOB,  OTOOpaHbI
JIMHTBUCTUYECKUE CPEJICTBA PEMPE3CHTAIIMM HAIMOHAIBHOU HJACHTUYHOCTH
(Oonee nnm MeHee JUIMHHBIC OTPE3KU XYI0KECTBEHHOTO TEKCTa, TaK WJIM MHAYE
XapaKTEepPU3yIOIINe  WHIUBHUIYYMa  TOCPEJICTBOM  aBTOMATU3UPOBAHHBIX
MOBEJACHYCCKUX PEaKIMid W CBOMCTBEHHBIX UM PEUYEBBIX IPU3HAKOB,
JNETEPMUHUPOBAHHBIX  KOJUICKTUBHBIMH  HAIIMOHAILHBIMU  MEHTaJIbHBIMH
MPEACTABIICHUSMH) H  KJIACCU(UIIMPOBAHBI 110 THUIYy apryMCHTAIlMH M
UCIIOJIb30BAHHBIX peueBbIX CcpeACTB. IlockoyibKy, Kak Y€ YINOMHUHAJIOCH,
WpJIaHJICKasl HallMOHAIbHAS WJIEHTUYHOCTh CTPOUTCS B YCJIOBHSIX OMHApPHBIX
OMIO3UIMI, MBI paccMaTpuBaeM €€ HE€ B H30JLMU (T.€., TOJBKO KaK 3ro-

I/II[eHTI/ILIHOCTB), COOTBCTCTBCHHO, 0T6I/Ipaﬂ I aHalli3a JIMHI'BUCTHUYCCKHC



CIUHUIIBI CaMOWJECHTU(PUKAIIMKM, HO B HEPa3pbIBHOM CBSI3M C OIICHKOM,
nosyueHHOM u3BHe. TakuMm oOpa3oM, MblI TMOJy4aeM HE  TOJBKO
caMOpENpe3eHTaIuIo, T.€., IITyOOKO «BHYTpEHHUH o0pa3 HpJaHla», HO U
BHEIIIHUH, 3HAUUTEIIBHO CTEPEOTUITM3UPOBAHHBINA «00pa3 UpIaHAIa», KAKUM €ro
BUJIUT «OpUTAHEI», «IIPOTECTAHT» U T.1.

OueBHIHO, YTO TOJOOHBIM aHAIW3 CONPSDKEH C  OMNpe/eSIeHHBIM
TPYAHOCTAMU — B YAaCTHOCTH, C MHOXECTBEHHOCTBIO MPEACTABICHHBIX B
XyJIO)KECTBEHHOM TEKCTE€ «CYOBEKTOB KOMMYHHUKaluu». Ecim, usydas
pealbHBIM JUCKYPC, MCCIEHOBATEIb HMEET JIEJI0 TEKCTOM, IOPOKICHHBIM
OJJHUM  YEJOBEKOM, TO  YHTATEIb  XYIAOKECTBEHHOTO  MPOW3BEICHUA
CTAJIKMBACTCA C ILEJIbIM XYJAOXKECTBEHHBIM MHPOM, IIE€JIOM BCEJICHHOM,
3aCEJICHHOW  WHIAWBUAYYMAaMH,  HOCUTEISIMA  PAa3JIUYHBIX  HIECOJIOTEM,
PENPE3CHTUPYIOIIUMH  CBOI0 HAIMOHAIBHYI0 HMIACHTUYHOCTH MHOMXKECTBOM
CIT0CO00B.

Oco60 momxeH pemarbCs BOMPOC O B3aUMOOTHOIIEHUWU JTHUCKYPCHBIX
CTpaTEeruil CO3/aHus HICHTUIHOCTH T'ePOsi 1 COOCTBEHHO aBTOpa IIPOU3BEACHUS;
NpUHMMas BO BHUMAaHHWE, YTO IIPOU3BEJACHUE CO3JaHO AaBTOPOM |
JIETEPMUHUPOBAHO €r0 MParMaTH4eCKUMU YCTAHOBKAMH, Mbl MTOHUMAaEM, 4YTO
MTOBECTBOBATEIIL/PACCKA3UMK B TPOU3BEICHUH — 3TO ACTETHYECKAs KaTeropws,
3aJlyMaHHas W peaJu30BaHHas aBTOPOM, C TeM, YTOObl BOIUIOTUTH
ONPEICIICHHBIN HICOJOTUYECKUM, XYJI0KECTBEHHBIM U 3CTETUYECKUUN 3aMBbICET.
dopMBbI BOTUIOMIEHUS 3TOTO 3aMbICiIa B XYJA0KECTBEHHON peuyd pa3HOOOpa3HBI.
B nameit pabote Mbl HCCIIeIyeM «IIPSMYIO peuby MPOTAarOHUCTOB, Kak Haubosee
YETKO YKa3bIBAIOIIYI0 Ha «aBTOPCTBO» JUCKYpCa, COOCTBEHHO aBTOPCKYIO peyb,
Y B IPOU3BEJCHUX, HAMMCAHHBIX OT NIEPBOTO JIUIIA, pe€Yb TOBECTBOBATES.

[Ton JMHTBUCTUYECKMMM CTpATeTHsIMM B  HAlIEM MCCIEIOBaHUU
MOHUMaeTcsl 0ojiee MM MEHEe HaMEPECHHOE HCIIOJIb30BaHUE JIMHTBUCTHYSCKHUX
CPE/CTB, C T€M, YTOOBI TOOUTHCS OMPEICIICHHBIX KOMMYHUKATUBHBIX ueneﬁx"".

Jlnst ygoOcTBa aHanM3a W HMHTEPIPETAIMU MBI pas3feisieM OTOOpaHHbBIE



S3bIKOBBIC €MHUIIBI, XOTS B TEKCTE MpPOW3BeJeHUs (T.€., COOCTBEHHO B aKTe
KOMMYHHUKAIIMHN) B HEKOTOPBIX CIydasiX MPOSBICHO HECKOJIBKO CTpaTEruil.

B xone ananmza oToOpaHHOTO TEKCTOBOI'O MaTepraja ObLIN ONpeac/ICHBI
CTpaTeTUM  MCIIOJB30BAHMUSI  SA3BIKOBBIX  DJIEMEHTOB:  KOHCTPYKTHBHBIC,
JIECTPYKTUBHBIE CTPAaTE€TUH CO3JAHUSI HAUWOHAIBHOM MAEHTHUYHOCTH U
CTpaTeruu ornpapaaHus. BHyTpH KOHCTPYKTHBHBIX CTPATErMil MbI BBIJACISIEM B
OTACJBHYIO TPYMITy CTPATErM HETaTUBHOIO KOHCTPYUPOBAHUS HAILIMOHAJIBHOU
HUJEHTUYHOCTH, OCHOBBIBasCh Ha (PakTax co3laHus B JHUCKypce oOpasa
YITHETAEMOM HAaIllMW, HAXOMAIICUCA IMOJ IMOCTOSSHHOM yrpo30u. JleCTpyKTHUBHBIC
CTpaTeruy HaMpaBJICHbl HA pa3pylICHUE MOJIOKUTEILHOIO0 o0pasza ColuanibHON
IPyNmbl, K KOTOPOW NPUHAMICKUT HHAMBUA. Kak mnpaBwio, npumepaMmu
NPUMEHEHUSI  MOJO0OHBIX CTpaTeruii  M300WIYIOT  XYJO0KECTBEHHBIC
MpOU3BEACHUSI JMOEpaIbHOM, MOCTHAMOHAIMCTUYECKON HAIMpPaBJICHHOCTH,
poBO3TJAIIaloONMe  OOIEYEeIOBEUEeCKHE IIEHHOCTH, KaK CTOSIIMEe  Haj
LEHHOCTSIMU HallMOHAJIbHBIMH.

HauunonanbHast uplaHackas HMIOEHTUYHOCTh CTPOMTCS Ha  HJIEE
BUKTUMU3ALINY, TMOJYEPKUBAETCA YHUKAIBbHOCTh HETaTUBHOTO KOJUIEKTUBHOTO
OmnbITa HAlUHW. TEKCThl XY/IOKECTBEHHBIX MPOW3BEICHUN JAIOT €AUHUYHBIC
IPUMEPBI  TIOJIOKUTEIIBHON OLIEHKM HWPJIAHJACKOM HAlUMOHAJIBHOM B CHUCTEME
MPECTABICHUN WUHAUBHUIA, AK€ B TE€X CIIydasiX, KOrJa T€POU XapaKTEPU3YIOT
ceOsl TOJOXKUTENbHO, 3Ta WJes TepelaeTcss B CHHTAKCUYECKUX CTPYKTypax
MPOTUBOIIOCTABIICHUS, KOHTPAcTa HETaTUBHON OLIGHKE KOHQIMKTYIOIIUX
CTOPOH.

HanmonanbHass HIEHTUYHOCTh B UCCIIEAYEMBIX MPOU3BEACHUSIX CTPOUTCS
Ha OMHAPHBIX OMMO3ULMSIX: MPOTECTAHT-KATOJMK, peCcyOIuKaHel-FOHUOHUCT,
npuBepxkenen] [llun @Peitn — OpanmxeBoro Opaena, MPA — Onbcrepckue
nobposonbueckue cuwibl (UVF). MHOTHE AHCKYpCHBIE aKThI coiepkaT B cebe He
TOJIBKO TIpUMEp CaMOUJEHTU(PUKAIIMKM, HO U CChUIKY Ha JAPYIyIo,

KoH(puKTYyIOMmYI0, Tpymnmy. O4eBUIHO, YTO peabHas MOJUTHYECKAsS CUTYaIHsI



IpeJCcTaBiIsula COOOW 3HAYMTENBHO 0OJIEe CIOXKHYIO KAPTHUHY, HO IOCKOJBKY
HaI[MOHAJbHAs UACHTH(HUKAIUS CTPOUTCS B OCHOBHOM Ha CTEPEOTHIIH3AINH,
nojfoOHas cXxeMaTu3alus, HaMEepeHHO BbIOMpaeMass MHOTHMHU aBTOpaMH,
CILY’KUT YCHUJICHUIO aKLEHTUPYEMBIX XapaKTEPUCTHK.

JIro6omeiTHO, uTO B 70-¢ rombl XX B., B caMblii pasrap CTOJKHOBEHUH,
nyO0IMKOBAJIOCh 3HAUUTEILHO MEHBIIE POMAHOB, MOCBSILEHHBIX KOHQIMKTY, U,
HE CMOTpS HAa UX OOIIMKA HEUTpaJbHBIA TOH (peanu3yeMblid B TOM YHCIE, U
HQJIMYUEM BCE3HAIOIIETO0 paccKa3zuMka) OHM, CKOpee, JEMOHCTPUPYIOT
HETaTUBHOE BOCIPHATHE «upiaHackoro». K mnpumepy, B pomane The
Extremists, HecMOTpst Ha 3aMbICENT aBTOpPa, PACKPHIBAIOIIUICS KaK B Ha3BaHUH
pOMaHa, TaKk ¥ HAPOYUTOM NEMOHCTpPALIUM HEUTpAIUTETa PACCKA34YMKa, TEM HE
MEHee, OYEBUIHO, YTO OOHAPYKEHHbIE NMPUMEPHI HETATUBHOW HACHTU(PUKALUN
UPJIAHALIEB B TEKCTE MEXaHUUYECKHU ITPE00IIajacT.

IlogBoas wWTOr BCEMY BBILIECKA3aHHOMY, MOXHO C YBEPEHHOCTBHIO
YTBEPXKIATh, UTO CO3/1aBacMasi U PEIPE3CHTUPOBAHHAs B COBPEMEHHBIX AHIIIO-
UPIAHACKUX pPOMAaHaxX HalMOHAIbHASA MIACHTUYHOCTb SBIACTCS CIIOXKHBIM,
MHOTI'OMEPHBIM, 4acTo aMOUBaJICHTHBIM KOHCTPYKTOM, qauie
XapakTepU3yIOLIIMMCSI ~ HETaTUBHO  KaK  NPEACTAaBUTEISIMHU caMon

pedepeHIManbHOM TPYIIbI, TAK U U3BHE.

IIpuioxkenue 1.
Hymepanus npumepos: | (Homep npousBeneHus); 18 (Homep cTpaHUIbI).

BbykBa A oTHOCUTCS K caMOUIeHTU(PHUKAIIAN
bykBa B oTHOCHUTCS K BHEIIIHEN OLICHKE
I.  The Extremists Peter Leslie (1970)
Il.  Troubles J.G.Farrell (1970)
1. Both your Houses James Barlow (1971)
IV. Cal Bernard MacLaverty (1983)
V. Titanic Town. Mary Costello (1992)
VI.  Reading in the Dark Seamus Deane (1996)
VII.  One by One in the Darkness Deidre Madden (1996)
VIIl.  Eureka Street Robert MacLiam Wilson (1996)



MaKpo-CTpaTernn KOHCTPYKIHNH HAIMOHAJIbHOM HIEHTHYHOCTH

Cmpamezcuu Cxema apzymenma, | npumepul
cpeocmea
peatuzauuu
1A | mo3uTHBHAS [MO3UTHBHAS good decent Catholic people (VI; 110)
CaMOpEIPe3eH | aTpUuOyIHsI | knew | was an Irish Catholic and thus one
TaIus of the new chosen people (V; 9)
We are. The educated Catholic class. (VII;
60)
2B | ycnoBHO MO3UTHUBHAS “You’re Seamie McClusky’s boy? A good
MMO3UTUBHAS aTpuOyIus ¢ | man, Seamie’. And implied in everything
BHEIIIHSS «YCJIOBUEM)» they were saying was ‘for a Catholic’. There
OIICHKA was faint affectionate amazement on their
faces that there should be a Catholic who was
a good man, someone to equal them. (1V; 9)
2A | momyepKuBa JIEKCEMBI c | | fancied the red more but politically 1 was
HUE CEMaHTHYECKUM for the green (VI; 129)
CTPEMJICHHUA K | KOMIIOHCHTaAMU
KooIcpaluu M | CO3aaHus
COJIMAAPHOCTH | COJIMOAPHOCTU
Cmpamezuu He2amueHo20 KORCmMpyupoeanus
4A | moguepkuBa since we had a cousins in gaol for being in
HUE the IRA, we were a marked family and had to
HETaTUBHON be careful (VI; 27)
YHUKAJIBHOCTH the Protestants had more than we had (o
npazonuxax — npum. asmopa)(VI1; 33)
5A | HenpusTus, He couldn’t bear to look up and see the
OTpHUIIAHUS flutter of Union Jacks, and now the red and
IEHHOCTEH white cross of the Ulster flag with its red had.
JApyToW ... It was a dangerous sign that the Loyalists
TPYIIIBI were getting angry (1V: 9)
6A | momyepkuBa They spoke to their near neighbours affably

HUE BHEIIHEN
YI'PO3bI

but enough but beyond that everyone else in
the estate seemed threating (1V; 9)

Makpo-cTpaTeruu 1eKOHCTPYKIIMH HAIIMOHAJTbHON HICHTHYHOCTH

Cmpame Cxembl npumepul
2uu apzymenmayuu,
cpeocmea
peanusayuu,
1A HEraTuB WCIIOJIb30BaHUE | was afraid to say something too Catholic
Hast YCHITUTETHHBIX (VII; 2)
pernpeseH Hapeumii, HeratuBHas | There was still enough of the working-class
TaIHsI aTpUOYIIHSI Catholic in me (VI1II; 3)
I was scared of not seeming Catholic enough




(VIIT; 18)

1B HETaTUB pujaraTeabHbIe ¢ | Catholic militants in the Falls Road area (l;
Has HEraTUBHON 72)
pernpescH KOHHOTAIIHEH, a massive horde of Sinners. Edward had
Talus 0OBUHUTENLHAS called them individual criminals (I1; 136)
JICKCHKA vindictive farm labourer with a gun (I1; 190)
(0 kamonuxax)
you’re very anti-British (1V; 118)
you just don’t seem very Catholic. You don’t
seem very West Belfast (V1; 95)
2A ynonobiue tpancdopmupoBanHoe | People kept mistaking us for the IRA ... It
HUE CpaBHCHHE, was easy to mistake one trio of mucho fuckers
HETaTHB OCKOpOuTEeNnbHas for another (VIII; 7)
HO OILI€HUBa anI/I6y1_II/I$I
eMoi
rpynre
3A Beizene JICKCHYECKHE I am unemployed son, and likely to stay that
HHE CIMHUIIBI, way, for I am a Catholic in this Protestant-
HETaTHB coziepKaIIme controlled city (111; 21)
HoWi Hanwmo | HeratuBHoe ommcanue | | spent most of my life thinking that 1 should
HAJIbHOM be arrested (V1; 84)
YHUKAJIb
HOCTHU
3B BBIJIEIIE JICKCHYECKUE When her English friends or family had
HUC CIUHUIIBI, visited us there they had always been
HETaTUB CoJIepIKaIIue disappointed by the lack of burnt-out cars or
HOM HAIMO | OCKOPOUTEIbHYIO foot patrols on our wide, tree-lined avenue
HAJILHOM aTpUOYIIHIO, (VII; 13).
YHUKAITb CpaBHEHHUSI their Church ... attacks not only our faith but
HOCTH our Ulster Constitution. They don't fly the
Union Jack, you know, and never stand for
the Queen (I11; 51)
they 're just like animals, the Catholics on this
estate. Breeding all those kids. No more
thought of it than a bitch with pups (I11; 50)
you were always aware of the violence just
beneath the surface in an Irish pub (I; 16)
if you ... (are) a Catholic, the message was
clear. You just worked as hard as possible
within the tiny scope that was allowed to you
(VII; 115)
4A HpepbIBa JIEKCHYECKHUE They (npomecmanmor — npum. aemopa) had
HHUE €UHHULIBI, liked it the old way, when Catholics were
(ycuieHue | comepikaiiue glad of an indoor bathroom and a couple of
Pa3HHUIIBI yKa3aHHe Ha | raw spuds (VIII; 10).
MEXIy TeM, | u3MeHenue cutyaruu, | The Republican Catholics, brought up for
4yro ObUTO W | HecTepeoTunu3upona | forty years to hate the British as a hostile

TEM,
€CTb)

qTo

HHas aTpulynus

occupying power, were now receiving them
with open arms as their only hope against the




discontinuat
ion

savagery of their Protestant fellow-
countrymen (1;15)

From out of the dark mists of Ireland’s past
and present a new breed would arise. ... The
Loyalist Catholic. The liberal Protestant. The

honest politician (VI; 164)

5A HeraTuB HeraTHBHAs That’s where 1’d been born: West Belfast, the
Has aTpudyIus, bold, the true, the extremely rough (VIIlI; 13)
npe3eHTany | Metadopsl, a world of wrong, insult, injury,
s MmecTa, | ynomobienue wmecty | unemployment, a world where the unjust hold
CBSI3aHHOTO | POXKIACHUS power and the ignorant rule (V1; 26)
c poxIEe it was only when you lived away from
HHUEM Northern Ireland that you realized, ... how
deeply divided society it was (VII; 114)
6A capkasm OKCIOMOPOH, Another taxi-driver shot the night before.
BBIOOp  Jsiekcuueckux | Taxi-drivers were fashionable victims just
EIIMHULL B | then. (VIII; 13)
3aBHCHMOCTH or | It was funny, Cal thought, how Protestants
00BEKTa OLIEHKH, were ‘staunch’ and Catholics ‘fervent’
peyBeIUYCHHAS The space between my eyes, the gapless front
CTEPEOTUITH3AIUS teeth, the fact I’'m wearing no green? (VI; 95)
7B TUCKpEANTa | YHIDKAIOIIAs, Lost your job? — They’re letting fucking
st OCKOpOUTEIbHAS Taigs now (VIII; 9)
OTIIIOHEH aTpUOYIIHS a gang of hooligan Papish (1;5)
Ta the (bloody) Papists (I; 11)
weak-kneed little Papisher shrimps (I; 50)
a Sinn Feinner
a Taig
a Fenian
8B JIMCKPEIUTA | YHIKAFOIIAsI We can protect ourselves from these Fenian
ST aTpuOyIus — whores (I11: 15)
OIIIIOHCHTA IIO3UTHUBHAA
OJTHOBpeME | aTpuOyIus
HHO C
MMO3UTUBHOU
aTpulyuuen
CBOEH
TPYHIIBI
9B HeoJ00pe JICKCHUYECKUE I'm not feeling particularly fond of my
HUE CpencTBa, countrymen myself, right now (British) (I; 23)
BBIPpAXKAOMKUC
HETIPUSI3Hb
10B | yrpo3a the way they’ve ruined life in this country I
sometimes feel I'd welcome a holocaust.
Since they want destruction, give it to them.
I’d like to see everything smashed and in
ruins so that they really taste what destruction
means (11; 218)
11A | mom4epkuBa | MOAYEPKHYTOE There were three basic versions of Irish
HUE MEXHa | NCTIOJIh30BaHUE history: the Republican, the Loyalist, the




LMOHAJb
HOTO
CXOJICTBA
(oTpuna

HUE
3HAYUMOCTH
MIPUHAIUIEK
HOCTH K
conuaib
HOM

rpyIIe)

oO1miero
HAaUMEHOBaHME IS
Pa3INYHBIX
(KOH(DIUKTYIOMINX )

CONUAJIbHBIX I'PYIIIL.

British They were all murky and overplayed
with the role of Oliver Cromwell. ... I had a
fourth version to add, a Simple version. Eight
hundred years, four hundred years ... lots of
Irish killing lots of Irish (VI; 99)

Crparerus onpaBaaHus

Cmpamecuu Cxembl Cpeocmea peanuzayuu, npumepni
apzymenmayuu
1A | nerutuma PUTOPHYCCKHIA Would you tell me one good reason why an

U — | Bompoc, ykazanue Ha | Irishman or an Irish woman should do

CTpaTeruu 0€3BICXOIHOCTD anything else but hate the British? (I; 23)

OTIpaBIaHUs CUTYyaluu Injustice. The police themselves. Dirty
politics. It’s grand to say let it stop to people
who have been the victims of it. What they
were supposed to do? Say they’re sorry they
ever protested and go back to being
unemployed, gerrymandered, beaten up by
every policeman who took the notion, gaoled
by magistrates and judges who were so
vicious that it was they who should be
gaoled, and for life, for all the harm they did
and all the lives they ruined? (VI; 203)

2A | nenerutuma PUTOPHYECKHIA Why anyone who might want the British to

U — | Bompoc, ykazanue Ha | leave the Irish alone announce this by killing

CTpaTeruu HEJIOTUYHOCTb, Irish people? (VI; 227) (o

OOBUHEHHUS HEpa3syMHOCTh meppopucmuueckux amaxax HPA — npum.

CHTYyaIluU asmopa)
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