
Introduction 
The essay ‘Rhythmanalysis’ by Lefebvre first pub-
lished in English in 2004 proved to be one of the 
stimulating resources for new urbanism. It aims to 
describe the phenomenality of everyday life and 
presupposes analysis of direct involvement in every-
dayness. As a result, much attention was paid to 
embodied practices of space perception. Being a 
resource for a wide variety of disciplines, such as soci-
ology, anthropology, philosophy and architecture, 
rhythmanalysis is mostly used as a descriptive tool. 
This is partly explained by initial aims of the meth-
od, that provides tools for capturing an attitude, an 
orientation, a proclivity rather then perform positiv-
istic or scientific approach. It falls on the side of 
impressionism and description, rather than system-
atic data collecting.1 However, this leads to specific 
usage of rhythmanalysis as a research tool. For a 
decade the growing number of case-studies on ur-
banism were carried out, whereas, there is quite a few 
works on its potential as method of urban studies.2 

                                                 
1 Ben Highmore, Cityscapes. Cultural Readings in the Material 
and Symbolic City, Basingstoke 2005, 150. 
2 for one of the first fruitful attempts see Tim Edensor, Geogra-
phies of Rhythm. Nature, Place, Mobilities and Bodies, Farnham 
2010, 1. 

This paper3 discusses researcher’s perspective as a 
key element of Lefebvre’s theory. Rhythm perception 
requires attentiveness and a certain amount of time 
and involvement of all senses: auditory, smell, visual 
and tactile. As Lefebvre puts it, rhythms are lived, so 
it is available for studying only as lived through, but 
to analyze them one should to be out of them. Read-
ing ‘Rhythmanalysis’ one may distinguish observer’s 
and actor’s perspective author uses (although not 
putting that directly) for describing experience of the 
city. To distinguish observer/actor perspective is 
crucial for understanding what researcher’s perspec-
tive is and, therefore, the entire ability to study dif-
ferent aspects of urban rhythms. 

This paper starts from Lefebrian interpretation of 
the rhythm as an aspect of perception of different 
types of cityscapes. Then the classification of rhythms 
from performer’s perspective is provided and analy-
sis of how observer/actor opposition works is given. 
Afterwards, the paper focuses on the new aspects of 
urban analysis that are available due to introduced 
dichotomy. 
 
 

                                                 
3 This study comprises research findings from the project ‘Phe-
nomena of Order in Mobile Communications’ carried out within 
National Research University Higher School of Economics’ Aca-
demic Fund Program in 2012, grant TZ 67. 
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